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HISTORY OF ART IN ANTIQUIFY. 
Volume IX. 
Book XIII. Archaic Greece, 


Chapter XIV. Glyptics. 
1. Renaissance of Glyptics in the 7 th Century. 


Between the end.of the yycenaean period and the first Olymp- :: 


iads, during the entire duration of what hes sometimes been 
called the middle ages of Greece, so to speak there is no scul- 
pture. While the so-called geometrical style reigns, nbhatever 
the iange taathércreates, the artist only employs straight li- 
nes variously combined and clearly defined curves. When he un- 
dertakes to reproduce the figures of men and animals, he redu- 
ces them to purely schematic traces, nhose elements are rect- 
angles, trapezoids, triangles and circles.? Trese tendencies 
and habits of the hand he carries everywhere, that he fashions 
statuettes of stone, bronze and terra cotta, or he paints per- 
sonages on the bodies of his vases of clay. The example that 
be offers thus can only form a law for the workman, that aëc- 
epts the task of decoratisg by engraving the very limited fie- 
1d of the pendant of a neckiace or of the bezel of a ring of 
metal. 

Note 1. Aistoire de L'art. Vol. VIL. pe 104-158, 

Note 2.p.6. The saone. Vol. VIT, p.472, Ville Pe 420-424, 

If very early in Chaldea as in Egypt end later in Mycenaean 
Greece, men undertook to incise very hard stones known by the 
name of gems, this was particularly to engrave theirrinages, . 
that allowed these to be employed as seals. When the seal is . 
presed on damp clay or wax, there is an image in relief, and - 
it was understood at first, that it must be impressed on the 
material with which it is placed in contact by the fingers that 
held it. Tnis projecting image will have a distinctness to wh- 
ich tne inverse image cannot pretend, whose outlines will be 
lost &n the shadows of the hoïilonws modeled in it. Then for 
long centburies, there were scarcely made only sunken engrav- 
inés or intaglios. Now whaëï is an intaglio if not a reversed 
relief, a relief in wbich the form of the object represented, 
instead of projectinés externally, penetrates and is sunk in ; 
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ä 
the material serving it as support? In these conditions, the 
image is more difficult to execute than where it presents it- 
self naturaily. Éontemporaneous with the vases of the Dipylon 
and the Crude figurines that have been found in the most anci- 
ent layers of the soil of the Altis at Olywpia, the engraver 
in &the 9 th and 8 th centuries could only attempt to seek to 
engrave in the thickness of an agate or a cornelian some one 
of those images of man or of a wild beast, that on certain 
lenticular intaglios of the preceding age sometimes have such. 
a broaûd design and such a beautiful movement. ! Neitner the 
painter nor the sculptor could furnish him with models suited 
to guide his eye and his tool in t8e delicate work of transpo- 
sition.cIn Greece the sculptor had then lost even the idea of 
the wise anû complex artifice of the relief; he did not even . 
suspect the methods, those that the vycenaean artist by a sort 
of intuition had often applied with a rare gooû fortune. Ali 
that one could then expect from the effort of the engraver “as, 
that he snould reproduce some one of the types and motives, t 
then most frequently found in the votive statuettes as well es 
in the ornamentation of vases, furniture and jewels. 

Kobe 1.0.2 ftatoire de L'art. Vol. VI. Plète XVL, 

Such indeed is the character of tae intaglios, also in very 
small number, which can be attributed to this epoch. Of those 
intaglios of very poor and very dry execution, we bave given . 
but a single unique specimen.! Perhaps it would not appear in- 
proper to present some other examples . Those are then found 
in works, more interesting by the variety of their themes and. 
by the merits of their execution, than glyptics commencéd to 
produce in the 7 th century, and which it multiplied in the 
6 tn. Thus will be better measured the course passed over and 
the progress realized. Ç 

(Note 1,.p.3, Histoire de L'Art. Vol. VII, viénette on p. 153. 
Akeo see volt. VI, p. 852-860, Fiés, 426, 4, 2, 8, 4 Fiés. 
484, 45, 14, 16. SLILL inauffictently inforned, ve have repro 
êvced as bLelon£inég to the Hycenuean o$e some stones, that now 
appear to us to dote rother from the succeediné period. 

kote 2.p.3. Our ahtef guide in this study will be Furtuänéler, 
ond ne shuLL make numerous exbtracts fron the great work publi- 
ghed by him under the Litles plie antiken GCennen, Geschichte 
der Stetvnoschiedekunst in klossicher Altertum.(vVol.l, 67 plotes 
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4n heliogravure. Vol. 11, explanations and plotes. Sone fi£$ures 
in text from droutnés. Vol. LIL. History with fiéures Lan text 
in focsrinile or from Araninés). The author bhos firet clossifted 
the materials scottered everymhere, and that on account of the 
ALTficultyu experience in consuliiné then, were alnost inacces- 
giole to workers. The work cost 15 yeors of Labor. To uadértake 
Ît wos firat necessary to collect inpressions token from ak 
the éreur public collections, fron this notter Furetwinéler 
chose as best preserved the most interesting by execution or. 
theme, the 3600 pieces reproduced in his plotes onû text, but. 
mhere esgpectolly oppeore the uostery of the archaeologiset Le 
an the history, bn the divisions thot he hos estoblLisheë, in 
$he Gefinitions fiven of each style and of esch epoch and each 
Schoot, in the comporisons iastituted between tihenonuments of 
SVyptics onû those of contenporoary sculpture and pointiné.One . 
COULA criticize certoin details, and adû as Atscovered other 
exonples to those cited therer byt the new monuments will hove 
to be inserteë in the Lists qrronfed by puriuënéler. MhuLe most 
freauently Linitiné ourselves to sunnariziné the ideas stoted 
in the mork in question, we shall ottenpt elseuhere Lhon in his 
plates of intailios, that will justify our ossertions, onû to 
plhoce unñer the eyes of the reuder unpublished pieces. y. Furi- 
vänéler hos but very discreetly droun from the treasures of à 
the cabinet of Paris, Its resources have been ploced at our à . 
Ataposal with eornest Liberaliiy by the Lecrned non to whom 54 
$e entrusted, my deor collengGue, M. Ernest Bobelon. 

In the decoration of these seals , that are mostly cones er 
frustuus of cones, there is nothing not already presented to 
our eyes in the monuments that #e have assigned to this period. 
Here, as on the fusaioles and on the most ancient products of 
the ceramics that ended in the pottery of the Dipylon, it is. 
a purely linear design with straight lines intersecting ät in. 
different ways or circlies that ornament a point placed at their 
centre. (Fig. 1). Elsennere these are animals, especially bor- 
ses or ibexes (Pl. 2, cylinder), on which the forms are contr- 
acted as on the oldest bronzes of Qlympia. finally,elsewhere, 
human bodies have suffered the same transformation (Pl. II,8). 
Nowhere is it cerried farther than on a sgpare seal of steatite 
from Cnossos, which is engraved on three faces. Face I, a per- 
sorage standing that nolûs in one hand a zigzag or serpent. 
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6 
(Pl. II, 9). Face II; a person that draws a bow against a cen- 
taur armed with two branches of a tree, in front is a frog; b 
below the centaur ære signs difficult to define (P1. I, 3%). 
Face III; the labyrinth (Pl. II, 20).2 A last trait by which 
is accented the relationship, that connects these intaglios 
wither to the vases or to the brooches, ? that seen to as 6o 
date from the age in mhich there made itself felt in all con- 
tinental Éreece,the influence of a system of decoration origi- 
uated in central Europe, is what we term the fear of the void. 
Observe all tnose objects ef badly defined character that fill 
the field between the two men anû all around them on the great 
stone of Melos (Fig. 2). | 

Kote 41.p.4. Histoire âe L'art. Vol. VIIT. Fiêse 198-208. 

Xote 2.p.4. Éonpare the representation of PL. 1, Ÿ, with that 
found on a band of £olà published by Éollignon, Histoire de La 
Sculpiure Grecque, Vol. I, Fi$. 41, and that of the Lobyrinth 
on the Voins of Gnossos. 

Note 3.p.4. Histoire de L'art. Vol. VII, priés. 118-182, 

Kote 4.p.4. The some. p. 168, 184, 195. 

It musé be in the second half of the 8 th century that art 
commenced to reascend the siope which it had descended after . 
the Dorian invasion. It was among the Jonians as proved by &th- 
eir sculpture, that first manifested itself the sentiment of 
nature and the desire for attaining beauty by the expression : 
_ of life. The lonians belonged to the oldest stock of the Greek 
race. Perbaps ther] were established in the valleys of the Her- 
nos, fayster an leander from the time when the Achaian kings 
reigned et yycenae, Sparta and Cnossos. If later those protoi- 
onians mere rejoined and reinforced in Asia Minor by other gr- 
oups of the same race, that fled before the Dorians, those em- 
igrants had escaped prolonged contact with the half barbaric 
peoples, that hal planted in European Greece the geometrical 
style with its monotony and its strange dryness. In that Asian 
Greece not overthrown by the invasion, Mycenaean art before ex- 
piringé could leave to tne workmen with a rich repertory of va- 
ried motives, an entire heritage of procedures and of manual 
tricks, that otherwise must have been lost because of tne des- 
ertion of its workshops. 

The Ionians had yet another advantage over the western Greeks: 
they were nearer the Orient, more within reach of the old civ- 
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7 
civilizations of Chaldea and of Egypt whose arts offered them 
sug£estive models, a number of forms mhich they could employ . 
for translatingé the ideas personal to themselves. By the rout- 
es of caravans that traversed Taurus and the plateaus of Asia 
Minor, they received the products sent from the valley of the 
Eupbrates. As for péypt, the lonians had reached it before t. 
the end of the 8 th century and in the first half of the 7 tn. 
By the services rendered by them to Psaimeticus, they had taken 
root in the peita. They were at home in Naucratis. Tney frequ- 
ented Sais and Mempris. In these conditions oriental art could 
not feail to exert a very evident influence on archaic Creek art 
and the monuments of glyptics, in spite of the small space that 
their s#allness could give to the caprices of ornamentation, 
they bear the very distinct mark of this action of exotic types. 
The first efforts of reviving £glyptics are represented by n 

nothing better then a group of intaglios found in the island 

of Melos.1 They were taken from a cemetery from wkich:came sev- 
eral painted vases, whose discovery made an event in archaeol- 
ogy.? What characterizes these vases is, that the painter took 
the subjects of his paintinés from Grecian uythology, while ir 
the ornamentation enclosing these paintinés are very visible 
reminiscences of both yycenaean and of geometrical decoration. 
Tne Melians of the 5 th century, as known through Thucydides, 
boëäiy claimed a Spartan origin, and during the war on the Pel- 
oponnessus, they were attached to the group of Dorian States, 
that made a campaign against Athens and the Ionian cities, its 
aliies or subjects; ? but if Sparta had formeriy furnished the 
chief of the expedition that went after the 11 th century as 
asserted, to colonize Thera, Melos and the east of crete, this 
band of emigrants was very mixed. With sone Spartans, it comp- 
rised Minyans and Pelasgians, i.e., elements that like the Ton- 
ians belonged to the most ancient stratum of the Greek peoples. 1 
During several centuries, until the moment when after the foun- 
dation of the maritime empire of Athens, the Greek cities divi- 
ed into two hostile leagues; and in Asian Greece änd in the | 
adjacent islands, one did not hear of a race rivalry, that 
degenerated into mubtual hostility. Even where as in the south 
of Caria, as at Thera and Rhodes, the Corian element was pre- 
dominant, the supremacy of Ionian genius was accepted everywh- 
ere without resistance. From Cyprus end Rhodes, Thera and Lesbos, 
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sculpture reproduced the types created by the Ionian sculptors.? 
ât Rhodes in the cemetery of camisos have been found a number 
of painted vases; non we shall see thet nearly all depend on! 
Ionian ceramics. Further, it was not alone in the domain of art 
that was thus imposed the prestige and ascendant of Ionia. The 
poetical dialect to which the Homerides of Chios had given its 
fipal form, had become forever that of the epic period. When 
prose was born, the historians, philosophers, and learned men, 
Whatever their country, during the centurr, only made use of + 
the language whose first models were given by the logographers 
and sages of Ionia. The ITonian dialect was adopted by Herodotus 
end Hippocrates of Cos, both born in Dorian lands. 

Xote 1.p.6. Conon. Karration XXVI. Rerodotus,. IV. 447, P\ut- 
arch. Yiriues of Konen. VIIL. 

Note 2.p.-. Histoire de L'ârt, Vol. VIIL. Chop. Xe 

In these conditions, we have the right to carry to the acco- 
unt of Ionian art the intaglios of Melos. The first observation 
that they suggest is that these evidence that survival of the 
traditions of primitive Greece, that is one of the cheracteris- 
tics of lonian civilization. The form that dominates in the r 
rare seals of the geometrical style, that have come to us is . 
that of a cone more or less truncate. It is entirely otherwise 
with the intaglios of yelos. They assume the forms that were 
in fashion in the yycenaean age, the lenticular anf that of the 
acorn or olive. On the contrary, the workman seems to have lost 
much in skill of hand. He no longer dares to take hard stones 
of a more or less wilky tone, that the engraver attacked s0 b. 
boldiy formerly. He restricts himself to softer and opaque st- 
ones, such as steatite and hematite. This is because he had 
forgotten the use of the nheel, that seems to have been ;known. 
to the artist of Mycenae and of Enossos. À To marke the chief 
points of the figure, he employed the bow drill, moved by the. 
aid of a bon. By an intaglio that represents a lion between t. 
two birds (Pl. I, 4), one sees what sort of work he obtained 
thus. By a series of globules, he models the projections of &t 
the forms represented.{ Jo finish the design, bne engraver uses 
saws, points and chisels; but even on the most careful of these 
intaglios, the work always remains summary, e little dry and 
hard. s 
fote 1.p.7. IV hos seened Lo us ALT LEULE to odnit, thuï frous: 
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9. 
%he nidèle of tre second nillentun before our era, the Nycen- 
ceon workmen haë alreoûy used the wheel (iistoire êe Vrart, 
Vol. VI, p.881-862); but Purtnänéler renarks that this took 
vas then ia use ia western Asto, ond that to fashion their vos- 
es, the ceraniets at Mycenne and in other industrial centres | 
of vhot civièizotion enployed the potterts wheel. The principle 
of the Lotter was then known to then, Furtuënéler has very c\- 
osely studies Mycencenn SLyptics Lin ire nost outhentic exompl- 
ess he believes that he reco$naizes $n the nodeliné oT the virage 
on he nost careful intoglios, the certain troce of ile use of 
the wheel, (te antike feunen, p. 29-30). Ke con onkly bos bef- 
ore his authority, | 

Note 2:p.7. J, deYeoville, who first purlished this scorob, 
believes that Lt come to us in the stote of à simple sketch, 
LEtudes nunisnatiaue ex de glyptlaue, in Revue as 


1905. De 2TT)e 
If the execution is far from having there the same merit as 


on the most beautiful Mycenaean intaglios, the repertory no 
longer offers the same variety. The same types are repeated 
to satiety, almost alnays fixed and as if stiffened in the 
Same poses. What dominates are the animals, such as the ibex 
(Fig. 3), lion, stag, wild boar (Fig. 4), tnen aquatic birds, 
like the swen, gull and crane (Fig. 5). An ibis seems to occu- 
py the field of a scarab of cornelian (Pl. II, 1). Elsewhere 
are the lizard or fishes. Le 

Besides.tsese types taken from nature, one finds composites 
of ibexes, horses and of winged lions. ? Here are seen to reap- 
pear those already traditional types of the sphynx and the 
ériffin. À novel type is that of the chimera (Fig. 6). It has 
been asked whether this was not born of the confusion result- 
ing from some Mycenaean intaglio, where behind a lion was rep- 
resented an ibex or a goat. Seeing the horned head rise over 
the back of the wild beast, it might have been supposed to be- 
long to that, and that the engraver had desired to represent 
a monsèier combininé in its person the attributes of two diff- 
erent species. À If it be true that the Ionians had under their 
eyes longer than the other Hellenes many strays from the art 
of primitive Greeks, the conjecture Bas nothing improbable. 

Kote 3.p.7. Furtulnéler, Pl. Ve 9-18, 21e 

Kote 1.p.8. Hilohhôter. Anfinée der griechischen Kunst, p.81. 


CACCRT Ù L'ÉTAT . ed + ARTE Phi 
NT 4 DA RUE PS Te CRT MAN, 


JA a SRE 
| sosrevib vI87 Sne291q sdb rancub outre: - :vthoron vodons 
nr st xd bedsutmiet vhod s din dasqiss 8 81 e1ed? 2018189008 
‘04 “esesod beankw dd£n atsoë 956 ssed® .enit din bohtvoïg Liss 
sut aen 8 +0 tés sud ssodnoelé .dait s $o vboë ess oui aim 
Qt | | noiiast ous& aûf ai 
RPM yd bstlyidlum nosd bsd alsnias enoiïitost seon! 
| “gd beënedo os asmtd ésni bonten dasit de 918 sw sien sud :ÿ1s 
 Tomptdiinane Lo sisvesènas sd io vioitingsn edf ai J18Q SA 
| ai eve .1sf0gog sbau usod bed Ssdd adtué sout bsviish aswogs 
À © at besngt£eb dis oiedoih .uisdanow 10 10198pnos oùf ,2681v9498h 
| “odt din 2édmoo ai snsû a168gg8 où .oneo8 sdd ai mid Buiantid 
_ ei .dosd sit no veviop ati obun bus bsbased “inoses astie” 
| .nit) ogeneid no aflet bas ebasd Istnostion ui bebivib ei is 
 -esmos eût do sonensoggs aid sbéu vhsstls bad nusineo ent Ÿ,(T 
… -viex ont ont (8 .214) onsn dud ;efyta [aotasouoss edÿ Yo ais 
| tatrasar besttou vleuotnonssd suon doom 848 min ai bentünoo 487 
ne: Buer nolvuit edit To susev besatsq: sdf vd boineesrq; eeui 90$ 
ll ond'ert benotinon ovad on dofdn ao bio To basdboqmsde sdi vi 
no Bufdouoso shasvoateg 8 ai bssingogon ai ensdfsmond Ê 59498 
d'ebongog nid no çiosd ei bardod bawod ebasd ddfn bavora où) 
E,(e Uit) dsod ati ddin sbte ain sorsig [lin Sédd ,s1988 949 
—…._ | nose sd deux fsdd aoviil senfer don di ai 10 sid niszs di el 
| Stonssiuv va bsnvevsb bns bavos sûd no 3aiyl ns sbon sût af 
novià Jedi et seog edit -seavoo, [iut ni ao31oÿ sd$ at ssenuesliu 
Ni nefluotiseg eï Ssdw Jud É :asnemuson oisdous 19110 vasm ao SE où 
Ne: data adf vo evedfsslt svan où auose Ji Jedi af #15 
ont (ot ,26h .8/4) DT .Jov vo af vovrs n0 yf .8,9.8 910% 
.«ssrode H0S0880YE dauoue offiofnf edf bSÈnsTY ST 
“ul OPEN T ,8886g TEV Joy ,taunts 54 srfotsih .8.48€ SfOoM 
| vêil .2/7 ,048 
L Fodlor jadore neo no sbnpe. ouos bre 990€ ou08 ,.6.q.i 90H 
: FR .(E ,088 .on ensxmaoïë o10 .ofqug/0) .odqmgl0 mo? 
RU NS TT AE LV AVS crodéaBatrul .0,0:€ oo 
VÀSE VAE +69 ,TTIV .JOV .#Tatl sb bvfote’s .80:0.8 son 
SàiR ,884 
192 eidi ai 18187 194Ÿ8SA S%8 evil [s2% soit bsnotrod 2931598 
etostdus [sotaofoïrym bas elemias evofndst ‘Lo 2osai nsdi .asi 
.d ai onodnsals .1ovrub ait bas Soiisdo S 918 aorfasfai onÿ uG 
Os ,attsdinso 8 .S10dgm8 ns ,qide 8 TO nowg onùÿ 
ouqs otsdore daom oûr evsd jsdi cotläsiat 6007 neove diff 


". 


; + l'' 7e AS az 
! 6 / RDC AETIES 9 RS EAN S ARE 50 A "31 ET DER d Ru ; ; AT OUTEU RE DRE RNA TEEN 
sit A À 1 or: 2%  ELIRRT “ FA nr D # ‘u ke el LE : ta L 4 7? 4 : . LE L / TE À 53 is 
| MES PA PE) A Es | AARMRNCROE" : SD 


10 

Another novelty:- marine demons that present very diverse a 
appearances. There is a serpent with a body terminated by a 
tail provided with fins. There are goats with winged horses 
with the rear body of a fish. Elsewhere the body of a man his 
in the same fashion. 

Those factitious animals had been multiplied by Mycenaean 
art; but here we are at first marned that times are changed by 
the part in the repertory of the engravers of Melos, taken 
themes derived frou hyfhs that had been made popular. Here ‘is. 
Hercules, the congseror of monsters. Archaic art delighted in. 
bringiné him in the scene. He appears here in combat with the 
“alias geron,” bearded and nude with quiver on his back, His 
nair is divided in horizontal bands and falls on his nape (Fig. 
7). £ The centaur had already made his appearance on the monum- 
ents of the geometrical style; but nere (Fig. 8) the two natu- 
res combined in him are mucb more harmoniously united than in 
the image presented by the painted vase of the Dipylon, and 
by the stamped band of gold on which we have mentioned its pre- 
sence. ? Prometheus is recognized in a personage crouchin£ on 
the ground with hends bound behind his back; on him pounces t 
the eagle, thât will pierce his side witn its beak (Fig. 9).1 
Is it again him or is it not rather Tityos that must be seen 
in the nude man lyiné on the ground and devoured by a vulture?2 
Elsewhere is the $orgon in full course. its pose is that given 
to it on many other archaic monuments; ? but what is particular 
here is that it seems to have feathers on its thighs. 

Kote 2.p.8. By on error in our Vol. LI (PL8. 432, 416) thot 
reprented this Latoglio ononé Nycencean Stones. 

‘Note 3.p.8. Histoire de Limrt. Vol, VIL, ps:222, Fi6.96; sis 
246, Fié. 115. 

Note 1.p.9. Saone pose and same bands on an orchaic relief À 
from Olympia. (Olympio. Die Bronzen, mo. 669, 3}. 

Note 2.9.9. EurtwBnéler. PL. V, 34. 

Note 3.p:9, Htstolre de Viart. Vol. VIITe Fiés. 117, 424, 
126, 246. 

Scenes borroned from real life ere rather rarer in this ser- 
ies, than images of fabulous animals and mythological subjects. 
‘On two intaglios are a chariot and its driver. Elsewhere is t 
the prow of a ship, an amphore, a cantharis, etc. 

With even those intaglios that have the most archaic appearance, 
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one feels himself already far from the geometrical style and 
its glacial coldness; but he is no less informed by less cer- 
tain indications, that he does not have to recognize here the. 
works of the yycenaean engraver. That Mycenaean engraver alre- 
ady knew the sphynx and the griffin: but not from him nas tak- 
en thet of Melos. In the ivories, the plates of golû and the 
mycensean glass pastes, the ériffin and sphynx are distinguish- 
ed by traits found nowhere else in the representation of the 
same monsters. Behind the head of the griffin are likéht curls. 
of spiral form: À on the female head of the sphynx and above &. 
sort of cap is a long plume like a floatiné crest.? These spe- 
ciel signs are no longer found on aerchaic Greek £gems. Criffin 
and sphynx show themselves as the Phoenician s present them in 
pumberless replicas. There in the decoration of all Sidonian 
and Tyrian nares, our engravers have sought for copying the … 
types of the griffin and the sphynx. No more curis on the nape 
of the griffin; no more plumes on the head of the sphypx; but 
what solves the question of origin for the sphynx and griffin 
às for the other winged quadrupeds is the arrangement adopted 
by the Greek artists for the design of the wings. In Egypé thès 
ese have the point turned in only on some images of biräs that 
ornament jewels;1 more frequently they are extended norizontal- 
ly and perpendicular to the body. 2 When they are found except- 
ionally on the back of a sphynx, the large plumes terminating 
then are turned toward the ground. ? In Assyria the wings atta- 
ched to the shouiders of the bulls guarding the royal gates a 
and those of other monsters are horizontal, * or are more freq- 
uently raised with the point to the rear.? This is the position 
on the figures of anthropoid genii taken by those wings, that 
are raised, while the others are lowered and fall on the loins. © 

Kote 4.p.9,. FPurtulngler, PL. V, Histoire de L'art. Vol. YL, 
pe. 839, Fié. 4ike | 

Kote 5.p59. Histoire de Vrart. VOL, Vle pPe833-834, Fiés. 416,418, 

Note 41ep.10. fisgtoire de L'art. Vol. L. PV\és. 566,568. 

Note 2.p.10. The some. Fiés. 542,548,567,577, etc. 

Kote 8.p.10. The same, Vol. LIL, Fiée 74. 

Xote 4.p.10%, The some. Vol. 15, Bis. 19, 83. 

Note B.p.10, The same. PL. IX, fiés. 85,139,141,240,822,8314, 
848, 4AB, ARS LAS, AT, RAS, ete. | 

Kobe 6.p.10. ‘he same.Fiés. 123,424,3822,823,8314,343,3848, etc. 
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The Phoenicians appear to have first had the idea of folding 
the ends of the nings forward, and incliningé them toward the 
head of the animal represented. This characteristic arrangement 
is almost constantly found either in Shoenicia itself or in Cy- 
prus in ornamental reliefs; / or neariy everywhere on those met- 
al cups, jenels and scarabs of soft stone, glazed clay or glass, 
that from one end of the Mediterranean to the other, Phoenician 
merchants sold to the peoples $hat they had made tributary to 
their industry. Greek artists appreciated that arrangement, 
the elegant curve thus described by the wings; they adopted it 
for all images of this kind that they caused to enter their d 
decoration (Fig. 10). 

Note 7.p.10. Histoire de L'art, Vol. ILIL, Fiée.73, 18,452. 

Kote 8.p.10,. The same. Fiés.75,547,552,625,628. Better Vafor- 
med now thon in the past, me no Lonéer hesitate to ploce %o à 
the occount of Phoentcion industry three monuments in which 
as founû the orranéement of the wminés mentioned, monuments thot 
we have described in connection with Aseyris (Histoire âe L'art, 
Vo. Il, Prés. 847, 2399, 447). The firet Las 0 sesl 4n form of 
a cone with an Aranean inscription! the second 4e o bronze coup 
ornanented by à frieze of ériffines the third is o conb of evony. 

It ‘is rare tnat one knows with certainty where and in what 
conditions the intaglios of our collections left the earth. 

Auong the stones mhich ne have just studied are several, wh- 
ose source is #ell established: others have been collected in 
the tobbs of yelos. Now the same cemetery has also furnished . 
vases, that from the composition and execution of the paintingés 
decoratiné them are attribtuted to the 7 th century. Thus me 
have in that find a landmark, a criterion that permits the un- 
dertakins of a classification of archaic integlios, it becomes 
possible to set aside in the multitude of those stones, those 
which one has reason to believe earlier tnan the year 700 or 
a little later than that date, thus belonging to those of the 
first period of the nen development of Êreek glyptics. 

For the most part, these stones have the ordinary forms of 
Mycenaean seals, lenticular or acorn-shaped: but at the same 
epoch, the taste for exotis was then very lively in Greece, 
and gave the idea of imitatiné in the workshops where those 
seals were cut, certain forms arfected by oriental £lyptics. 
Some efferts were made to place in fashion tne cylindrical 
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type, used for many centuries by Chaldes and Assyria. We have 
already found the cylinder in the island of Cyprus, the one of 
all Creek lands, which was soonest and most rapidly orientali- 
zeû, 1 if we are permitted this neologisw; but ne shall finadeat 
even the heart of Greece in a cylinder collected at Egina. On 
it are two groups, a warrior that mounts his chariot and a sat- 
yr fighting with a xonan. 7 Here again is a cylinder whose ori- 
gin renders it particularly curious (Fig. 11). It was found äin 
Chaldea; ? but the image on it is entirely Creek in subject and 
execution. Perseus slaying the Corgon is recognized at first 
sight. Perhaps the cylinder had belonged to one of those Greek 
adventurers, who went to seek his fortune in Babylonia, £ like 
Antimonides, brother of Alcaeus. This personage had desiPéd, 
wnile ne inhabited the valley of the Euphrates, to have a seal 
like the men of the country, which he could apply to moist clay- 
but berore leaving the coast, he nad caused the engraving to 
be executed by an Ionian workman. 

Note 1.p.11. Histoire de L'Art. Vot. TILL. p.096-041, Tiss. 
120-484. Furknänéler. fie antiken Gennen, Vol. 111,p:8, 486, 
PV, Vs, Ale 3 

Kote 2.p.14. Furiwänéler, PL. Vs 42e 

Note 8:p.11. The same. VOL. TL, p.24 

Note A.peii. Histoire se L'art, Vol. VIII. p.720, note 2. 

The Ionians maintained with Phoenicie and Egypt relations f 
far more intimate than with Chealdea. They sought the products 
of Egyptian industry and the counterfeits cheaply made in the 
workshops of Syria. In the tombs of Melos from which our ‘intag- 
lios came have been found several scarabs in glazed clay, that 
in Egypt had a symbolical and mystical sense. The idea must 
have occurred to utilize that form in the making of seals. No- 
thing éasier than to copy it in stone, and to substitute on 
the flat side of the piece, for the hieroglyphics and the ima- 
ges of the Egyptian gods, those borrowed from the current rep- 
ertory of the Greek workman. For example, here is a scarab wh- 
ose lower surface represents a lion attackiné a bull from be- 
hind (Pl. I, 3). 

Kote 1.p.12. Purtuëünéler. Vol. III, pe. 069. On the reliétous 
sténificonce of this form, see Maspero. (Archoeologie egypite- 
nes D-238-288). 

Amoné the monuments of this glyptics is more frequentiy found 
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than the scarabj another form A the scarabeoid. Thus are 
designated seals on wnich te outline of the face describes an 
ellipse more or less elongated. As for the body of the seal, 
it is swelled and is rounded in the form of a calotte (Fig. 12). 
The term consecrated by usuage risks leading into error. As one 
might think, the scarabeoid is not the covering of the scarab. 
Nothing that recalls the organic type to which it has been de- 
sired to connect it. Tnose pretended scarabeoids are only der- 
‘ivations from seals in the forms of a cone, that in all western 
Asia about the time of the Sargonides commenced to dispute the 
favor of the public with the ancient cylinder.? Cradually to 
have less expense for material and work, the workman adopted . 
the habit of truncating the cone. He retained only what wau np. 
necessary to allow the fingers to handle the seal.9 In Asia all 
those frustums of cones have a circular base, and it nas at f 
first the same in Greece; 4 but shen among the Hellenes art pro- 
posed to give a translation in relief of those mytns that poet- 
by continually Giversified, the image in relief assumed an in- 
creasing importance. To enlarge the field, they tended to pass 
from the circle to the ellipse. This allowed them to group in 
the direction of the greater diameter more personages, than c. 
could be held within the round of the circle. By degrees they 
came to the ver; elongated form preferred by the engravers of 
the 6 th century. 

Note 2.p.12. Histoire de L'Art. Vol. Il. p.688-691. 

Note 3.p.12e Purtuänéler., Vol. LIL, p.161-162, 

Kote 4ep.12. The same. Vol. LIL, pe 60, PiSse 41-43, 

The seals with these reserves, for which can be retained thés 
appellation of scarabeoids, further present a great variety of 
forms. They are found where the ellipsoidal stone has tro pla- 
ne faces. Dn one is a beardless person with a tunic striated 


by vertical rays and in the attitude of adoration (Pl. II, 17). 


On the other is a lion passingé (P1. II, 19). The influence of 
oriental wodels is very sensible here. Around the worshipper 
are emblems that the Egyptian monuments have made familiar to. 
us, the hawk and the lotus flower. The lion is of the-Egyptian 
style, and above it reappears the floner of the lotus. 

There are also seals with square bases. On one of them wish 
a kneeling archer that discharges an arrow at a bull with long 
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horns. In the field is the sun, the crescent moon and a star. 
(P1. II, 12). Oriental glyptics suggested the idea of placing 
those luminaries in the field, although they have no relation. 
to the scene represented. The other seal is of larger dimensi- 
ons. There is seen a helmeted warrior clothed in a tunic gath- 
ered at the waist and in a sort of pantaloons. He hlods witn 
one hand a quadruped by the hind paw, that he is £oiné to str- 
ike with a lash in the other. He appears to have a sword at 
his side. In the field is a uheel with five spokes, that is p 
perheps also an astral emblem (Pl. IT, 9). 

Is it necessary to see a seal or an amulet in a cube of ser- 
pentine, engraved on four sides, and still having its gold ring? 
It matters little’ all here recalls the intaglios described a 
above. 1, a standing personage facinég a lion; z, two ibexes f. 
faciné each other and raised on their hind feet; 3, a bearded 
sphynx; 4, it is believed that a priest is distinguished, in : 
adoration before a sacred tree. If as assumed, this jewel was 
found on the plain of Naratnon, the soldier that lost it on 
the field of battle must have been some Ionian or Carian auxil- 
iary, rather than a Persian or a Mede. Doubtless some elements 
here, such as the sacred tree, were borromed from oriental art; 
but no less is the hand of a Greek estist is felt nere. 

Xote 1.p.18. Chaboutllet. Cotaloëue des canees et pierres $ 
érovees de La Biobliotheque nationales. Kos 972 

Finally, here is a last variant of the seal of a rarer form. 
It is a circular seal with a lateral ring. À personage that 
seems to have four legs, perhaps a centaur’seen in front, holds 
a sword in one hand and with the other seizes by her long anû 
floating hair a half kneeling woman (Pl. II, 10). Woulâ that 
not be an episode of that combat of the Gentaurs and Lapithae, 
which must have been one of the preferred themes of Greek scul- 
prure? 

Fne intaglios furnished to us by the Cabinet of France, by 
reason of their themes and their execution, have seemed to us, 
should be attributed to the same time and the same school as 
the stones of Melos. The material is also the same in all parts. 
It is serpentine or steatite. Except a single one, that has its 
history or perhaps its legend, these intaglios are of unknown 
scenes. Yet we shall not hesitate to place them also. to the a 
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account of Ionian genius. We shall see that in Ionia were str- 
uck the first coins. Likewise in Ionia were made the first ef- 
forts to revive the art of Tntaglio. The procedures of the coin- 
age industry extended from the East to the West in the Greek 
world only with some slonwness, and there nas also necessary a 
certain time for tne taste for those intagslios to be propagated 
in the same direction, as nell as the trade of the engraver. 
This is sugégested by the funerary equipment of the cemeteries. 
of Sicily, Magna Grecia and Etruria. Everywhere there in the 
tombs that date from the end of the 8 th century and from the. 
entire course of the 7 th, are found in abundance scarabs of 
£glazed clay or of soft stone of Egyptian or Phoenician execut- 
ion, but no engraved stones. These make their appearance in 
‘the cemeteries of western Greece only about the beginning of 
the 6 th century. ? 

Kobe 4.p.14. FurimBnéler. Vol. III, pe. 75-76, 

purtner, not alone from this point of view can one compare 
tnese tro arts. Me shall find on the mos& ancient coins most 
of the images of these very archaic intaglios. 2 It must have 
been the same artists that executed the engraving of those 
seals efd those of the coins for money. For the entire period 
of the geonetric style cannot be cited a single intaglio engra- 
ved in the metal of the bezel of a ring, while this mode of d 
decoration wait applied to a silver ring, that came from the is- 
lend of Syme quite near Melos. The image there represents a $£ 
griffin and another animal, a fox or dog, skilfully arranged 
to fill the entire field (Fis. 13). To judge by the execution, | 
this ring was Contemporaneous with the yelian stones and those | 
that we have compared with them. What forms the particular int- 
esest is, that it announces the resumption of a procedure emp- | 
loyed by the Mycenaean engravers with rare uastery, ? Clyptics 
has all ambitions toward the end of the 7 th century. It only. 
remains to realize them, a supply of hard and translucent gens 
to which it was unaccustomed, and to make use of them only to 
again learn to handle the drill. | 

Kote 2,p6.i4e. Furtxängler. vol. LIL, p.74. Bobelon. Lo éravure 
en pierres fines. p.26, 27, 

Note 4epei5. Histoire de L'art. Vols Vle pe828-847, Pigs. 420-430, 

2. Glyptics in the 6 th Bentury. 
From Egypt in which they felt at home after tne 7 th À ur md 
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the Greeks of Asia borroned the form ef the scarab, but not f 
from its school must they have iyitiated themselves in such 
delicate processes as engraviné on hard stones, as they had 
done for weldingé metals and casting bronze. The Egyptian work- 
man was not ignorant of those processes; ? but the use of the 
personal seal was not so universally extended in Egypt as wi- 
th tne Chaldeans, and doubtless by reason of the popularity e 
enjoyed in the latter country by the industry of £glazed clay, 
they were not much addicted to the work of intaglio. To speak 
truly, there is no Egyptian élyptics. ? The true country or mo- 
ther of slyptics is the Asia of the Euphrates with the common 
presence of the seal, that struck Herodotus. It is said that 
the valley of the Euphrates is much farther than Egypt from 
Miletus and Ephesus, but then neither mounteains nor deserts 
frigshtened the wanderings propensity of those Greeks, that is 
our time are also as mobile, and that ve see established in 
small groups of retailers, bankers or tradesmen, from Londèn 
to Calcutta, from the African Soudan to Odesse. Under whatever 
name they traveled, they inquired and observed everywhere that 
they went. They are represented as strollins for long hours in 
the bagzaars of those éreat cities in which were exercised mui- 
tiplieû industries, some of which were again known to the Gre- 
eks oniy by rare specimens of their products, which had found 
places in the bales of some caravan. One of them that ‘had him- 
self formeriy handled the chisel and the graver, a goldsmith 
or jeseller, stops in the gallery of tne merchants of seals, 
before one of those boxes, at the same time workshops and shops, 
in which today in Tunis, Cairo or Danascus, the artisan fabri- 
cates under the eyes of the public the wares that he offers 
for sale. For another passer that looks at him, the silent wor- 
ker does not intezrupt his work; but this passer is found to 
be intelligent and a well informed observer. He follows witn 
close attention the movements of the wheel and the uses of the 
instruuents, that concur with the drill in creating and finish- 
ing the image. If he has not nnderstooë all on the first day, 
he returns on the morrow, and at the end of two or three occa- 
sions, he will have seized the secret even of those tricks of 
hand, mhich the operator that practises them by routine mould. 
frequently have trouble to teach by demonstrative reasoning. 

“Note 2.p.15. Furtouënéler, Vol. ITIL, pe 172. 
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Kote 8.1p.15, Hiagtoire de L'ärt. Vol, IT. p.661-692. 

I imagine that the Creek engraver by these notes taken as if 
by theft, when he has aroused about himself all the arts of f 
form, will have succeeded in reviving an entire technics almost 
completely lost, to recall it even to the last refinements. Per- 
baps also more then one of those that attempted this profession 
arranged to enter some workshop as an apprentice, wnere from 
generation to generation were transmitted the most delicate p. 
processes of oriental glyptics. Cylinders were engraved by Chal- 
dean methods among the Hittites of the plateau of Cappadocia ::1 
They were perhaps also engraved in that city of Sardes, whose 
princes were in direct relations with the Assyrian monarchs. 

In whatever fashion was made the retraising of the Creek :engr- 
aver, this is certain, that he is seen about the beginning of 
the 6 tn century to set himself to carving all those éens of 
variously colored quartz, whose charming tints are brightened 
by the light, which caresses and penetrates them, while their. 
hardness adapts them to retain always clear and fresh the ‘image 
deposited there by the tool of the artist. 

By the material employed and the execution of the image, the 
Greek intaglio then revives Chaldeo-Assyrian art: but it is Eg- 
ypt, that Egypt so fully open to the Creeks of Asia and of the 
islands, which is recalled by the form of the seal and its gen- 
eral appearance. In the 6 th century, most seals are scarabe | 
with figures on the flat surface (Fig. 14): but since the Greeks 2 
attached no nystic sense to the type of the scarab, they ‘have 
sometimes replaced it on the back of tne scarab by some other 
motive, by a hippotamas (Fis.1 ), ram or negro’s head, mask, 
(Fig. 16), siren, kneeling warrior or crouching lion (Fig. 19). 
The form most frequently found after that of the scarab is that 
of the scarabeoid. There are also some rare specimens of the | 
acorn shape inherited from Mycenaean glyptics, which remained | 
_familiar to the engravers of the 7 th century. 

Note 1.p.16. Histoire de L'art. Vol, IV, pe 708-774, Fée. 
273-286. . 

Kobe 1.p.417. Purtmänéler, Vol. EL, PV. VL, 357, 

If by the forms that it adopts and the proceôures ët uses, 
this glyptics still allows to be perceived its connections ei- 
ther to the civilization of the Achaian ancestors or especially 
to the arts of the Orient, one feels everywhere asserted the 
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independence and originality of Greek genius thenceforth fully 
emancipated. This originality is first marked in the choice of 
subjects and in their infinite variety. On the flat surface of 
Egyptian and Phoenician scarabs are always the same hierogslyph- 
ics; and the same symbols that are seen to reappear to satiety. 
On the Babylonian and Persian cones are the smae scenes of ad- 
oration, repeated with attitudes and gestures fixed by the rit- 
ual. Here is nothing similar. If certain themes reappear very 
frequentiy in the works of this glyptics, there is nearly alw- 
ays between one:stone and another sensible differences in the 
number, grouping and the traits of the figures of the same sc- 
ene. Many of these themes are borroned from mythology; but th- 
ere is nothing in the composition, that gives reason to think 
that one should seek there the seal of a priest or of a college 
of priests. No scene by the invariable fixity of its arrangem- 
ent can be interpreted as the traditional representation of a 
liturgical act. Nownere is any trace of what is called the sa- 
cerdotal spirit. 

Note 2,p.17,. Histoire de L'art, Vol. 11, Fiés. 348-3507, ILL. 
Piés. 454, 455, 457, AT. 

If gods and goddesses bere play a éreat part as #rell as the 
heros and the fictitious beings associated witn them by the "m 
myth, no less great is the proportion of the elements furnish- 
ed by reality. No fixed rule and no point of systematic tend- 
ency. The dactyltiogliyphe has the taste for and the love of li- 
fe, of that life interesting it in all the forms that it assu- 
“es, and under all appearances that it presents. What it has 
aimed to reproduce everywhere that it is met, is the nobility. 
and the singularity of a type, the grace and energy of a movement. 

In Chaldea and Assyria, Egypt and Phoenicia, the engraver h 
has scarcely been more than a workman, sometimes marvellously 
skilful. Here by what admits of:liberty of invention and choice 
of motive, the engraver becomes &n artist in all the force of 
the nord. Thus the consciousness that he has of his own incre- 
ased importance and of his new diégnity is henceforth marked by 
the care, that he takes to inscribe his name on his work, dou- | 
btless when it seems to him more particularly successful. In 
that respect, he follows the example given him by the sceulptor:; 
but signatures are rarerron intaglios than on statues, in this 
class of objects which a workshop produces in great number for 
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current sale, those nill always remain exceptional. The formu- 
las are the same as for tne works of sculptors and of painters. 
On an intaglio where the scarab is replaced on the back by the 
mask of Silenus is read:- “Syrius epoise.”"(fig. 18). On the f 
flat of a scarab and around the image representing a youné man 
holding with both hands on the briûle of a horse that rears, 
is engraved the following legend:- “Epinemenes opoie. (Fig. 19). 
Tne execution of the type is most careful and most beautiful. 
One comprehends why the artist signed this seal. The alphabet. 
is the Ionian but with certain peculiarities in the use of cer- 
tain letters, that are only found in the inscriptions of Thasos, 
Siphnos, Delos and especially Paros. Paros then furnished mar- 
ble and sculptors to the entire Greek sorld. 1 Bence without i 
improbability Car one think of Epigenes as a Parien artist.? 

Kote 1.p.18. Histoire de L'art. Vols VIlLlLep.161-165 sb is 

Kote 2.p.18. Purtuänéler. Vol. IL, pe hhe 

If-in those: tro: examples: the sense of: the: legend: leads to no 
uncertainty, : it is no longer the same when on an intaglio one 
meets with a proper name without a verb, of which it might be 
the subject, and without a noun that mignt be its complement. 1 
One can then ask whether this name is that of the engraver or 
that of the owner of the intaglio, for the latter also someti- 
mes causes his name to appear on his seal: this was for kim a 
means of giving a more certain guarantee of authenticity of &t 
the documents on which he placed his seal. “I belong to Kreon- 
tidas” is read on an agate scarab found at Egine.? It even oc- 
curs that the inscription instead of being added as an exergue 
to the image, invades nearly all the space that this usually 
occupies. That is the case for the scarab on whose flat, above 
a dolphin made out with difficulty, is developed this legend 
in very archaic characters; “I am the seal of Thersis, beware 
of opening me.”(Fig. 20). Is this an assertion of onnershop of 
the intagslio, or an author’s right that must be seen in other 
names, that are in the nominative and others in the genetive? 
In this case the question does not adnic of an assured respon- 
se, and the uncertainty is still greater, where as frequentiy 
happens, there is found on the stone only a group of to or 
taree letters, that might be the initials of an author’s name 
or that of the owner. 
Kobe 1.p.19. Purtnünéler.s Vol. L, PVe VIII, 284 A, 43, IX; 


7 | eues AL net of sb PAPE -rofs0n8 RE LARAN SIT STE 41 


Mes R UE 9.3 UM TN TUE PCETLTE csJfsgo89 vf 56 #48 
ar ds 'eBO elIV 4/9 To onbus vu. ,.LoGeS 940 
” , d'ont ‘to sousttoqui où5 To nottsifenoneb oi estelquos Sen 

.uoersq sd io notisinozsqqen 8 ,Îses end vd beysiq nedÿ deg 


duo ahusri dusverg où alsirorïtto oclduq vd uslsÿ ous9 eût ei 


4 -diiiis si s to sxoi siûs sved eWN .9219 Svia Jai 9eg ajt not 
- L of modifs .utsier où 1ovstièns ei abidiot SI .no!co® © bssn 
-ieseiqui odi ,1safous 10 ebnsd saÿ ai 9981g of 06 tioamra seaf 
D. 1: Ê,nortes aid où bosreviiob esd où Jedi ,lsse edf 10 &o 
4 ÉATT TS ,I .zuiirond esnostoi® .(dosrD) .61.qef 530% 
>  savdanton sdd dadd oj. bas .siuol 16on yisv 918 9w enstidA JA 
d boïsenrs sven deid eu votor eünenuoob dneions 518% o0ù vie 
viola sd où sesdi to sso eno 5W .soidquik io vioïaid edj ‘ïo 
sol sûi nous bsevous Ji Jsui viisoriuo Sd) pus 8810280) 4%4 10 
ein io afnosmeïsde send où anihroo9A .9ù2s offertnsilen sai To bsa 
to novsrans us .sodotsesnd een 991983: 2810881549 ,8180u87h0td 
[vo oflassar To die osnÿ sse où bsaïsgiuz ed Jonaso sa0 L'eiese 
Shatasort onit onmse sdt Juods de susdn .basleï deuÿ nt bssevit 
fi fo bas 3nitteso wollod to dis 1ei3s1 odT Sessotd do ésüt bs 
…. no2 ,eotobosn® .usimse sedfons ,{eeïdo odi djiw ssdouoiss 8017 
noluent bne asigA ai bessailoss bas bsouboñÿnt ben .esiseleT :o 
À sntt to vovsrons ns 28 bemsTt eeel on esw aoxobosdf® wo .825379 
L. -nodnos 8 deowls asn aufobo1oh .18110n-SS0070 £ 28 us asaoia 
mn diriis où bas ,eouse ïo yiotert audi to beztvbs [ion o8 ,w18709 
V -jous ne .lonsei, hossydeles sidi 10 noïdest sdg sosobosuT où 0939 
aus sdd bollss vlirxsatoro ai dfedi .auiduuow bfoë 8 ai ïeza bis 
eu 310 ji to sisega ed dofdw ui Tonnsm 507 vd É:soterovios io 
8 dditw beïdrit ants nofensgeue & nondss Jon 58w I Tonton des 
ué asn stoûi 9289 vas al .bsoini s1j bsaasq Aofdn ABvoris ue 
n … vylassio ai eïruy -bisraue edÿ to biloit os ao bevsrans s288m1t 
| ;Lonsf, osdi Qninie90n0o0 2ea8u euTobOoTeH dOLAN mAsS SA19 YA Ds2astgxe 
| -Isse “,eraosadge brown 6dÿ svyvolque sa 
CHE 11. .béro/1 .eufoluqa ,.V& ,I .eudfirsnd: sonsèodt .08.ç.1 sTo0h 
| CES ,E8R.q.ITIV «JoV .trA"] sb orfotelr .08.qe8 ao 
etA ,.IITI .ewdoboren ,.08.qg.£ o#0n# 
4 fo séonf sait ,odvbnoxof4 To dusmoi9 sasifot 07 .08.g.4 s$0k 
“ on sJ orsdt tud ;(88 .bso4) dose afdf ao bocnvène sowisTgl © 
‘0 to est/ra © To sonsbios eff no bsoofg 90 of sonsbnsgsb dost$ 


… " sofor.oyJoT of rosb enode sdf fondt smfofo Gde ,190q8 s#oJ/ sa 


» ! « : 


a. 


= D: . 
2 DS 


21 
A4, 47% PL, LAT, 14. Bobelon. Catalogue de La $ollection pouv- 
ert de Lo Ghapelle,. Numbers 67, 74, 

Kote 2.p.19. Furywlnélers PL. VEL, 64e. | 

What completes the demonstration of the importance of the p 
part then played by the seal, a representation of the person, 
‘is the care taken by public officiels to prevent frauds totsh- 
ich its use might give rise. Ne have the text of a law attrib- 
uted to Solon. It forbids the engraver to retain, either to 
use himself or to place in tne hands of another, the impressi- 
on of the seal, that he has delivered to his patron. ? 

Kote 3,p.19. (Greek). Diogenes Loertius. L, 5% 

At Athens ne are very near ITonia, and to that the unfnrtuna- 
tely too rare ancient documents refer us, that have treated t 
of the nistory of glyptics. We owe one of these to the glory 
of Pytnagoras and the curiosity that it aroused among the lear- 
ned of the Hellenistic age. According to the statements of his 
biographers, Pythagoras”’efather was Mnesarchos, an engraver of 
seals. 1 One cannot be surprised to see the art of intaglio cul- 
tivated in that island, where at about the same time flourish- 
ed that of bronze. ? The latter art of hollow casting and of 
fine: retouches with the chisel, another Samian, Theodoros, son 
of Telecles, had introduced and acclimated in Asian and insuler 
Greece. Now Theodoros was no less famed as an engraver of fine 
stones than as a bronze-worker. Herodotus nas almost a contem- 
porary, so well aüvised of the history of Samos, and he attrib- 
uted to Theodoros the fashion of the celebrated jenel, an emer- 
ald set in a gold mountins, that is ordinarily called the ring 
of Polycrates; 2 by the manner in which he speaks of it one may 
ask whether it was not rather a suspension ring fitted with a 
ram through which passed the thread. In any case there was an. 
image engraved on the fiela of the emerald; 4 this is cleariy 
expressed by the term which Herodotus uses concerning the jewel; 
he employs the word “sphregis,” seal. 


Note 1.p.20. Diofenes Laertius. 14 57. Apuleius, FLlorid.Ll,15,3. 


Kote 2.p:20. Histoire âe L'Art. Vol. VIIL. p.289, 290. 

Note 3,p.20. Heroûdotus. LIL, Aie 

Note 4.p.20. To believe Clement of Alexandrio, the image of 
a Lyre,was enéroved on this seal (Paed, 59), but there is no 
Éreot dependence ko be placed on this evidence oT à writes of 
Fhe Late epoch, who claims that the stone degr to Polycrates 
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vos preserved Lin the temple of Concord at Rome, and that Lt mos 
o sordonyx and wrought by the Look. APLrinu,. He Ne XXXVIL, y Se 
Sirabo (Xiv. 1, 18) on the controry,speunks of on enfraviné very 
carefully made, perhaps he had no positive doto on this subject, 
reasoned well anà divine. 

The industry of cutting fine stones at about this time in S 
Samos certainiy occupied a number of very skilful workmen, and 
again the name of Thedoros as pronounced in regerd to the £gol- 
den plane-tree, beneath which the king of Persia is said to b 
have been enthroned, and of that golden vine extendind ets br- 
anches over a couch. In these goldsmith’s works, the emerald 
would have represented the green grapes, and rubies with their 
red brilliancy,the ripe érapes. Theodoros would thus have been 
the distant predecessor of Lalique. To give the honor to this 
artist for all the important works executed in this kind in. 
the Samian workshops, it was necessary for his initiative to 
have executed decisive effects on the progress of his profess- 
ion. Now one nord of Piliny informs us of the nature of the ser- 
vice rendered. Amnyg the inventions attributed to Theodoros by 
the historiens of art, whose statements are reproduced by Pli- 
ny, appears that of the lathe. 1 What meaning is properly assi- 
géneä to the word invention has been explaïined by us elsewhere. ? 
In the 6 th century, industry had behind it in the acquirement 
of the &ivilizations of the Orient a pasc too long and too full, 
for a nencomer to have a great chance to innovate in the order 
of technics; but on that ground the Greeks had much to learn 
there from their elders. Some one of them in the course of his 
travels might succeed in approprietinsé and placinég at the ser- 
vice of nis compatriots one of those methods, which from time 
immemmorial was in use in the valley of the Euphrates or that. 
of tne Nile, and without further inquiry, public gratitude sa- 
luted nim with the name of inventor, him that haû been merely 
a fortunate and skilful importer. 

Note 1.p.24. PLinye Ke Ke VIle 198. 

Kobe 2.p.21. Kistobre de L'hrt. Vol, WIIL. p. 289, 

By the effect of one of those mistakes, fheodoros passed for 
having invented this engraver’s lathe already &mployed by the 
Myceneean workmen. Among the intaglios later than the year 600, 
there are very few that appear to have been executed without 
the aid of the treadle and the lathe. The equipment of the en- 
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engraver thencefortn is that devoted to this kind of work dur- 
ing the following centuries, end also in our days. There is b 
but a slight difference. In the very archaic intaglios, even 
the most careful, the hollow surfaces of the intaglio remain - 
slightiy rough or at least matted. Only toward the beginnin£ . 
of the 5 th century did the artist undertake to obtain there 
the brilliant polish, that from that time will become the rule 
in this sort of works. | 
Note 3.p.21. furtuämnéler. VOL, TIIle Ve %2e 

From tne 6 th cenëry were no longer employed the opaque and 
soft stones only in case to work more rapidly, they desired to 
do without the use of tne lathe. Seals to fashioned must cost 
much less than the others, even when their engraviné was not 
neglected. 

Neither then nor later did they attempt to engrave those st- 
ones with an alumina base, most precious of all, which the mod- 
ern jeweler calls corunduns. * They are almost as difficult to 
cut as the diamond; even when mounted in the lathe, the tool . 
will succeed not in modeling tne image with any freedom. As if 
to console thenselves for that inability, it was declared to 
be a sacrilege to attack by steel the purity of £gems of such 
beautiful water. re 

Note 4.p.21. On the classification, chenicol composition, af 
the nones both oncient and modern of precious and seni-precious 
gtones, see Babelon. La éravure en pierres fines, p. 5-22, also 
Article Gennae in the Dictionnaire des Antiauities of Dorenberé 
ana Saÿrlio. 

Note 4.p.22. PLinye He Ne KXXVI. (hatin}), XXXVITI,16, he ep- 
euks of o Low that forvbade the enbraver, but at the sune titine . 
avous, that had one attempted to do this, he moulà not have s 
gucceeded, the harâness of the eneralès of Scythio onè of Eéypt 
4s guch, that Lt would not be possible Lo cut then." 

What men loved to work in the workshops, that supplied seals 
Of luxury, were fine stones with a base of silica, varieties 
of quartz that reproduced with a little less brillianey the v 
vivid colors of the corunduns and their most delicate shades,. 
not offerinég so much resistance to the tool. Those most freq- 
uently found in the series of archaic intaglios are cornelian, 
chalcedopy, ribbon agate and sardonyx. Rock crystal is less 
frequentiy found. No anethysts. Some specimens of false emerald 
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are mentioned, and a quartz that produces to the eye the illu- 
sion of the emerald. Glass pastes are still very rare; only 
later became general the use of tnat material, where the type 
of the seal was obtained by modeling in relief, which permitted 
the furnishingé cheaply seals of a sufficientiy beautiful appe- 
arance. The pieces of this sort which date from this time are 
mostly made of a blue glass, which aims to produce the effect 
of lapis lazuli. 

In the mannes that was distributed in the entire Creek world 
the knoniedge and practical familiarity with the processes of 
execution, seals were multiplied and the images engraved there- 
on showed progress, that about the same time was made elsewhere 
in the workshops of the ceramists and sculptors. Its new mast- 
ery was in the figures of animals, of which the engraver made 
proof. He then showed a carked preference for the type of the 
lion. He could scarcely Study this type from nature; but the 
arts of the Orient offered him faithful proofs taken from life, 
which he interpreted with rare skill. The intaglios exhibit t 
tuis lion iu all attitudes, here walking with slow steps and 
the gait of the cat (P1. I, 5), there springiné in full course 
(P1. I, 2), elsewhere in repose, half crouched on the ground 
and devouring his prey. en no less loved to represent him as 
lended on the prey, that he tears with his clans. His victin 
is sometimes the bull (Pl. II, 13) and sometimes a stag (PL. 
II, 4). This strugéle is one of the favorite themes of contem- 
porary sculpture; there on the friezes of gediments of the ten- 
piles, the engraver took the idea; 1 But his desire to vary his 
repertory sugéested to him images such as the lœoness between 
two cubs (Pl. II, 7), or this lion passing and a bird flying 
above it (Pi. II, 5). If several of these intagslios are of a 
very archaic style, the progress of the art has caused the om- 
ission of this type. About the year 500 seems to date shscarab 
of beautiful execution on which is seen a lioness ready to spr- 
ing. Above is the Ionian inscription:- Aristoteiches (Fig. 21). 

Kote 1,p.28. Histoire de L'art. Vol. VIII, Pige.178,218,283. 

Without appeariné so frequentiy, the bull is not absent. Here 
he walks slowly (Fig. 22). There the artist has only given the 
front portion. The head is lowered as if to strike with the 
norns (Pl. II, 16). One also meets witn a motive dear to Mycen- 
ian art, the cow suckling her calf (Pl: I, 16).2 Jt is AaSAÈNE 
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again an old tradition resumed by the engraver, when he shows 
with bthe elegant suppleness of their movements the ibex and &t. 
the deerr Here is an ibex bounding, agile and light (Pl. II, 
18). Elsewhere walk near each other a stag and a hind (P1.1,7). 
Thèse are not the sole animals represented on those intaglios. 
One also finds there the horse rolling on the ground (Pl. II, 
15), the wild boar bounding (Pl. II, 21), the ram (P1. G,9), 
a harrier that seems to flush a bird (Pl. I,6), a water spani- 
el (P1. I, 11). Elsewhere is a crouching dog. He throws his 
head back to try to catch the insect that flutters and torments 
him (Pl. I, 15). Sometimes because of the narrowness of the f 
field, only tre front portion of the animal is placed on it, - 
his protome, as the Creeks said. Thus in several stones ‘one 
finds back to back the protomes of the horse and the lion, and 
of a wild boar or of tuo bulis (Pl. III, 24). 

Note 2,.p.28. Avatoire de V'Arkte VOL, VLe Ple LVL, 15e 

The engraver no less delights in multiplying the images of 
all those artificial beings, that from the repertory of orien- 
tal artists have passed into that of Creek artists. Here is a 
winged lion (Pl. III, 1), the winged and horned lion with a 
cross in the field (P1. III, 22), a winged wild boar (Pl. TI, 
11), a ninged monster with the head of a wild boar and the tail 
of a fish, another monster with the head of a goat nith wings 
and a bird’s tail (Pl. III, 2), a winged griffin bounding (P1. 
III, 10), or that walks slowly. The wings are pressed against 
each other anû recurved forward (P1. III, 6), or are widely 
separated (Pl. III, 10). The sphynk also very frequently appe- 
ars. It is eitner seated on the ground (Pl. I, 10), or às at 
Delphi, on the monument of the Naxians, is on ea base in the 
form of a capital (Pl. III, 8). Elseuhere he devours an antel- 
ope (Pl. III, 26) or the corpse of a man (Pl. I, 16). He is a 
also found crouchins end turning the head, es if. to listen to 
some one speaking to him. 

The same turn of the imagination which produced the dactylio- 
graph has also frequently placed on seals figures of demons. 
The Greeks termed those beings of badly defined nature, that . 
in the popular belief were placed between the heros sung by t. 
the poets and the great gods of Olympos. Mycenaean glyptics 
nad multiplied the images of these demons. They reappear nere, 
but are less singular, less designed to produce the impression 
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of hocror and fright. Doubtless because they respond to super- 
stitions accredited in certain cantons, there are seen to per- 
sist some of the Gemoniac types of former times, for example, 
that of the personage with the legs and thighs of a man having 
the torso of a lion (Fig. 23). It is the same for the monster 
with the human body and the head of a bull; that is the Minot- 
aur of Cretan myths. Alsewhere, to give that monster a more 
terrible aspect, he is given the doubied head of a bull with. 
two serpents in hand, that he nolds by the middle of the body. 
(Fig. 24). À certain demon has the head of an ass. Another un- 
der a human Bead has & body, wings and legs of a cock.1 

Kote 4.6.2. Furtänéler,. Vol. IITe Pe 100, 

On the otner hand, here is a demon whose prototype does not 
seem to be found in the glyptics of ancient ages. Bearded and 
winged, he is represented in the conventional attitude of run- 
nin£é, one knee bent to touch the ground. Be is clothed in a 
short tunic’ a cuirass covers the chest’ in the right hand he 
holds a corpse that he grags in his rush; with the left he dr- 
ags behind him a quadruped drawn at too small a scale for it 

to be possible to define the species (Pl. III, 19).2 It bas 
been desired to recognize Phobos in it. fe personified fright- 
fulness, that on fields of battle took possession of routed a 
armies, and On huntiné érounûds, of game surrounded in the battue. ? 

Xote 2.p.25. Purtiwënéler, Ple VE, 61e 

Note 3.p.25, Œhe some. VOobe LIL, Pe 100, 

Like Phobos, the GCorgon was represented on the shields of h 
heros. Her grimacing mask was thought to spread terror. For t 
this reason it often appears on seals as tamer of wild beasts 
and of monsters.? She is here on a beagtiful intaglio, “here 
she holds two serpents by the necks (Fig. 25). Near the type 
of the Corgon, that of the Harpy is distinguished from it by . 
the rear part of a horse. ? 

Note 4.p.2D. Furtuinéler, PL. VI, 48, VIL, 38-40. 

Note 5.p.25,. The saone. VOobe LIL. pe 101. 

Like the Corgon and the Harpy, the Centaur is a being of vio- 
lence and passion. In glyptices as in archaic statuary, the Cen- 
taur has the entire body of a man in front.” The engraver pla- 
ces him in combat with a lion (Pl. III, 13), or in opposition 
to a woman (Pl. III, 14). In this last image he has attached 
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to the snoulders of the monster wings that are not usually gi- 
ven to him by Hellenic art.l On the contrary, he shows himself 
faithful to one of the most constant traditions of that art, 
when he makes the centaur a ravisher of woman (Fig. 26). 

Xote 6p.25. Histoire de L'art. Vol. VIL, piés 115, VI11,102. 

Kote 1.p.26.Houever à winéed centour es on o painted vose of 
4he Dipylon (Histoire de L'art. Vol. VIl, Rié. 96. 

The type of the Satyr in certain respects is related to that 
of the Centaur. The satyr resembles the centaur in the breadtn 
of his face, whose lower part is inclosed by a tufteü beard. 
He has the ears and tail of the horse. As lewd as the centaur, 
like him he pursues the nymphs of the forests (fig. 27). This 
image is freely placed on seals. He nas reputed to bring good 
fortune to those to whom he was williné to disclose the secrets 
of the mysterious #isdow, that he haû brought with him from & 
the Phrygian valleys. ? Doubtiess for that reason, on a scarab 
be is seen to approach a sphynx, that he holds by the hair. P. 
Perhaps there is a trace of some nyth not preserved to us by 
literary tradition, and in which the satyr played the part of. 
soiver of enigmas, which that tradition attributed to Cedicus. 
(Fig. 28). 

Note 2.p.26. Aristotle, auotes buy Plutorch (Consolotion of 
Apollonios, 27). See Plato. Banquet, be 221, 222)e 

One can count in the number of the best works of this dus. 
ics two intaglios that represent, one a nude satyr dancing be- 
fore the cratera from which he has taken the wine in the cup 
held in his hand, ? the other being a satyr seated on a rock on 
which rests his right arm. His left hand lifts the cup that he 
has just emptied. Before him in the field is the cratera (P1. 
I, 13). À rarer theme is that of a satyr driving a chariot àr- 
ann by two of those lions, which sculpture had borrowed early 
from the cycle of Cybele to give them a place in the cortege 
of Dionysos. ? | 

Note p.28. Purinansler. PL. VIII, Ale 

The demons that inhabit the shores and waters of the sea ap- 
pear here,,but more rarely. Yet there are several images of & 
the satyr. It is represented as a woman with two wings attached 
to her back, whose body is covered by scales and terminates in 
the tail of a fish. In one hand she nolds an object that seems 
to be a mirror and in the other a crown (Fig. 29). This is the 


+ RUE DEiotaareutes eds <Xo8evb0 ui. ROMEDE 
_ ons ni bexinboset ai siiyos Tusuos to 1or0g vibssb bas evié 
| sed saidis ent .1smoë: to viomss-sni elleoss ouls san «PAT 78 
:ÿ Li Sssreog ons vd bodriossb squi  sdi sfest noue dis bertilqmie 
h de ssd$ otaué sur belo ,nsmow lutidused bas Savoy 8 %o oesoÿ 
1 eersniures den dart s io vhod ed où bexit ai Qwiot Jeû eno 
10 to uses ddais oùd7 .2ob s to ensq bus beod où ai tao1t nf 
METT ‘novadasy dis edÿ :eosaem 1o squTas & ai 2baeïxe emo 
| «idnoexe nt bsbnoro sdivp: at otlustar 4% .19danon soùÿ Lo quo 
(CTCYT ENRE ï .Viutaso di C eodi mort aajeb viatstiss bas so 
A CURE MB he rate MTV of TO SAUT TUE 08.7. sfox 
LA "ad °00S=CEL ,TIX .yoseubO svomoh FE, g,.4 oton 
RAS RE ai L'OO0L-F8 ,IIX .uosegbQ .vosmoh ,.0E,g.8 870% 
Li Late noifosunoo af s1vàaLtT asuud sûs 2081 semont xsfyuoo esoM 
F sauork suent essinaoson en0 .sbniad [esortitis osodt [ls 3 
D “af 51 Sao oved dud, .dra [sfnefto nt Sninson 6 bsd even send 
sus atitton sut 10 xuydge sd at: s18hA Ê blason sût duods 2nivor 
| esxnvige owd noswjoed: ef nem Sun 8 “#0 À ges. SUVOY S 2RNOTÉTIVO 
‘1 TEL A ne 1.480 419).ensq odi vi eblod où sui 
lLpes vre8 808: 607. SIT GA dav .frTANS ob srfoteiH ,F£.g.E sfon 
4 DEN NN Lu LOS LOU: LOS: .BPAl Left ZI do AAA 
| :raebbiel io MULROE ATTV AT ro lanbat ru 1 E.gA sto 
_ sad îo esnôie boverans To aoïtez eut ak asfenimob nsnx ssenN 
Een Iuliousi 10 lisez To es1wygit oeods Ils o18 viuineo arè 
re oitoxs tiodé vd ouselq vodl .enomsb bas exosenou ‘to 
Ds où beïwdritrs sudiiv Jorosa s vd bshbnonmmooss 978 smo8 o8ik 
rautid of dlauods asn. Sgui aisi1s0 À .euoididersgue 2s[ua0g vd 
À Los: sdt bad ,noëto sad lo and oil ,señfonâ .eggdaot boo 
L: do: .onuiioisin obias Ssnkarud 28 bosesq di .noisqouiogs 10 eg 
| _as8n dottdw ao Lese sdÿ Yo vouno odÿ e19site edi mort antfs9dosq 
| to assbt dostts où dluotttrb son aan sl ,saemt era bavsièue 
 eust <setiiob nergnyi0 sdt To norssrnsmsggqer edf où ouEX eidÿ 
…_otsious. to 1edusn llsme 8 no bsrpèit es en of vesqys vilao saenÿ 
Dre nsluoidisg sai. sonsbivs vsdi agedsosg s1oûdn ,zoilasfoi 
WT) SAME modw où ace1eg sg gd in nisdiso s brsnoï sa1od 
‘ MAS LE: .isss ent 
une sue six io sono ,.zonoans\ to aorasfrdi ollcqi enŸ 
Lines dat efn at ans? 8 bilan .viufnso dé à eûi to visuisdée ni 
 dsut noisslezr oi daoïits o2le aïnsmunon 9130 C.basa bebnstxs 
+ bus 191978 S0rvib ods nsondod, bodetfdsies bad d1s ïo Sluo sat 


{ 


vhs ! - 
u, TA | 
PE « 
US A Ride 4 
TS Mans 


28 
Siren of the Odyssey, the songstress tnat symbolizes the seduc- 
tive and deadiy power of woman. À Scylla is recognized in anoth- 
er type, that also recalls the memory of Homer. The artist bas 
simplified with much taste the type described by the poet. 2 À 
torso of a young and beautiful woman, clad in a tunic that sh- 
ons her form, is fixed to the body of a fish that terminates 
in front in the head and paws of a dog. The right arm of the 
woman extends in a gesture of menace; the left rests on the r 
rump of the monster. The intaglio is quite cronded in executi- 
on anû certainly dates from the 5 th century. 

Kote 4.p.26. Furiwänéter. PL. Villes 42e 

Kote 1.p.2%7,. Homer. Oûüyeseu. XIL, 453-200: 

Kote 2.0.2. fomer. Odyssey. XIL. 85-100. 

More complex themes place the human figure in connection wi- 
th all those artificial beings. One recognizes there éroups 
that have had a meaniné in oriental art, but have lost it in . 
roviné about the world.? Here is the spbyex or the griffin that 
overthrows 2 young man , 4 or a nude man is between two sphynxes 
that he holds by the pauws.(Pl. I, 8). 

Note 3.p.21,. Histoire de L'Art, Vol, Ile Ftés. 805, 331, 399, 
AAAÇ NON. LIL, Fiés. 425, 428, A56, 849. 

Note 4.p.21i. Furtnän£ler, PL. VIL, 30. 

What then dominates in the series of engraved gstônes of the 
6tn century are all these figures of reel or fanciful animals, 
of wonsters and demons. They please by their exotic appearance. 
Also some are recommended by a secret virtue attributed to them 
by popular superstitions. À certain type was thought to bring 
good fortune. Another, like that of tne Gorgon, had the charac- 
ter of apotropaion. It passed as turning aside misfortune, of 
protecting from its attacks the owner of the seal on which was 
engraved this image. It was more difficult to attach ideas-of 
this kind to the representation of the Olympian deities. Thus 
these only appear to us as figured on a small number of archaic 
intaglios, where perhaps they evidence the particular devotion 
borne toward à certain deity by the person to whom belonged t 
tne seal. 

Tne Apollo Philesios of Kanachos, one of the largest "works 
in statuary of the 6 th century, held a fawn in his right and 
extended band. ? Other monuments also attest the relation that 
the cult of art had established between the divine archer and 
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the deer. Then men have not hesitated to recognize Apollo in 
a personage clad in a tunic closely girded at the waist, holû- 
ing the bow in his right hanû and an arrow in the left; before 
him is a deed (Pl. III, 25). Likewise again Apotiès are tro n 
nude young men playing the lyre; one has one knee placed on t 
the rump of a deer; the other kneels on the ground. ? The latter 
holds a fbower in his hand. This alludes to the name of Eyacin- 
thios, under which this god was honore at Anyclea and Tarente. 
Two intaglios show Apollo returning from his journey te the 
Hyperboreans.” Like the Lohengérin of romance of the round table, 
he is borne by a swan that treverses the seas: but this not the 
god desired to be engraved by the cutter of an elegant intagl- 
io found in the Peloponnesus (Pl. I, 12). The nude personage 
there that rides the swan with spread wings is bearded, and be- 
fore the neck of the bird, written in very small letters, is 
riad the word neros, the hero. On the contrary, Apollo is tho- 
ought to be found in the image of a nude young man with a short 
mantle cast over his shoulders, that nolûs a branch in one hand 
and a sceptre in the other. Behind him is a deer and a hawk h 
higher on the field (Fig. 30). This integlio seems to be a copy 
of a statue of the first quarter of the 5 th century. 2 The st- 
one was found at Spasta. perhaps the engraver was inspèred by 
one of tne idols that stood then in the temples of that city. 

Kote 5.p.27. Histoire de V'art. VOL.VIIT, pe. 472, P48. 242. 

Kote 1.p.28. FPurtuënéler. PL, VI, 38, VIIL, 22. | 

Kote 2.p.28. The some. Vol. TILL, p.26-97: Pié. 66. 

Note 3.p.28, The same. Vol, LIL, De 917. 

More rarely represented, Artemis is scarcely more than the 
queen of the wild beasts. Sometimes she is seen springin£g in . 
full course. Beneatn her feet is a lion. From her extended ‘ar- 
ms hand a roebuck and a hare (#ig. 31). Elsewhere she holds in 
the saune fashion a roebuck and a lion; but she has wings on t 
her back.“ This is the type that is éaiïed the Persian Artemis. 

Kote 4.28. Purtulnéler, PL, VI, 54. 

Hermes, the god of travels and of commerce, was indicated as 
the protector of the éntegrity of the seal, whose impression 
served as a guarantée of transactions” thus his image appears. 
more frequently on seals than those of many other deities of 
Olympus. The most curious of these images is that presented to 
us by à cone of chalcedony fFis. 32). Hermes is there beardless 
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and in festal costume, the mantle thrown over his shoulders 
above a long tunic. He holds a flower in the right hand end 
the caduceus in the left. À wing is attached to each heel. Be- 
fore him is an eagle, that as the messenger of Zeus duplicates 
Hermes in a way. What is very particular here is the heaûdress 
of the god. Instead of the petasus by which he is usually rec- 
ognized, he has on his head a sort of pointed cap. Tunis cap h 
bas the form of that worn by Scythians in the paintinés on va- 
ses; but here it terminates in a wing at the top. Perhaps Ber- 
mes is figured there in his function of guide of the shades, 
with that cap of Hades that made him invisible. Elsenhere the 
god of the palestra is represented by the engraver nith the 
traits of a supple and vigorous ephebe. He is nude, except for 
a light mantle that falls in equal folds on both arts, and he 
has the caduceus in the hand. Over his short hair extends a 
wide petasus (Fig. 33). Here is no further trace of archaism 
than the so regular parallelism of the folds of the himation 
and the conventional pose of half kneelin£g. The modeling of 
the body is free and well shown. Sometimes one is also conten- 
ted to place on intaglios only the head of the sod, defined by 
the cap that is its constant attribute (Pl. III, 12). 

Note 1.p.29. Yomer. ILiad. V, 844, âarietophones. Acharnanito- 
ns. V, 390, PLoto. Repuolic,. X, ve 0612-B. 

Athena does not seem to have inspired much the engravers ef 
the archaic age. There is found to cite only one image on foot, 
and there is still a doubt as to the name properly to be given 
to this figure. No egis or wings on the back. ? On the contrary, 
indeed the type consecrated by sculpture is found in the quite 
numerous integlios, where the artist is satisfied. to engrave 
the nead of Pallas. On one of those pieces he has placed the. 
oni beside the profile of the goddess (Fig. 34): but also this 
name is again imposed on other helmeted heads not accompanied 
by this accessory (Pl. III, 15). 

Mote 2.p.29. Furtuënéler, PL. VL, 56. 

One cannot cite for this period intaglios on which are figu- 
red Zeus, Hades, Dionysos, Ares, Kera, Aphrodite, Demeter and 
Kore. Statuary had not yet ekeated for these divine personages 
types, that wortnily correspond to the conceptions sugégested 
by the genius of its poets. When these had been translated into 
érand art by forms, that will give entire satisfaction to thought 
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end to taste, glyptics will seek its models there. It is thus 
with a number of intaglios after the end of the 5 th century, 
that nill reproduce the head of Zeus of Phidias. It will be & 
the saue for the rude Aphrodite after Praxiteles. 

In the 6 th century, still unable to give much expression to 
the lines of tne face, sculpture specially devoted its efforts 
to the types that could furnish it with an occasion to show 
tne body in varied attitudes in the beauty of movement. For t 
this reason the sculptor of the time accorded to Hercules in 
his composition a privilegea place. 1 The engravers of fine st- 
ones in that respect followed the example of the sculptors. H 
Hercules is the god whose image is most frequentiy found on t 
the intaglios of the archaic age.? 

Ko%e 4.p.80. Histoire de L'Art. Vol. VIIL, pe 224,258=-200, 
863,266,378,278,410,485-186,522,549,654,. 

Note 2,.p.30, his tupe 48 found not Less thon 18 tines in 
Purtuänébler's plates, See Vol. LIL, p.99. 

He very properly appears with one knee bent in the conventi- 
onal attitude of the race. He is bearded and holds the bo and 
tne club (Fig. 35). He sometimes turns his head as if tne wish- 
ed to watch an enemy advancing behind him (Pl. III, 7). Hercu- 
les is also represented standing and malkin£, sometimes as a 
hunter of wild beasts. With the right hand, &e brandishes his 
club above his head, and a fox seems hanging from the same arm. 
fhe left hand holds a lion by the tail, that in vain attempts 
to raise his head to bite (Fig. 36). One also sees in the inta- 
glios, as in the sculptures of Attic pediments, the hero strug- 
Sling against the hydra of Lerne 9 and against the marine god. 4 
Elsewbere he overthrows the lion of Nemea, already himself cov- 
ered by the skin of the lion (Pl. I, 21). An episode that has 
tempted more than one artist is the combat against the river 
Acheloos, figured as a bull rushing forward with lowered head. 1 
There has also been freely represented the removal of tne Del- 
paic tripod. Here Hercules and Apollo contend for the tripod 
and seek to tear it from each otner’s hands: 2 There Hercules 
goes off alone carryiné his booty and accompanied by the dog 
Cerberus. ? À scarab of dry and hard work shows the hero recei- 
ving the renard of his exploits. À woman clothed in a long robe, 
Bebe or Nike, holds out a crown to him, that he receives stand- 
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standing, with one foot placed on a rock (Pl. III, 9). Other 
intaslios date only from the first years of the 5 th century . 
and represent Hercules in varied attitudes, which the engraver 
seems to have chosen especially to exhibit his talent in draw- 
ing the nude male body. 4 

Kote 3.p.30. Furtiuënélers Rle VI, 55 

Note 4.p.30% The same. PL. IX, 2. See Histoire Ûe ant vo. 
VIEIL, Poe 273274. 

Xote 1.p.81. The some. PL, VILL, 3e 

Kote 2.p.31. The some. PL, VIIL, 40e 

Kote 3.p.31. fhe Saone. PLe VIII, + 

Kobe 4.p.81. “The some. PL. VIIL, 39% 54, P\e X, Ac 

The winged and flying Nike that we have seen originate at D 
Delos appears on many stones, that are tne product of an alrea- 
dy advanced art; ? but one type that one is more surprised to 
meet in this series is that of this Eros, whose images nould 
be so éreatly multiplied in the art of tne 5 th century. One 
cannot refuse to recognize it in a winged genius, that holds 
a cronn in one hand and a lyre in the other and soars through 
space (Fig. 37). It is him again on a Cypriote scarab, that 
carries off in the air a young girl clasped in his arms (Fig. 
38). This is a seal that Sappho might have ordered for her 
personal use from some engraver of Lesbos. | 

Note 5.p.81. Hietoire de L'Art. Vol, VILIL,. pe 304-805. 

Glyptics has given only a very limited place to the various 
episodes of the heroic myths. It has not followed the example. 
offered to it very early by tbe ceramic painters. The reason 
for that difference is easily explained. The dimensions of the 
seal being given, the engraver was obliged to content himself 
most frequentliy with a single figure. At most he could place . 
tno figures in this very narron field. Now the themes that the 
épic period supplied to the artist usually placed in the scene 
several persons at the same time. It is understood that in th- 
ese conditions the dactyliographs only borrowed very rarely f 
from this repertory. Yet they have interpreted some of those 
fables. On a very ancient intaglio that came from Cyprus, and. 
which bears an inscription in Cypriote characters, there are 
even three personages, the Minotaur, Theseus plunginé his sword 
into its belly, and behind is Ariaûne who seems to hold a bow 
in her hand (Fig. 39). It is again the Cretan myth that has 
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furnished the group of Europa carried off by the bu}. Castor 
and Pollux are recognized in two nude young men faciné each o 
other. Each has a hand placed on an amphora (P1. III, 4). Per- 
haps it is necessary to see a Canymede ‘in a nude young man, 
seen in profile and with legs far apart and the right knee on 
the ground. On the left arm extended forward, he holds :a cock 
that seems to beat his wings. With the right hand thrown back- 
ward, he holds a crook. Behind him his dog is running. (Pl.1I,20). 

Note 1.p.32. Furinänéler,. PL, VI, 68, VIIL, 5. 

The heros of the Troban war are shown on intaglios, that most- 
ly belong to the end of the archaic period. Seated on a rock, 
as he looked on the sea during his captivity in the island of. 
Calypso, Ulysses is characterized by a pileus or pointed cap... 
(Pl. I, 19). Another intaglio alludes tù an adventure of the 
hero that has often served as a theme for the painters of vas- 
es; it shows him concealed beneath the belly of a ram. A beau- 
tiful scarab appears to represent Philoctetes at Lemnos (PI. 
III, 18). The nero is entirely nude and bearded, standing sur- 
rounded by foliage. One hand rests on a staff and he extends 
the other with a gesture of anguish, his eyes are fixed on a 
young man who crouches before him and takes hold of his foot 
to dress his wound. Here on another intaglio, whose execution 
is also very careful, Eneas bears his father Anchises (PL. I, 
14). Eneas with one knee on the ground rests one hand on his : 
spear that aids him to rise; he has his shield on the left arm,, 
and is represented at the moment when he has just taken his f 
father on his shoulder; he is beardless and entirely nude. ‘4n- 
chises is bald; he nas the emaciated features of an old man 
and a long beard; the chlamys covers his shoulders, he carries 
in one hand a sort of casket. One can perhaps give the name of 
Teucer to a kneeling archer, which was certainly one of the "n 
most precious pieces of the Collection of Pauvert de la Chapelle, 
that the liberality of the owner caused to enter the cabinet 
of antiques of the National Library. The arches is beardless 
with one knee on the ground, covered by a helmet witn a point 
‘and a cover for the nape. His quiver hangs at his side. Before 
him is his bon. He holds an arrow in both hands that he seems 
to straighten. The body seems covered by a sort of tignt cloth- 
ing with rinés on pins (Pl. I, 25). 

Note 1.p.83. Gollection Pauvert de Lo Chapelle, Intaëglios 
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and Coneos Étuen to the department of nmedals ond antiques of 
$he Brioliotheque nationale; Gotalogue edited by BE. Bobebon. de 
1899, One con recomnend to oll persons of taste the readiné of 
the vivié onda inielLibent Notice, that M. Babelon has placed 
aŸ the head of his Catalogue. It concains curious details con- 
Cevning the person of M. Pouverk de La CGhapelte and the manner 
Ân which his collection wos formed, 

Perhaps we should have dispensed with seeking a name for tant 
archer. À number of images of the same kind appear to have been 
engraved on seals only for themselves, for the pleasure found 
‘in seeing presented in the attitude accenting the forus and c 
contours of this human body, that was then and will always re- 
main the thene of excellence for scuipture. There is a pese f 
for which archaic art had a marked preference, that in which 
one of the two legs is bent under the torso, while the other . 
is thrown forward and bent at the knee.2 Thus is obtained a h 
happy balanciné of lines, which gives the impression of strené- 
th in repose. Sometines this attitude seems required by the o 
occupation to which the personage devotes himself, as in the 
case of the archer that bends his bon, or in thatr of a young 
man who looks intently at a rod or perhaps a plumb line held 
in his right hand (Pl. III, 23); but most frequently the engra- 
ver has not taken the trouble to give a motive for the pose. | 
He is satisfied to place in the hand of the kneeling person a 
cup, fionser or a lyre. ? ps 

Note 2.p.38. @Uis 18 the pose of certain fiéures on the trea— 
eury of Cnidos(of Delphi (Histoire de L'art. Vol. VILISY Fi6. 
162). Likewise at the ireosury of Heéora ot Olympia. (he sone. 
Fié. 234). 

Kote 3,p.238,. Furtwän£ler. PL. VILL, 19, 25. 

À type that surprises us at first sight because not found in 
tnis series, is that called the archaic Apollo, of the Apollos 
of Orchomene, fhere and Penea.*? Reflection explains tbe absence 
of thise images. Mhen the engravers nere wearied by repeating 
to satiety on their seals the figures of animals, and then com- 
plex figures of monsters and of the éenii of oriental origin, 
the nour was past for these cold phantons with arms fixed to 
tne body and legs close together. Men desired more and better. 
They already -aspired to show the male body in free and varied 
poses, in all the energy and warmth of movement. Thus #e cannot 
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be surprised to find on several of tnese intaglios motives, t 
that recall certain modes taken by statuary in the second half 
of the 6 th century enû the first years of the 5 th. Here is a 
hoplite covered by his armor, like the Aristion of the stele 
of Velanidezza, (Fig. 40). There the ephebe is nude. Like the. 
spear held in the hand on the reliefs of the Attic steles,? is 
the helmet covering the young man and the shielf suspended fr- 
om his left arm, which recall his role as a soldier (Fig. 41). 
Elsewhere he is seen occupied, on his calves the £greaves of 
metal (Fig. 42). Here is a warrior in flight. He is nude and 
is covered by a round helmet with crest. He protects his flignt 
by his great round shield, and he holsd by the middle of the 
blade a sort of long scimetar (Pl. I, 18). It is again the men- 
ory of war recalled by an archer standing ané bending his”bon, ? 
and a wounded man thrown on the ground, that makes an effort 
to rise and fight again. Many seals ellude to the pleasures 
of the chase. An ephebe holds a hare placed on nis extended 
arm.? Another leans on his staff and plays with his dom (Fig. 
43). We know this motive already by two beautiful Attic steles. 
With helmet on head and shield on arm, a rider pursues a wild 
beast that seems to be a wild boar (Pl. III, 26). 

Kote A.p.33. Histoire de V'irt. Vol. VIII. Piés.188,188,260. 

Note 4.p.34. The some. Bi6. 72. 

Kobe 2.n.34. The some. Fié. 343. 

Koïte 3.p.34. Furtuënéler, PL. IX, 3, 

Note 4.p.34. The same. PAL, LXTIT,A. See fietotre de L'art. 
Vol. VIIL, Fiés. 175, 1477, 2314 

Note 5.p.34. The same. PL. IX, 6. 

Note 6.p.84. Histoire de L'ärt. Vol. VILLe tueurs, 158. 

Other intaglios aim at the exercises of the dns On 
one of them is an ephebe, who to remove from his skin the dust 
and sweat, scrapes the lower part of his leg with the strigil. 
(Fig. 44). This is a motive which will serve as a pretext for 
the sculpture of the 5 th century to diversify its statues of 
athletes. On other seals is seen the strigil in the nands of 
gymnasts or near them, then the flasks of oil, the ball and 
discus, and all the implements of the palestra. 1 

Kote 1.p.85. FPurinänéler. PL. VII, 61, VIIL, 50,53, IX, 6. 

The sons of the better families served in the cavalry. For 
LUS Tegsont 1097 es  sode dires 
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this reason they are sometimes represented on seals, as on the 
Attic steles riding at a walk or a éallop, ? sonetime:: alightiné 
from their mount or walking beside it. 2 Airest a masterpiece 
is a scarab that was one of the jenels of the Collection Tyske- 
vicz (Fig. 19). À nude young man supportiné himself on the gr- 
ound with his left leg thrown forward, restrains with the reins 
a horse that seeks to rear. These scenes of equestrian life are 
complicated by representations of quadrigas, some seen in front, 
(Pl. III, 21) and the others in profile,“ 

Note 2.p.35. Histoire de L'art. Vol. VIII, Fiés. 51, 388, Die 
attiseche Grobsteine, PLs, L, IX, X, XL. | 

Kote 3.p.385. Furiuänéter. PV. VIIT, 62,63,84, IX, 13, 145. 

Kobe 4.p.35. The game. PV. IX, 10% VIIL, 55. 

Female figures are very rare here; they are barely represen- 
ted by some images of goddesses. Not without some surprise loes 
one verify the absence of a type, whose examples have been mul- 
tiplied by seulptors and coroplaths, that of the woman in fest- 
al garments wno brings her offering to the temple. ? On the otn- 
er hand, even at the beginning of the 5 th century, they did 
not yet seek its themis of female nudity. The sole image of t 
this kind that ne find to cite is that of a woman, who crouch- 
es before a fountain end leans over to fill her urn. She is n 
aude; this is to pour over her body hat she collects @f the 
water escapings from a lion’s moutn (Fig. 45). The idea of this 
subject might be sugéested by one of those bathing scenes, wh- 
ich the ceramic painters loved to draw on their vases. 

Note 5.p.25. See aLll the Kores of the Acropolis (Historie de 
V'hrt. Vol. VIII). 

Kote 6.p.35. Higtorie de L'art. Vol. VIIL, Fiés. 35-938, 

À number of intaglios represent detached heads, especially 
the heaûs of helmeted warriors. Some are bearded (Pi. III, 5}; 
some are beardless (P1. III, 11). Here is one without the hel- 
met, which is notable for the singular elongation of the skull 
(P1. III, 15, 17; ;scarab). There are laso masks of odà appear- 
ance witn great round eyes, wide mouth open to show the teeth. 1 
Were not these masks of demons? 

Kote 1.p.36,. Purtnänéler. PL. VIIL, 61, 

At the beginniné of the archaic age, rare are rings with solid 
bezel on which the image is engraved @n the same metal of which 
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is made the ring; toward the beginning of the 6 th century, & 
they become more common; but the tablet of tne bezel presents. 
an arrangement differing from that on tne Mycenaean rings of 
the same kind. Tnere the oval field of the ring has its megot- 
axis parallel to the length of tne finger.? Here on the contra- 
ry, this axis is perpendicular to the same lengtn. The form of 
this tablet recalls Egypt. It is that of a cartouche with roun- 
ded angles on wnich the scribes inscribe the name and titles 
of the kiné. 

Note 2%.p.3. Histoire de L'art. Vol. VI, Fiés. 420, 424. 

All those rings with a metal bezel came from Etruris; but 1 
like the painted vases contained in the sepulchres of that coun- 
try, they are of Creek workmanship. The choice of themes suffi- 
ces to indicate this. On the tablet of #:gold ring is seen Apol- 
lo mounted ona chariot drawn by two winged horses (Fig. 46). 
Leaningé forward, he discharges his arrows against Tityoss The 
giant flees, his side already pierced by tro arrows. Before him 
is a figure of a woman. This is the goddess Çea, the land of 
wnich he is the son and in whose arms he seeks refuge. On a 
vase also found in an Etruscan tomb, this subject is treated 
in nearly the same fashion as on the rings (Fig. 47). The sole 
difference is thaï in the painting a griffin is behind Apollo. 
Nothing similar on the bezelr the engraver has not found space 
for that detail. The personages are neariy the same there and 
are in quite similar attitudes. On both is the same form of © 
Chariot and of wings; the same dog running between the legs of 
the horses. One has the impression that the tro objects, the 
vase and the ring, left adjacent workshops, from the same cen- 
tre of art workers. In regard to this has been proposed a byp- 
othesis confirmed by the study of the products of ceramics col- 
lected in the cemeteries of Vulci and of Caere. 

There has not been found in Greece and Ionia a single one of 
those rings with the engraving executed on the metal of the be- 
Zel. What predominates on these intaglios on gold and siiver 
is the supernatural and fanciful element. By their character 
the images noted recall the figures that Tuscan art has distè- 
ibuted everywhere in norks that bear the proper mark of its i 
ideas and of its taste. It has been stated, that Greek workmen 
were established in small groups in tne principal cities of Et- 
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Eiruria. They had continued to treat their favorite themes, a 
and tneir hands had retained their processes of execution; but 
at the same time, they nere preoccupied in presentiné to their 
rich patrons forms familiar to their eyes. In the entire first 
_ half of the 6 th century, the Phoceans must have been in the 
first rank of those foreign artisans. Of all Ionians, they th- 
en pushed the boldest points toward the West. They opened Spain 
and founded Massilia. À little later, they soug£ht to fix them- 
selves in Corsica. They were driven from thence by the coalit- 
ion of the Etruscans and Carthaginians; but they were happier 
in southern Italy. They gave birth to that city of Velia, known 
for ibe beauty of its silver coins. ! 

KXote 1.p.37. Furtnlünéler,. Vol. IIL, pe. 89-90. 

À curious phenomenon, that we must note here in passiné,”nith- 
out stopping to furnish its proofs, is the influence that from 
this epoch Greek art began to exert on the Phoenician engravers.? 
Tnenceforth tnat art is animated by a life sufficientiy intense 
to make its influence felt by those, that had at first been at- 
tentive and docile pupils. By a sort of reaction, it already 
imposed on them ên a certain measure the imitation of its style 
and its types; thus it preludes its final triumph, those succ- 
essive conquests made of it in our West after the 4 th century, 
the art of all civilized humanity. 

Note 2.p.37. Furivängler. Vol. III, p. 108-115, 

It is in regard to the figurines in terra cotta that has been 
noted the moment, when tends to be manifested in the domain of 
form this reaction of Hellenic genius: 1 but it is no less mark- 
ed anû is produced at the same time on the ground of nunismat- 
ics and of glyptics. To speak at present only of these, many 
very visible traces of these contacts and of this action are 
found in intaglios, certainiy executed by Phoenician workmen, 
some of whom came from Cyprus, others from the coasts of Syria, 
and even a greater number from the tombs of Carthage, and par- 
ticularly the cemeteries of Sardinia, where abound those scar- 
abs, mostiy cut in green jasper, We have already given many s 
specimens of these engraved stones:; 2 we cannot delay to return 
to them. By private analysis, the historian of glyptics has 
brought to light the analogies presented :by the Greek series 
to the Pnoenicien series, certain types that Creece took from 
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oriental art, to return them modified, refined and ennobled. 
For example, this comparison has established for the Egypto- 
Phoenician type of the éod Bes, that corpulent and almost rid- 
iculously bestial dwarf with projectiné eyes, flat nosedrand 
thick lipped, from which hangs a greac tongue. With his thick 
arms and short legs, with tne relief of nis enormous rump, the 
personage has an appearance no less strange when seen from the 
back as when seen from the front.? It seems that wnen Greek art 
still had to seek its means of expression, that it borrowed 
from the figure of Bes certain traits, that served it to create 
and characterize the type of Hercules, that of Silenus and äiso 
perhaps thaï of the GCorgson; but later when in Greece the effo- 
ris of several generations of artists had defined the type of 
Hercules and had given him a certain beauty, he was seen to 
approach the type of the Phoenician Ees. He rose on his less, 
“hich is the most ancient images seemed unable to support tne 
burden of his massive torso. 1 He likewise became à conqueror 
of monsters. He held the lion by the throat or carried him pan- 
ting and conquered on his brosû shoulders. 2 The type of the 
sane also insinuated itself into that oriental glyptics. It m 
made its place beside that from which it had issued in former 
times, according to all appearance. Here is a scarab that came 
from Tharros in Sardinia (Fig. 48). The GCorgson there with nude 
bust holds in its two hands 28 mask of Bes. 

Note 1.p.28. Heuzeu. Cotalogue des Tiéurines antioues de terre 
cuite Au nusee au Louvre. 1852, p. 82-86. ihts Learned mon first 
used the words:- ahock OT return, reaction,” that hove since 
become in current Lee La the Lonéuaée of corehseologsists. 

Note 2.p.38, Hietoire de L'hrt, vol. IIL.,Pi6s.423,424,4298, 4 
Ahi=448, AAT, 416. 

Note 3.p.38. The some. Vol. L, Fiés, 034-586, Vol. TIL, Fiés. 
219, 294, A18. 

Note 1.p.89. The same. VOL, LIT, Fids. 21, 23. 

Note 2.p.39,. The same. Fiés. 295-298, 

It would be easy to cite many other examples of these borrow- 
ings. There is the form of the Greek Triton given to the fish 
deity adored for centuries in Syria. This is a marine god that 
appears to be a counterfeit of the Hellenic Poseidon. There ‘is 
the very freguent use of the entirely conventionel attitude t 
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that archaic art employed among the Ionians to represent the 
dash of the race. On many nf these intaglios the field is fil- 
led by one of these masks, or by one of those isolated heads, 
tnat Greek engravers loved to place on their seals. prom all 
these imitations we divine, that henceforth in Phoenician 
workshops in Sardinia as in Syria, men did not hesitate to 
confess the superiority of Grecian art and to copy its moti- 
ves. Further, these imitations cannot deceive the eye of ji 
connoisseur. The execution always has a certain dryness and 
colüness, even in pieces where the work is most careful. 

On the contrary among the Creeks, the desire to refer to na- 
ture and to furnish a faithful transcript of it is already an- 
nounced in the most ancient intaglios; but the effort is more 
interesting there by the aims shown than by the happy success 
in execution. Thus to indicate there the divisions of tñe-braw- 
ny mass of the straight external muscles of the abdomen, ‘it is 
necessary to make an the abdomen three parallel ridges (P1. EE, 
18, 24), or sometimes leave vague the entire modeling of that 
region of the body. That later became on the image more confor- 
med to eeality. The nhite line is very clearly marked, and the 
double swelling formed by tne flesh between the aponeuroses, 
of the tno sides of this vertical groove, are represented by. 
tnree or four balls cut from the roll (Pl. I, 8). Doubtless 
there is something conventional in this procedure of renderiné£; 
but at least one divines there the firm intention to reproduce 
with sincerity the cnaracteristic traits of the model. This is 
what one also feels in the drawing of the rest of the gerson, 
end especially of the members. Those mere at first fi£ased in 
only a guite summary and perhaps schematic fashion: but as the 
artist became more skilful, he endeavored to give enougn vigor 
epd accent to the contour, that one could distinguish there t 
the relief of the principal muscles. Besides, even where the 
tool is most skilful, there is always some hardness in thise 
indications. The engraver is constrained by the narrowness of 
the field to simpléfy the draniné of his figure, that it is 
difficult for him to recall those féats by which in nature are 
connected together the different planes, that are superimposed 
and intersect in the coveringé of the skeleton. To obtain the 
desired effect, he accents, emphasizes and underlines. The mus- 
cles sometimes have in the best of his works something of that 
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hardness, that we have mentioned in certain reliefs of the 
treasury of Cnidos: 1 this is the case in the Hercules racing 
in the Collection Luynes (P1. I, 20). It would also be easy 

to note in even the pieces in which the art appears most ad- 
vanced, certain faults in drawing, whose example was given to 
the engraver by contemporarèneous statuary until the eve of 
tne Median wars. This is the front eye in the profile head, a 
detail oniy possible to verify on the originails: the bust that 
develobs in its full breadtn above the thighs seen from the 
sède (P1. 1,20): for the lower members a siignt lack of accord 
in the manner in which are presented the tno legs. 

Kote 1.p.40. Histoire de L'Art. Vol. VIIL, pv. 378. 

For example, here is a curious intaglio in which these defe- 
cts are very apparent. (Pl. I, 24). It represents a warrior, 
which with his left arm covers himself with a wide round shield. 
The rignt hand holds a long spear. In the field is a long spear 
behind the warrior, under this is a crown, the head and body 
of the person are modeled nith much accuracy and certainty, b. 
but the legs are arranged in such a straoge fashion, that one 
asks what is the movement that the engraver desired to repres- 
ent? It has been proposed to see there a combatant extended 
on earth, who pulls from his side the javelin that vounded himiZ 
but a soldier lyins on the ground would thus make such a great 
deviation with one leg extended to the left anû the other bent 
to the right. We should rather see there ä#rBazardous variation, 
an exaggeration of the attitude by which archaic art sought to 
indicate the dash of a rapid race (P1. 1,20). Here to better 
indicate his intention, instead of bending the lek backward, 
the artist has extended it horizontally. In his desire to att- 
ain expression, he has forced the effect. rt 

Note 2.p.40,. This intaélio is described thus in the nonuaecr- 
Vi iaventory of the Cabinet. 

As much as Co the beauty of the nude form, the engraver ‘is 
sensitive to that of movement; but he does not imitate the bo- 
ldness of the Mycenaean engraver. The latter played with the 
difficulty, as it is said. Without worrying about thé chances. 
of failure, ne first attempted to render the most violent move- 
ments, and at the cost of numerous inaccuracies, he nad very 
happy successes in order of attempts. The engraver of the 6 th 
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century proceeds differently. At the beginning he contents him- 
self with a very small number of attitudes that he long exert- 
ed himself to reproduce. Thus there is one for which he bas a 
very marked preference. This is that of kneelins, which lends 
itself better than any other to fill the field of the seal. He 
gradually becomes bolder and diversifies the movements. The m 
most lively, like that of Hercules in combat with the lion of 
Nemea, does not frighten nüs graver (Pl. I,21). He seeks taus 
to amuse the eye by their novelty, such as that of the same 
was occupied in fastening his sandal (Fig. 49); and that of t 
the young man all whose strength is spent in restraining a re- 
aring norse (Fig. 19). The body is presented in front, sidewi- 
se and even sometimes the back, in what appears to be the image 
of a disk-throner (vignette at end of the Chapter). The artist 
even foreshrtens but not without awkwaräness. See this nude 
man crouching, whose two bent legs face the spectator (Fig.50). 

In representing the drapery is the same progress. The folds 
of the fabric nere at first indicated only by some lines of en- 
tirely geometrical regularity; but on intaglios that must date 
from the second nalf of the 6 th century, those folds have the 
same refinement as on the reliefs of the treasury of €nidos. 
The lightness of the linen tunic is very well rendered, ïor 
one that divines the forms of the body under this transparent 
veil (Fig. 25). As for the hair and beard, the locks of which. 
were at first rendered oniy by parallel lines or by a strins : 
of beads, as on certain very ancient heads; but on the less 
archaic seals, tne hair is divided into curis, that extend ar- 
ound the brow and on the nape with entire freedom (Fig. 33). 

At the close of this study there remains but one question to 
be examined. Where in Greece after the 7 th century were proû- 
uced this renaissance and this florescence of glyptics, to 
which are due the inbagiios that we have just studied? All in- 
vites us to turn our eyes to Ionia. The nistorical texts, the 
style of the intaglios, the dialect in wnich are written the 
inscriptions read there, ell concurs in suggestiné the idea, 
that Ionian artists played the chief part in this restoration 
of a vanished art and the rapid flight that it took. Certain . 
traits in the works dating from the first revival of this art 
are explained by the persistence of the traditions of Mycenaean 
skill., It is verified that tnese were preserved longer in Ionia 
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43 
vhan in the rest of Greece. The intagslios on which is believed 
to be found the most vivid trace of of this survival mostily c 
came from one of the islands of the Egean sea, which at that 
epoch were subject to all the enfluences of the brilliant Ion- 
ian civilization. We know from an assured sougce that Theodor- 
os of Samos, that bold innovator, was please with the work on 
hard stones, and the sole en£Éraver in the archaic age was ano- 
ther Samian, Mesarchos, whose name is known to us by historic- 
al evidence. Tne Ionian alphabet with its local varieties is 
recogniged in the greater number of the signatures of artists 
or of owners that wore some of those intagliios. In many figur- 
es is believed to be found something of the elegance and supp- 
leness, that early characterize the works of Tonian statuary. 
There is even a certain detail bearing the mark of its origin. 
Taus on one of the most beautiful intaglios of this series (Fig. 
19), tne narness of the horse has lotus flowers as ornaments: 
now that is a motive whose use is familiar to the Ionian deco- 
rator. He has lavished it on painted vases, on the sarcophagus- 
es of Clazomene, on metal overlays and elsenhere. 

According to all probability, from workshops founded in Asian 
Greece and in the adjacent islands came the first engraved sto- 
nes in tne Ÿ th century and the first nalf of the 6 th; then 
“when the use of those seals had extended everywhere, Ionian # 
workmen seekin£g new patrons must establish therselves neerly : 
everywhere in European Greece, and even in the distant colonies; 
they carried with them their tools and processes. What could 
not fail even to accelerate this exodus was the Persian invas- 
ion, and a little later the great disasters following the great 
revoit of Ionia. Among the intaglios reproduced here, whose € 
execution is freer, more than one could have been executed at 
Corinth, Sicyon or Arégos, Athens or Efina, in any city where 
the works of statuary sugéested to the engraver motives with 
a happy effect, furnishinég him with models to imitate and red- 
uce; but in the domain of art as in that of pure thought, of 
history, science and philosophygcel speculation, the lonians 
had given the impulse. The European Greeks hed long delayed, 
but profited by these lessons and examples. On a country better 
protected than Asian Greece from the enterprises of oriental 
conquerors, after the misfortunes of Ionia, they could continue 
to proceed with firm and sure pace in the paths opened to them 


‘0 


ne ï CA de etre : 
Marre Fe RUN Ge 0 NAT la à 
RUES MONT NOR UD CE WUNTL datés +4 gg 
"y Al ST hnnaog Ada SOLE LEE Fe 
te: ssawgoust LORGMT ST mivar iris 
TPE LATE ES NE en 
| Ut N R D PL ANET PE M HAMMAM. 
jdhbso MT ET EN ER TS EAU RE UN DE C 1: 
Les | RENAN Fr: FEV OS AS RANIN ME ax LL: 
es disnoe HI CS PUF has A 
| pas gt dovus proton SORGAE 
a | cet sons das 
mis eu. SAR - DS LEE "RQ 
ARS a te su to oran 
hp ssuser re tétuolés 
j PNPNTNENNE FL gsy 
LS RAEUAS F4 ta: 
PEER UT. 


HOT 0 Te LD MERE ETUIS TR 
UF RE DR ANR A We: <d dé 
DUR Ne vu et 


À PET LE EE D 
QUE DFE L'  ORPAANLE 
ne Mob Pr Lao ns | 
Suns st pe FAN ONE UNE TOR TOU NL 221: 
Lrsthles MR AU ED RE LS horus NICET Sr 
RO pu Sep LAX Fa rat 4 : ' 
ere ok 4 SE Stones 17: séû à Ba 
Nbr MIS COOL ACER ET CE | 
orne tar ae Pt STE F tr NON VE va à 
| ri dé tre (4 
VEINE PNR EEE | 
é ie MA Bt des Ed ITU EU 
ms A Vera PUY OR we nf4s VAP PEUT 
“0 | LOT dés AND dus CUT QE PETER 
LUCE RENE db PTT. Eh vu à 


un se Ra 


ppp nr Re bEr : 


FH 


al tu SA qu sad spueat: L 


in: 


de 
D te 


RES 
LOT TT TS 
M swbiee 


ls ru 4 ga 


ae tan | tte Vorak el 
home 4 Get ft Lire RASE 


ARC ANRT: ANR HAoE, Lo pe 


AE D 


dit cd 


He 130 


ar A 


Lo  e FAO an fa Noire EU. Che MÈRE 


es vo 


pe AN TAN ty à © ii à 14 # AAA KE HU ï R SR a CNE 
hs ri de pd AO EEE: à dh) LA WE 0 


AS D OS CC PT C0 OU DS LRO 
Tr bas: Le UD RIT TE | 
50 NM # ; LR Ex LAMOE rade RNA TE EL LE SACRED RO 
SEE RÉ UE  nR ANR METEO # 
h ni RUES LE M de re d se PA € 1 < | 


L 1 En k ÉATLs U gi Li 
detente à MAT dc ARSET ETES RO EC Re ARC à 
Le LA ONE à RUE | BONNE 8 A (ÉRR  1f 

À ï { Hi À 

# FPT At de, gi à FLAC 

! ae ONE. AIN Let: FENES 


e à pa qu NP oh SN MES ét PT e ja) PRET au 
NDS AIM EM ANS DS CN ETS CE 1 pcs 
di tie m, M tu Be ee 2 Tan té 7 AM doi} NT AN A TE, 
ART ME EP CR De DONS ON 4 ARS à SOUS A: 0 
* ! 
14 a es) M hip Mu QE de : jte À u AT 
FOIE UNS ETES Sn SAS vente 


4y 


ES ET LE a LT D Re #4 
He RM MN Mt à d'aigs LR | foi 

4 Fra ar F. ‘4 es F Pi fi F7 sé We D'EE NAN ait ie re Fe F Ji ace. 

EU D Là Has. then 

Reie ». dires Ar pi) DR à 

| ÿ Lo DT Sd 2 1 


LÉ MS + 


5 np UN ae ur 


Be LE 1, sw Hans of ane 
JR PAT mot i | | FU symau AVE" ut 
LA / ARE N dd LMPAE NE # il, gs jan je Fe mr # " qi “ae A na 


14 % 
CORNE PR rs 


fr 


Hi 7 A IR vo +: do 
Li proue wi sa. Le ati same Le 


"D | egitsmeimen VX Teïgsdo 
| RAI PAT TRANS <XSnoi neto919 io yiosd® [sqene) 
0 D CEE USE 0e RE +928010) To ootsusvnl .[ 

pe Soidudinate noïfibert St boïgeoos ew ,sibul to 2uissess nl 
N  nofiosvar adj asbsmisM to viesavh sûÿ ‘Lo aan 7 Sid où 


$.aodgoLo9 To 2ouengonsX .dosiser où rivoritih ei st yiitoiius 
Lu S1ovI SBuinioibs vidauoo 8 af vivinso dé à eûd oi bevil sf 
- 10 ebsen ont vo .s2siseesv io abnod vd di où bedosits move 
| dune antos ,fesoo où to estfto oûi diin befoubnoo sortemmoo 
ai Pas uongolo) ds nove sousbuvds af stsluosio feux esbrs2 d6 
. [ls aï visssna Tisemin borasteñni esneñaonsx osla *<stnol ile 
| tloemra anrJoveb 210108 .olqosq aïd To Jesq sat bensesonco Ysûd 
Lu darrt où$ id sbau dsdd ,euorisluooge [soingosoliig esods ot 
ET 6 usJJiin bsd ed ,88818 10 Ioonse bojsidelso sdÿ ‘to vostesm 
: noïT iTegmon où ao bas ,uiio eviden era to auibauoï ed no wsog 
4 où to egntieisobas Lsrnolos sdf dés ao berviso bed dt sens 
| bowtoïus viotstu9os sd of beregerg Asrfod sen suo où .2nssoodd 
| vos S2onn ,93a81d0xs To Jusmorfent as T0 niocio sdt Snimrssnoo 
s00 on1 10 2Ae817 où vd no Dosise vlioruo 0e nesd bsa se8s8ins 
ce -Biitensd Sif sfsitqjorgas o1 bsnsdaedl yañi se2vsosd ,de 
D “0814 dasit où bio faum Ssdi fnsmodsse 8 o19d$ evea 2ons 
“sit faou je 10 19df8t eïd .bovetisd es OS fuods arod even ed 
_eïsg 10 eJogur daiit où Jdsdsen sdi ao 168498 wsa “sdisthnsse 
k ‘18m eid beoslq bed ss to teidoïs doïrdw no bio 
NS,1r .qono «TIIV do08 :V .Jov rat] sb srfotsik ,A4°G.L fox 
14 Ou ,TIIX N008% Jo IVX bao VX ersdqude 70 s80q yrsos g{rosn a0 
| eoys vu0 Tobau glfnodenos bon suooû sw toit edrow ouf of ve?s7 
‘4 fo séon/fos saf To mièiro sfé Ÿo wourve Ssfdt Suidofoñe 9ffn« 
Li cnonmTonsi &foonori Ÿo Nood onût ed feri4 .esftf) 1997 sd 
esrufosf sd dupitnn"J enoû sionnon oÙ -boñedas fau ylstonwtro7 
| 4 aénr .EVEL-8VEL ,VY8L-CT8L nf provdii Jonciioh sit so CEE 
| soudossi 00 YUO yo noftooilduq T0 Se1woo nf dvou © ylvofutitroq 
ef O0Ë .S8S1ÉDNOT T8 BSupoo ré ssJonnom sos sffonrT -:no/8004 44 
br fou Ÿo II fv0% 1081 ant I .loŸ Ti fard? d'ing bosrvooggo eof 
rot. eron rodfésk ot bt aigtro Off MONT Sendo AS9719 Sniefrgmoo 
72 JA nofersT off To bne srique sdt Fo swfoo SnfsiTImco ,ITI . {0 
D ns ë oniS of vonik vfsA Ÿo bno fnsdv0 offfmsE edf ÿo «ssb/nsm 
‘l 28 of! sesfo/q ÿo so/f4 ,III dr09 .0L61 .ss/vutaso af À buo 
Ki Preuve s ônuo? sd Jlfw edvou Sesaf nl .OI6E ,G8l of ëv ;vOoet 


10 


D 'éned «éeondin s vd bsstnsteua asw noïdibsnñd etat L'susutos io, 


45 
Chapter XV. Numismatics. 
General Theory of CGrecian Money. 
1. Invention of Coinage. 

In treatinég of Lydia, we accepted the tradition attributings 
to the Lydian kings of the dynasty of Mermades the invention 
Of coinage. | This tradition was guaranteed by a witness, whose 
authority it is difficult to reject, Xenophanes of Colophon. 2 
Be lived in the 6 th century in a country adjoininé Lydia and. 
even attached to it by bonds of vassalage. nor the needs of 
commerce conducted nitn the cities of the coast, coins struck 
at Sardes must circulate in abundance even at Colopnon and in 
all Ionia. Also Xenophanes interested nimself greatly in all . 
that concerned the past of his people. Before devoting himself 
to those philosophical speculations, that made him the first 
master of the celebrated school of Elaea, he had written a long 
poen on the foundin£é of his native city, and on the competition 
that it had carried on with the colonial undertakings of the 
Phocears. No one was better prepared to be accurately informed 
concerning the origin of an instrument of exchange, whose adv- 
antages had been so quickly seized on by the Greeks of the coa- | 
st, because they hastened to appropriate the benefits. Xenoph- 
anes gave there a statement that must hold the first place. If 
he “ere born about 620 as believed, his father or at most his 
grandfather saw appear on the market the first ingots of pale 
gold on which ä:chief of State had placed his mark, 

Note 1.0.4h. Histoire de L'art, Vol. y, Book VILLE, Chop. IL,2. 
On nearly every paée of fhapters XV ond XVI of Book XIIL, we 
refer to tuo mworks that me have had constontly under our eyes. 
while sketchiné this survey of the oriéin of the coinog$e of 
$he Greek cities. Firet 48 the book of Froncois Lenornmont, un. 
fortunately unfinished: a monnaie dans L'antiquite, Lectures 
£iven ot the Notional Librory in 1875-1877, 1878-1879, Thés \s 
paritèubor ty a work in course of publication by our colleague, 
M. Babalon:- Troite des monnaies érecaues et romaines. So for 
hos oppeared part first of Vol. LI in 1901. Part LI of vol. L, 
conprisiné Greek coins from the ori£sin 46 the eaion WAY S °1907e 
Vol. IL, conprisiné coins of the empire and of the Persian Achoa- 
mentèes, of the Senitic Orient and of Asia Minor to the 5 th 
and 4 in centuries. 1910, Port IIL, Atlas of plates, 1to 85, 
1907, 75 to 185, 1910. In these works Will be found dtecussed 
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all the frequently complex and quite obscure problems, thatiap- 
pear to the fsstorian. We cannot enter on these discussions. 
Ke must content ourselves to follow these very safe guides and 
state briefly from them the results, that seem to be the best 
acquired by the science of numismatics. 

Note 2,.p.44. Pollux, IX, 83. 

Here agin 1s whac Herodotus, another Asian Greek, wrote in 
the course of the followiné century:- “According to our knowl- 
edge, the Lydians were the first to make use of struck coins 
cf gold and silver. ”1 For a long tim was seen in that assertion 
of Herodotus only a pure and simple confirmation of the evide- 
nce of Xenophanes. Quite recentiy was proposed another interp- 
retalion of this text. The Lydian coins assigned to Cy£as, Sa 
dyattes and Alyattes are all made of thet natural alloy, that 
the Greeks calleg white £old or electrum, later replaced by a 
coniage of pure gold and one of silver. Herodotus did not int- 
end to state that the [ydians first succeeded in seperatin£g 
goid and silver, until then closely associated in the metal 
struck in coins. 2 Why he praised them was to have first known 
how to make coins of pure metal, gold and silver. 

Note 1.p.45. ferodotuse Ls: Q4e 

Note 2.p0.45. Six. Nunasnotieche Chronicle, 1890, p.210, Xote 

Tne hypotnesis is in£enious; but se fear that it errs by too 
much subtilty. We believe that Herodotus only wished to record 
a fact of public notoriety in all Asian Greece, the prœority 
of invention that the nistorian had to credit to the Lydian "m 
monarchy. The terms that he used, it cannot be denied, there 
appear to appiy tather to the coinage of the last king of Sar- 
dis, rather than that of his predecessors; but from the time 
of Herodotus, men found in the markets of Tonia scarcely any 
of the bd staters of pale gold of the first Mermnades. For 
Herodotus at the beginnim of the 5 th century, what represen- 
ted the Lydian coinage were the kinG of gold and silver struck 
by Croesus. The reason 1s excellent. Circulated in great quan- 
tity, they must remain in crculation for many years after the 
Persian conquest in tnat satrapy of Asia Minor, which had Sard- 
is as its capital. Herodotus was not a numismatist. He did not 
inquire concerning the rudimentary types by which the shops of 
preceded these Creselds, as they are called, which he saw were 
still so much sought in the entire Anatolian peninsula. He qu- 
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quite naturaliy thought or these Creseids, when he believed & 
that he should atiribute to the Lydians the marvellous invent- 
ion, of which they did not think, however rich and civilized 
they were, neither Egypt nor Chaldea. Between the pieces assig- 
ne to Gyges and those first struck in tne great cities of Ion- 

ia, the resemblance is such, that it has been necessary to make 
a distinction, to trust to sery slight indications. The same 
material, form, cut and appearance. All these pieces, to what- 
ever mint they are referred, appear to date from the same time. 
This close resemblance has suggested a doubt, Men have asked, 
were not the true inventors the lonians? Under the Merunades,. 
while tne Lydians fought their neignbors in Ionia, they Showed 
tnemselves very passionate admirers of the civilization end a 
arts of Greece. Perhaps in imitation of the Creeks of Miletus 
and of Ephesus, they began to strike coins. 

However specious thaï conjecture, we do not think there is 
reason to stop there. What mast have given the sovereigns of 
Lydia the idea of taus placingé on electrum blanks this impres- 
sion, that like the seal of tne king were both the natural (con- 
ditions of the surroundingés where their xower was established, 
and the requirements of the commerce to which were devoted the 
people which they égoverned. By the exploitation of the quartz 
veins of Timolus and of Sipy£ge, as well as the washiné of the. 
auriferous sands carried down by the rivers descending from & 
the Phrysian plateau, those princes disposed of a considerable 
quantity of the precious metals. On the other hand, the friend- 
ly relations maintained with the Assyrian empire had allowed 
them to organize a regular caravan service, which came from & 
the great industrian cities of the basin of the Euphrates to 
Sardis, their capital. Now if the maritime commerce, for which 
a return freiléht is necessary, needs a natural equivalent and 
not a payment in specie, it is not the same for a continental 
commerce. “There all excess bagéage requiriné an addition of 
transport animals, the owner of the caravan in purchasiné for. 
the journey is interested in substituting a portable value of 
metal for merchandize, a cumbrous and heavy value.“ For this 
purpose those caravan men must carry with them a quantity of 
those rings or bars of gold or of silver, which we see repres- 
ented in Egyptian paintingés: 2 but it is necessary to continuai- 
ly resort to the balance to ensure that those ingots have really 
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the weight assigned to them by local customs. Ti was an ideas 
of genius to omit the need of these weighings by stampiné on 
tne ingot a mark that should indicate and guarantee the value. ? 

Note 1.p.47,. Raodet., La Lydie et Le monde rec au tenps des 
Mernades. p. 157. No one has stiuêted Lydio beftèer thon Radet,. 
or defined with such precision as he has done in this Menoir, 
the port that thia Stote and this people hove played os inter 
medtaries betmeen the civilizotion of Asia of thezcBuphrotes à 
and Lontan Greece, By the same in the Revue des universities 
du midi, 489, p. 118-124, se L'invention de Lo monnaie, Phiôon 
d'Avéos. | 

Note 2,p.AT,. Histoire de L'art. Vol. V, Fié. 156. 

Note 3.p.47. Aristotle hos very mell oappreciateda the aûvant- 
age thot on inêustrial onà commercial people founà by &ihe inv- 
ention of coins:- lien aôree Lo five and receive in exchonée 
o material useful in \toself, easily utilized in the vsoées of. 
Vife, For example, this was iron, siloer or some other analoé- 
ous subetance, whose dimensions and meiéht were ot firet deter— 
mine, and then finally to remove the trouble of continual me 
asurenents, Lt wos morked oy à porticulor stonp, o stôên of its 
value. (Politics. L, 6). | 

One asks why this idea, that seens to us very simple, had not 
come to the mind of some Egyptian or Chaldean monarch; but no 
one had it before the first years of the 7 th century. The ev- 
idence end that of the monuments concur in demonstrating this. 
If this be so, there is no reason to question the agreeing st- 
atements of Xenophanes and of Herodotus. When the latter assu- 
res us that the Lydians were first ©f$ all men known to him to 
strike coins, he adûs that ”they wore the first chapeloi. "4 
What precise meaning did he give to tnat word? This subject n 
has been much discussed; but what is certain is, that by the 
use of this term, the historian intended to affirm that this 
people made proof of very special aptitude for a certain kind 
of commerce, distinguished by certain characteristic traits f. 
from the commerce by barter practised by the Pboenicians for 
several centuries on all the coasts of the Miditerranean.? Tne 
Apparently, what in his mind made tne difference between the 
merchants like the Phoenicians and those designated as chapeloi 
was, that the latter inversely to the former, employed money 
to accelerate and simplify the operations ef their traffic. 
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Note 4.p.4T. feroñotus. L, 94: 

Note 5.p.47. Herodotus hos à very clear ièeu of the eesèshr- 
ons Lin which mere tronsacted Phoenicion commerce, he indaicotes 
then in the beéinninés of his work. (1, 2). 

In spite of their industrial and commercial activity, ché 
Grecian cities of Ionia did not posses 2 mass of precious met- 
als, that could be compared with that which the Lydian monerchs 
nad at their command. It was not with them, but with These pr- 
inces embarrassed by their wealthn, that one must imagine te 
application to that purpose of a portion of the disposable cap- 
itel. Further, if the needs of terrestrial commerce caused the 
attempts from which came money, these needs made themselves f 
felt at Sardis before being experienced at Ephesus or Miletus. 
The merchandize brought by caravans from the interior reached 
the coast oniy by traversing Lydia. After many weeks of travel, 
these trains broke bulk in the caravanserais of Sardis. There 
in afcordance with the dewanss transmitted to them, the Lydian 
middiegen sent to one or another port of the coast a certain 
series of bales. Was it not in following this business that 
Pythios of Sardis gained the enormous fortune, which he basten- 
ed to place at the disposal of Xerxes to aid him in payiné the 
expenses of the war? L Hay further reject the evidence of the 
Creeks in this matter? Their national vanity is known to us. 
Why refuse to believe them on their word, when for once to to 
one of those people termed barbarous by them, they attribute 
the merit of one of tnose inventions, that make an epoch in 
the history of humanity? Ne can take them at their word. From 
Asia they borroned the principle, the conception.of money; but 
of what was at the origin only an economic expedient, they knew 
how to make it a nork of art in brief time. All that the Lyd- 
lan coiner proposed was to stamp on a biank a mark to confer 
on it a definite value. Under the graver of tre Creek coiners 
after a brief delay, this mark will become a condensed relief, 
Each city will place on its money a type peculiar to itself, 
that distinguishes it from the money of other cities. It will 
be necessary to very these types infinitely, and tne imaginat- 
ion of the engraver of coins will thus be incited to always 
find novelty by reason of the narrouness of the field, these . 
artists that engrave on cornelian or jasper can only attain p 
precision oand refinement of modeling at the cost of an effort 
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50 
regulated on that the coptemporaneus sculpture and will follow 
its advance. In these conditions is there actually a reason for 
disputiné with the Lydians the honor of a happy initiative, ac- 
corded to them by the Creek historiens? In what concerns money 
as for many other borrowings of the same kind, tbe portion of 
the glory falling to the Greeks is yet the most beautiful. The 
last corners in the antique world, they have inherited from all 
labors accomplished by preceding civilizations, ideas conceiv- 
ed by them, sciences that they have sketched, various technics 
witn procedures invented by them; but all that they received 
taus, they developed, fertilized, matured and even brought to. 
perfection. ñ 

Note 1.p.48. erodotus. VIL, 27-29, 

Kote 2,.p.48. In à few morès, Andre Michel hos very well ind- 
vooted whot nmonetroy art became in the bands of the Greekss an 
art,” soys he, “whose field is so Linited, and thaï must hoLà 
os vn the hollow of the hand drops of the essence of Life, of. 
expression and of thouéht.” (jour. des Dobèts.Jon.16.1909. 

ne pale gold pieces of the first Mermnades, of Miletus ana 
of Ephesus, had already circulated for some time in Ionia and 
the adjacent islands, when tne European Creeks also desired to 
have their own money. They had not delayed to undesstand the 
services rendered by this new means of exchange. All evidences 
agree on this point, that Phidon, kiné of Aréos satisfied this 
desire. For this reason current tradition causes hiæ to figure 
among the personages, some legendary and the others historical, 
to whom it refers the invention of money in its local variati- 
ons. Phidon invented nothing; but te his initiative were due 
the first coins issued on the western shores of the Egean sea.? 
Tnese coins were pieces of silver with the effigy of the sea 
lentil, that were struck in tne island of Egine: ? which was t 
dependent on Argolis. Those pieces with their type of very bold 
relief represent a more advanced state of the monetary art than 
that of the electrum pieces of Gyges and of the first coinage 
of Miletus.* Besides of the chronicle of Paros even carries b 
back to the 9 th century the reign of Pnidon, Berodotus is more 
worthy of credence, and he places about the midéle of the 7 th 
century the prince to whom his contemporaries have credited t 
the establishment of the first complete and regular system of 
weignts and measures adopted in the entire Feloponessus, a sys- 
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51 
system according to which was necessarily calculated the size 
of the royal coinage. 1 The author of the Chronicle, to whom c. 
can be imputed several other errors of the same kind, doubtless 
confused in one sole personage several Argive kings of the same 
name. In the distant past that he had in view, Ar£gos was alrea- 
dy the most powerful of the little States among which was div- 
ided the Peloponessus. k 4 

Note 2,.p.49. Chrontaue de Paros, Vine 30. Sirobo. VLIL,3833; 
6-16. | 

Note 1.p.49. Pollux. IX, 83, 

Note 3.p.49. Ephorus affirmed thaï those pieces came from + 
the mint of Eéino.(Strabo. VIII. 6-18). 

Kote 4A.p.49. Lenornmont. Lo Honnais dans L'antiquite. Vol. Le 

pv. 132-136. 
| Note 4,p.50, ferodotus (vi, 127), among the pretenders +0 + 
the hand of the daughier of Clisthenes, turont oT Sicuon, men— 
tions o son of Phidon. It was about she veur 607 that CListhen- 
ea conmnenced to bfovern Sicyon. Accordiné to Herodotus, Phidon 
must then have reténed at Aréos Lin the second half of the 7 &Ln 
century. The Phidon that ferodotus makes o contenporary of Clis- 
thenes BtiLt 48 the saone 08 he, who accordiné to the oœuthor f 
follawed by Pousontaos (VE, 22-2), in the 8 &n Okutpiga (784 B.c) 
dy force took from the Eleons the prestidency of the Olympic $6u 
mes. This Le the same violent intervention oT & Kiné of Aréos, 
&ihoz Herodotus means nn the curious passaése Lin which he envner- 
otes all the sons of ihe noble roce unbitious of the honor of 
ablyiné thenselves with the ponerful Orihatorides, when he odûs 
$n reference 40 Phidon Lo the words olready qauoted, these: 
(Greek). There seens to be produced in the historions of he 
E&blentatic née reéretïtable confusions concerniné. the Atfferent 
auccessors of the HeracLide semnenosy perhaps tin that Tontly the 
name of Phidon mas transnities from fother co son or reappeureë 
av intervals. In the enborrossment cousel to us by the contra- 
Sictory atsertions, Kerodotus, nearer the events, is still the 
best éutèe to follow. 

Here is then tne conclusion that is imposed. In the century 
following the invention of the official coinage of the precio- 
us metals, all Greek cities o some importance, metropolises 
and colonies, began to strike coins. It is the business of the 
numismatist to arrange for each city the series of the pieces 
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52 
that it issued, following as far as possible tre chronological 
order. Às for us, ail taat we retain of his laborious investi- 
gation is the light cast on the starting point, the origins of 
the monetary art. For ail these series, whatever diversity th- 
ey present, there are only two beginnings of the lines, the e 
electbum money of the first Mermnades and of Miletus, and the 
silver money of Phidon; but when the latter opened his mint at 
Egina, he was only an imitator. Again have we verified a fact, 
whose proof "was already supplied to us in other lands by the 
study of the monuments. In the domain of industry as in that 
of pure thought, Asian Greece has always been several generat- 
ions in advance of European Greece. 

2. Materials and Processesiof Fabrication. 

In spite of the interest presented by this study, we cannot 
investigate here by what methods the civilizations of Béypt a. 
and of Chaldea supplied the absence of coined money, indicate 
the part played by the precious metals played in exchanges be- 
fore the invention of money, define the two ponderous systens 
in use among Chaldeo-Assyrians, nor show how the Creeks applied 
to their monetary ingsots sometimes one and sometimes the other 
of those systems, modifyingé them accordins to the special con- 
venience and weight of the piece that served as a standard. It 
is only by the name of art works, that coins have their places 
marked in this history. The engraver of medals, as he is called 
today, for us is only en artist that applies to metal in very 
particular conditions the methods of sculpture. However we can- 
not dispense with insistiné on two points, before surveyin£g t 
the most curious and most beautiful norks of the monetary art. 
By their form and appearance, antique coins differ much from 
our own. This is because tne processes employed for makins them 
differ éreatly from those in use today in our mints. The ques- 
tion of tne craft is too close to the question of art, for it 
to be possible to separate them. Nhen the necessary details of 
this subject have been briefly given, we must collect and exp- 
lain therterms by which the Greeks usually designated te div- 
isions end subdivisions of their money. These terms, more or 
less literally transmitted, have passed into the language of 
numismatics. Wez:Shall nave to use them too frequentiy, for it. 
not to be important to define their meaniné. 

The metals utilized in antiquity for coinage are the same 
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which modern societies still devote to tnat purpose, gold, sil- 
ver and copper. The ancients further used for that purpose an- 
other material, electrum, 2 natural or artificial allow of gold 
or silver. This was for them a fourth metal. There are from m 
many Greek cities like Cyzicus and Phocea, as well as in a dif- 
ferent epoch from many royal dynasties of the Hellenistic world, 
series of pieces of electrum. The standard of tnat alloy is far 
from being fixed. It varies much from one series to another and 
sometimes in the same series. Certain coins of electrum are of. 
nearly pure gold; they scarcely have more than 5 parts of sil- 
ver to 85 of gold. On the contrary, in others the proportion | 
is reversed and there is scarcely 5 per cent of gold. Between 
these two extremes are found all intermediate degrees. Someti- 
mes gold and sometimes silver is in excess. Croesus substitut- 
ed for the electrum coins of nis predecessors coins of gold a 
and of silver, an example followed by tne kings of Persia, when 
they issued their darics. As for the Greek cities of Asia Minor 
ana of the aûjacent islands, with rare exceptions, they also 
did not delay to renounce electrum pieces, to strike only sil- 
ver. The cities of European Greece at first had commenced by 
striking silver. No Grecian city struck coins of gold during. 
the period closed by tne Median wars. 

Thus silver forms the sole material of the coins to which o: 
our study will be devoted. Tne gold coined by the kings of:Ly- 
dia and of Persia, as by the Greeks end later by the Romans, 
is almost always pure or at least is deemed to be so. It was 
brought to the degree of purity tnat could be attained by the. 
refininé processes of the ancients. On the contrary in antiqui- 
ty as in our days, coined silver has always contained a small 
qguantity of Copper. In the pure state the silver is too soft 
vo serve.for making pieces destined to pass from hand to hand; 
the near would be too rapid.\The proportion of alloy contained 
in antique coins is very variable. The silver of the coins’of 
Athens that always had a well established reputation of a gooû 
standard was generally before Alexander 98541000 fine. The st- 
aters of Egina and of Corinth gave about 961/1000 of silver; 
elseshere in southern Italy and Sicily the proportion of silver 
faëls to 910#10004 Fractional coins were among the Creeks end 
Romans supplied by an alloy of red copper mixed with a little 
tin or zinc. This alloy is what we call bronze. We distinguish 


wi L pr ’ M k ag" 4 
AA A 4e FAN ‘" 


ste at es bas 19919 ui soofsdo .bion sno doë bed atuero 
4, bantot evoils anotisv odf bus Yeqgos svidsn dfod sjsaèiesh 
990 den boyolls ass ïo viiiasup oùf .sesd s 28 Lsjeu sas 
sensor {siideubar ai es euse sd ylisen ei evios doe19 nc 
LH s bus didBis ns asenfed boïrsev tI .yvsegfsie ni 
‘4 dsnsbiento s bed benisddo eudd [ses edf .sdaton Letoi oùé 
no essibixe bus nordotui vo ylnole viev 2teon 31 ,eeonbass 
“vitleup s aouoosd gevs sùasdo isïoïtieque 2rdŸ .s9eï1ve edf no 
_raionas 10. voi, eût sisu. nejto dedi .ssaiieg seoûi ssouwhosg dI 
: me Le v É -BSno) fond 10 vduesd sd) vi etveg 
. ou io noidsoiidet sd voï bsyolque sd nes zo1gbsoo1g ou? 

981197 to gs9s1q ont To abluou at [eïem bezuï edit Jes9 où 
bios io Ausid, s edtide of basbgi 70 ,83300 arte 10 suoîe 
} 0 onent sd, oflèstat ns daue ons dofdn af esib on nasowfod Ls 
ae: D1g des atul .ovisosu Jeu 90817 913 JS aoïdqiioznt bns 
to Seïuo9 sûif as bus vidauoo sd3 ai osyvolque sono sos en esn 
Dur aidd ai bseasq ed fon {lin afituil seoûn ,19049 end 


æ xs io sbom end Jud :elnsld [sdow où seriqgs Î{icde yisaubar 
ce dou bib saoions sdT. .bshuenño down ai dsow sat to noi 
-dne0 dd, NT sdf sonia viteubat dfedi aurmobne audersqas (utrswog 
Maraoonsses of ,20fnsdosm. to saezaong edf yd ,81%e Juvo Ÿo vin 
House vsdl .ees1q antnoo sdi Ous e8s1g oilveïrbya sat neaÿ 
340 dou sn antdrade sus eudl ,roummed s4ÿ dfiw enioo vrse 
os nt edusbioos beouborq vliasupert I .fostrsqui som bus 
dodf,To enold ovisasosoua [srevoz betiupes di 10 :aorte9 
pair io siota sante. s diin benistdo won Jlvess sui nistdo où 
nn. sRsui où$ SAN Suio9 10 2NIS2N00 BLÈT aodw ,8891g sons[sad 
Br TT à «istlosn Jaaile visv s dud esd 
)IVOS Les Ï sons Léon 1odsen boonseiisgxs as of ni9Yo904 

Jo n£ Dar oupidns To eteverèns sdÿ vd beueïvg aponïsm sa 
dt ns nogN: À .snié 100 ai. seu ni osoûd3 wogi bosoïirh etosgess 
Det erdi ,{sbsn s: 10 mioo, s tot 18b10 edJ yeboï gevisost dat 
rensuib din yvslo ai Lsbom s esisu 98 .ebesoog vilsues sa mod 
nie ed.of soeiqg oûf ïo seodd sd jeus nsdi 15318[ doux enot 
 & oÏ JE asetensii ueñd bns 1eteslq ni [abou aidé etes e4 
her, oùenr oùÿ godn ,noiff1090%9 DstissD edf, ai DS9wbST ,d9nvq 
LS to bis oaû vd she ei astensis Dans aoiïtouber etalT tetes 
| amoni ei, Aion seoûn .yiuineo di BL edÿ at beaevat, eninoem 


+ tease: La ba&. “9 Rd) se va a30d 199900 mort | 1e 


sbon Jedi dasnisens Sdi 28 euse sai ddiotsonsis sn slgiomfig . 


54 
from copper both by its composition and its properties. The an- 
cients had but one nord, chalcos in Greek and aes in Latin, to 
designate both native copper and the various alloys formed by 
that metal as a base. he quantity of tin alloyed with copper. 
in Greek coins is nearly the same as in industrial bronzes and 
in statuary. It varied betneen an eighth and a sixteenth of & 
the total weignt. The metal thus obfäined had a cènsiderable 
hardness. It wears very silowly by friction and oxidizes only . 
on the surface. This superficial change even becomes a quality. 
It produces those patinas, that often make the joy of connois- 
seurs by the beauty of their tones. 

Two procedures can be employed for the fabrication of coins:- 
to cast the fused metal in moulds of two pieces of refractory 
stone or terra cotta, or indeed to strike a blank of solid met- 
el between two dies in which are sunk in intaglio the image o 
and inscription that the piece must receive. This last process 
was the sole one employed in the country and in the course of 
the epoch, nhose limits will not be passed in this study. Its 
principle was thencefortn the same as the treatment that modern 
industry still applies to metal blanks: but the mode of execut- 
ion of the work is much changed. The ancients did not know the 
powerful apparatus endowiné that industry since the 17 th cent- 
ury of our era, by the progress of mechanics, the balance press, 
then the hydraulic press and the coniné press. They struck th- 
eir coins with the hammer. Thus the striking “es much sloxer 
and more imperfect. It frequentliy produced accidents in fabri- 
cation; for it required several successive blows of the hammer 
to obtain the result now obtained with a single stroke of the 
balance press, when this concerns our coins where the image 
has but a very slignt relief. k. 

Accordiné to an experienced master from whom I asked advice, 
the methods pursued by the engravers of antique coins in other 
respects differed from those in use in our time. 1 ÿnen an art- 
ist receives today the order for a coin or a& medal, this is h 
how he usually proceeds. He makes a model in clay with dimens- 
ions much larger than must be those of tne piece to be struck. 
He casts this model in plaster and then transfers it to a steel 
punch, reduced in the desired proportion, when the image is in 
relief. This reduction and transfer is made by the aid of a m 
machine invented in the 18 th century, whose work is known 
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under the name of the Collas process. It makes the transfer 
with perfect accuracy. Thus it renders to the medal engraver : 
the service , which demands a practician to di it directly. T 
The work being thus reduced and carried sufficiently far, the. 
engraver finishes it with the graver. His punch being complet- 
ed, he uses it for obtaining the die, on which the engraving 
is an intaglio. When he Gevotes much care to his work, he re- 
vises his figure in the ëntaglio. Tne die is obtained by sink- 
ing the punch of hardened steel by a certain number of blons 
into a bit of soft steel. The die is annealed after each stroke 
of the balance press. There is a twofold advantage in followin£é 
this procedure, precediné the die by the punch. Tne artist nas 
his figure in relief on the punch. He sees it as it must appear 
on the medal; he thus has a better idea of the effect desired 
than by the intaglio. Further, if the die breaks under the st- 
roke, which does not fail to occur, there remains the punch, 
ready to produce new dies. 

Kote 1.p.53. Conversation on Dec. 20, 1881, with Chaploin, 
medal enéraver. 

It does not seem that the Greek engraver undertook that meth- 
oû. Doubtiess he also begsan by seekings his figure in a clay r 
relief; but he haû no instrument permittingé him to transfer it 
into metal mechanically. With his model under his eyes, he fir- 
st attacked the die, and he modeled his image in intaglio. That 
is recognizea by men of the trade by certain details and by t 
the entire character of the execution. Also the indirect conf- 
irmantio of the hypothesis is suggested by the nature of the 
work. We possess more than one antique coininé die; but rothing 
has ever been found resembling a punch. Like the ancients, the 
medallists of the Renaissance were never compelled to engrave 
punches; they had only dies. What permitted them to simplify 
their operations thus, like the Creek engravers, was the decis- 
ion and certainty of tneir graver and of their drill. 

It is asked how the ancients obtained with no other tool than 
the hammer, pieces on which the image has the very strong rel- 
ief that is presented on some coins, for example, on the great 
10 drachme pieces of Syracuse, or on the 4 drachme coïns of t 
the kings succeeding Alexander. To strike à medal today on wh- 
ich the image has such a bold projection, would require 12 to. 
25 strokes of the balance press, also takiné the precaution to 
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anneal the blank after each blow of the press. Non that has a 
power far different from the hammer wielded by the most vigor- 
ous arms. This is how the artist, that I consulted, explains 
“hat seems inexplicable at first sight. He believes that the 
ancients struck the metal while it was still almost in a fused 
state. With his spoon the workman took from the crucible the 
desired quantity of met.il, the drop. He poured this while still 
fiuid on the reverse die, and before it had time to cool and 
harden, ne placed on it the face die and let his hammer fall. 
The strength of the human arm an tne weight of the hammer suf- 
ficed to impress both images on that paste while yet soft. The 
procedure thus empiloyed belonged both to casting and strikin£g, 
vo casting by which the nearly fluid metal allowed itself to 
assume the forms of the dies, and to striking by the firmness. 
that the image owed to the violent blonw of the hemmer. What a 
adds to the probability of this hypothesis is even the appear- 
ance of the antique pieces, of bloats anû crevices that are 0 
often noted on the circumference of the piece. Those defects 
come from a cooling that came too quickly at the contact of 
the dies in haste to strike on the metal before it had resumed 
all its resistance. 

Men nad previousiy formed a slightly different idea of the : 
method empioyed by the Greek coiner in that part of his task. 
It was in general admitted that before strikiné the blank, the 
workman heated it a red to soften it. Perhaps indeed nothing 
more was necessary to obtain a very clear stroke, ”*hen the 
bype of the piece to be struck did not have to present a very 
accenteû relief, which was the most common case. It is possible 
that most frequently, to give the material of the blènk the de- 
sired ductility, men were satisfied to revive it in the heat 
of a strong flame. The blanks had then been prepared in advance, 
in the form of metallic lenses entirely ready to receive the 
impression, that changed tnem into current coins. The workman 
char£ed with this preparation had to verify the standard of t 
the metal before casting it in his moulds, then to watch the 
castins, so that each ingot that it furnished had exactly the 
weight assigned to it by the monetary systen of the city that 
issued the money. The part that he played in the work to be 
done taus had great importance. This is proved by the allusion 
made to it in the official title borne at Rome by the monetary 
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masistrates (Latin). One cannot be surprised to see us désanti 
here some information from the Roman mints, on what might be 1 
that of the Greek mints. During the entire duration of the an- 


cient world, the procedures applied by the industry of the 
fabrication of money did not experience changes tlat merit 
to be noted. Until the fall of the Roman empire end during 
the entire middle ages till the threshold of modern times, 
they reproduced nearly the same as they were in the Greece 
of the 6 th century B.cC. 

Being given this staticnary persistence of the technics, 
there is no risk of an anachronism by reproducinés as a fa- 
ithful representation of a Greek min.i the paintins, that in 
the house of the Vettii at Pompei shows cupids occupied in 
fabricatings money. (Fis. 51). 1 First scene; at both sides o 
are two workmen that heat the metal blanks. The first stands 
on à footstool and manages with both hands a bellows to fan 
the flame. His companion holds the ingsot in the fire at the 
end of his tongs, and with the left hand holds a reed throu- 


Sh whicB he blows on the insSot to remove the cinder and scale, 
that heating to red causes on the surface of the metal. Sec-… 
ond scene: a cupid sits on a chair nith his foot on a foot- 


stool, before him an anvil on which he prepares the blanks 
for strikins by the aid of a little hammer. Before him is a 


desk on which are two balances and a series of small weishts « 
arranged in three srnperposed drawers. Therd scene; a standing 


cupid weighs a blank in presence of a winged woman seated on 


a stool without back, before which is a footboard. This wom-… 
an has the control of just weights, the authority that suar-« 
antees the valnes of the coins, whom on Roman coins is pers- à 
onified by the figure which the legsendr sometimes call Aequi- 
tas and sometimes Moneta. Put in the place of that symbolical. 
image in ChowgSht an overseer charged with verifyiné the wei-. 


Shts,. and you restore the reality. Fourth scene; two cupids 


strike the coin. An anvil sel in an enormons block separates À 
them. One holds in bo th hands a tongs with matrix restins on | 


thé anvil. The plank is between the two jays of the tongs. 
The other has a hammer wi th a longs handle and strikes imith 


all his force. The hammer and 2 spare tongs rest against the 1 


block. 
Note 14.p0.56. :Ve borrowx from EBabelon the il\lwstration of 
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&Fhie pointiné onda the descripiion that he £ives. (rotte, # 
Port 1, vol. IL, p. 829-904. Ce R | 

These very simple instroments, the balance, tongs, anvil 
and hammer, are represented on several Roman denarivses. L Ô 
As for the dies whose impression is made on the blank betwe- 
enthat anvil and hammer, some of them have come down to ws. 
There are two or three dies of Greek coins and a larger num- 
ber for Roman coins. The most ancient that can be cited às 
an iron die that gives the reverse of the silver coins of 
Philio of yacedon, father of Alexander. This is the one that 
the coiner held in his hand and not the reverse die fixed on 
thie anvil. It har a long shank uhose crushed and spread head 
bears unequivocæl traces of visorous and nimerons blows of 
the hammer. The type is badly preserved; but althowgSh the 
letterins is obliterated, there are quite clearly recognized 
the owtlines of the silver stater of Philip (Fis. 52). There 
is also preserved the reverse die of a great coin of Berenice 
II, queen of &gypt. That is of cylindrical form and was the | 
die for the anvil. An ear projectins at the side of the shank 
formed a stop intended to hold the die in proper place, to | 
prevent it from sinking too far in the anvil (Fis. 53). | 

Note 1.p.57. Pobelon. Troite,. part I,vol. T, pp. 901-204: 
Fiée. 19-23. | 

Of the many dies 60 preserved, most are of bronge; others 
are iron rods with the end hardened in temper or to which h 
has been nelded a steel die. The ancients did not know chem- « 
ical analysis. They cowld not know how some atoms of carbon 
combined with the iron modified its properties so as to ere- 
ate an alloy offerings much more hardness than the best hard- 
ened iron; but by practical experiments they came to produce 
this metal without whose aid they could not undertake to pro+ 
diuce certain works, which they readily execwted. Aristotle 
has steel in view wheu he speaks of purified iron.l he called 
it chalyps, because the invention of the processes for obta- 
‘ining it was attribiwted to those metallurgists of Asia Minor, 
that enjoyed a lesendary reputation in Greece. The cowntry 
of Chalybes is that province of Tokat and of Sivas, where 
today are worked very rich mines of iron and of copper. 

Note 1.p.58. Arisiotle. peteroloëico. IV. 9-10. 

Workmen believe that the largest and most beautiful Greek 
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dies “ere cut with the drill, i.e., with the instrament used 
by the engaavers of fine stones. Me have described,those pro— 


cesses of lithogslyph é&n regard to glyptics. Experiments made 


by skilful practicians have demonstrated that steel can be 
attacked and worked like gems by drills of soft iron armed 
with diamond dnst or emery, dé a are set in the shaft of a 
little lathe moved by a pedal.” Dies of tempered steel thus 
obtained mwst be welded to an iron shank. That could swpport 
the repeated blows of the hammer. Steel broke more easily a 
and was quickly fractared by the blows. 

Note 2.p.58. Histoire de V'art. Vol. Il, p.671-873. 

Note 3.p.58. See the report of the experiments in Bobelon. 
Troite, Port L. Vol. L, p. 671-6728. 

This labor of engraviné on steel was Lengsthy,;and minwte. 
One was only compelled to this by exception, when the city 
desired to have coins that wowld be masterpieces. They were 
usually satisfied with a die of bronze or of iron. Now neith- 
er bronze nor iron can be engraved by the drill. It was che- 
aper ÿith those metals. The bronze die was executed by means 
ofa movuld made from the model executed in wax or clay. The 
cast was made in that monld. If the operation was well per- 
formed, the bronze coin left the monld with all the fineness 
ofthe original engraviné. If it seemed necessary to correct 
some slight defects on the proof, or to add a certain preci- 
sion, retouches were sometimes made with the graver. 

Iron does not lend itself to castiné. To obtain a die, it 
Was necessary to attack it with chaseng tool and’ Sraver, in- 
struments managed with the palm of the hand or on which &li- 
Sht blous are struck; but this process must have been little 
employed. The iron die was almost difficult to make as the 
Steel die, and it was far from having the same resistance. 
On the other hand, if the bronze dies must be frequently re- 
newed, the ‘use of the monld allowed them to be made quickly 
and at small cost. In spite of the facility tlrs fownd in 
repéacement, men sometimes persisted by economy and indolence” 
in using them when it wonld have ben better to reject them. 
All great die-sinkers possess some specimens of coins stmuck 
by dies already worn or cracked. Among others, this is the 
case for a beavwtiful decadrachme of Syracuse, of which sever-. 


al specimens exist that were struck after the fracture of the 
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60 
face die. The edge of the coin beneath the neck and behind 
the nape was chipped. There is a long seam in the field. ? 

Kote 41.p.59. Babelon. Port I, p. 9236, Fig. 34. 

Even where the die was intact, the pieces issued someti- 
mes presented defects due to the nature itsëèlf of the process 
of strikins. Under the blows of the hammer, there fregwently - 
occurred that the edées of the blank split. Also sometimes, 
a single blow of the hammer was insufficient to obtain a per— 
fect proof; it was necessary to strike a second stroke. They 
did not then know the muse of the fernle, that now when a b1- 
ank must receive several blows of the balance press, holds 
it sufficiently close to protect it from the least displace-. 
ment betvmeen the successive applications of the hammer. Und- 
erthe first shock of the die, the blank slipped slightly. It … 
has not alnrays been replaced with sufficient care in its in- 
itial position. Certain antique Greek and Roman coins bear 
the mark of this negsligence. They are termed marred pieces. ? | 
Thus are designated coins on which legSends and images are 
partly domwble or triple, according as the die is displaced 
once or tuice in the intervals of the blons of the hammer. 
When the mint was well managed, the coiner vent to the cru- | 
cible pieces so marked; some still svucceeded in slippings in- 4 
to circulation. | 

Note 2.p.59. Bobelon. Traite, Port 1. Vol, L, p.940. 

The most skifful workmen did not always swucceed in entire- à 
1y preventings the bad effects of this repeated hammeriné. | 
Sbrdy with a lens the great gold medals of the treaswury of 
Tarsus possessed by the Cabinet of Antiqwes of the National « 
ribrary; yo can distinguish and almost count the successive 
blows of the hammer applied to those enormons blanks. “Alth-… 
owgh this difficult strikiné was effected without doubliné, 
still one perceives sketched on the field behind each other, « 
two or three profiles of the effigies. At each blow of the 
hammer as the die sunk deeper, the metal was forced by érad- 
ual slips from the centre to the circumference.” 

Note 1.p.60. Bobelon. Traite, Part I. Vol. 1, p.925. 

On the arrangement which nmmismatists designate by the 
name Of hollon sqware, it is the more necessary to insist, 
since in these recent times has been given an explanation 
of this peculiarity that seems erroneoiws. “The reverse of 
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the most ancient Greek coins is occupied by one or more rec- 
tangular or square depressions, deep and with irregular row- … 
ghness owner the entire swrface of the sunxen field. Those de- 
pressions represent the projectiné parts of the dies that p 
produced them. Sometimes in the middle of the rowéShness are 
distinguished little symbols, globules or even fiémres of :. 
animals. Most frequently the die has produced a simple holl- 
ow square with its surface modified according to the cowmtry 
of the mint, so that the form and appearance of this square 
suffices to ensure the assignment of certain pieces to one 
city or region rather than tn another. The darics have a rec-: 
tangular depression on the reverse. The sqware of the stater 
Of Egina is divided by diasonals in relief that join at the 
centre, forminé Éive:swnken triangles (P1.VEII, 4). At Corcy— 
ra, two rectangles are juxtaposed and decorated by flomers. 
(P1.VIII, 22). At Cyzica, this is a regular savare divided 
in four compartments placed obliquely, making it resemble 
the mings of a mill. ‘1 

“Tt is habitually repeated that the sunken square of the 
reverse of archaic Greek coins represents the projectiné | 
part of the bottom die on which by this means was fixed the 
metal blank to prevent it from slippins under the shock of | 
the die on the face. À careful examination of the coins opp-… 
oses that theory. The suænken square is not found in project- | 
ion on the rod where it moxld bheve held the blank; it repres- | 
ents the end of an instrwment servings to pænch and used like «| 
a nailset. The sunken square is really the impression made 
by the punch and noë by the die. Thns are explained on the 
primitive staters of Asia Minor, Cnemides and the Phocaides 
and some pieces attributed to Miletrs, Phocea, Cyziens, that 
several sunk impressions on the same coin have been made by 
the aid of different punches applied separately to the blank 
after each other.” | 

“The type in relief on archaic coins is then the impression 
of the rod on the bottom die. mor that this side of the piece 
is sensibly convex. The field of the die was concave, which 
srfficed to ensxre the stability of the blank under the con 
pression of the rod driven vertically by blows of the hammer. 
Later, when the stnken square is occupied by a met 
there no less remains one produced by the rod that retains a 


AR 


RÉ HR 
re % , 4 Le À { M# DL 
hs 44 


ste nos io PARTIE oib sd eLidw «mT10i delt bne sxevpe 


LA 
n mn 


di ane sbie odj .e.i Jeoeia stig To oo8t of SeY .seluorte 
reve où slidw X8V609 enismers eavi lsgiocirg 10 vèrtite 
ot mi0% Mavenoë nt net .eveonco vlidètle move vo #8[% zi 
yo Beouborg sd où eeuniinos 008? sûiÿ ,tefsmeib ssl %o 
: VEN AR K,oïb venof 
e0-0€6.9. TO SVV QT Frot ,stfbonT .noSodp& ,18 .a.t 2$ok 
sci ex nisiseo vi essnioo 19819 oisdogs %o vifssilbosog A 
35 vsd® .enios sevoci vd onifeb efetfesmeirnne doïdw fsdg et 
bte aiedt 10 590 no nexove. 2 egyi seodv évtoo erié stentie 
2 to seidio 1o vodmnn dsssà 8 To poires Offemeimnns od$ nI 
Mons viviuso dé à suit do eLbbim eds mort vIstT vredivios 
oi edesebonm îo exneld Selt bne sage diiw entos sevlte 
bed sesoves og no ,ioiles 10 eagyi 8 sos? sit no vsesd #std". 
q< TT dosks off viérom et eesover ei esmitemo® .eno ee 
nIsiem & vlno e5swm sosïg ent ît'es .s0et off Vo voiiorbes 
soi donvg 8 vo bsziss need beñ enciessigui e[dnob seoûr bo 
Maniod slidn ,esgever ei 3o sgvi sûi cemideuo£ .teilen 
> at roonsrottit ejnseenrq Llide .oost sdé ?o Sedt 2e onee 
: netnve Sno ,esib leïoege ovÿ to oex eût teste denà .Tie 
Jersver,nsiaue où eomidemoe .vIlsnit .teiles nt rodic eff 
midemee dt bus ,9087 ef To tstlor oûdt où vorssler où ser 
ré sVdio fnoteitih 8 Vo eoijsmeimon oiÿ où eènoled 
ao soidnebt. ,ntdalob edi no sesel eu vode stnosel de boo 
lo enpsla 68 od où anisesggs nioo où .essrover bne 99e | 
 %o ogvi nolave ed esedio s0 .(S ,f XI :19) [eïom ssseu 
ju “hnilesnd edintoevA ollogA yd eilezr nt bseoggo ait ess 
| +873 Îo ass Jelimie om s18 eeostq nistseo ns: etaogsieh 
hentinie ed ni bsorborges gnied s0e% eût To toilon est 
vase où si esgsdi besbns ro (8 ,T XI .19) susoves ons 
lo miss noïnne 8 buoisd vodito ent no .sbis sno ne +etles 
19 sAile ei [fnd'odé este àA .xeo asie [lsde wii mo teen 
tnofus0 isnodon0 10 entoo oiT..(SS- .0t [V':19) sobie déod 
cs wa enoèelsps of eevlezmedi bnel sinobieos bas mnisedf 
Mes de A | ufs “.gnoïis 
os 8834 I .J0V ,T tr09 “S#F0nT .nof8dbT 88,9. s#0% 


F dé daobe of ssnbs etos42 éd io est'.io oûf btp ya 
4 ‘1 | 


pxo feoci reves vid oss dt à sdt %o slbhin et veita eve | 1) 
odt mo3% Bssoggseih ensipe nelnue où To sos [ls enoit 
nooed 286te déod 10 estb oût bus ‘énioo Xss%9 co oetever 


# = in » 
e Ai * 
s a Se - 
Mas, . WP nt Pa 

à p- n” Na 2 CR 
mo . = À " È 
a RL ; : se à « 

LES ES ST Se Er 
ne 2 de 


Eau 


ES 
Ts pa 


a 


e 


CRE ER 


D'PN ae- 


ITS 


\4 


62 - ; 
square and flat form, while the die remains circular and con- 
cave. After the middle of the 4 th century, save local excep- 
tions, all trace of the sunken satare disappears from bhe 
reverse of Greek coins, and the dies for both sides become 
circeular. Yet the face of the piece, i.e. the side with the 
effisy or priocipal type remains convex, while the reverse 
is flat or even slishtly concave. Then in general for pieces | 
of large diameter, the face continues to be produced by the 
lower die.” ; 

Note 1.5. 61. Babolon. Traite. Port 1. VV\. 1,p.9280-932, 

À pecüliarity of archaic Greek coinage in certain regions 
is, that which nimismatists define by ineuse coins. They de-… 
signate thns coins uhose type is sunken on one of their sides.| 

Ian the nnmismatic series of a great nmber of cities of s 
southern Italy from the middle of the 6 th century are found | 
silver coins with large and flat blanks of moderate thickness, 
that bear on the face a type of relief, on the reverse being l 
a sunken one. Sometimes the reverse is meréiy the exact rep. 


and whose doxble impressions had been raised by a punch'in r 
relief. Sometimes the type of the reverse, while being the 
same as that of the face, still presents differences in det- 
ail, that attest the se of tro special dies, one sunken and. 
the other in relief. Finally, sometimes the sunken,reverse | 
has no relation to the relief of the face, and it sometimes «|: 
belongs to the numismatics of a different city. Certain pie-\ 
ces at Tarente show us Taras on the dolphin, identical on € | 
face and reverse, the coin appearing to be a plagne of repo- 
ussee metal (P1. IX, 1, 2). On others the sunken type of Pa | 
ras is opposed in relief by Apollo Hyacinthe kneelins. At 
Metaponte :cn certain pieces are tvo similar ears of grain, 
the relief of the face beiné reprodiced in the sinkiné on Te À 
the reverse (P1. IX, 7, 8), or indeed there is the ear in | 
relief on one side, on the other being a srnken grain of 
wheat or thu skull of an ox. At Siris the bull is alike on 
both sides (Pl. Vi 19, 22). The coins of Crotona, Caulonia, 
Rheginm and Posidonia lend themselves to anakagons investigs- 
ations.”1 | - 

Note 1.p.602. Babelon. Traite. Pari IT. Vol, 1, p.6292-630. 

Why did the ci‘ies of Magna Grecia agree to adopt this mode. 


rodvction of the face, as if the piece were only a metal rou- 
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63 à 
of inceuse coins? No one knows; but all the same it was soon ‘3 
abandoned, and only rare examples are cited of attempts made 
much later to return to it in Asia Minor or in Phoenicia. 
This is because the defects inherent in this practice conld 
not escape the refined taste of the Greeks. In case of perf- 
ect identity of the types of face and reverse, this was only 
._ à useless repetition of the image in relief. When the two ty- 
pes differed, that of the reverse was sacrificed:; it was al- « 
most neslected. By the intaslios it is known with whaë trou- 
ble the eye of the spectator experienced to follon and appr- 
eciate in the shadow of the hollow the details of the model- 
ins of the figure. | 

Kote 2.p.62. Paobelon,. The some. pv. 62341. 

%e do not haveï:to occupy ourselves here with mhat nnmisma- «| 
tists call bract coins. In most cotntries inhabited by the | 
Greek race have been noted small disks like coins in gold or 
silver, made of a very thin plate and decorated by an emblem «| 
produced by the punch by the simple process of stamping, th- 1 
ms in relief onsone side and sunk on the other. Dimensions 
are always small. A Sreat number of these have been fond 
with the emblem of the owl in Attic tombs. Thay have been 
found with other emblems in many other cemeteries. These pla- | 
tes of metal never served as money. They were sewn on cloth- 
ins, as sometimes by little holes noted on the edgSes of the | 
pieces, or indeed they were inserted in necklaces and Crowns. | 
It is also possible that they were sometimes placed in the 
mouth of the dead as au offering to Charon: they wonlä then | 
have been an imaginary representation of the traditional obolus 

Note 1.p.63. Babelon. The some. p.6232-622. 

The name of plated coins is given to bieces composed of a 
metal blank of small vale, copper, iron, lead or tin, form 
ing the body änd entirely covered by a thin sheet of silver f. 
or more rarely of gold. Both the blank and the coveriné “ere è 
siruck at the same time.? There exist a certain number of p | 
plated coins of gold and of electrum in the Greek series, e 
even in the primitive epoch. The plated Creek coins with a 
coatings of silver are more common Withont being very mnch 
distribited. Some Median shekels are plated. Of tmo known 
examples of money strock by Themistocles at Magnesia, one 
is plated. There are also known plated silver coins of SyT— 
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Syracuse, Messana, Metaponte, Crotona, Velia, Posidonia and 
of Campaniz. They are noted in all those resions; bx are 
always very exceptional. ? It seems that there is reason to 
see in those pieces the prodæcts of clandestine mints or of 
counterfeiters. Nothing causes one to think dhat a Greek St- 
ate, republic or monarchy, sought to deceive the bublice con-. 
cerning the value of the money issued by it. The Roman State 
was less honest. On various occasions under the republic and 
under the empire were abundant issues of plated money.  : | 
Note 2.p.68. F,. Lenormont. Monnaies et medoilles.p.419. 
Note 2.p.623. Bobelon.ïtTrarite.porti, Vol. 1 v.6032-6385: : | 
In what concerns this history of the procedures of the fab-. 
rication of Greek coins, there is one point on “which our eu- | 
riosity truly finds itself unsatisfied. We should like:to h 
have some information on the artists who engraved the dies 
of all those cûins. In these is very early noted a vivid art 
feeliné, even thoæxgSh the execution is still marked by awkwa-… 
rdness, and a frank seeking for nobility or grace. One would 
knom what position the cities, that appear to have attached 
most importance to the beauty of their monetary types, gave 
to their engravers whose professional skill gave them the a 
advantage of excellingé in that resoect their neighbors and 
rivals. By what apprenticeship were these engravers initiat- 
ed into the manual skill of such a difficorlt avocation? Were 
they recruited among slaves or freemen? Did they receive high 
salaries? What reputation accompanied them for their patient 
labor? hs | 
The ancient texts make no reply to these questions. For all, 
antiquitbty, the sole mintioffwhichire possess some information | 
is that of Athens.!l It was established in a dependency of the 
temple of a mythical hero only known to us under his common 
uame of Stephanophore or “wearer of a crown.” Accordiné to a 
conjecture having all probability, this divine personage was. 
none other than Theseus, the national hero of Athens. The in 
stallation of the mint in an annex of the Theseum vroxlid have 
given birth to the Athenian tradition, which attribaeted to 
Theseus the invention of money. From an inscription it is 
known that this building also contained the deposit of the 
official standards of weights and measures; but the names 
head on the coins of Athens are those of the misistrates 
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65 
under whose supervision that mint was carried on, end are not. 
those of the engravers of the dies. certain engravers of fine 
stones and certain £goldsmiths had acquired in antiquity a very 
extended reputation, so that their names were transmitted by 
Pliny and by some other ancient authors; but nomhere is found 
mentioned the name of an engraver of coins. 

Kote 1.p.64. Bobelon. The some. Pe 236-538. 

This silence does not fail to cause some astonishment. By t. 
the happy invention that they put into the choice of types, t 
that they created, and the beauty in the execution of the ima- 
ée, those engravers lent a precious assistance to the cities 
employing them; they certainiy caused their coins to be sought 
even outside the limits of the State issuing them. They must 
have been nell paid, and for a long time, this was all that &t 
they demanded. From the invention of money until the last nears 
of the 5 tn century, there is not found on Greek pieces a sin- 
gle inscription, that can be interpreted as an artist’s signa- 
ture. Yet there came a time when the most skilful among them 
were tired of this perpetual anonymity. We have learned this 
from certain coins of Cydonia in Crete and of Clazomene in Io- 
nia. On the former is read “Neuantos epoei” and on the others 
“Theodotos epoei.” This formula is the same as that used by 
the sculptors, who inscribed it on the bronze or marble of th- 
eir statues and reliefs. 

Doubt is no longer permitted; it is proved that the engravers 
of dies ended in causiné honor to be done to their talent. Thus 
informed, “numismatists:mast have asked whether on the monumen- 
ts forming the subject of their studies, there did not exist | 
other signatures of the same kind with a formula less complete 
and ogittiné the verb, and if there were rules allowing them 
to distinguish with some certainty these names of artists from 
those of the responsible magistrates charged with the fabrica- 
tion of the money. The result of these researches has been to. 
cause recognition of the inscriptions of artists in a certain 
number of names appearing on the coins, traced in extremely 
small characters, generally half concealed in an unusual posi- 
tion, in an accessory of the type, in the band of the headdress, 
a fold of the clothing, in places much less visible than those 
wnere are shown the names of magistrates, tnat are always writ- 
ten in larger letters.” È 
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Kote 1.p.85. F. Lenornant. Honnotes ei medoilles. p.171-72. 

It is principally on the coins of Magna Crecia and of Sicily 
that are found the signatures of artists. There are some twen- 
ty that can be held as assured. Certain engravers, Evainetos, 
Kimon, Procles, worked at times for several cities. The custom 
of allowiné the artists to inscribe their names on the Coins 
whose dies they executed, does not appear well established el- 
seswhere than in those two countries. Everywhere else, the fact 
only appears exceptionally. Outside that region, there are cer- 
tain examples of similar signatures, oniy those of Neuantos of 
Cydonia and of Theodotos of Clazomene. It has been thought pos- 
sible to assign the same character to names written in abridged 
form on some pieces of Cydonia and of Aptere in Êrete, of the 
league of the cities of Chalcidice, of Pharsalss äin Thessaly, 
and of Seleucus IV, king of Syria. The place that these names 
occupy on coins in question,is the same as we have seen assign- 
ed to assured signatures. Whatever it be with these conjectures, 
one must recognize that this habit of signins coins did not b 
become general in the crecian world. It was introduced there 
oniw late and only in places. Even where it served to tend to. 
prevail, it did not persist. The most ancient signatures known 
are not earlier than the last years of the 5 th century. On &t 
the other hand, if one omits some Goubtful examples furnished 
by the royal coins of the Hellenistic age, it can be affirmed 
that after the middle of the 4 th century, the names of the en- 
géravers disappear forever from Grecian money À 

Note 1.p.606. henornant.honnates et medaillese pe72=11, 

Ne have always employed the word coin to designate the pieces, 
whose fabrication we have described. Yet those pieces, even in 
erudite treatises, have long been called medals, and are still 
so termed in ordinary conversation. ? Still today the language 
of numismatigets establishes between the coin and the medal a 
very clear distinction. Inithisithe coin is a piece of gold, s 
silver or bronze issued into circulation for the needs of con- 
merce, with power of selling and buying. The medal is a piece 
made of one of the same metals, which like the coïn is decora- 
ted by a type in relief and bears an inscription, but which is 
not destined to serve as a means of exchange. What is proposed 
when it is ordered, is to preserve by the talent of the artist 
executing it, the memory of an event that has impressed contemp- 
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Kote 1.p.05. F. bLenornant. Monnaies et medailles. p.71-172. 

It is principally on the coins of Magna Grecia and of Sicily 
that are found the signatures of artists. There are some twen- 
ty that can be held as assured. Certain engravers, Evainetos, 
Kimon, Frocles, worked at times for several cities. The custom 
of allowing the artists to inscribe their names on the coins 
whose dies they executed, does not appear well established el- 
seshere than in those two countries. Everywhere else, the fact 
only appears exceptionally. Outside that region, there are cer- 
tain examples of similar signatures, oniy those of Neuantos of 
Cydonia and of Tneodotos of Clazomene. It has been thought pos- 
sible to assign the same character to names written in abridged 
form on some pieces of Cydonis and of Aptera in Orete, of the 
league of the cities of Chalcidice, of Pharsalss in Thessaly, 
and of Seleucus IV, king of Syria. The piace that these names 
occupy on coins in question,is the same as we have seen assign- 
ed to assured signatures. Whatever it be with these conjectures, 
one must recognize that this habit of sigéning coins did not b 
become general in the crecian world. It was introduced there 
oniw late and only in places. Even where it served to tend to. 
prevail, it did not persist. The most ancient signatures known 
are not earlier than the last years of the 5 th century. On &t 
the other hand, if ons omits some Goubtful examples furnished 
by the royal coins of ne Bellenistic age, it can be affirmed 
that after the middle of the 4 th century, the names of the en- 
éravers disappear forever from Grecian money. À 

Note L.p.66. henornant.lonnoies et medailles. p.72=177. 

We have always employed the word coin to designate the pieces, 
whose fabrication we have described. Yet those pieces, even in 
erudite treatises, have long been called medals, and are still 
so termed in ordinary conversation. 2 Still today the language 
of numismatists establishes between the coin and the medal a 
very clear distinction.ïinithisithe coin is a piece of gold, s 
silver or bronze issued into circulation for the needs of com- 
merce, with poner of selling and buying. The medal is a piece 
made of one of the same metals, which like the coin is decora- 
ted by a type in relief and bears an inscription, but which'is 
not destined to serve as a means of exchange. What is proposed 
when it is ordered, is to preserve by the talent of the artist 
execubingé 16, the memory of an event that nas impressed contemp- 
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contemporaries, or to perpetuate in a material on which time 
has but little effect, the image of a prince or a master, a 
relative or a friend. 

Note 2.p.38. On the etynuyutoëy ang the eorliest use of the 
word nedal, see pobelon. Traite. Port L, vol.Li p. 6-2. 

One would seek in vain in Greek or Éatin a word that cor- 
responds to the idea of the medal, such as ne have just def- 
ined it. Properiy speaking, the ancients did not know the 
medal, or knew it very late in the decadence of art. Doubt- 
less among the Greeks and especially among the Romans, coins 
by their figures and legends often referred to ancient or re- 
cent facts, that were karked in the life of families or of the 
State. There in a certain measure those coins are like medals; 
but even where a commemmorative character is most emphasized, 
they remain coins, in the sense that they nere struck to pass. 
from hand to hand, so as to responû to the needs of commerce. 
That is why at least for Creece, one can affirm without a sha- 
de of hesitation, even in regard to pieces that because of ex- 
ceptional dimensions, at first sight might seem to have never 
played this part of ready money. For example, this is the case 
with those broad Syracusan selver pieces, that present on the 
face the head of Arethusa. That of these medallions which app- 
ears most ancient is the éelebrated piece known under the name 
of Demaretion, a piece mentioned by several Creek writers, his- 
torians and lexicographers (P1. VI, 2, 7).1 On the conditions 
in which would nave been formed the treasure of metal for that 
issue, those authors are not agreed: but they are in accord: 
that these coins were struck by the care of Demareta, wife of 
Gelon after the cruel defeat that he inflicted on the Carthag- 
inians in 480 near the river Himera. Whether their materials 
were furnished by the jenels of the Syracusan women in the per- 
il of the invasion, who followed the example of Demareta üin o 
offering them to the country to contribute to the expenses of 
the war, or that they came from $ crown tnat the African capt- 
ives offered to the queen in recognition of the very mild tre- 
atment and her good offices, matters little: but it is evident 
that in the type adopted for these pieces as a historical test- 
inony, as in the types of our medels, although less formal and 
more involved. The crown of laurel adorniné the brown of Aretnus4 
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recallsthe recent victory of Celon, and the little figure of 

a lion seen on the reverse symbolizes conguered Africa. This 

coin is no less an exact multiple of the monetary unit. It is. 

the weignt of 50 Sicilien libras or of 10 Attic drechmas; it | 

certainly performed the function of money. What does not allow | 
| 
| 


a doubt of this is, that it has come to us in some 10 examples. 
Further, why should its purpose be different from that of oth- 
er Syracusan deceadrachmas of the same size and wel£ht, that 
during the entire course of the 5 tn century were issued by &t. 
the Syracusan mint in such éreat number, that today they fiil. 
the cases of our cabinets of medals? 

Note 1.p.87. See the texts collected puy Babelon. rate 472 AT, 
One can say as much for the largest gold coin left to us by 
Creek antiquity, that of Eucratid, king of Bactriana, possessed 

by the Cabinet of tie National Library (Fig. 54),2 The first 
movement of one perceiviné it in the glass case in “which it is | 
exhibited, is to cry out:- “Oh, beautiful medal!” This pretend- | 
ed medal nowever is also only a coin. Oniy by its enormous size 
does it differ from the pieces of gold and silver that the suc- | 
cessors of Alexander issued in the Orient during two centuries, 
and particularly the other known coins of Eucratid. Same style, | 
same character of the type; an entirely similar formula for & 
the legend. Wnat further decides the question is the fact that 
by its weight of 1,2 grammes, this piece has its marked place 
in the monetary system of the kingdoms resulting from the dis- 
memberment of tne Macedonian empire. It agrees with that; it 
represents an unusual but normal size in it; it is equivalent 
to 20 Attic staters, 40 gold dracnmas, 500 drachmes of silver. 
It can be compared to those gold pieces of 5u or 100 francs, 
whose dies exist in our mint, and that are stsuck ir small pum- 
bers on certain occasions, to offer them as a gift. Very rare, 
these pieces never enter into circulation. but they are no less 
money in the entire force of the term. | 
Kobe 2.p.67.Babelon,. Traite, p.440% Lenornant, Monnaie, eïc.p.7,8) 
To find true medals in antiquity, it is necessary to descend | 
to the time of the Roman emperors. In the series dating from 
that epoch : after the reign of Trajan are found pieces of gold, 
silver and bronzei ,recognizable in general by their exceptional 
dimensions, which have been never money, and altnough fabricated 
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by the same procedures, had a different purpose. 1 These are 
what numismatists have the habit of designatins by the term 
medal or medallion, from the Italian medaglione, a great medal. 
Those medals were presented by the emperors to their äntimates 
or to personages that they desired to honor; they were worn as 
decorations by the officers and soldiers; they were inserted 
in the ensigns of the legions. Yet others appear to have haû a 
talismanic value. Here is not the place to describe them or te 
enumerate the quite varied uses to which they were devoted. V 
Very beautiful specimens can be seen in the nabinet of Antiques, 
in the glass case in which are exhibited near the coin of Eue- 
ratid the tnree great medals of the treasury of Tarsus, struck 
under the reign of Alexander Severus. Their diameter is from 
2.36 to 2./6 ins. They bear on the face the heads of Hercules, 
of Alexander the Creet and of his son Philip.? 

Kote 1.p.68. Lenormont. Monnate etc. Vol. L, pe 8-28, 

Kobe 2.p..8. The some. p.4ï-42% Babelon, p. 681-682. 

Every coin has two sides, tno faces. To distinguish these two 
sides of the piece in the descriptions, numismatists have had 
to adopt tBerns to prevent all uncertainty. They have not delay- 
ed to recognize, that usually one of these sides has more ixp- 
ortance than the other. This that on which is represented and 
is constantly repeated in the same series the. type representiné 
-bhe authority in whose name the coin is struck. They call this 
side tne face, obverse or right. The word face is improper here 
because it seems to always show that this side always has for 
type a head, an effigy of a deity or of the prince, which is 
far from alnays being the case. On the other hand the word ob- 
verse, from its etymology (adversus) mignt seem to have a sense 
contrary to that proposed to attribute to it. Ne always prefer 
to say the right side; the expression explains itself and the 
usage has consecrated it. For the opposite and secondary side, 
there is no difficulty. The nord reverse is perfectly clear. 

To make a distinction, one uses head or tail!l, when in a bet 

8 coin is cast into the air to see how it will fall. That mode 
of speaking is a legacy of the past. In the middle ages men 
usually said face for the side with tne effigy and pile for 
the reverse, i.e., for the side laid on the coining envil at 
the moment of striking.? 
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Note 1.p.689. Bobelon. Vol. I, p.378-3179. 

On most modern coins as already on those of the Macedonian 
kings and the Roman emperors, it is easy to distinguish the f. 
face from the reverse. On the face is seen the effliéy of the 
prince, while on the reverse is only seen the accesspry type . 
modeled in more summary fashion é&nd with less relief. This is 

frequently only a purely decorative motive, a:.crownsof leaves 
enclosiné the legend, a cluster of branches or of flowers, so- 
metimes an armorial shield. The task is not always easy when 
one has to describe the pieces, that are of a good art period. 
and were struck by Anonymous Greek cities. There are in those 
series certain coins where the types of the two sides appear 
to present nearly the same interest by the choice of tnemes a 
and by the execution of the engravinég. One &s then quite embar- 
rassed to know to wnich of the two sides it is proper to atir- 
ibute the primacy. To decide, it is necessary to conpare the 
types. If one of them reappears as fixed èn all or nearily all 
the coins of a city, by it will be defined tne face of the piece. 
Tne reverse wiiil be the side on which from issue to issue the ; 
type varies according to the wish of the monetary magistrates. 
It sometimes occurs that the types of botn sides are equaliy 
constant. For example, this is the case for Athens, where on 

one side is found the head of Pallas (P1. Y, 7), and on the . 
other is tne onl (P1. V, 13). No doubt is possible. The face . 
will be entrely fitbled by the image of the £oddess protectiné 
the city, a goddess of which the onl is only an ettribute, like 
the olive branch sharing with that oni the field of the sunken 
square. On the contrary, 1t seems that one could hesitate for 
Sages The two types opposite GE other on its coins are a 

eësus and a women”’s head, that of Athena Chalinites, who aided 
Bellerophon in subjecting to the bridle the untamed norse. One 
might be tempted to claim for Athena the honor of the face. H 
Hosever nhat decided numismatists to term reverse the side with 
the head is, that this appeared on the coins of Corinth only 
about nalf a century after the Pegasus. That showed itself from 
the first hour, when there was still on the other side only a 
sunken square (P1.VIII, 10). Pegasus then has the title of the 
first occupant. This will be what will be regarded as the mark 
of the face on the séries of Corinthian coins. 1 

Note 1.p.70. This Le the view thot Babelon has taken in his 
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descriprion of the most onctent coins of Corinth. Bobelon,p.720 
There will be found frequently in this study other technical 
terms, wnose use does not lead to tne same difficulties.. The 
standard of 8 coin is the number representing its chemical com- 
position, accordiné as the metal is of absolute purity, that 
is never the case, or that it contains more or less alloy. The 
ancient mode of computation by carats has now fallen into dis- 
use. flen reckon by thousandths. It will be said that the Per- 
sian daric is 970 fine; this states that it contains 970 parts 
of gold to 30 parts of a less precious metal, silver or copper. 
5. Names of Creek Coins. | 

The terms found employed in Greek authors to designate the 
coins that they mention do not all have the same character. * 
Fhose most common are derived from the weight eñdovalue of the 
, piece as sell as from the nature of the metal employed. These 
are the only ones to be difined here; we shall use them to qual- 
ify the pieces that we have to describes; Only recalistnatesmonés 
Creek and Roman writers, when there is a question of currency 
circulatingé under their eyes, one also meets with the appella- 
tions of another kind. The ordinary names of certain coins were 
derived from those of persoanges that had caused them to be fap- 
ricated. Thus men spoke of Creseids and Darics, of Demarets, 
Philips afd Alexanders of gold. There nere also names derived 
from the places of issue:- Cyzicenes, Phocaïides, Aeginas, Beo- 
tics, Congres, etc. Other names had been suggested by the con- 
stant repetition of the same type on the coins of a certain © 
city. Thas are explained names like owis or tortoises, that in 
current language designated the tetradrachmas of Athens and & 
the didrachmas of Egina. The archers were Darics:; it is known 
that the image of the kiné kneeling and bending his bow contin- 
ueû to be engraved on tnose coins until the fall of the Achae- 
menid empire; For the tno centuries precedins the beginning of 
our era, the éreater part of the silver coinage in Asia Minor 
was composed of pieces of a common type on one side, though s 
struck in different mints, the mystic casket of Bacchus opened 
and alloniné the escape of a serpent. Alhusion is often made 
to those coins in the history of that time; they are alnays 
called cistophores. 

Kote 1.0.71. Babelon, Vols. L, pe Là 
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Note 2.p.71. On the Sifferent names éiven to coins omoné ihe A 
Greeks, see Babelong Troaite eïc. p. 401-821. 

Without stoppiné for these peculiarities, we have to os. 
ine tne sense of the terms, which by themselves inply the idea 
of a certain value; but it is proper to state at first that t 
the value represented by the terms in question was not every-. 
waere exactly the same. It varied from one city to another wi- 
thin limits otherwise quite narrow, there is a certain city 
in which in the course of ages it has experienced some change. 
Tne Grecian norld was divided into nundreüs of littée States. 
and was diversity itself. It used several different systems of 
money, distinguished from each other by the weight assigned to 
the silver drachma. In all the name drachma was borne by the 
principal monetart unit. Is it necessary to seek in Creek, as. 
the ancients desired, tne etymology of the word drachma, or in- 
deed as certain Assyriologists have supposed, that this term 
is derived from an Assyrian word darag-mana, which in private. 
interest conbtracts of the valley of the Euphrates designated 
the silver ingots by which payments were made? Lrhis is a ques- 
tion that ne do not have to discuss here. Everything important 
to retain is, that the Greeks reckoned by drachmas as we reck= 
on in francs. À franc piece welghs 5 grammes. The weight of t 
the Attic ârachma was 4.36 grammes, and that of the Eginetan 
drachma was about 6.20 gramnes. 

Note 1.p.72. Bobelon. qroite to. De AO2-A40À, 

If there were variations in the weight of tne drachma, accor- 
diné as it was connected to a certain system, at least the di- 
visions of the drachne, i.e., its multiples and sunmultiples 
were arranged in the same manner in all systems. All those di- 
visions were not coined: some “ere merèly units of account. : 
Others were struck only on fixed occasions. The most common c 
coins and found nearly everywhere are the tetradrachma, the 
didrachma, the drachma, tne bhemidrachma and the obolus. The 
obolus is the sixth of the drachma. Witn regard to it, it must 
correspond in use with relation to the franc, nearly to our p 
piece of 25 centimes (5 cents). It was struck in silver in all 
the systems of neïghts. With 2 piece of that size the State at 
Athens paid the citizens the indemnity Gue them for their pres- 
ence at the assembly. The mint at Athens and several others i 
issued in abundance of coin of the same metal representing the 
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third of the drachma, the diobolus. The obolus is a common sil- 
ver coin. 

fhe term stater is found almost as frequentiy in the authors 
as drachma, but it is more difficult to define it as it has m 
more variea meanings. Current language applies it indifferent- 
ly to coins far from all having the same value, and the list 
would be too long of the different staters distinguished and 
enumerated by numismatists; but all silver coins so designated 
had a common character, they were multiples of the drachma. T 
fhe stater aroused the idea of a great piece, mucb larger than 
a drachma. It nas a littieras when with us men formerly spoke 
of a crown. There “were large and small crowns, yet always the 
nane in specie related to a coin larger and neavier than the 
livre tournois. (21 cents). 

Note 1.p.73, On the prinitive sense property oassténed to the 


nord gtoter, Lf with Lhe Greek érannorions Lt be derived from 
the verb stattomaoi, to seize, see Hulech. Metrologëgie. 1862,p.. 
105, Those éramnorions offer no explonotion of the vor stater,. 
Thèse mord vs evtldentiy derived from the root sta, to fix or à 
determine. At the oriéin, it seens Lo have hod the sense of 
metéht. This vos the wmertéht ploceda on one plate of the balance 
&hot vos in equilibrium with the object Loid on the other plate. « 
(a. Curtius. Grundziée der ériechieche Biynoloéte. 4 th editi- 
ON, pv. 214). 

The particular stater was at first the didrachma; but later 
the word also served to designate the tetradrachma. It was no 
less frequently employed in tne series of g£goid coinage, With- 
out other mention, the arachma was the unit of silver coïnage, 
and the stater most conmonly represents the standard of gold 
coinage; it weighed trice the standard of silver. The gold 
coins called Creseids, Darics, Philips, Alexenders, and in gen- 
eral all gold coins corresponding in weight to the unit of the À 
monetary system, whatever it may be, are staters. This results 1 
from several passages of Pollux and of other lexicograpners,À 
The stater being tne unit for égold, 1t is understooë that this 
term was also used to designate the unit of tne electrum coin- 4 
age. The phochaites stater, the statires chyzichenoiïi are freqg- k 
uently mentioned by authors and iuscriptions. The diversity of 
these uses of the same nord could lead to some uncertainty. T 
This has been perceived by the editors of the inventories of 
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the treasures of certain temples. For example at Delos, to pre- 
vent ail confusion, they recknned by staters tbe siiver money: 
for gold pieces 1s reserved the term chousons. 

Note 1.b.14. Seee Pollux in particular. 

In the customs of the ancient worid, the £golà stater played 
nearly the part, that has fallen in tne modern world to coins. 
like the English pound or our piece of 30 francs, the louis or 
napoleon, as familiariy said. Among the Greeks were above the 
stater only the distater, tetrastater and hexastater, Coins 
struck in certain countries exceptionally and in small number. 
On the contrary in several Creek cities were quite abundant 
issues of coins corresponding to fractions of the gold stater. 
There are specimens in that metal of the nemistater or gold d 
drachma, the third of a stater and the sixtn of a stater. The. 
two latter pieces are very frequentiy found in the electrum c. 
coinage of the coast of Asia Minor. 

By reason of the small intrinsic value of the metal, bronze 
coinage was made in antiquity with the regularity imposed on 
the fabrication of coins of precious metals; there sometimes 
occurs a considerable difference dir weight between contempora- 
neous bronze coins, that represent the same monetary division. ; 
The unit of the series of coins made of this metal is the ch- 
alchos, a nord merely signifying a “brinze piece.” In Sicily 
and Italy, this term was not in use. There the standard neig£ght 
of bronze was the litra, from which came the Latin word libra. 
The litra of bronze equaled a little silver piece of 0.86 gran- 
me, that was Cailled noumos; hence the numuus of the Romans. E 
Everywhere else in tne Hellenic world, when it concerned this. 
money of change, men reckoned by the chalchos. In general the 
chalchos nad the value of the eighth part of the silver obolus. 

fnere can be no question of presenting here to the reader a 
nomenclature that comprises all names of coins found in the a. 
ancient writers. With the multiplicity of the monetary systeus, 
these names vary from one region and one epoch to another. We 
have made a selection of all these terns. We have only mention- 
ed those corresponding to the coins that we shall find employ- 
ed in the cities, whose coïnage we shall study. If we further 
apply a certain one to one of the coins that ne figure, this 
is only the use required of us by tne legènd itsélf on the 
coin. By the aid of data supplied by the ancient texts, and 
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controlling this data by the weights that nurismatists have s 
succeded in giving to the coins in their hands and in definin£g 
the system of weights that they reveac. Às a general rule, Gr- 
ek coins bear on the face only the name written in full or ab- 
ridéed, of tre city or prince that issued them, and frequently 
on the back the names of the magistrates that supervised the 
fabrication. There is the entire legend in place, with some o- 
otner secondary mentions. On our coins this comprses another. 
element. The coin of gold, silver or bronze, when we present 
it to whoever must receive it in payment, speaks to him in a 
certain sense, stating its name and quality. The word and the 

number stamped on it tell everyone what value is assigned to 
it by the State that issued it to the market. 

These indications or guarantees are not usually offered ji 
Greek coins to business men. The public judées them by what : 
it knows of the coinage of the city that struck them, by the 
impression that they give to the eye that examines them and : 
the hand that weighs them; but in the commercial cities to 
which flow pieces of very different origins, the work of the 
banker and changer must have beeome very complex, when he 
must sort all these coins and determine their relative wal- 
ues. The Greeks appear to have had sometimes a vague suspic- 
ion of the profit found in taking the place occupied by modern 
financiers. There is a certain coin bearing its name in full 
letters on the field. Tne word obolas is read on the bronze 
coins of Hetaponte end of Chios, À the word triobolon is on t 
the bronze pieces of Samothrace, À hezas on the bronze coins 
‘of Segeste, ogchia on a piece from Syracuse. ? Elseshere this 
neme is recalled only by the first letters of the name of the 
coin. For example, Corinth and Leucas issued small silver coins 
with the type of the nead of the Corgon and the legend triee( 
(triemibolion, 1 1/2 obolus or tne quarter of a drachma).? On 
ethérslittle pieces of the same cities and of the same metal " 
are found the ebbreviations dio or d, initial of the word di - ‘ 
bolion.* Elsewnere are monograms or beads repested several ti- 
mes,fhat indicate the value of the coin.At Colophon the silver 
hemiobolus bears on the field the monogram composed of the let- 
ters H M (Hemiobolion).? Tne triobolus of kantinea has three 
acorns of this type. © 


| ES hs | DE alert rer vdss tb E book À 
MCE GRANDE Lente sq «I «sma8 987 sôViqst oo 
Bree. D PO IMEN): Franc NIV E vT .o406 o4 ,8T,:q9.8 s10k 
PETITS ui Ho OShoq I 9m08 SUT °8V,GeE 8304 
A VOMPPTESE De Dee Lt ER 1884.09 TI sous SauT .ET.qsÀ 970 
1 Mabhetis 5 1 LeR8Aq el ess SAT ,0V,ge s0% 
xml DRAM 25 DAME og UT coude ON Ve: ot ax. 
| CRT S'yo ar É suT ai dooge stsl viser 8 nr sxantwas ft 
\ \astuest ouo8 ni tovsièce sûÿi doidn ao entos sas gnolsd ,9.4 
À ages a -dioe epdsi To.noraem s bneësf edy nt berseeut asû 
Bouednsvhs sût »28 où seosly suoe ai nox boaue> be sonsrtegxe 
Verdi 992 Of Josgxse Tlèln en .soidostg eids gd bszstto 
barslssb dfin adroo sseit .1vo90 08 dou bib. fi dod r£stanes 
a bib yenox to grofnovai oùf enotéquoxs ad eyenls ste sulsv 
06 conti edidsnd To dosïle eur 98 .danst ds Lis woai ton 
bu'and ,SANSAOES To ensan 2jai say où benisel VoaŸ non sm 
| rec: ge nofdeotDnt ve Juoud ob of nod wonxi eysnls 91 
fin vonon svisoao 1oÿaol.on SN .yeboï au of sidsanegerb 
WmmiNt  .ouisv Isasl eff to sotisnturereb [arortto eat 
| GÈNE | | .abnosel bds.eñreh .aequl à 
edai ns 68 ne eds To vhuda odd dis To vrioizis sn Joù 
ad 978 esqui sd® .abnsasl ed) To Sadr mort dassettrb viev da 
dits ots1o0sb dedf .dasig vo [smins ,nemon 30 gen to esiuart 
Dir: A (0e F à FE Veuitoo odé lo ebïla omo ve gitod 
| dépdons ne ,s#fo #85 ri To ssou". .renbrog .4 6 Fo T:oT ox 
sossve Jufseu ono nodf srom howorvo sand of SEL ,joses Jo0/ 
und Didos bno oteot doux 8j nofda nf çréousx eff MoYT noÿd 
ON rs oo .fas/Jooxs) sro ET phogaoooo toit estolq 81 s4r ,.aoit 
él dtfu £xo ste dé qu votdod mor? bsowborgsr nos sndoo 


se 
M" 


Nr. 


| MCE | | ; LED LL ETE 
0 vesn nico sit 500010 nsiteA ni OUAIS bad stress. noce. 8û 
) bas vvsod 8 .nyndools, 10 1ov£ie to oostg bagos olquia s degtt 
ue mistns To sonsi1s9ggs osdf bed ésmfisnoe dant ,Jid reludolia 
Lufsodenrtt ds don bib 31 .1eto s ofut-sansdo où: bobnss bas 
2 | {sotneñoom dd gd: bontetdo gi issfnèez sosie Sad 
€ si os dt tadriaisatd 30 noissTsqerg sûd où berfggs aveb wo 
Dsonie esû si notün suiot 1800119 sdt sootgeb yd belosoraus 
orne mener assbon bas dosions Île Snons bsntates 
vadt oÂitie di osioa todi s16uLt sdf .sosia sauesol 10 
 euel edais si :Ps1bsen FER Sson ar 59614 Dane su 


76 

Note 4.p.15. Bobelon.'Sraite etc, Le Pe 430. 

Note 4:p.716. The same, Le pe 424 

Koke 2,0.76,. The same. LL, PASUs 

Kote 8.0.7. The same. Le p.426. 

Kobe 4.p.76. The sance. Le p.425. 

Kobe 5.p.76. The Samee Le PD.482: 

Note 6.bv78. ne some. Le p.424. 

Elsewhere in à very late epoch in the 3 r or 2 nd century 
B.C. belong the coins on which the engraver in some fashion 
has inserted in the legend a mention of this sort. At lengta, 
experience had caused men in some places to see the advantages 
offered by this practice. One might expect to see this become 
general; but it did not so occur. These coins with declared 
value were always the exception. The inventors of money did n. 
not know all at first. By the effect of habits formed in the. 
time when they learned to use this means of exchange, the peo- 
pile always knew how to do without an indication that seems in- 
dispensable to us today. We no longer conceive money without 
this official determination of its legal value. 

4. Types, Marks and Legends. 

For the history of art the study of the types has an intere- 
st very different from that of the Legends. The types are ‘the 
figures of man or woman, animal or plant, that decorate either 
both or one side of the coin. / 

Xote 7.p.76. P. Gorâner. “Types oT Greek “oins, on archoeloï = 


\oal essau. 1883. Ke have borrowed more than one useful euéées- 
&ion rom this memoir, in which 48 nuch toste onû soL18 &ruai- 
tion. The 16 plates Lhot occonpony Lé are excellent. Never hove 
coins been reproduced from belier Linpressions and with nore © 
clegrness. 

Âs soon as it had appeared in Asian Creece, the coin was at 
first a simple round piece of silver or electrum, a heavy and 
globular bit, that sometimes had the appearance of an almond, 
and tended to change into a disk. It did not at first aim at 
that perfect regularity obtained by the mechanical process in 
our days applied to the preparation of blanks; but it no less 
approached by degrees the circular form, which it has since r. 
retained among all ancient and modern peoples. Assume a square 
or liozenge piece. The fingers that seize it strike its corners. 
Tne round piece is gore easily hanäled; it risks less than any 
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otüer to make holes in bags and pockets. 

The adovtion of tnis form cannot fail to be for ruch in the 
mode of execution of the images of creek money. The themes of 
this decoration could be given to the engraver by the magistra- 
tes, interpreters of the traditions of the city; but what was 
the business of the artist was to find tne arrangement best in 
narmony with the form and dimensions of the field. À goûddess 
or a god, protector of the State, was what hechad most freque- 
ntly represented. He could snow this deity on foot, like the 
statue pessonifying it in the temple. He was not deprived of . 
doing this on occasion (P1. VI, &, 17j coins of Caulonia and 
of Posidonia); but the smallness of the field tnen forced him 
to reduce the image much. Most frequentiy, he preferred to de- 
tach the nead from the body. That would alone occupy all the 
Space at his disposal. ne then felt himself better able to gi- 
ve it by breadth of modeling the character of nobility, impli- 
ed by the conception that he had the duty to express. This im- 
age marvellously suited a circular field. The curves of the &t 
top of the head and of the profile were nearly parallel to the 
contour of the piece. If by chance there remained between this 
contour and that of the face a void that displeased the eye, 
nothing was easier than to fill it, either by extendins then. 
hair behind, or to scatter around the pricipal type some littie 
symbols, like those that on one of the most ancient coins of 
Syracuse, which accompany the head of the nymph Arethusa (PL. 
Vis 11124), 

The head of a man or a woman, treated as & motive sufficient 
in itself, is a theme rarely used by the arts preceding Creek. 
art. Tney could aümit it sometimes as à motive of ornament as 
on the Hathor capitals; but those arts were merely narrative. 
In the tablets chiseled on the surfaces of their tombs, temples 
and palaces, the Egyptian sculptor and the Assyrian sculptor 
found no pretext to separate the head from the boûy. No isola- 
ted heads or even busts, either in the intaglios of their metal 
seals or in those of tneir cylinders. On the contrary in Greece, 
this cènventional idea was suggested to the artist by even the 
data of the programme that he had to draw, from the day when 
he was required to contribute to the success of the new inven- 
tion. He had very quickly understood nhat was the motive best. 
suited to the area that he had to fill; he knew how to manage 
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and to vary its effects. Tne trouble that he took for that purecs 


pose did not fail to aid the progress of Creek sculpture. From 
generation to generation, these £gooû workmen with the éraver 
applied thenmselves with patient persistence to diversify and. 
embellisn their preferred type. In the course of the apprenti- 
ceship that would last more than a century, they exerted them- 
selves in heightening the charm of the female face by the ele- 
ganese of the jerels and of the coiffure. Tney learned to pres- 
erve to the modeling all its accuracy and also all its delica- 
cy, even in the very slight projection that suited the moneta- 
ry effigy; they came to passing from one plane to the other in 
rendering the lines of the face, by light and almost impercep- 
tible touches of the tool. These norkshops of the engravers of 
coins were like a school where he was more left to himself tir 
an elsewnerée in imitatiné ail the refinements of the wisest p 
profession, and in learning to perfect the difficult art of r 
relief. | 

These heads of men or of women furnished the engravers of G 
Greek coins the motives of which they made most frequent use. 
in all times; but they also had too inventive a mind to adhere 
to a single series of images. In monumental scuppture in Greece, 
the sculiptor had supplied to the form of the pediment and the 
metope the figures that he had to place there, to éroup and & 
set them so that they should appear to move at their ease. Our 
engraver did not shown himself less skilful ix utiliziné the f 
field of the little round area, where must be inscribed the & 
type that the city had chosen for its coinage. See what arran- 
gements he adopted. When he desired to fill the entire space 
allowed nim to the limit of the contour, he did this with tno 
figures facing each other, standing or leaning toward each oth- 
er. Adcertain nymph defends berself from the embrace of a sat- 
yr (P1. 1V,16,20).coins of Thasos and of Lete): also two women 
nho lift an ampnora (Pl. VI, 1/, an uncertain city of Thrace). 
Further, the same resuit is obtained in another fashion. Here 
it is a Hermes with caduceus in hand leading two oxen to past- 
ure, or indeed a horseman armed with two spears and advanciné 
to the right (Pl. IV,26; coin of Alexander I of Macedonia: IV, 
8, coin of the Derrovians). There is again a lion springiné on 


the rump of a bull (Pl. IV, 2; coin of âcanthos): but the theme « 


indicated does not always imply this complication of the image. 
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vhe artist was not embarrassed in obtaining the desired effect 
with a single figure. To that figure he gave the attitude that 
developed its widtn by bending the knees and the movement of 
the torso thrown forward. Such is the Hermes running; also such 
is the flying Nike (F1. IV,1: Elis). Eves the figure of a-man 
standing and nude with some sk11l could be made to occypy suf- 
ficient width to appear well in its place: it sufficed to ext- 
end his arms and to suspend from one of them a arapery that & 
aided the image (Pl. VI, 18; Poseidonia). Further, the person. 
witn the same pose of°a combatant ready to strike, the chlamys 
being lackiné; but before Apollo the artist has placed a walk- 
ing deer beneath his left arm; certain myths connect this ani- — 
mal with the worship rendered to that god (Pl. VI,6; Caulonia). … 
Finally, if any motive seems to present itself to occupy this 
post, it is that of a passing quadruped, a lion, boar, bull or 
winged horse (Pi. V, 19% Siris;. Sometimes if represented at a 
larger scale, tne forepart of the animal suffices to fill the 
field. That is the case of the bull with human face that seve- 
ral cities nave placen on theïr coins, to represent as deified 
the river wnich waters their fields (Pl. VI,10; Gela)e Althou- « 
£h of smaller size, the bird succeeds in piayin£g this part wi- À 
thout disedvantage, either flyiné with extended wings (P1.IV, 
3%: Eleon), or placed où the ground, it extends its head toward 
one edge of the coin and toward the otner straishtens the éro- 
up of the great feathers of its tail (Pl. VI,12; Himera). 

On most of these coins, the effigy comprises only one isola- 
ted figure, at most ne have found there a small number of typ- 
es showiné us two figures facing each other, or the tradition- 
al type composed of a man or an animal that serves him as a 
companion or steed. The engraver häs taken these very simple 
images, then the increased diameter of the coin has induced 
him to dare more. His first idea was then to place around tre 
principal type slender figurines symmetrically arranged, which 
relieved the eye of the spectator from the sensation of & void. ‘4 
On a Sicilian coin, four dolphins appear to frolic around the + 
bead of Aretnusa (Pl. VI,:,2; Syracuse). When the engraver must … 
treat the spacious field of the tetradrachma and of the decaër- 
achma, he commenced by multiplyiné the accessories there: but 
he soon became bolder and knew how to adopt themes, which with-M 
out parasitic additions sufficed in themselves to fill the en- : 
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entire surface of the blank. On a coin of Syracuse that its s 
sunken square of its fabrication allows it to be referred to. 
the 6 th century, one already sees appear this éroup of the c 
chairot narnessed with two horses (Pl. VI,3;:Syracuse), that on. 
the coins of that city will later become a beautiful quadriga 
drawn with vivid charm by spirited coursers (Fig. 55). The. mo- 
tive was found. To make it a masterpiece, adult art only nad k 
to develop it, to carry into the execution of the image the . . 
noble ease of a purer and broader style. | 

Where coula it find these types , that beingrimpressed on ” 
the ingot of metal conferred on it sucn elevated dignity, these 
types in which the city personified itself? What was the prin- 
ciple of this selection and what rules governed it? To reply 
to that question, it is not necessary to survey the long seri- 
es of Grecian coins; it suffices to remember the importance of 
the part that religion played in ail societies of the ancient 
world, in their primary form. By the empire that religion exer- 
cised over all the thoughts and acts of the men of that time, 
one could explain all the institutions of the ancienrt city. In 
these conditions, what other images couid the magistrates have 
ûreamed of placingé on tne public money than those of the divine 
protectors of the city, of those £$ods that it constantly ende- 
avored to secure their favor by the rigorous observation of t ' 
the rites, and by the prodigality of the dedications and sacri- 
files? Doubtless on the first coins, on the fydian and Ionian 
pieces was placed any figure, the head or body of an animal, 
an artificial monster. This mark sufficed to define the offic- 
isl character of the piece stamped by the State: but when the. 
engraver feilt himself fore at ease, more a master of his érav- 
er, the themes changed in character. In various ways, some sh- 
owings us the image of a certain deity, others recalling by an 
allusion or an emblem the memory of the god or goddess, the. 
types represented on the coins agree in recalliné one of the . 
traditional cuits of the city, most frequentiy that of those. 
local religions, that Ras placed their deepest roots and have 
taken most noid on the souls of the people. | 

Note 1.p.81. Because of the reliéious charocker of these x 
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with ingots of metal deposited ihere.(R. Curiius. Ueber âen 
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reliétosen Ghorakter des friechischen Münzen, in MKonatsheften 
of the Aoademny of Berlin. 1869, p. 465-481, The oppeurance of. 
these coins is not of o nature to confirm this hypothesis. The ; 
types have nothing that subéests the idea of coininé ortéinot- 
eù in the enclosure of a tenple. 

In what might be termed the incunables of nunismaties are 
found but a very small number of these types, where the enéra- 
ver seems to have taken as models statues of the cult. Such 
are the Apollo of aulonia (P1. VI,6) and the Poseidon of .Pos- 
eidonia (P1. VI,18). Again, such is this Dionysos who holds a 
Cup in one hand and in the other a vine branch.? In the island 
of Cyprus, it is a Hercules armed with bow end quiver.? At Tar- 
ente it is Taras, who rides a dolphin (P1. IX,1,3). Below nim 
a marine shell determines the location of the scene. The bord- 
er of the coin with its guilioche perhaps recalls the cable 
of the ship that brought Taras and the first colonists across 
the always agitated waves of the Ionian sea. Cities revere th- 
eir epopymous heros as their divine founders. 

Note 2.p.8:. Gardner. Types. PL. L, 5. Uncertoin City of Mag- 
na Grecio. 

Note 3.p.81. Gordner, Tunes. PL, IV, 21e. 

More frequentiy at that epoch, for reasons of esthetics and 
of suitability for the area, the deity whose effigy must give 
the coin a religious character is only represented on it by 
a head, which is then seen in profile. In many cases, this he- 
ad is defined by the entirety cf its features, by its coiffure 
and by certain attributes. How could one not recognize at first 
vien the head of Hercules in a bearded head, covered by a lion’ 
skin (Pl. VII. Dicea. Coin of picea) and that of Dionysos is 4 
another head, bearded and cronned with ivy (Pl. VI, 12: Naxos), 
that of Athena in the nead with helmet, that decorates all the 
coins of Atnens (P1. V,7,9; Athens)? It is sometimes difficult 
to give à name to many of these images, to those elegant neads 
of young women, #nhere the artist has pleased to encirele by o 
one or two little bands the abundant naïr, whose wavy locks © 
curl on top of the head and fall on the nape in a dense mass. 
(Pl1.VI,11; Velia). Is tnis Aphrodite that he desired to repre- 
sent, or rather is it one of those nymphs in which the sculpt- 
ors also loved to personify the rivers anû sacred fountains? 
nat in some places allows numismatists to name with all prob- 
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probability certain of these indeterminate effigies,,is what 
he knows of the local religions by the evidence of anciené 
authors. Since men conmenced to strike siiver in Sicily, until 
the day when the monetary art attained its climax, Syracuse: n. 
never ceased to place on its coinage a female head, that in i … 
its entirety always retains the same appearance, but which the 1 
ever increasing skill of the engraver makes more and more nob- 
le and chermin£é. In the type to wnich this great city remained 
so faithfui, men agree in seeing the ideal image of the naïad ' 
Arethuse, the benefactress &that:one could almost call the nurse 6 
of the city. Corinthian colonists came with Archias and deified 
the beautiful and fresh fountain. At the inexhaustible flow of 
its limpid waves, they must have been able to establish thems- 
elves, and at need to enclose thenselves without ever fearing 
the lack of water on that island of Ortygia, which commande . l 
the entgance to the best natural herbor in all Sicily. Syracu- À 
se é£ren very rapidly and soon extended on the adjacent main 1 
land, where it found rivers and fountains to its content; but 
tne impression fèrst received no less remained, perpetuated 
by mytns accredited by the inventions of the poets and by a 
cult, that always remained very popular. Here is then no poss- 
ible doubt; but in a similar case, one is sometimes emberrras- 
sed to choose among several appellations appearing equally p 
plausible, 

Îne numismatist would then be frequentiy embarrassed if ask- 
ed to name each of these female heads that decorate one face 
of so many Creek coins. The difficulty is less for male heads, 
that are generally better defined by the design of the face a 
and the arrangement of the coiffure; but whether one or the o. 
other is concerned, he can resign himself to this uncertainty. 
For the coins of cities wnose histories are best known to us, 
usually the name is quite easily supplied, when the engraver 
has neglected to inscribe it beside the type. As for those less # 
numerous, when for lack of information, one is compelled to om- 
it any precise designation, the types decoratingé them are too 
entirely similar to tnose of the pieces of the first class, f 
for one to nesitate in attributingé to them the same character. 

These effigies of £gods and goddesses are not alone in attest- ; 
ing the vigor of the impression, that the religious idea has 
made on Crecian coins. Likewise by the intervention of this 
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of plants or of various objects, that occupy on the face the 
place usually gssigned to figures of men &r women. In most ca- 
ses are réecognized either an attribute of a certain deity or 
a monster, a stag, bird or insect, that the old nyths give him k. 
as à habitual companion, or the victim most commoniy sacrificed 4 
on his altars. Tnus at Chalcis the lyre forms a pendant to the 
beautiful head of Aprool on the other side. Elsenhere the bri- 
pod suffices to recall the prophetic power of tne god of Delphi, 
whose oracle presided at the birth of the city. The owil appear- 4 
ed on the reverse of all coins of Athens. Tne popular imagina- ' 
tion very early gave this bird that sees in the night as asso- 
ciate of the goddess Athena, whose penetrating eye pierces the 
darkness of the obscured sky. Athena, daughter of Zeus who la- 
unches tne thunderbolt, perhaps originally personified the li- 
éhtning. 1 An olive branch on the field recalls tne gift tfat 
Attica received from her divine protectress. 

Note 1.p.383. On the true sense of the word $Lauchopis, the 
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traditiongl epithet o7 Athens, see Decharne, Mytholoëéte de La 
Grece antiaue, p. 15, note À. 

Sometimes, bycan ignorance of all the detail of local ee 
ne are unable to render a reason for a relation of this’kind, 
pointed out to us by the examination of a series of coins. For 
example, see the coins of Ephesus. One readily finds on the » 
most eancient electrum coins and on silver pieces of the 4 tn 
century the type of the deer, and in all times that of the bee. 
(Pi. VII,3). por the stag there is no difficulty; Artemis, the 
great goddess of Ephesus was the “mistress of wild beasts.?’ S 
she pursued the stas through tne thickets ana pierced it with. 
her arrows; but why the bee? On the supports of statues repre- 
senting the great goddess of Ephesus are figured bees with the 
stag and other animals; À but these statues date from a very 1 
late epoch, and they do not inform us concerning the nature of 
the bond that the myths and the rites of, thes worship establish- 
ed in the most distant times between this insect andithe orien- 
tal divinity, which the ITonian colonists identified with their 
ârtemis, mher they fixed themselves at the mouth of the Meander. 
To explain the choice of this emblem, men explain that the pr- 
iestesses of Artemis bore the name of bees : 2 but if more than 
one ancient text bears mitness that in various places the pri- 
estesses of Bemeter nere so called, ? there is not one that 
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84 
attests the use of the same name for the priestesses of the 
Éphesian Artemis. In the inscriptions, they are mentioned un 
der the generic name of hierai,? and Strabo empioys the word 
virgins to designate then. © Perhaps it is necessary to confess 
that we are ignorant of the reasons that the Epnesians adopted 
this symbol, and were faithful to it for iong years. 

Note 41.p.84. Avobaster statue in the museum o1 Noples \Rosch- 
ere Lexicon, col. 588). Morble statue oT the Voricon (BorcLoy 
Heouû, Coinage oŸ Bphesus, No. ADA)e | 

Note 2.p.84. Bobelon,. Éraite. Bart II. Vol. 1,p.276. Also s 
see hrthur B. Cook. The éree in Greek mytholoëgy (Jour. Hell, 
Studies, Vol. XV. 1895. p. 1-4). 


Note 3.p.84. Pinèors Schot. aû pinèor,s IVe 104. See Kesychius, 


oLso Callinachos, Hynns, IL, 110-112, Porphure, &e antro nymph 
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Xote A.p.84,. The sole evidence that can be inooked 48 0 merse 
of Bschulus, belonéiné to o Lost piece,“ihe priestesses,” men- 
&Lioned in à scholiun of Aristophones (Froës, verse 1274:Greek). 

This verse Might be interpreted in the follominé fashion: - 
“keep silent, those who direct the melissai (bees) ure reoûy 
Fo open the temple of Artemis.” This refers to on exhortotion 
oddressed to the Tarrhful that ouart beneath the porticos the. 
hour of sacrifice, on the melissonomoi mouLlà be the neocoves, 
more particularly the mefabuze, who we know were chor£Sed witn 
&he oversiéht of the priestesses at Ephesus, but in spite of 
&he mention of Artemis, Lt À8 not certain that Ephesus was the 
place of the scene of the drama of Eschylus,. 

A éVogs of the Etumnolosicun masnum (see pesen) os Lin more 
certaintyu. The extatence of the Ephesion mnelissui (bees) then 
rendins à matter of pure conjecture. 

Note 5.peShe Ge Le Ge 2986. 

Note 6.p.84. Siroabo. XIV. pe. 6AÂ. 

We could cite many other examples of these accessory types 
thus added to or substituted for the superior types, to those 
that borrow from the numan figure the traits employed to lend 
a visible form to one of the aspects, under which the Greek 
mind had conceived the acts of the mysteri:cus powers that £gov- 
ern the wnrid. Taus at Arégos the Lycian Apollo is represented 
by a wolf (P1. VIII, 11). The Creeks had lost sight of the tr- 
ue sense of an epithet certainly connected with the root luc, 
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85 | 
from which are derived in their language as in Latin e number 
of words expressing the idea of lignt. Îhe two words Lychios 
and lychos soundinég nearly the same to the ear, they had est- 
ablished betneen them an entireily arbitrary relation, on the. 
faith of which they had made tne wolf the emblem of the eult. 
that received Apollo, wnere piety honored him under that name. 
Ât Carpathos a dolpnin recalls the memory of Apollo Delpninios, 
ana at Teos, a ériffin that of the mytn according to which Ap- 
ollo left areece in the last days of autumn, to pass some mon- 
ths among the Hyperboreans until the return of sprins, beyond 
tue Balkan mountains, from which the blasts of Boreas fall on 
the plains of Tarace. Feat distant and mysterious region had 
not known the rigors of winter. 1 It was believed, that there 
the griffins disputed with the fabuious Arimaspes the gold tn- 
at abounds in the northern countries of Europe. A& viletus, 
whose patron was Apollo Didymus, the emblem on the coin is 
the lion. Apollo, as evidenced by the most transparent of the 
myths concerning him, is a solar god and tne image of the king 
of carnidota was most appropriate to recall tne devouring ard- 
or of the summer sun.? The Greeks of Asia had perhaps borrowed 
tois symbol from the artists of western Asie, as they had done 
for many other motives. It was again a borrowing of this kind, 
that must be recognized in the type of the coins of Acanthos, 
“here is seen a lion devouring a bull.(Pl. 4ÿ.2). The lion wo- 
uid again be the sun that innales and absorbs the nater. This 
would be represented by the inhabitant of damp and gressy mead- « 
ows, the bull. 


Note 1.p.85. Pean of Aloeus analyzed by the rhetor Himertos. 
(oOrotiones XIV,10). Theoënis. 775-779. 

Kote 2.p.88. ferodoïtus. III, 116, IV, 13, 27. 

Note 8.p.85. #ocrobius. Soiurnales. L, 2141, 16-17, Alien, De 
nature ontnolium. XIT,7. Gunont has $éathered the texts which 
prove that the Lion was resorûed as o personificotion of the 
sobor heat. (Textes er monuments relatifs au culte de Mithra. 
Vohs LM 04401402): 

We have mentioned some of the types on the coins of cities 
taken in different regions of Creece, that correspond to the 
diversity of the rites of the religion of Apollo, and to those 
of the names under which he was invoked as a god always the 
same. It would be easy to establish series of the same kind f 
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86 
for the oth$r Ééllenic deities. In the multitude of Greek,coïns, 
such is at least for the first age the predominance of types, 
that are the more or less direct expression of a religious th- 
ought, that one feels it right to base on analogy, to attribu- 
te the same character to many types, whose true signification 
bad not been fully seen at first. For example, see this shield 
with two notches that for more than two centuries 1s repeated 
on the coins of Tnebes and of several other cities of Beotia. 
(Pl. VIII, 19). Beotian snield, say all the manuals, and it is 
thought unnecessary to add to tnat brief description. It is p à 
possible that a snield of this form may have been in use in & 4 
that country when this type was adopted; but is it probable t À 
that the equipment may never have been modified enong that na- 
tion of soldiers? Is not the singular persistence of this type 
better explained, if it be edmitted that here must be seen the 
snield of Hercules, the preeminent Tneban hero? When the noll- 
ow square vanished from Tneban coins, the types that became p 
pendants to the shield were Hercules as an infant stranglings. 
the serpents, beiding his bow or carryin£g off the tripod of: 
delphi, etc. Hercules is everywhere on the peotian coinage i. 
in different postures. [It wouid be the same in the cuit of Po- 
seidon Hippios, that alludes to the horse which is the most. 
common type of the reverse of Tnessalian coins. With a stroke 
of his spear, the god has caused &ä'spfiné to stream from the 
rock, from which comes a spirited horse, the ancestor of the 
breed that still supplies its best mounts to Grecian cavalry.? 
On the face of the same piece, a youné man subdues a bull. 

(Pi. IV,7;:Larissa). The hero Tnessalos, it is said. Why not. 
rather recognize Jason there, the national hero of Tnessaly, 
Jason in combat with the bull with brazen feet, that he could 
force to benûd beneath his yoke? Tne single sandal of Jason, t 
the hero with but one foot shod tnat figures in the fiela of 
the coinage of Larissa.? 

Note 1.p.26, p.ñaräner,. The types of Greek coins. PL, LIL, 44-4 

Note 2,p.86. (Latin). Lucan. VI, 393. 

Note 8.0.86. Babelon. Traite des monnaies érecaues.Poart IL. 
Vol. T, p.1012, 

We could justify this mode of interpretation by a number of 
other examples taken almost at random; so without insistiné 
farther, we shall limit ourselves to callinég attention to a 
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87 4 
group of types, which at first sight might not appear to have 4 
the same character. We mean the types called asonistic, those 
representingé one of those chariots drawn by one, two or four. 
horses, which contest the racing prize in the great games of 
Greece. On the meaning of these images is no possible doubt.. 
Waat they commemmorate is one of those victories sung by Simo- 
nides and Pindar, a victory won at Delphi or Qlympia, on the 
istomus or at Nemea, by e citizen or the prince of the city & 
that struck tne coin. When Anaxilas, tyrant of Rnegion, won 6 À 
Olympia the prize of the race of mules, he caused a chariot to | 
be engraved on the coinage of Rhegion, anû on that of Messana 
a chariot to which was harnessed a mule,(ne reigned over the 
two cities). Likewise Celon placed on his coinage at Cela and 
Syracuse the image of a charioh drawn by four horses, to which 
he oned at Olympia that croun which aroused the most lively a 
appreciation (Pl. VI, 3, 4). The Nike fiying above tne horses. 
is à clear allusion to that victory, wnose date of 488 is £iv- 
en by pausanias. Hiero, brother and successor of Celon, made 
hinself illustrious by victories of tne same kind, that he: 
recaliled in tne same manner, of this type, very tasteful from 
the elegance of the motive supplied, passed from the coins of. 
Syracuse to those of several other Sicilian cities under the 
influence of their tyrants. 

Note 1.p.87. Pousanios., VL, 9-4, 

Doubtless the pride of the triumpt was for much in the act 
of these princes desirfngs praises, when they thus enrolled in 
the service of tneir £lory the artists cnarged with engravings 
their coinage; but there was also something else in the feeli- 
ings that sug£ested the adoption of agonistic types and in the 
popularity enjoyed by them. This was not only the desire of! ob- | 
taining satisfaction of vanity, which decided athletes to imp- 
sse on tnemselves the fatigue of professional training, and + 
tne nobles and princes to pay the cost of a racing stable, to 
raise blooded ñhorses that must be transported to Olympia or D 
Delphi, with all the men charged with carings for them, and of 
guidinés to the goal in the arena the chariot to which they 
were harnessed. In subjecting themselves to these expenses and 
efforts, only rewarded by the success of 2 small number of com 
petitors, for which homage was rendered to Zeus, Phoibos or Po- 
seidon, in whose honor these games had been establisned by the 
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ancestors of the gellenic race. To represent on the publie mon- 
ey one of these victories, whose fame echoed to the most dist- 
ant colonies, was to prolongé this homage, to note the benefic- M 
ence shown by a certain god of Olympus to the city, when he had 
thus placed above all the sons of that city, who had gone &o | 
represent it in those great meetings of the national sport. T 
The crown so obtained was the gift from the deity. The artist 
whose graver perpetuated its memory was the interpreber of an: 
aroused and grateful and érateful piety. : | 

As for the living portraits that are admired on the coins of 
the kings succeediné Alexander, we do not have to speak of them 
here. From the 6 tn to the 4 th centuries, no prince or tyBsant, 
waatever reason he had to be proud ot nis exploits and his pow- 
er, was permitted to place his own effigy in the field of the 
coniage struck by him. The gods alone had rights to this field. 
To dare to substitute for their image or the emblens recallinég 
the worship rendered to them, the image of a mortal would have 
seened an impropriety and almost an impiety. When by the cong- 
uest of Asia and the creation of the great Macedonian monarch- 
ies,tne Grecian world was transformea,royail effigies were pla- 
ced on the coinage by favor of a sort of compromise and as if 
by a ruse. The change sought and the pretext therefor was fou- 
nd in the image of the deified Alexander, coiffed and disguis- 
ec as Zeus Auwuon. This image accustomed minds anû eyes bo see 
the nead of 2 king replace on coïins that of an inhabitant of 
OQiympus or of a local deity, a hero or a nymph. 

For the earlier period, from the religious beliefs of the 
Greek people and the myths connected therenith, proceeded the. 
types of the coinage. The fact is constant; but to pretend that. 
this rule had no exceptions wouid £o beyond measure. There is 
a certain series of types that cannot be really explaïined in . 
rai . witnout an excess of subtility. We mean those which 
are fgured translation of even the names of the cities, by w. 
whom were struck the coins bearing them. Tnus Selinonte has £ 
for a secondary type a leaf of parsley (Selinon); Rhodes has 
a rose (rnodon), Melos a pomegranate (melon), Phocea a seal 4 
(phocne), Zancle a sickle (in the language of the Sicules, zach=. 
lon signifies sickle),l Ancona an arm bent at tne elbow (ag&on).. 
It nas been desired to suppose that myths or local rites gave 
the reason for the choice of these types; < but the two last 
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exemples cited will suffice to show what is forced in that the- … 
ory when carried to an extreme. The bent arm of the coins of ï 
Anconra is nothing but 2 pun, as we should say. The sickle of . 
the oldest coins of Messina (P1. IX,4) represents the curve of 
that coast, where in spite of earthquakes will aways rise à £ 
great city, whose spacious port will receive the ships that 
pass through the strait. Elsewhere, other types recall some p 
product of the soil of tne country over which reigns the City. 
that issues the coinage. On the coins of Metaponte are seen an 
ear of wheat on the back, a sign of fertility of the territory À 
of that ricn city (Pl. IX,7). At the same place on the coins 
of Cyrene appears the image of a plant, taat can only be the 
silphium, a shrub only éronwing in Africa, whose roots, leaves 
and seeds nere exported by Cyrene into all Greece, and used in 
perfucery and medicine (Pl. VII, 22, 23). Ali these types are 
what mere formerly termed amayns in the language of heraldry, 
or cantin£é arms. They were well named, by a play on words or : 
by recalling a trait characteristic of the iocal landscape, t' 
they aroused at once a precise idea in the mind of the specta- 
tor. Even before reaching the legend, one wnose eye fell on 
the piece offered to him, knew #nhat city had struck it. This 
procedure presented too many advantages for cities to resist 
the temptation to use it, when they found it possible in some 
way. Cods and myths nad nothing to do with that affair. 

Note 1.p.88. Thucudides. VI. 4, 

Note 2.p.88. P. Gorâner. Types of Greek Coins.pe4AA=ASe 

We have insisted on types. By their images in relief then 
depend on statuary; they are works of sculpture. Particularly. 
by that name, one could almost say that it is by tnat title a 
alone, that coins interest the nistorian of art. By the diver- 
sity of their themes and by that of their ekecutiong these ty- 
pes differentiated the coins, gave each of them certain charac- 
ters distinguishing them from ©ther pieces from the same city, 
struck at a Gifferent time, and even more clearly from coins 
issued from some other mint in another province of Greece. Th- 
ese variations in the repertory atd:$style do not escape the t 
taste of a connoisseur. Provided that the coin is well preser- 
ved, he will date it at the first glance with a sufficient ap 
proximation. but when he would establish the series of multip- 
le issues from a certain mint always remaining faithful to the 
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same type, he must introduce other indications. We refer to all . 
the little figures scattered in the field, where they do not at 
first atéract attention, being placed above, below or beside 
the principal type. These are what have been termed symbols, … 
guite improperiy. 1 À more correct idea would be given by call- 
ing them marks op different coïinins officials. They represent 
there the magistrate in each city placed over the fabrication 
of the coinage. It is possible that they frequently reproduced 
tne impression of the intaglio, which served him as a personal 
seal, like his signature. 

Note 1.p.90. P. Gorûner. The Types etce p.58 

Of tnese differences and the part played by them, there can- 
not be given a better example that that furnished by the coins 
of Metaponte. All have on the back an ear of wheat; but one 
sometimes sees à grasshopper climbing tne awns of the wheat, - 
(Pl. V,4), and sometimes a bird posed on a leaf that falis fr- 
om the stem. Klisewhere is in the same place a fiy, a mouse or 
some other little animal. What these marks signify and teach . 
us is, there are at Metaponte beneath the leaf bearing the bird 
the three letters À M I, the initials of a magistrate’s name. 

Abdera in Thrace, an Ionian colony, early eattaineé great po- 
osperity because of its location at the mouth of the Nestos. 
Its coinage is very rich and much varied, for the end of the 
6 tn and the entire 5 tn centuries. fhe megistrates of the ci- 
ty, as 1f to assure more guarantees vto those to whom this mon- 
ey was offered, were compelled to inscribe their names earlier 
anû more regulariy than elsewhere, at first by simple initials, 
then soon afterwards with all tne letters, sometimes in the n 
noninative and sometimes in the genitive witn the preposition 
epi. Tnis name is there accompanied by a mark varying with each 
signature, and these marks seem to allude to the meaning of the 
name borne by the magistrate signing the piece. On one of these 
coins, beside the name of Python is seen the tripod of Apollo 
Pythios; on another signed by Nicostratos, a warrior charges 
the enemy; elsenbere near the name of Molpagores is a female . 
dancer, and near that of Enagon is one of those amphoras, that 
filled with oil or wine, were given as a prize in certain £ames. 
In the same fashion on a coin of Neapolis, near the name of Ÿ 
Artemi(éoros ?) is a figure of Artemis. 

The long series of staters of Gyzicus present an interesting 
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peculiarity. The engraver has revérsed the relation existing 
on other Creek coins between these marks of the magistrate and 
the type representins the city. This at Cyzicus is the tunny,. 
as an emblem having been in memory of the fisheries which it 
carried on in the Propontis. Many were salted and exported, as 
now done with us in Brittany by the ports of Douarennez and of 
Concarneux. The tunng appears on allits coins; but it occupies 
only a subordinate place: it is of quite small dimensions there. 
Waat extends in the field and entirely fills it is a type vary- - 
ing from one issue to another, that chosen by the coininés mag- 
istrate in office to indicate his personal intervention. On 
these pieces the engraver has sometimes attached the tunny by. 
any artifice to the principal image. On a stater, he has plaqaed | 
it in the hand of a winsed goddess, tnat holds it by the tail; 
but more frequently, he is satisfied to place it somenhere in 
the field, beside or below à personage orawn at a much larger 
scale (vignette at end of Chapter). It does not seem that the 
example given by Cyzicus was folloned by any other Greek city. 

fnere are also found on the field of a coin warksrof another. 
kind. These are sometimes sunk, more frequentiy in relief, im- 
ages so small that it is often necessary to look at them witn 
a lens to see the design properiy. They should not be confused 
witn the emblems in wnich we have recognized the symbol of the 
magistrate and the equivalent of his signature. They do not c 
combine with the principal type, like those in more than one 
case. This is because they were not made on the metal at the 
same time as that type. They were engraved only after strikins 
the coin, by means of very fine punches that may be comparedé 
to the punches of our goldsmitns, or to those servingé to con- 
trol the coinage and to guarantee the grade of the silver and. 
that of jewels of gold and silver. These-:are what are called 
countermarks. Their use is always perpetuated, and they appear 
very early in certain series. “Thus they are already found on 
the primitive pieces of electrum, coined before Croesus in the 
cities of the nestern coast of Asia Minor. One third of the s 
staters of electrum with the type of the lion’s head in profile 
probably struck at Miletus in very remote times, are most fre- 
quently covered on face and reverse by little countermarks, 50 
delicately punched as not to change the type itself of the pi- 
ece. There are found on the same example 7, 8 or sometimes even 
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i2Z different countermarks, representiné the head of a boar, two 
crescents back to back, a bull?’s head, a bird, the tennis bat 
and various other signs scarcely defined by words. The Persian 
drachua or Median silver shekel is sometimes stamped by similar « 
punches. Apparently these countermarks were placed by bankers 
and changers in whose hands these coins circulated; those hand- 
lers of gold and silver added for the benefit of their clients F. 
their special guarantee to that of the State, that issued that 
mONnEY. Thus today also in China bankers place their counterma- 
rks on foreign coins, that commercial movements bring to their 
counters. ” 1 : 

Note 1.p.92. Babelon. raite, Porz L, vol.l,n.642-848, 

Other uses #ere also made of these countermarks. States were 
led to use then under the pressure of temporary necessity, to 
give à new circulation to worn or demonetized coins, Of to ac- 
credit forelgn coins in a country. Numerous coins of Crecian 
cities of Cilicia, contemporaneous with the rule of the Achag- 
enide princes, have Come bo us countermarked by various symb- 
ois or by Aramean letters. One can believe tnat these counter- 
marks were made by satraps and other Fersian chiefs, who ‘in t 
the 4 th century had in Cilicia anû Pamphylia the neadquarters 
of their armies and their fleets; by adding tnese signs, these 
coins became fit for the paymeyt of their troops of land and 
sea.2 To free themselves from the cost of fabrication, certain 
cities by that artifice sometimes gave a legal currency to co- 
ins of à nelghboring city or of a prince, whose coinage nas i 
issued in great abundance and found a good reception on the 
international market. This nas done for Macedonian monew of s 
several cities of eastern Creece. À drachma of Alexander is $ 
struck by a countermark bearing the type añd initials of Byza- 
ntium.? Elsewhere these countermarks seem to be evidence of an 
attempt made ir some regions ©f Greece to create a sort of fed- 
eral coinage.* 

Note 2.p.9%. Babelon. VOL. Le De 644. 

Note 3.p.92. WaremberS-Suslio. Dictionnaire. F6. AOL, 

Note 4.p.92. Bobelon. Vol, L, pe. 645-648. 

The types, mint marks and countermarks represent the part t 
taken by the arts of design in the execution of the coïinage. 
while the die has not made its impression on the blank, that 
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that is only an ingot; with the appearance of the type is born 
a coin. From that moment, this can fulfil its office without 
any other element of determination. Tnis is proved by going . 
back to the earliest coins of Lydia and of Greece. We see no. 
trace of letters there. At the end of a certain time, perhaps. 
palf a century, is felt the need of a more precise determinat- 
ion. They thought of indicatiné dn the coin the name of the c 
city issuing it. All confusion was thus prevented; men were no 
longer exposed to take for each other two coins from different 
sources with identical types. We know what city first gave out 
tais type; but it was soon followed neariy everywhere. At the 
beginning the engraver felt no embarrassment when it was neces- 
sary for him to place this legend on the field. He began by o 
only pglacings there two or three lettess, the initials of the 
name; then having become more skilful in using space at comm-. 
mand, ne ended by findins means to inscribe there this name w 
with all its letters. Still there were some cities that did n. 
not wish to profit by tnës new skill of the éraver; Corinthn 
signed its coins only by a single letter, the koppa, which ev- 
erynhere else had been dropped early. This unusual character 
sufficea to make it: coinage recognized in the entire Adriatic 
basin, where it was in current use. So long as Athens counted 
in the Grecian world, it placed on its coins only the letters. 
À Th E. These éoins were current in the north, east and south 
of Greece, among half barbarous people; they did not like to 
be disturbed in their habits. Thus Athens neld to conservin£é 
to its didrachmas and tetradrachmas as much as possible, the . 
appearance in which they were formerly presented in those dis- 
tant countries, and had found favor there. For the same reason, 
it scarcely authorized the engravers of its coins to follow t 
the progress of the art, even if quite distantiy. On its coins 
the head of Pallas retained an archaic appearance even ir the 
full 5 th century. ner. 

Where there did not exist motives of this kind to remain fa- 
ithful to the old use of initials, what wes usually engraved 
on the coinage was not the name itself of the city; it was the 
ethnic adjective derived from that, beiné on the coins of ST 
acuse, Syrachosiou, Syracusios, on those of Ephesus, Ephesion, 
Ephesions”’ on those of Thebes, Thebaïon, Thebans, etc. Yet th- 
is rule has exceptions. On the coins of Agrigente is read the 
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name of the city, Akragas in nominetive sinsular. It is the s 
same for Tarente, when it desired to see there the word Taras. 
tie name of the eponymous here, whose image is represented on. 
the coinage or the name of the city. Sometimes, though rarely, 
this name is in the genitive; Akragantos, Zakyntnoy. There are 
also examples of the ethnic in the nominative singular; Rhegi- 
nos on à coin of Rhegion, Kydoniatas on a coin of Cydonie. El- | 
serhere is founû an adjective terminated by a suffix that marks 
its dependence or appeztainance. On some coins of Panormus, for 
the normal formula is substituted Panormikon, Penormic (money). 
The legend Arkadikon, Arcaidian (money) defines the federal « | 
coïnage in Arcadia. Tnere may be cited as examples of excepti- 
onal and singular formulas on coins of Thracian kings the leg- 
ends Kotyos charachter , of Scythia chomma; on Cretan coins of 
Gortyna and of Phaestos the legends Cortynon to paima, Phaïist- 
ion to paima. Komma is derived from choptein, to cut, and paima 
to strike. 

In certain commercial cities, as soon as the coinage of won- 
ey had become somemhat active, the magistrates charged with üt 
did not delay placiné on this coinage their personal marks, of 
which we have given many specimens; but they could not think 
of engraviné their names only much later, when engravers ha@ 
learned to write. Abdera was one of the first cities where th- 
ex adopted this custom. From the middle of the 5 th century t 
they signed with theïr name the coins that they issued. In the 
4 th and 3 rd centuries, a number of other cities adopted the 
same rule. That is why on a coin are sometimes found several 
names of magistrates, which recalls the coining triumphs of 
the Roman republic. As for the signatures of artists engraved! 
in such fine characters, as first to entirely escape the atten- 
tion of numismatists, ne have stated that tren appeared late! 
and are very rare. It is the same with words written with all 
letters or abridéed, that indicate the value of certain pieces. … 
Likewise entirely exceptional on some coins of Magna Crecia a 
and of Sicily, where are founû explanatory inscriptions analo- 
£ous to those sometimes presented by vases. On the reverse of 
a coin of Pandosia is seen a nude young man, that holës in one. 
hand a patera and in the other a branch of leaves; fish jump 
between his legs. It would seem that the last trait would nave 
sufficed to give the sense that the engraver proposed to attri- 
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éttribute to this image; but for éreater clarity, he inscribed 
the nord Krathis behind the back of the ephebe. This is the 
nane of the river that waters the territory of Pandosia. Also. 
is found the word Eypsas, the name of another stream on a coin 
of Selinonte. Elsewhere is an epithet giving the name under w 
which was adored in a certain city the god representeë on its 
coinage. On a coin of Galaria is read the word Soter near Zeus 
enthroned with sceptre in Band, and on a coin of Crotona is t : 
the xord Oikistas, L behind a Hercules seated on a rock and arm- 
ed nith the club. Hercules was regarded as the founder of the . 
city. On a tetradrachma of Syracuse, beneath tne triumphal cha- 
riot in the great games, the engraver has represented an vice D 
waose presence On the reverse is explained by the word Athla, 
“prize of victory.” Sonetimes the legend indicates in what con- 
ditions the coin was struck. On a coin of the Sicilian city of 
Alaesa is tne legend Symmachikon. 2 Tois is an abbreviation of 
the same formula found at Samos with the three letters Syn.? : 
Tnese coins were issued to circulate in several confederated 
cities. On the reverse of a coin of Miletus is this mention:-: 
eg Didymion iore (drachma being understooë). fnis drachma came 
from an issue made by the authority that administered the rich 
sanctuary of Apollo Didymus. 4 

hote 1.p.95. Pe Gardner, Types. PL. IT, 4, V, 25 

Note 2.p.95, The some. PL, XV, A. 

Kobe 8.p.995. The same. PL. XVI,5. 

Note 4.p.95. The same, PL. XVI,9e 

On a stater of electrum with the type of a érazing stef, Wh— 
ich was struck somenhere on the coast of Asia Minor, either at 
Ephesus or at Halicarnassus where it was found, is read this 
curious legend:- Phannos emi sema, I am the work of Phanes. 
(Fig. 56)? AS proposed, is 1t necessary to recognize in this . 
Phanes him, ©f whom Herodotus (VI, 4, 11) relates, that bein£. 
chief of a body of Creek mercenaries in Egypt under Amasis, he 
betrayed the Pharoah to pass into the service of Rambyses and 
aid the Persiens to conquer the valley of the nile? As a recom-. 
pense for the service rendered, Cambyses established Phones 4s 
tyrant in Halicarnassus, his native land. Or was not Phanes 
rather & banker, who issued these coins for the needs of the . 
business relations, that he undertook with Lydia and with the 
cities of the coast, the adjacent islands and the Creek colonies 
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96 : LAINE 
of Egypt? Rather this hypothesis appears to autiorize the use | 


of tne word to sena, the mark. This would be the:menament of - 
a private coinage, that in some places might have preceded a. 1 
public coinage, and have suggested the idea of LE: Tan 
lonia where Crecian genius in the ; th and th centuries dis- 
played such marvellous activity, private men incited by the 
desire to gain might have thus preceded the State, and have b 
been the first to give the example of many useful innovations. | 

Note 5+p.95. Babelon. Troite. Port I. Vol. L, pe 388. Borctoy | 
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Chapter XVI. Numismatics. History of Monetary Art. 
1. Materiais:of Coinage in the course of the archaïic Age. | 

The first coins circulated in the bazaars of the Greek cities - 
of Asia were neither of gold nor of silver. They were made of 
that natural alloy of gold and silver supplied by the river s. 
sands end mineral veins of the rocks of Tmolus; but it was not 
long required for wise merchants like the Lydians and Ionians 
to be struck by the inconveniences presented by the coinage of 
electrum. It showed more or less frankly the yellow tint of £ 
gold; but if it pleased the eye, it had the defect of leaving 
the merchant uncertain concerning the proportion in which fn 
each coin entered the more precious of the metals found associ- 
ated there. Perhaps this merchant already knew how to test the 
grade of the metal with the touchstone. This stone was called 
the Lydian stone by the Creeks. It would then seem that in ELy- 
dia were discovered its properties, and that men had learned 
to use them, but this was lost time, and these essays could . 
Éurtoer give only very imperfect results; the ancients had no 
acids at $ dpi ed the energy of those now employed for th- 
is purpose. This what doubtless decided Croesus to take another 
metnod,of separatiné the two metals by refininé. He adopted a 
double standard for his coinage. He issued coins .of gold and 
coins of silver, the Creseids as the GCreeks said.(Pl. VII,1,2). 
Tnoes left memories that prove the eager acceptance! of these 
coins of a good standard in all tnat region. 

In spite of the advantage that they had found in it, the Gr- 
eek cities could not follow the example given them by Croesus. 
They imitated him 8y nearly all renouncing electrum after the 
6 th century; but they were not able to coneur in his gold co- 
inage. ÜUntil the end of the Median wars, ne shall not see any 
Greek city coin gold. During that entire period the only gold 
coins current around the eastern basin of the Mediterranean 
were first the Creseids and then the Darics. The kings of Lyd- 
ia and of Persia by the rich mines in their domains then alone 
disposed of an abundance of gold, which advised and allowed t 
them to coin it. On the contrary, there was not in Greece it- 
self or in the territories outside Hellas as occupied by its 
colonists, mines that furnish this metal in ebundance. The Si- 
phnians among them worked some veins of a mineral of gold. ? 
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Tne Thasians had also found gold in the marble composingé their | 
island, and they derived a little more from the beds of Skapte 
Eyle or tne adjacent continent, where they continued the work 
formeriy begun by the Pnoenicians.? Siphnians and Thasians had 
aerived from their mining benefits sufficiently great, that & 
they mere taxed, the Siphnians by exiles from Sewos and the T. 
Tnasians by Persian satraps; but the few hundreds of talents 
that yearliy left taose galleries were insufficient to supply . 
the needs of a very active circulation of money. Cold was very 
scerce in Greece. When some ostentatious tyrant like Hiero, to 
show luxury desired to order for some 1llustrious sanctuary an 
important work of the goldsmith, he had great difficulty to f 
find in the market for the artisan the necessary quantity of | 
the precious metal.? After the 4 tn century by the effect of . 
the very close relation between the Hellenes and the Persian. 
empire, this scarcity of gold was lessened; but gold came into 
current use in Creece in the mints only from the time that 
Philip of Macedon had made himself master of the auriferous 
lands of Mt. Pangeus, and started from 1t those waves of gold, 
that streamed into the Greek cities and there paid for the com 
plicity, which concurred with the pikes of the pnalanxes in l 
triumphing over the resistance of Athens and of Thebes. 

Note 1.p.98, The kinés of Ludto derivea their é0oLd onà eblec- 
trum not olone from the ouriferous sands borne by the torrente 
uescending from the imolus. There must hove been veins of the 
precious metal morked in Phrubto ond Husio. shose veins seen 
<o have been alluded Lo in the toles current omoné the Greeks 
concerning Hidos, that kiné of Phruéio, who chonée into 6018. de 
all objects touched by his finéers. The pseudo-Aristotle speaks 


of mines worked neor veréanon for the account of Croesus, with 
out nominé the metal obtained, perhops Lais wos é0oLla. âs for 
the kinés of versaia, hey dispose of the product of mines sit- 
uutea vin the interior of the Aeton continent, à 

Kote 2.p.28,. HerodQruse Lile 9517: 

Kote 3.p.28. ferodoïus. VL, AG-A7; VIL, 118. 

Note 4.p.98. Theopompos onù Phonias ofEfesos, cited by Athe- 
neus, VL, p.234,7,. See the other texts collectea by BB8ckh to 
prove this scorcitu of 6oLd in Greece in the 6 th and 5 +. 
centuries. (Stootshousholiuné der Aihener. Book I, Section 3. 

On the contrary, silver was eariyvery common in Greece. In 
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In the Crecian peninsula and its insular dependencies à8 in À. 
Asia Minor were found nearly everywhere veins of arsentiferous 
sulphuret of lead, that is still called gSalena from the name 
given to it by the Creek miners. Nothing has been found of the 
gold mines of tne Thasians in their island; but in those heaps 
of scoria that exist on the southwest coast, silver is associa- 
tea with gray antimonial copper, which forms there the greater 3 
part of the metallic residue. | In the mines of Mt. Pangseus, s è 
silver is found with gold. Herodotus affirsm that Alexander, 
the prince that reigned in Macedon at the time of the first 
Median "ar, derived daily a talent of silver from a mine work- 
ed on his account on the western frontier of his kingdom near 
lake Prasias.? They were also in Cyprus near iron and copper. 
There were some in several islands of the Archipelago. We know 
this for Siphnus from Herodotus. In the course of a journey 
that I made in Greece fifteen years since, I heard of a compa- 
ny formed at Athens and that solicited a concession for worki- 
né the beds of Melos, where had been found vestiges of ancient. 
works. À little island very near Melos, the encient Kimolos,. 
had received the name of Argeartiere from the French sailors w. 
who frequented those parts, because of the mines known to have 
been worked there. This metal is mentioned at Seriphos and at 
Antiperos, as well as at Samos in Jonian lands. It is also fo- 
und on the adjacent continent in the mountaineus district ext- 
endiné from the Phrygian Ida to the Olympus of Bithynia. ? 

Note 1.p.99. L. De Lounay. Description $éeoloéioue des iless 


d 
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àe Metelin et Thusos. p. 164-165. (Neuv.orch.à.missions scienti- 
fioues. Vol.1.1891.p.127-178), On the mines of the Thosions, 
see ferodotus,. VI.47. The Thosions spent in one day 400 toblents 
of siluer to offer à repast to the army of Xerxes. Herodotus. 
LE, 97, 

Note 2.p.99. Herodotuse Ve 11e 

Kobe 8.p.99. Golena 48 very absndont in Asia Minor at the € 
contact of the calcoareous and the erupiive rocks. This mineral 
48 S$LLL mined now ot Buléorüag (40.8 miles norih.nsrkheuskxat 
Mersino), and at Bolio-maden (100 miles north-northegst of Sayr-. 
na. K.B.Neiss. Kurze Hitiheilunéen über Läserstitien in west- î 
Viche Anatolien.(zeits.für practische Geologie.'1901.p.244-282) 

he Creek cities of the West that struck so manry beautiful 
coins of silver, must not have been embarrassed in procuring 
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the material for their coïnage. Northern Italy and Sicily have 
no mineral lands; but Sardinia was very near with its rich beds, 
and by the intermediary of the yassaliotes, and especially by 
that of the Phoenicians of Carthage, they could derive from 
the subterranean treasures of Spain the in£gots, then beaten by 
the hanmmers of the coiners of Tarente and of Syracuse. Africa 
also furnished its quota of the precious metal. This exclusive 
use of the silver standard in the entire archaic period expla- 
ins the meaning that the word argyrion had assumed in the cur- 
rent language. It was applied, as we do the word argent, to t 
the real fortune, of whatever kinds of money it was composed. | 
Also among the Greeks it was said of a rich sa he had - 
much money.” L 

Note 1.p.100. On this accepiance oT the nord aréurion, prov- 


ea by several incitent texts and numnerous terms of the Longuoée, 
See F. Lenormont. Lo monnaie dans L'antiquite. Vol. 1,Pe72, 474. À 

In the course of this long reign of silver, some cities ef 
Asia Minor alone persisted in coininég electrum, it is unknown 
why. Fhocea, Mitylene and especially Cyzicus,continued to iss- 
ue great quantities of staters and of nectes of electrum. Unt- 
il the end of tne 4 th century and even later when the coinage 
had ceased, the Cyzicenians, as they were called, remained the 
money most distributed in the entire basin of the Egean sea. 
The vogue enjoyed by all these coïns is explained with diffic- 
ulty; the standard of alloy varied from one issue to another. 
Tney passed everywiere as attested by many texts of authors 1 
and the accounts of the treasurers of the temples. it is known. 
however, what depended on the quality of the metal of which &t 
they were made. Phocean gold is the norst of all gold,” says 
Hezechius. 

There is no reason to be surprised that most of the metalif-… 
erous deposits, indicated to us by the ancients as having been . 
formerly very productive in the riparian countries of the east- 
ern basin of the Mediterranean, are not now worked. The quant- 4 
ity of the precious metals then in circulation cannot be comp- 4 
ared to what it is in the modern world; it wau very much less. … 
Consequently those metals then had much greater value. It was 
then possible to work profitably beds, that in the present con- 
dition of the market would not pay for the trouble that they 1 
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would give. Further, then was employed slave labor for this nm . 
manual toil, which reduced to almost notniné the cost of working. 
Kote 1.pei04. Dre Ing. Freise. pie Beuninnuné nutzborer Miner- 


alien in Kleinasten wirend des Alteriuns. (zeite.für proct. G 
Geologie. 1906. p.277-284). 

During the entire arcnaic age, the ratio of gold to silver 1 
appears to have remained in Greece, "what was long the rule cf. (0 
exchange in all Asia. In the empire of the Achemenides end in 
the adjacent countries, gold nas valued at 13 times its weight 
of silver. ? 

Note 2, Heroaotrus. EUTe 25. 

2. Coins of Asian Greece. 1 
Miletus, early the most powerful and richest of Ionian cities, 
was toat in which the habit of great colonial enterprises must … 
most quickly arouse tne spirit of imitation and invention; th- 1 
us numismatists are in accord in referriné to the Miletan mint l 
tne first lumps of metal qualified by a stamp to fulfil the p 
purpose of money. Nothing foresees that the coin could ever b 

become a work of art. 

Those first coins are all of electrum and from the end of & 
the 7 th century. They are ingots of round or ovoid shape, so. 
me being a flat blank and others more or less slobular. Some | 4 
have on one side only parallel strias, on the other being sun- 
ken impressions impossible to define (Fig. 5;). On others is 
a star with balls, one part in relief and the other part sunk. 
fhis primitive money comprises quite numerous varieties in the 1 
cabinets of our museuns, all of a character also inéeterminate. 
It is scercely money. Witnout a legend, there is not even a 4 
type there to represent tne city. One is tempted to believe. 
that these pieces were issued by private men rether than by 
tre magistrates. Tne marks whose impression they bear notify ‘ 
the public that these ingots have been weighed and as the bal- 
ance attests, that they correspond to one of the divisions of 
the system of weights of the city and its colonies. The bank- 
ers, if there were such that launched these pieces on the mar 
ket, soon felt the need cf placing fore definite impressions 4 
on them, ün which would be more gesily recognized the seal of 1 
a certain counter. Here is an ingot with one face only érooved M 
by strias (Fig. 58); but on the other are impressions sunk by | 
tnree puncèes. In the rectangular punch occupying the middle 
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of ire blank is distinguished the outline of a running fox; & 
the surfaces of the other two punches are covered by irregular . 
projections. 7 ; 

If there prevails great uncertainty on the conditions in wh- 
ich were struck these redimentary coins, the public coinage of 
Miletus seems to commence with a series of pieces of the same 
metal, that has for type either a lion rampant, sometimes tur- … 
ned to the left (Fig. 59) and sometimes to tne right, a simple … 
forebody of a lion, a muzzle of a lion (Fig. 60), or to and, 
even four lions’ muzzles always seen in front. Henceforth the. 
lion personifies the glorious city. Tnis type is found presen- … 
ted in various ways in an entire series of silver coins, that 
are referred to the second half of the 6 th century. 

fnere have been collected on this coast and on the adjacent. 
islends a number of other coins cf electrum, thattby their en- 
tire appearamce announce themselves also as the result of the 
first attampts of Ionian coinage. They are mostiy classed amo- 
ng the uncertain, as numismatists say. By the system of reishte! 
the balance refers them and they are classified. Tney are divi-… 
ded between the yiletan and the Phocean standards. To the first 
belong the coins with the type of the stag and of the bee, wh- 
ich form the face of tne coins of Ephesus, where these types 
reabpear later. Îne coins of Phocea are recognized by'the type 
of the phoca (seal), which is the canting emblem of that city, 
and by the monogram 6, that indeed appears to be a theta. The 
local pronunciation of the initial letter of the name of Phoca 
then hesitated between two aspirete-:sounds, which the Greek 
language later must cleerly distinguish by writing, but wnich 
always remained very near each other. À certain dialect employ-… 
ed ph where the other used th.l Jo the Phocean system was stt- à 
ached the first coins of Mitylene in the island of Lesbos, mi à 
with the type of the calf (Pl. IV, 11) and tne nead of the boar, 
as well as those of Teos with the type of the griffin (Fis.61). { 
It is the same with the staters of electrum of Cyzicus. During 
more than tno centuries, Cyzicus always retained the sunken s 1 
square for the reverse of its coins, even when that nad passed 
out of fashion. On the face the tunny at first occupied the e 
entire field; then to diversify the appearance of its coinage, « 
Cyzicus borroned from other cities very varied types, to which | 
it never failed to adé the emblem that in a manner plays there 
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the part of a legend. Its engravers thus added the tunny to a 
head of Athena (Fig. 68), 80 a Triton (Fis. 63), to the head 
of a bearded man (Fig. 64), to a kneeling Hercules (vignette 
of Chapter XV), to the forebody of a cock (Fig. 65), to tne 
muzzle of a lion (Fig. ,66), etc. Lampsacus, Chios and' Sanos 
also had an electrum coinage in nhich the sizes seem sometimes 
to be approached to those of tne Phocean standard, sometimes 
the Miletan, and even sometimes that of the system called Euboic, 
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Soon appreciated by commerce, the advantages of the monetarÿ 
reform made by croesus led the coastla Creeks to change their il 
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habits. For want of the gold, they struck pure silver. If they 
agreed to recognize the Cresseids in coins of gold and of sil- 
ver, which have for type to foreparts of a lion anû a bull f 
faciné each otner (Pl. VII,1). Each animal extended a front ÿp. 
paw. The lion has open jaws and tne bull has a horn in fronta 

On coins of cities of the coast, we shall find nearly everynb- 
ere motives of tne same kind, beads, bodies or foreparts of & 
the bull, lion, ram, wild boar, sphynx and gériffin, actual 064 
factitious animals. Heads or busts are frequently connected in … 
pairs on the same piece, sometimes facing as here, sometimes 1 
back to back. By the character end arrangement of these effig- 
lies is divined the importance of the borrowinés that art of F 
Tonia has made from the arts of all adjacent Asia. In very dif-_ 
ferent ways has the influence of tne oriental style been exer- 
ted on the imagination and hands of the artists of that count- 
ry. We shall find every trace of this penetratiné influence, | 
and it is not possible for it not to make itself felt from the « 
beginning on this forminé art of the decoration of the blank 
coin. The coinage of Croesus, so much sought and so popular 
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el that it offered, in the choice of subjects made by the Ion- f 
ian engravers, when the coinage of silver En asour the 1 
middle of the 6 tn century. k 

For their first silver coins, lonian and Éolian cities reta- | 
ined tne types used on electrum, Ephesus the been(Pl. VII,3), 1 
Miletus tne lion, Samos the lion and also the bull. The bull 
and the lion are the types of the Creseids. But on the coins 
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But on the coins of Samos attributed to the reign of Polycrat- 
es (540-522), tne progress of the art is already apparent. : 
Thèse coins have on the face a lion’s muzzle and the bust of a 
bull on the reverse (P1. VII,4,5). Tne lion’s head is seen in 4 
front and is of much better execution than on the coins of el- b 
ectrum; there is felt the work of a more skilful and more Grec- 
ian graver. Further, these are perhaps the most ancient pieces 
on which the engraver knew now to place a type in the sunken 
square on the reverse. Until then taat had comprise only £geo- | 
metrical designs or the little impressions of movable punches, 
There is less accentuating in the modeling of tne sphynx at © 
3nios. The type of Erythea is a horseman, perhaps the hero Er- 
ytheos, founder of the city, who mounts a horse at a £gallop. 1 
ne horse has movement. There is already a happy effort to ren- 
der the spirit of the race. The winsed bear of Clazomene is not. 
exempt from some heaviness’ but there is a certain elegance in 4 
the griffin witn one paw raised, that stands on the staters a 
aad drachmas of Teos (Pl. VII,6). The silver coins of Pnocea 
with the types of the seal and the griffin appear to have been 4 
struck with the same dies as its coins of electnum. We find at À 
Lesbos a Gorgon’s head puttiné out its tongue, with a sunken 
square on the reverse (P1. VII,20), and another piece with a. 
double type, on the face being a boar scratchiné his éroïin with 
a forepaw, and a head of Atnena on the reverse (P1.1V,4,5). T 
The last coin mresents à curious peculiarity. One reads ton bo=-… 
tn sides the legend matnymnaios. Methymna is one of the rare 
cities that commenced before 480 to place their names on their 
coinage. The numismatics of Lesbos further offers a singular 
diversity. On the obolus and half obolus is found a negro’s.. 
head, on another obolus is a crowned head of Apollo, and final 
iy on a didracnma are two calves?’ heads faciné each otner (PI. ‘4 
IV,11). We reproduce the Last type for the analogy that it pre- 
sents to the Creseid. An arrangement of the same sort charact- 4 
erizes the coinage Of Lampsacus and of Tenedos, on which are | 
seen two heads back to back, one bearded and the other beardless. 

Note 1.0.104. On the reasons for attributiné these coins to L 
Polucrates, see Babelon,. Traite. Part 11. Vol. 1,p.2893-290. 

With the exceptional persistence of its coinage of electrum, 
Cyzicus only struck very rare and quite small coins of silver. 
Of all Creek colonies scattered by miletus around the Euxine 
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sea, only two, sinope and Panticapeum, struck coins before 480. 
Sinope has for type the head of an eagle, and Panticapeum the 
muzzle of a lüoness, that it borrowed from Miletus. This lions 
uuzzle also appears on the face of the coins of most Carian ç : 
cities and is associated with reverses, whose type varies frsm 
one City to another (P1.IV,24). At Termera, this is a besrded 
Hercules with the legend Termerikon; at Halicarnassus and Cni- 
dos are wenmen’s heaûs, that already aim at grace. One recogni- 
ges the Cnidian Aphrodite there (P1.1V,17); this is the first 
inage what we possess of the celebrated goddess, that later 4 
would take form in the masterpiece of Praxiteles. The headdress 
with the hair reised all around the skull beneath the band that 
retains 16 and is knotted above the nape in 8 thick ball, is | 
nearly that of the illustrious statue. From Calymna is a stat- 
er on which is represented on the face the head of a bearded. 
werrior, covered by a helmet with nose-piece and fixed jaws, 
the top is surmounted by a thick and stiff crest (Figa 68). 
Tnis is the same helmet worn in tne 6 th century by the Carian 
hoplites. Accordiné to Plutarch, the Persians called Carians 
cooks, because of the crests of their nelmets.? The style of .4 © 
this effigy is very archaic. he eye is a ball, the nose term- 
inates in a ball, and tne beard appears hard. The coin must à 1 
date from the time under Psammeticus, when the Creek mercenar- 
ies landed at the mouths of the Nile and made the effect of 
men of bronze on the astonished Egyptians.} The face here is. 4 
almost entirely concealed by a metal coveriné. The type of the + 
reverse has an entirely different appearance. It is a lyre wi- 
th 7 strings, wnose boôy is made of the shell of a tortoise. 
Tnis lyre is inclosed in a depression “hose contours outline . 
those of the instrument (Fig. 69). In this arrangement which . 
modifies the ordinary form of the sunken square and in the en- 
tire design of the lyre, there is a freedom that contrasts fi 
th the conventional character of the modeling of the head. The # 
engraver jelt himself more at ease to reproduce a material ob- 1 
ject than to offer a faithful image of the human countenance. L 
The type cf the Reverse has been explained by a play on nords. 
To designate the tortoise, the Creek language had besides the * 
usual forms of Cnelys and chelone a form Chelymne, which is 
found in tne poets. Cnelymaa differs from Calymna only by the 
initial aspirate. fnis tortoise shell to which were attached 
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usually gives to persons running.? As a reverse, all these co- 4 
ins of Mallos have a conical idol stone, this is accompanied h 
by two symbols, that where most clearly struck appear to repr- À 
esent £érapes (P1.1V,21).4 History tells us nothing concerning F 
the local cults of Mallos; but that Cilician city is quite neer 
Syria, and ne know what a role the conical idol stones played | 
in the Syrian cults, were this only from the stone of Emesus. + 

Kote 1.p.107. Histoire de L'Art. Vol. L. Tige. 585, 586, 549 
IT. Fiés. 225, 982, 997, | | 

Kote 2.p.107,, The same. Vol, IITL. Pi6. 386. 

Kote 3.p.107. The same. VOL. VITlLe pe301-360, Fiés.122-125,. 
Kobe 4.p.107, It Vs belteveë that doves ore seen Où Ceriain 
coins (Babelon. Vol.l of Port 1L,p.560-561). In their inoées 
presented here, it seens Lo me ALtfioultt to recobënize the virès. 

Ne have already nad occasion to define the very peculiar ch- 
aracters presented by the monuments of sculpture ir the island L. 
of Cyprus, which very early was occupied and claïimed by the 
Phoenicians and the Greeks.? Thus nas created à hybrid art, t. 
that if 1t lacks beauty yet interests the historian by what he 
finds there and distinguishes of tne different influences, wn- 
ose competition ended in a sort of compromise. The Creek cities 
of tbe island commenced to strike coins about the middle of t 
the 6 th century. The example was given by Salamine, where re- 
igned a dynasty that claimed to be of the race of the Aecides. 
On the coinage of Salemine we read the names of Evelthon, Cor- | 
gos and Nicodanos, princes, the two first being known to Herod- 
otus.l These names are inscribed by the letters of that sylla- 
bic alphabet, whose use was maintained at Cyprus until the 4 
th century. 2 

Note 5.p.107.fHistoire de L'art. VoL.IIl. p. 620-628. 

Note 1.p.108. ferodotus, IV, 162, V,1047 VIII, 441, 

Note 2.p.108. On the Gupriote alphabet, see Histoire de L* 
hrt. Vol. ILL. pP.473-41906, Eiés, 347-348, 

Like the works of sculptors with too facile chisels, who cut 
in the limestone of the island so many statues and reliefs, t 
the effigies of bhhe coinage of Cyprus have a certain heaviness. 
One can judge of them by the type of couchant ram repeated on | 
the faces of all coinage of Salamine (P1.VII,11). On the reve- 
rse the ring cross, a symbol of Egyptian origin, which was el- 
senhere appropriated as an ornamenta, motiveby Phoenician dec- 
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decorators (P1.VII,12). This cross here seems to prove the re- 
lations that the island maintained with Egypt. About 560, Ama- 
sis had compelled the Cypriote dynasties to recognize his sup 
remacy and to pay him tribute. ? It is possible that the prese- 
nce of tnis symbol on the coinage of Salamine might be a mark | 
of vassalage and official homage rendered to the Pharoah of 
Sais. | 

Kote 3.p.108. ferodotus. IV. 162. 

This cross is found on the reverse of coins attributed to © 
other cities of the island, Kition, Idalion, Faphos and Soli. 
Tne types vary on the faces of these pieces. there are the lion 
crouchiné or walking, the lion’s nead, the winged sphynx, the 
bull with human head, the mask of the GCorgon, etc. Exceptinég . 
some lion’s muzzles that do not lack accent, all these are of. 
rather soft execution. Yet two pieces offer some interest by 
the analogy which they present to tne known monuments of Cypr- 
iote statuary. One ef them is a tetrobolus. There is seen on 
the face Hercules walking at a great pace through a forest in- 
dicated by two pines with branches and leaves, the left arm e: 
extends forward and must hold the bow; but the blank must have 
been badly placed under the die; neither that hand nor the rass | 
ised right hand brandishingé the club have come out ‘in strikins. 
On the reverse is a bull beneatn a laurel brancn (Fig. 73). It .. 
is believed that here is reason to recognize a theme, that ap- . 
pears a favorite with Cypriote sculptors, Hercules carryiné off 
the oxen of Ceryon. The engraver had here cut in two the scene 
represented on a relief of very archaic style found at Athien- 
an, the probable site of the ancient Colgos.1 The bull on the 
reverse alone represents the entire herd taken by Hercules. A 

Again see on a stater a nude personage, whose attitude is the. 
sane as that of Hercules on the tetrobulus; but he announces 
ninself here as Hermes by the chlamys floatins on his shoulders 
and the caduceus is drawn on the field without thinking to pla- 
ce it in his hand (P1.VII,13,14). On the reverse is an image 1 
of Héyptian origin, like the ring cross, tne norned head of 3 
Zeus Ammon. By the character of the profile as well as by the. 
arrangement of the beard cut to a point, this recalls the heads 
of many Cypriote statues. ? 4 

Note 1.p.109,. Histoëre de L'art, VoL.IIl.p.573-577% Fi6.887. 

Note 2.p.109. The same. VoL.Lll. Fr9s. 350, 254, 504. 
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In connection with the coins tnat we have mentioned are arr 
anged various pieces under the name of uncertainties of Asia 4 
Minor, that permit reference to that country by the places 
wnere found, the style of engravins, the form of the sunken 1 
squares, and especially the choice of types. None of them mer 
its any particular attention. | | 
of the coinage of the Creek cities of the Asian coast and of 
the adjacent islands, we have given a sufficient number of spe-… 
cimens for one to judge of the part derived from the new inven- 
tion by artists called to engrave an image on the blank coins. … 
Whetner the Lydians or Creeks have the right 6o claim the nonor 
of that invention matters little; what is not doubtful is toat 
the first coins struck by the Greeks are the coinage of the I 
Jonian cities. In this as in many other matters, then to the 
Tonians belongs the merit of haviné been precurosrs and initi- 
ators; but the glory of being the first does not always fall 
to those that started earliest. They are often passed by otn- 
ers beginning later, tnat have had the aûvantage of finding & 
tne route traced. Indeed the lonians tagéht the Greeks of the 
islands of the péean sea like those of the European continent nn. 
and through them all the coastal peoples of the Mediterranean, 
the benefit found in substitutiné for the slow neighings of t 
tae crude metal the quickness of money passing from hand ton 1 
hand, guaranteed against all suspicion and formed by the effiéy - 
and legend stamped on it by the State that issued it; but the L. 
Persian conquest came about the end of the 6 th century to ar- 
rest the flight of their fortunate genius, and not among them : 
from tne first years of the followins century did the enéravers 
àf coins, trained by and rivals of the contemporary sculptors, - 
succeed in placing in the field of a small circle of silver an 
image, that in spite of its very limited dimensions, faithful- 
ly reflects the elegance and nobleness of the works of soulpt- 
ure. This generous ambition of the engraver, this search for ; 
beauty of the type, is further what ne sall see manifested be- 
fore even tae end of the archaic period; this will occur in p + 
places in European Greece and the Cyclades, particularly in ! 
Magna Grecia and in Sicily. On these coins of the cities of 1 
Asian Greece, figures of deities represented on foot are very 4 
rare; we have found there only a small number of female or male 
neads. What dominates by far are heads of animals, actual or il 
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110 NS 
factitious. These images are more easily executed than those 
in which the engraver has attempted to reproduce ne movement 
of the human body or the traits of its features. The engraver 
further nas there another reason for adherings to this rather 
ordinary repertory; this is because for tunis kind of themes, 
ne found models in oriental art. Thus is explained the great … 
part in the intire coinage of Asian Greece at first by the li- 
on, that antagonist of tne great hunts that pleased the Pharo= 
ans and especially the kings of Babylon and of Ninéveh, and &t 
then after him was an entire series of composite animals, the 
winged lion, horse and boar, the bull witn human face, the sph= 
yax and the gériffin. Tnose are children of an imagination and % 
taste, that haû not succeeded in seiziné and renderiné the su 
perior beauty of the human figure, ef a body and expressive f M 
face, play and spend themselves in combininé forums that nature 
has separated. By tne docility with which tney suffer the inf-_ 
luence of arts grown old, that do not have the appearance of 
richness, the engravers of Ionian and Cypriote coins shown that 
they have not yet conquered theïr entire independence. % 

3. Coins of central Hellenic Countries. 

Main and Northern Greece, Egean Islands and Cyrenica. 4 

If various indications lead us to believe that on the coast 
of Asia, the bankers of Miletus initiated the Ionians in the î 
use of money, the case is no longer the same when it is neces- 
sary to know how and when the Greeks of the mwestery shores of 
the péean sea learned to use that novel means of exchange, qhe 
first mint opened on those coasts nas that in Egina. About the 
end of the 7 th century, a certain prince Phidon at Égina str- 
uck coins of a size corresponding to a system of weights and - 
measures adopted in the entire Pelobonnessus. 1 Phidon reigned 
over both Argolis and tne adjacent islands. He even appears to 
bave claimed the exercise of a sort of supremacy over all the 4 
Siates of the peninsula. 

Note 1.p. 11, Histoire de V'irt. Vol. 1IX,p.49-50. A 

Tne Temenides of Aréos did not retain this predominant posi= 
tion long. Corinth and Sicyon prospered under the authority of 
the Bacchiades, Cypselides and Orthagorides. Sparta increased 1 
and caused Argos to suffer repeated defeats, by means of “hich | 
Égina conquered complete independence. During a century anû a 
half until the time when in 447 it yielded to the efforts of 


ue 
09 ROUIN PTT TNT deon sis fo sno seu eidé ;gnodiA 
isdies oùr dûin bsñoïtrent sT .esileh Lo esitro desdois 
sp: 14 to actbavot Sùt ni S1sg of ST .S4v34 ain nevs bas 
Seaues to signes 8 sigosq ait not svens tlrud ben bus et 
ont diin eusesnuogoled evtdos sas bsrlqoue cinsnoñen 
À Mayen & Dai dE ,vven Snedôism edit Sostoig of .ïnsrr0 sdd 
1% ÿ veds «ilug o19018€ oùd nf eénodsA bswisls semozias el 
her bnoosë sut to eslifsd sûs ai eevlseusdt benzrous 
; 9 nobiai vd bodatlidsies yiliomsot farm oû$ .enoïdfbaoo sesad 
1e oùdd ei viividos bsyniinos pif BJjeoiss ISAN .e28859 do 
nd sûr io ebaslai sdd nt bogot saïsd To anïoo io seduve 
 Îfs entos sesdi .3saÿ104 € ,aveesanogo[ss sûdd ni Dai oùs 
abs: sea sif 8961 ed uo aves void ‘SN euse Sdi 8900 
int e ofui bobtvtb vlileveu sseupe nelaue & seroves süi vo 
séslansioss 10 aelSnesins ,2fn9nf18qm00 78 
EVIL .II .susoborsE ,111,q,$ fox 
290 SA nf enofgrvoxs yum 76 sevwos si nT .f11,g.8 s$04 
0 dits oh dé CPP TI LE ont yo Nourdte nos Sao bon I 
% F «ciivoecog sAt Yo où dt dAgvord 
‘e af fobrds to nie ons to edqmedds denit sad aontvib sn0 
assségas avifns seodn «isviia to egnul saludcola vo anofdo 
nSÉrsqxan i viov [lide nemison 85 To sesnbisnins sui evearsied 
don 2506 bre badofele yisvasv ai sIrsui sent Yo sesni saT 
lon af eemidomos bas, .(S,.L,IIV.19) nios sai ïo s[bbkn oû$ va 
1 visson visv o8fs es00ïg sasnit Yo oteñxs) .Jowrde vlssitas 
nsbac sedt .ieggos To ro movf to efognt bus a1ed eûÿ [fs 
sise 8 io sorsq ed veq où bevise Suol “eïgd sfr l" Co susa 
eions sdt .msot vregnemibos seom eJji ni beskeggs venos nsdf 
Sn Sd où gint bestseb mobi bus .séveib ofat [ist softsoera 
mind ya bsowboïg poifsvonnt sn to sasooue edÿ ‘to Pbuonïg 
Bfq sd où eJié eaodf Yo smos bsavss eû ,sidofeixA of gui 
js nvone egen vend l'soùa nt 81984 Yo elgmet end To ellsn ond 
-Ï26y sus 10 eofilers efdesensy 
Dee | | CVTUIXT .xu//09 .SÂ1.gs} 80% 
Hs DD edf To dstioe odi ni bsson ei sansns oféTil ,088 Lisa 
2° ep esol eusosd 1nsld ed déonsi se ylno -Sniag 10 
ofs beïnezoesg .dfoons desit ds of oùû ‘To Lilede suy 
tqs lserob To froe 8 aniurot efntog Yo esisse 8 sfnbie 
vf L itemrer ous sta tin vidneupert vas .(b.E, EXTVe 19) 


LU 


: sk 


111 
Athens, this nas one of the most industrious, commercial and 
richest cities of Hellas. It trafficked with the Phoenicians . 
and even with Egypt. It took part in tne founding of Naucrat- 
is, and had built there for its people a temple of Zeus. ? Its 
merchants supolied the entire Peloponnessus with the wares of 
the Orient. To protect its merchant navy, it had a war navy. 
Its triremes alarmed Atnens in the Saronic guif, they distin- 


guished themselves in the battles of the second Median war. In | 
these conditions, the mint formeriy established by Phidon could - 


not cease. What attests its continued activity is the great n 
number of coins of Hgina found in the islands of the Archipel- 
ago ind in the Peloponnessus. ? Furtaer, these coins all repro- 
duce the same type; they have on the face the sea turtle and 
on the reverse & sunken square usually divided into 5 irregul- 
ar compartiments, triangles or rectangles. $ 

Kote 2.9.111. Kerodobtus, Il. 178, 

Note 3.p.114. In the course of ny excursions in the Moreo, 

L had Loné been struck by the éreut number of Eéino turtles 
brouéht to me by the peusants. 

One divines thec:first attempts of the mint of Phidon in the 
obloné or é£Slobular lumps of silver, whose entire appearance b 
betrays the awkwardness of a workman still very inexperienced. 
The image of the turtle is vaguely sketched and does not occu- 
py the middle of tne coin (P1.VII,1,2),and sometimes is not 
entirely struck. Certain of these pieces also very neariy rec- 
all the bars and ingots of iron or of copper, that under the 
nane of “little bits” longs served to pay the price of a sale. 
When roney appeared in its most rudimentary form, the ancient 


practice fell into disuse, an Phidon desired this to be noted, | 
proud of the success of the innovation produced by him. Accord- « 


ins to Aristotle, he caused some of these bits to be placed on 
the walls of tne temple of Hera in Argos:l they were shown as 
venerable relics of the past. 

Note Lip,112, Pollux, IX, 77: 

Until 480, little change is noteû in the series of the coins 
of p£ina. Only at length the blank became less irregular, and 
the shell of the turtle, at first smooth, presented along its 
middle a series of points forming a sort of dorsal spines. ( 
(P1.VIII,3,4). Very frequently with punched countermarks like 
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112 ‘oi 
the old coins of Asian Greece, all tnese pieces with turtles 
are without legends; but one cannot doubt that thepe is reast 
to attribute them to Egina. If it is desired to reject them, 
it would be necessary to admit, that after Phidon Egina struck | 4 
no money, an inadmissible hypothesis. The autonyrous, Egina. of : 
the 6 th and 5 th centuries was too enterprisiné and too. rica | 
not to have its mint, as then in all Hellas the cities.had, 1 
which could not rival tne importance of Egina. [t ia der 
od that remained obstinateiy faithful to the type originated 
by Pnidon. The particular coinage of the different cities of 
Peloponnessus, it appears had not supplanted in public favor — 
tue coins marked by the type of the turtle; they were scarcely 
current outside the frontiers of tne State that issued then. L 
On the contrary, the turtles of péins were familiar to all ey-" 
es and circulated everywhere,from the gulfs of Messenia and of. 
Laconia to the entrance of the isthmus. Tnese coins “ere like 4 
a common coinage, the national money of the entire peninsula. | 
A lexicogsrapher says:- “The turtle is a Peloponnessian coin.” 

Note L.n.113, Hesuchius. (Greek). Likewise Pollux,.tx,74, 

Quite as near to central Greece as Egina was to the Pelopon= 
nessus, Eubea early had the two flourishiné cities of Chalcis 
and Eretria. Both nere skilful in working the copper furnishedn 
by the mines of the island itself, and exporeted to the princ- | 
ipal markets of Greece arms and utensils of all kinds. The arts 
of plastic clay were also much cultivated. In time ardor of th- 
eir expansion, they had founded colonies everywhere in the mes-" 
tern coasts of the Adriatic, in the so-called Tonian islands 1 
and in Sicily; colonists from Eubea had peopled and conguered à. 
for Hellenic civilization that peninsuls of Thrace, that took 1 
the name of Chalcidice. For the needs of their business, Chal- 
cis and Eretria struck,coins of careful fabrication. All those 
of Chalcis had the flying eagle on the face (P1.IV,3), on the 
reverse the wheel with four spokes; but those of Eretria pres- 
ented more varied types, the mask of a Gorgon thrusting out & 4 
the tongue (P1.VII,20; VIII,5,6) and a cow’s head, the same . 1 
mask of a lion’s muzzle, a con turnin£g her head to lick one of. 
her nind feet, and an octopus with 8 volute tentecles (P1.M,154 
17). The last piece must be little earlier than the destruction 
of Eretria by the Persians. Its execution is already very free. 
he engraver has rendered well 2 very complex movement. Be has 
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153 
put suppieness in the bent neck of the cow and in that of the 
raised member. The head and flank of the animal are broadly 
modeled. To be noteë also is a picturesque detail, the bird 
perched on the back of the animal. Wno has not seen in a mead- … 
ow a Crow or a starling place himself thus @n the back of one 3 
of the beasts of à herd to gather insects? If the artist has 
made proof of invention and skilil, what is still more curious. 
on that coin is its reverse. One is struck to find there a re- | 
call to a motive dearest to the Mycenaean decorator.? The Cre- . 
eks of Eubea were of Tonian race and it is in the art of Ionia É 
that is found most of the survivals of an art, whose tradition … 
had been almost entirely broken in European Creece by the dv | 
ent of the geometric style. 1 

Kote 2.p.113. Histoire de L'art. Vol. VI, p.929-9261 mat | 
Friés. 4187, 189, 494, 492. 

Carystos, tnird in rank of importance of the cities of Eubea, 
also had quite beautiful coins. On the face is a cow turning 
her head to lick the calf that she suckles; on the reverse ie”. 
a cock (Fig. 74). On other pieces of the same city is à bull 
scratching his flank, or the forebody of a bull (P1.VII,18). 
One will note the preference that the coiners of Eubea appear 
to have for images borrowed from the bovine species. The anci- 
ents connected the name of Eubea (Eu-boia, the country of beau- | 
tiful oxen) with the myth of the nymph Io, who was loved by Z l 
Zeus and gave birth to Epephos in à grotto of the island, and Î 
was changed into a cow by jealous Hera.l Jhese heads of oxen 
and cows were an allusion to a very popular myth, and at the. 
same time a mark of origin, canting arms. 

Note 1.p.144. Sirabo. XX, 1=3, 

The coinage of Athens is less interesting by the diversity 
of its types and by their beauty, than by the part that it 
played, especially after tne 5 tn century, in the monetary cir 
culation in Greece and the adjacent countries, even those very 
distant. For that reaso is it proper not to pass in silence i 4 
its modest beginnin£gés. Athens does not seem to have been one |. 
of the cities of European Greece in great haste to follow the 
exemple given by Phidon. This is suggested by the laws pronul= 
geted by Draco about the year 621 'B.C: Nothing there is said 
of their arrangements implyiné the use of a metallic coinage. 
The assessment of fines was reckoned there in heads of cattle. 
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On the other hand, ancient authors are in accord in placiné à 
the number of reforms made by Solo after 593 a monetary reform. 
It would then be in the last yeers of the 7 tn century between … 
the time of Draco and that of Solon, that the mint of Athens, 
was opened. Tnose first coins of Athens were all without lett- 
ers, and it is believed there is reason to recognize them in É 
pieces of very primitive appearance, that have on the face a. E 
sunken square cut by 4 diagonal bars, with different types on 1 
tne reverse, such as the owil, horse, amphora, knuckle-bone, ‘ 
triskele and wneel. Solon seems to have changed nothing in the 
types then current. He was satisfied to modify the ratio frev-… 
iousiy existing between the drachma and the money of account 
called tne mine. 

Note 2,.p.114, Plutorch. Solon. XV,,7, Artistotle, Athenoion 
politerto}. 

Kobe 1.p.115. See the explonatione of the reform éiven by 1 
Babelon (traite. P.rt IL. Vol. 1,b.898) and Guriius ne 
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êrecaue. French iranslation. Vol. L, p.406). 

In the pieces mentioned above most numismatists recognige À. 
Attic coins, before Solon an in his tine.? This attribution . 
has been contested. Certainty only commences with the rich se- ; 
ries of coins that have on the face the type of the nelmeted 
head, on the reverse being the owl in 2 sunken souare with the 
legend À Th E, abbreviation of Atnenaïion. When dia Athens adopt 
these types? Who is the personage to whom are due these novel ! 
emblems, for which such a prodigious fortune was reserved, sin 
ce they must perpetuate themselves with scarcely 8 change dur- | 
ing several centuries? ? 4 

Note 2.p.115. This Le the opinion of Beuble (Monnaies d'atee- 
nes, p.15) ond that of Babelon (Troite. Port IL, vol.ï,pe 898: à 
123). ñe mode inportont finds of these coins ok Athens itself 
and in Astico, Others atiribute these coint to Ehalcis or re à 
trio (see the notes of Babelon). Û 

Note 3.p.415. Bobolon. froite, port Il. Vol.l,p.428. 4 

No text inforus us in this respect: but all that is known. of À 
the history of Athens-in the 6 th century sugéests a Lypo the st 
that offers a high degree of probability. We have stated else- 
where what a burstotfiesgenius of Pisistrates impressed on the 
life of Athens, and hon by the initiative that he had taken t 
the city was transfornec, wasyornamentedoby noble edifices dec-. 
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decoreted by sculptures, where marbie tended to take tbe place 
of stone. + There is reason to suppose that the attention of a 
chief of a State like Pisistratus must have been drawn also to 
the monetary types of the city, that he seemed to take up the 
task of prepariné for tne high destinies, that the near future 
nelô for it. The conjecture that presents inself to the mind 
elsenhere finds an indirect confirmation in whet the historia- 
ns tell us of the insistence with which in the course of his ; 
uneven career, Pisistratus always held to present himself as l 
the protege of Athena. Herodotus relates how after his first 4 
exile, when Pisistratus undertook to seize the power again, by 
tne aid of a beautiful peasant woman who represented the £sodd- à 
ess, he succeeded in returning to the city behind the chariot 
in which the credulous multitude believed it sey Athena enthr- 
oned in Person. 2 Exiled 2 second time, when be had decided to 
appeal to arms to force the £gates shut against him, he assemb- 
led his soldiers and partisans near the old sanctuary of Athe- 
na of Pallene, he marched on Athens from tnence.l This devotee 4 
of Atbena must have had the idea of £giviné as a mark to the ç : 
coinage of the city the head of the goddess, under whose patr- : 
onage ne had placed himself, and with whom he inhabited the ï 
strong citadel. His palace anû the two temples of Athena were 4 
contiguèus there. | | é 

Note 4A.p.115. Atervoire de L'art. Vol.Vil,p.315,810, VILL,p. 
29, 23-87, 55, vAË-5951, 

Note 5.p.115. ferodoius. TL. 60. 

Note 1.p.1i%. The some. L. 62. 

Byvtheir very rude fabrication is distinguished in a lot of 
archaic coins of Athens, those pieces tnat represent the first 
coins that Pisistratus caused to be engraved about the year 560 


by the type of the helmeted Athena and the onl. Wnat these pie 
ces recall are certain fragments of sculpturæss on limestone à 
discovered in the recent exCcavations on the Acropolis, and that à 
men agree in recogniziné as a remnent of the works execute by 
Athenian image-makers in the first helf of the 6 th century, 
before there was felt at Athens the influence of Ionian mode1s.2 
Traits wnich characterize this old indigenous statuary are fo- k 
und again on those coins that open the series. See the effigy 
of Athens nnose surface there occupies the entire surface of 
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the piece (P1.V,9; VIII,9).“Her eyes appear pushed out of their 
orbits anû are as round and globular as those of the owl on the. 
reverse. This is indeed Athena gleuchopis, the goddesswwith e k. 
ormous eyes flush with the head, brilliant as those of the noc- 
turnal bird. Also see those great half opened and thick lipss oi 
the long pointed chin, that itself reaches the middle of the 
figure, the pointed nose projectin£g forward, the too sall bel- 
met, the cartilaginous ear with a ring or neavy ball as a pen- 
dent. Tne hair is curled with an iron and arranged in rows ab 
the bron, betraying a naive search for elegance. ”# 

Note 2.p.118. Histoire de L'art. Vol.VIill, F\i6s. 84,86,275. 

Note 8.p.118. The same. Ps 945. 

Note 4.p.116. Babelon. Traite.Bort IL. Vol.l,;pe 730 

Yet under Pisistratus the artists of Chios and Samos being … 
called to Athens initiated the sculptorss of that city in war 
ble work, and there is seen to arise the style termed the sec- 
onda AÂtbtic archaism. ? Tne fabrication of the colnage improves. | 
by degrees. Wnhether they date from the last years of bisirte ll 
tus or from the reign of Hipparchus and Hippias, many coins s 
show a visible advance (P1.VIII,7,8). This is always the same 
type; but the helmet is better placed on the head, ang iés bo= 
dy is a free relief. The arrangement of the hair is simpler t 
than in the first sketches. If the eye has the defect in front 
view on a face in profile, its orbët here is not so round; it. 
opens in almond form. Tne nose prolonginég the line of the bron | 
is too pointea; but the nostril is well drawn. The ear is also 
placed much better. The lips are still prominent and are closed 
The chin is broaû end firm. The cheek is modeled with care and. 
sketches that smile, which in the thought of the artists of &. 
that epoch must give a benevolent expression to the images of . 
the deity. This head of Athena approaches that given to. the 
 goddess by the autnor of a native relief found on the Acropol= 
is.l Ynere is certainly some analogy between the tro monumentse 
fhe execution of the marble is more erchaic. The nose is more 
taperings and the strongly marked recession of the lomer part. 
of the face gives to the marble profile a more awkward and. 
more primitive appearance. ? Perbaps it results from this con. 
parison that it is proper to place the coins in question about L. 
the last quarter of the century, at about the time of the reién 
of the two Pisistratides. 1 
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Note 5.p.116. Histoire de L'art. Vol.VIIL,p.546-574. 

Note 1.p.117, Babelon.Troite.Port 11.VOL.1,pe745. 

Note 2.p.117,.Histoire de LV'hrt.Vol.VIIL,FLé. 314. 

When one tries to classify these coins according to their 
more or less advanced style, he finds some that are distingui- 
shed from the preceding not alone by their execution, but also 
by certain peculiarities in adjustment, not previously presen- 
ted by the engraviné of coins.“In place of a helmet with an 
entirely plain and smooth body, there appears 8 helmet witn. 
body ornamented by three large olive leaves extending from the 
ear to above the brown. Behind the ear, the nelmet is decorated 
by a branch in a spiral curve, that leaves the arm to end in 
an elegant palmatium. Concerning the effigy itself of Athena, 
the hair of tne goddess is henceforth arranged in two bands 
on tne brow and the temples. These bands replace the curis ma- 
de with the iron or the wavy drops of the front parts. Finally. 
on the nape, little tresses emerge beneath the nelmet, arrangé 
ed in rows of beads and raised in a ball. On the reverse is. 
resularly an olive shoot in the sunken square. It éertier con- 
tained elongated leaves in variable number around a central. 
berry. It is henceforth uniformly composed of tne olive berry 
witn two leaves well displayed. Finally, benind the owl sppetes 
the crescent for the first time. 

At what epoch did tnese changes occur? Beiné given the trad- 
itional character of the types of Athenian coins, one can be- 
lieve from the precediné that there was required a very extra- 
ordinary event to decide men to modify thus the image of Athe- 
na, and that this modification shoulü be respected through the” 
ages. L 4 

Note 1.p.118. Babelon,.Traite.Part II.VoLl. 1,p.08e 

his event is believed to be the battle of Marathon, that by 
tne surprise of the conquereors themselves made a profound imp= 
fession on the Athenian mind. What confirms this conjecture is 
the fact that the Athenians struck then a decadrachma with the 
type of Athena crowned by an olive branch, which is unique in 
the archaic coinage of Athens (P1.V,7,13). The head of Athena 
is there the same as on the didrachmas and drachmas; but the 
details are more careful. Tnus the ear is still too large and 
has for a pendant, not an enormous ball as on the tetradrachma,… 
but a delicate jewel elongated like a tear with tro pearis et 4 
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the base. On the reverse the type of tne ol differs from that M 
of the tetradrachma. It is an owl in front vien and not in pro 
file. With extended wings, it seems to sear in space. One can 
imagine it flyiné tous over the Athenian army to protect 1t 
during the combat. The olive branch is like that of coins of 
less size; but the crescent is not traced there. | 

Tne coins that announce themselves by their style as contem- 
poraneous of that beautiful piece were issued in very éreat 
quantity; they are very common in collections. On the contrary, 
there are preserved altogether only half a dozen examples of 
the decadrachma. Only a very fewn proofs of that coin seem &6o 
have been struck. We have no reason to believe that they were 
not placed in circulation, like those representiné the other 
multiples of the drachma; yet it cannoë be denied that this 
coin is regarded as a medal. What gave it something of that 
character was the rarity of the piece, its exceptional size 
and the effort made by the engraver to attain a finer executi- 
on, than in the coins that left the mint in great quantity. 

Fuhtner, there is nothing here in the style opposed to the 
proposed nypotnesis. Tne analogy is very apparent between the 
head of Athena of the decadrachma and that of several female 
statues, the kores of tne Acropolis, as they are caille, which 
were discovered èn the excavations of 1886. On these statues 
and on the coin is the same profile line, the same almond eye, 
the same bands on the brow, the same slightly heavy chin, the 
same jerels in the ears, the same seekiné for an expression Ÿ 
that desires to be a smile.i Where the resemblance is perhaps 
yet more striking is when one compares the face of the effigy 
of the coin with the two bronze statuettes of the museum of & 
the Acropolis, that represent Athena Promachos. 2 Now all the 
kores were found in the layer of rubbish, that came from the 
devastation guffered by the Acropolis in 480, and men agree 
in recogniziné there norks that date in the last years of the 
6 tn or the first years of tne 5 th centuries, Às for the stat- 
uettes of Athena figntins found in number in the same deposit, ? 
not only by their fabrication is one tempted to assién them a 
date very near that of the conflagrationikindled by the Persi- 
ans. At what time could this type have been more in fevor than 
on the morrow of the day, when the tutelary goûdess was armed 
with spear and shield, and on the plain of Marethon had aided 
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the Athenians in repulsing the invasion? 

Note 1.p.119. Histoire de L'Art. Vol.Vil,Fr6s. 289-2804. 

Note 2.p.119. The saone. Fiés. 308, 309. 

Note 3.p.119. In the nuseun of the Acropolis ore counted 13 
examples of those Athenes. (De Ridder, Gotaloëve des bronzes k 
evc. p:297-3414. ï 

The miat of Athens continued to reproduce with routine fidel= 
ity till the full 4 th century, the type introduced by Pisist- … 
ratus. At most the engraver decided, we do not know when, to 
rectify the drawing of the eye, that until then in the archaic 
mode, had been draun in front vien in a face presented in pro-… 
file. Nearliy that which recalls still the effigy of Athena in : 
the time of Pericles, is the head of the antique image of the 
oldest temple of Athena, which is not that of Athena Parthenos 
that Phidias erected in the temple built by Ictinos. The coin- 
age of Athens then enjoyed among the half barbarous peoples ad 
joining the civilized worid, a vogue proved by the numerous! | 
counterfeits made of it in the north and south of Greece; it 
was necessary to disturb the habits of tnat vast connection. à 

Another coinage whose circulation was scarcely less extended, 
and for which by the same reasons the city nas no less cereful 
to retain its customary appearance, nas that of Corinth. From 1 
tue 8 th century under the dynasty of the Bacchiades, Corinth= 
ian vessels scattered colonies on the eastern shore of the Ad-. 
riatic, one of which, Corcyra, soon became very fiourishing 1 
and very nealthy. In 735, Corinth also founded in Sicily that 
Syracuse, which such brilliant destinies awaited. About the 
same time a Corinthian constructor, Aminocles, endowed the 
Crecian navy with a novel type of structure, the trireme, the 
xar vessel of the Greeks. The prosperity of Corinth increased 
again under the founder of the new dynasty, Cypselos. To all 
the markets of the Mediterranean the potiers of Corintn expor- 
ted their painted vases, and its bronze-workers sent theïr 
rors, furniture and utensils of all kinds. It is believed to 
have been under the long reïign of Cypseios (657-629), that: Cor 
inth began to strike coins, and this became ever more active : 
under Periander, son and successor of Cypselos. He carried vo. L 
the highest point the power of Corinth, and opened new outlets! ; 
for its industries. D 

From tne beginniug, Corinth placed on the cuil of her coinage 
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Pegasus, the winged horse that one of ner legendary heros, Bel: 
lerophon, grandson of Sisyphus, mounted to fight and conquer 
tne Chimere. On the reverse was a sunken square like that of 
Egine (P1.IV,EX,18; VIII,10). Beneatn the norse is a kappa,the 
initial of the name of Corinth as formeriy written in an arch-« 
aic alphabet, some letters of which soon fell into disuse. On 
the most ancient of these coins, Pegasus has à very proud asp-… 
ect. The engraver has well rendered the movement of the cours-… 
er still untamed, that rises on his hind feet and rears. Later 
tne head of Athena Chalmites is inserted in the sunken square; | 
it is sometimes replaced there by a mask of the Coréon; but 
this type of the reverse remained very mediocre in execution, 
at least during the archaiïic age. One wouid say that the artist à 
did not attach the same importance to it as to the face. fe 
true type of the Corinthian coinage was the Pegasus, by which 
it was recognized at once by all customers of the city on tne” 
two seas. 1 Also to profit by the eager reception that these : 
coins found on so many distant markets, the colonies of Corinth 4 
adopted the method of striking coins only distinguished from te 
those ” the hé sé the absence of the dr an 4 


was done nous Anacterion, Leucas, Apoilonia, site 
etc. Tnere were also struck staters with Corinthian types in 1% 
Italy and in-Sicily.l Corcyra alone, to affirm the complete - 
independence thaï was early her ambition, and that she conque- 
red forever after the death of Periander, had types that bélon: 
Sed to herself from the day that she opened her mint about 580 
Note 1.p.120. Binaris, os the Latin poets Viréil onû Koroce 


say in speakink of Corinih. 

Note 1.p.121. BorcLloy Head. Historia nAuNROrURe pe8ALe 

These types present no analogy to tnose of Corinthn. Corcyra 3 
posed as a rival and even an enemy of her metropolis. She des- 
ired to appear as oning nothing to ner. In Eubea ne already 
find this motive, pernaps borrowed from some Phoenician patera 
or some Myceneean intaglio, that she had adopted at first, of" 
a con suckliné her calf (Fig. 75). 2 On the reverse was'a sunk- 
en square decorated by one or two floners (Fig. 76 and Pi. VIIL, 
22). Alsenhere with the same flower on the reverse, on the fac gd 
is only the forepart of a cow lyinég on the ground; one of her 
legs projects forward and tne other is folôed under her body. 
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(P1.VIII,21). Wnat justifies attributing to Corcyra these p 
ces without letters is, that on the coins of the ) th century … 
on which the same types are repeated, is read the letter K and. 
sometimes the three letters K O R. In the flower of the sunken 
square it has been desired to see a sketch representation of. 
those gardens of Alkinoos described by the Odyssey. The ancie- 
nts identified Corcyra, now Corfu, with tne Homeric island … 
of the Pheacians. The famous labyrinth of Crete is thus rep 
resented on the coinage of Cnossos. In execution the con on:u8 ; 
the coins of Corcyra does not equal that of the coinage of Ga- 
rystos (Fig. 74); it is less correct and firm in modeling. 4 
Note 2.p.121. fistoire de V'art. Vol.Il1,p.789-790% Pis. 
552, 553, VI, p.853, PL. XVL,15). | 
Fo return to the coinage of Peloponnessus, the entire en 
of the peninsula, Phlionte, Ar£gos, Achaïia and even SiCcyon, 12 
spite of the prosperity enjoyed under ts Ortnagoride prince: 
and despite the fame ofiits sculptors, do noi present pieces 
that nave a true art value. However, to the engraver of the 
coins of âréos may be attributed the merit of having nell se 
zed the outline of the wolf (P1.VIII,11,12). Arcady offers mo- 
re varied types with Demeter veileëd (P1.VII1,13) or without 
veil (P1.1V,17;P1.V,10), and Hera with Zeus Eykeos oncthe fa 
IP1.VIII,.1) and the head of Despoina on the reverse. There 
are also several federal coins with the legend À R K à (PI. 
15), witn the bear of yantinea (P1.VIII,14). Elis in the wesi 
of the peninsula will strike about the end of the 5 th centu: 
beautiful coins, on which is believed to be found a copy of 
the chryselephentine bead of Phidias”’ Colossus; but near ab" 
the year 500, it already issued coins of careful work, inter 
ting by their types. These allude to the olympic games, of wh= 
ose presidency Elis was assured by the destruction of Pisa,”_ 
and to the worship that all Greece came to render to Zeus O1 
mpos. On the face is an eagle flyiné and holding in its beak 
end clans a serpent that coils around it and seeks to slaÿ ai 
(P1.VIII,17), on the reverse being a nude Zeus, bearded, resi 
‘ing on the right leg, tne left thrown forward, in the raised 
right nand ne brandishes the thunderbolts. He advances the 
left arm with open haud, on the wrist being placed an eagle 
with raised nings, turniné its head to look at the god. The 
legend is Olyngicon ÜP1.VIII,18). In that image is the reproû=. 
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reproduction of à very archaic statue of Zeus, whose type 
be found later in Zeus Itnomates of Messene and in tne Zeu 
Aigion, works of the Argive sceulptor Ageladas. This type of . 
the eagte in full flight is coupled on other coins of Elis,, 
either witn a winged thunderbolt, or with a Nike with wings 
spreaû and walkiné with rapid steps, raisiné with the right 
hand the folds of her vertment and holding a crown in her rig 
ht.(P1.1V,1,3). This Victory is one of the best images found. 
in the series of archaic coins of Greece. Tne running movemnen 
is rendered here in a manner less conventional and less force. 
tsan in the Delian Nike of Archermos, in a certain bronze st 
uette and many paintinés of vases. 2 

Kote 4.p.122. On Ageladas and on this type, see Histoire 1 
L'art. Vol. VIIL, p.467-4A09% Fiés. 2272288: | 

Note 2.p.122, he sunme. Vol. VIIL,F168.1228123, HMS 

Sparta only commenced to strike coins very iate, about the” 1 
end of the 4 tn century under the kiné Areos. 

In regard to Corinthian coinage, we nave spoken of that of 
the Corinthian colonies of the coast of Epirus and of that o 
Corcyra. There is from Gephallonia a very pretty piece with. 
the type of the Nymph Procis and a ram. . 

Of all cities of central Creece, that which has enjoye@ in 
history the most brilliant role is Thebes, which at times "a 
the fortunate rival of Athens and of Sparta; but Thebes, and 
after iks example the other Beotian cibties, adopted from the 
very first a type which they then reproduced to satiety duri 
several centuries. This type is that of the oval shield with … 
two notches (P1.VIII,19). Beotian coinage witn its shields a ; 
weys tne same is as Common and monotonous as that of Egina 
witn its turtles. 

Tnese custous that taus became stablished and noted sidi th 
benefit of a certain coinage, where 1t nas in a very extensi 
radius the instrument of exchange most in favor, cities of the 
second or thèrd order could not take into account. Their money 
circulated only within the limits of their narrow territory. 
nothing induced them either to follow the taste of the day b 
refininé the types adopted at first, or even to substitute ot 
ers for them, if the old had ceased to please. Thus no less | 
toan a half century (this mint does not appear to have been 
opened before 520 at earliest}), Delphi placed the ram’s head 
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on its coins, single or doubled, the head of the éozt, ENT. 
head of careful work, the tripod and the patera. ù | 

It is the same in Tnessaly, where coinage had not begun much 
before the Median wars. Most types of the face there allude to 
the fat pastures of the country and the fertility of its ara 
lands, while on the reverse in the sunken square, the sandal 
of Jason recalls the memory of the old local nyths. At Lariss 
a horse lowers hès head to the turf; above is a partridge or 
a cicada (P1.VII,21). These recall the tall £grass of tre mead 
ows filled with game, where passed in herds the horses, that. 
the famous Thessalian horsemen mounted. Alsewhere is the head 
of a bull and of a bridled horse. There is also a nude hero, - 
Jason or Tnessalos with hat thrown back on his nape, Who con= 
quers a bull. On the reverse is a bridled norse (P1.1V,7,10) 0 
At Fharsalus it is a head of Athena covered by an Attic helmet… 
On the reverse is the head and neck of a horse(Pl.1V,19,22). 
At Metnydrion, a horse bounding and a head of barley. At Cran- 
non, Pheres and Scotussa, is found the hero conqueror Of the 

bull, the norse in various attitudes, tne head of barley. AT 
this coinage is that of a country of éreat GERS an 
rich culture. 

In the vast region extendings south of the Ripher mountaiïins, 
now the Balkans, from the northern slopes to Olympus and the” 
eastern slopes of Pindus to the shores of the Euxine, there … 
dwelt in the time of the Median wars a number of tribes terme 
barbarians by the Creeks. From the éittle known or rather div 
ined of a history never written, these tribes were divided ip. 
clans frequently at war with each other, and in the damp plat: 
ns of the lower country about the mouths of the great rivers 
and in the high valleys of the enterior, they led a life that 
greatly resembled that in which the Albanians have been retar- 
ded till our days in the west of tre Hellenic peninsula. The, 
Creeks earnestly informed themselves about all that concerned 
tne old civilizations of Egypt and of Asia, but were little ” 
interested in these anarchic and confused, that were concealed, 
from their eyes behind a screen of marshes and dense forests. 
At most, struck by the strange oréiastic rites that character 
ized the cults of these mountaineers, they placed in Thrace 
the scene of certain adventures of Dionysos, and attributed 
them to this warlike and hunting people, deities, which they | 
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confounded with âres and Artemis. They also believed that som 
trace of Hermes and of his mytns was found tnere.l With that 
exception, they did not seem to care much to injuire into the 
customs or even the names of the tribes that peopled the val: 
leys of the Strymon, Nestos and Rebre. Herodotus alone with 
his curiosity always aroused, sought to collect some dada con 
cerning the social condition and the customs of this Thracian 
nation, as he calls it, that occupied tre area between the Eg 
ean and the panube; he summarizes these in connection with his. 
tale of the expedition that Megabyzus undertook in Europe at L 
the order of Darius, but he passes over it quickly and does 
not emphasize it.?  : 

Kote 1.p.124. HerodoiussV.T. See VII, pe110-114, where 18 du 
question of a tenple and an oracle of Dionysos, situated in 1 
the high mountains of Sotres. 

Note 2.p.124, The some. V, 3-10. 

Yet in the 6 tn century those tribes had already risen fro 
the savage state. Tne Creeks had therefore initiated them in. 
certain arts of civilized life. The transmission was made by 
the intermediary of Hellenic colonies on the coast, êue to tn 
commercial relations maintained with their indigenous neïghbo: 
rs. These nad first learned to write; but from those masters 
they had not oniy borrowed the alphabet: they had very quick: 
appropriated vue Lydo-Ionian invention of money. Everything 
advised them to borrow this. The richness of the silver mines 
of Mb. Pangeus had been revealed to them by Phoenician worki 
They continued these, and however primitive that doubtless ” 
re the methods of extraction ecployed, they obtained the prec: 
ious metal from those veins. They hastened to coin this metal 
to pay for the purchases made at the coast, and thus they sér 
uck coins when many cities in Greece itself head no mints yet. 
On many of these coins they placed legends attesting the exis 
tence of many tribes, whose names have not been preserved to“ 
by any ancient text. This coinage of Macedonia and Thrace is” 
very interesting by what it adds to our ethnographic knowled 
by the choice of types that have a very peculiar appearance,. 
and by the style of the engraviné. À last trait that charact- 
erizes those northern coins is their exceptional dimensions. - 
Manw of them seem to be octodrachmas. Coiners did not have 
to economise silver; as it is said, they had it in abundance. 
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“ne diameter of the blanks further aided the work of the verk 
still ratner novices. ; 
The tribes known to us only by te legends of the coins are 
the Derronians, Orreskians and Zeleens. On the coins that re 
eal them to us are found types also found on those on which. : 
are read the names of the Edonians end Bisaltes, that are men- 
tioned by the Greek historians. This relationship of types gi 
ves reaso to think that all those tribes inhabited the same 
country around Mt. Pangeus. The coins struck by one of them 
circulated amon£é their neiénbors. Às for the types, most seen 
to refer to the labors of the field and to raising cattle. Th- 
ere is a person armed with a whip and seated in a chariot âra… 
wn by one or two oxen. On the examples best struck are distin: 
guished the willow roûds of which is made the body of the cha 
iot. Above the team and in the field is a Creek helmet with. 
long plume. À type that seemed to have obtained ever greater 
favor is that of a nude and bearded man, walking betneen two 
oxen that he leads to the right. He is covered by the causis 
or Macedonian cap, a tress of plaïted hair han£gs on his back 
he places his right hand on the rump of one of the oxen; with 
the advanced left arm end closed fist, be subdues the other. 
animal held by 8 thon£é and raisiné its head. The last type 
prises many varieties. The reverse of these pieces is sonët 
es entirely flat and nearly smooth. Further in the shallow sur 
ken square is S$Seen the triskele, a norseman, a wheel, or me 
1y four equal squares. One hesitates in the intercretation ! 
posed for this type of oxherd, that appears of have been so 
popular among the tribes of Pangeus. The two javelins held à 
the hand on some of these coins and the nudity always found, 
advise one to see there instead of a simple driver of exen, 
rather a conqueror that comes to subdue and subject to tre 
yoke for the first time wild bulls. This would be the sare | 
god or hero, the patron of tne laborers, a sort of Thracian 
Triptolemus, that it is necessary to recognize in the nude 
personage that drives the chariot; he will there be represen 
ed in a different attitude of repose, when on the morrow of. 
his exploit, ne walks through the fields that he has made fe 
tile. One would be tempted to believe that the natives, obed 
ent even to à sugéestion comiu£g to them from some city on tn 
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126 
coast, at least in places had sought to identify their god of 
agriculture with the Grecian Hermes, inventor of the useful FA 
arts. Tnis may be supposed from a coin of the Derrovians, uni-… 
que so far, where tne man on foot that walks near the oxen no- 
lds in the right hand a caduceus (P1.1V,8).1 

Kote 4.p.126. Bobelon (Traite.Port IL. Vol.l,p.1083) prefers 
Fat the type of this coin represents Kermes driviné off the 
oxen of Apollo, as related by the Honeric hynn. It seens Lo us ‘ 
dovwotful that this purelu Greek myih penetroted among these b 
barbortons, while they nmiéht hove heord some one speak vagsue=. 
\y of à Hermes, promoter ana patron of the nost necessary arts. 

On the coins of the Orrestrians with the type of tnis divine | 
oxherd, there is seen to appear two other types COMETISInÉ nu 
merous variants, that of à horseman standing on the érounû near 
his horse, and that of an impetuous ravisher bearing in his | 
arms a meñad (P1.IV,12). For the first of these types, some- 
times pulliné on the bit he seeks to restrain the horse that 
attempts to snort and rear. iso the lover of the menad is a 4 
centaur on the coinage of the tribes of the interior. On that … 
of Lete, a city of Myédonia, this is an itnyphallic satyr. He. 1 
sometimes appears to chat with the woman. Elsewhere he seizes… 
her by tne wrist or carries his hand to her cnin (P1.IV,20). 

ne execution of all these images is marked by an energy that. 
does not lack a certain zest. The reliefs of the body are ren 
dered with an exaggéeration in which is felt a sincere effort, i 
still very awkwaro, to attain the truth. The movements of the 
man and of the animals are correct and even have a certain fire. 
Ne believe it an error to desire, as proposed, to find soneth- 
ing of the qualities and defects of tnis execution in the style 
of the artists Polyénotus of Thasos and Paeonios of Mende, #ho | 
in the 5 th century left northern Greece and nent to nork at : 
Athens and Olympia. Yet this execution has its originality, 
tat is perhaps explaineë by even the character of the people 
for whom were enégraved these coins. Pessionate and sensual, the 
Taracians must place in their first essays in relief something 
of tne violent instincts natural to them. Had their art survi= 
ved, it would nave been boldly realistic and a little brutal. 

Kote 4.p.4127. This is the theory formerby stateë by H. Bruni 
in his Henoir entitled: - Paeonios un die Norôériechen Kunst. 
(keine Sehriften, Vol. I11,p.184-200). It is scorcely fRaLn ions 
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mointoined today, yet this study no Less contoins many just o 
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Alexander I was the first king of Macedonia to strike coins 
on which he inscribed nis name? he reigned from 498 to 454. 
Those of his pieces regarded as most ancient continue the coi- 
nage of the Bisailtes, whose territory and mines had been annex- 
ed to his States; they are of the type of a warrior standing. 
near his horse; but then for other pieces also signed he adop- 
ted the type of the horseman walkiné. This rider is crowned by. 
the causia and clothed in a short chlamys; he holds two spears 
in bis right hand. These coins must have been struck at Aegae,… 
which was the capital of the kingdom before Pydna; they have 
on the reverse a bust of a goat, as cantiné arms of that city. 
(P1.1V,26,23). Note the proud bearing of the norse, the easy 
pose of the rider, and the picturesque character of the goat. de 
Greek nistorians give tnis Alexander the surname of Philhelle-… 
ne. It may be believed that he made the first appeal to the con 
petition of the Greeks to whom he cleimed to beloné, when as a. 
descendant of Hercules, he demanded tne rignt to have a chari-… 
ot race in the arena of Olympia. These coins belong to the last. 
years of that loné reign. They must have been engraved by Greek. 
artists, contemporaneous with the pupils of sculptors like On= 
atas and Ageladas. d 

On the other hand, the coinage of cities of fhalcidieesand 
of the islands near the coast recall in certain respects that À 
of the Tnracian tribes witn which the Greek colonists were in 
commercial relations. Thus is found at Thasos the type of the 
satyr that assaults a nymph (Pi.IV,16). The motive is entirely 
similar. the execution is vere similar in both; but the model= 
ing on the coins of Thasos is more distinct than on those of 
tne Orreskians. Diô they awkrardly copy the coins of Thasos, 
or have the Thasians borrowed from their continental neighbors | 
a type, whose executéon they perfected? It is difficult to say 
Tne personage seated in a chariot and raising his whip over 
the team that he causes to walk in steps, is founû again at 
Olynthe (P1.IV,6;Reverse, P1.VII,9); but there horses draw | 
tne chariot and in the field is a shield instead of a heinet. 4 
In the lion devouring a bull on the coins of äcanthus and of 
Abdera (P1.1IV,2) and in the rampant lion on the coins of Cher- 
sonesus, it is perhaps necessary to see an allusion to the | 
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ravages caused by those carnivora in Thrace; when Xerxes pass- 
eû there with his army, they devoured many nf his camels. In : 
the seme country were also wild bulls, wnose heads were ornam- 
ented by horns, that by their enormous size astonished the Gr- 
eeks, to whom the native hunters came to seël tnem. À They must 
more than once have witnessed in their native forests the une. 
qual combat represented on the face of the coinage of Acantnus. 
With a rapid bound, the lion sprang on the back of the bull.” +. 
He was surprised, However strong he might be, he succumbed ans 
der the clasp of the pans and the teeth that tore his: flesn. L 

Kote 1.p.128, Herodotus. VIL, 125, 126. M 
The series of these coins is interesting to ps: he first 
nave a very archaic appearance with the heavy dots, the ide 
by which the engraver sought to render the hair of the lion Fe 
and tne denlap of the bull. These too minute indications have 
éisappeared from tne more recent. The execution is very broad 
and the modeling'is very careful. Bétween these tro coins is 
the same difference as between tno fragments of groups, where. 
Attic sculptors have treated the same theme. ? One of these mon= 
uments is doubtless earlier tnar 550; tne other must:date from. 
the second half of tne century. Tne staters of Acanthus are 
very common: one can follow in them tne development of the st 
ylie. located at the bottom of a gulf well protected against # LL 
winds and very near the mines of Myédonia, Acanthus must have | 
early atvained a high degree of wealth. à 
ke p.128. Histoire de L'art. VOL. VIIL, Pis. 278,282. 4 
he city of that region with Acanthus, that hed the most Le 
portant coinage was abdera, situated near tne moutn of the Nestos 
A colony of Teos, it copied the griffin of its metropolis and 
its slisntly affected elegance. On the contrary, that the city | 
of Dicea near Abdera placed on its coins, one recovers tbe fab | 
rication of the most ancient staters of Acanthus, the same seek. 
ing for eneréy,in the modeling, the same processes of res der 
(P1.VII,17,18). : 
Several istands of the Egean sea were eariy commercial cent= 
res, very prosperous and sources of art. From the 8 th century, 
the Ionians scattered throughout the entire archipelago of the | 
Cyclades assembled at tne festivals of Delos. One would expect 
to find on those shores coins, whose style would seem to be. 
affected by tne exemples given to the engraver in the course 
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of the 6 th century by the sculptors of Paros and of Nexos, 
that went to initiate the Attics in working marble. The pieces 
that we nave rigntly assigned to these islands do not corresp- 
ond to this expedition. Because in most of those islanés in ci- 
ose relations with Ionia, men had begun very early to strike 
coins. Tnen they remained faithful to the very simple types 
first adopted. Tne coinage of those islands consists of £lcbu- 
lar pieces of massive appearance. The types most frequentiy 
found are the amphora or the grapes: olives and vines then 
formea tne chief wealth of those isles. Melos hes the pomegra- 
pate, a carting embiem. There places tre Gclphin on its coins, 
a type suited to an island city. I only see in all this series 
but a single coin thet truly'has-art mérit, that ofcSiphnos. 
On the face is the head of Apollo, the hair enclosed by a lit- 
tle band and raised at the nape. On the reverse is the flyin£g 
eagle (P1.V.12,21). One would be tempted to believe that the 
Siphnians, enriched by mines of gold and silver, had ensured - 
the services of engravers, that were more skilful artists than 
those serviné the mints of the adjacent islands. By its noble” 
air and the purity of its lines, this profile recalls those 
of tre monuments of Attic steatuaryg, that seem to have been ex 
ecuted a very bried time before tne sack of the Acropolis. 
The lyre on the coins of Delos is presented with care. As qui- 
te a rare type is note the frog of the coinage of Seriplos. 
(Fis. 78). The frog nas connected with Apollo. 

Note 1.p.129. Histoire de LV'Aart.VOL.VIIT,PL68.299,847. 

The cities of Crete only commenced to coin money after the 
Vedian wars. Cnossos seems to be the only city whose coinage ” 
dates esrlier then 480. There are coins of Cnossos of very ar- 
chaic appearance. There is already found the type that Cross- 
_os will retain till under tne Roman empire. On the face is the 
Minotaur in the conventionali attitude of running; he holûs a F2 
great stone. On the reverse are frets thought to represent the 
Lebyrintn of Crete (P1.IV,10,13). 

Like that of Cnossos, the coinage of Cyrene offers very lit 
tie variety. Everywhere is seen to recur on the face the ifage 
môre or less summarized, of the medicinal pfant silphium, whose 
roots and seeds were exported to the entire Grecian world, and 
formed one of the riches of the colony. On these coins first 
appeared in pairs the seeds of the shrub, and then a little 
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later the shrub itself “with its leaves and fruits. (P1.VI,22), 
As if that opulent city ha felt the desire to vary the appea- 
rance of its coinage, it ended by placiné on the reverse of  — 
its pieces different types in the sunken square, a star, ant 
eagle devouriné a serpent, a hind, or a heaû of Zeus Auron 
with ran’s horns. That reverse for which the engraver seems 
to have taken most trouble seems to represent a scene from the 
garden of the hesperides, which the imagination of the Creëks 
placed in that region (P1.VII,23). Tnere are recognized Hercu- 
les and tne nymph Cyrene. Hercules is standiné, covered by the 
lion’s skin and leanin£s on his club with tne left hands On an- 
other ypéece is seen the same nymph seated on a throne and pick- 
ing the fruit of tne silpniusm from a stem with three rows Of — 
leaves rising before her; but for merit of style, none of the- 
se coins is comparable to the stater furnished to us by the 
little island of Siphnos. It will only be in the second half 
of the 5 th century that the great African colony will have 
coins, that by their execution #1ilil accord with the situation 
that it occupied in the Creek world. Her engravers will then 
know how to give & beautiful character to thet head of Zeus 
Ammon, wnich ner predecessors haû already placed on the most 
ancient pieces of Cyrenaica. 

4. Hellenic West: magna Crecia; Sicily; Creek Colonies” 
in the West. 

In Asian Creece have ne seen coinage originate. Then we have 
seen successively opened mints for striking it in the islands 
and on the coasts of the Kkéean sea and in all European Greece: 
but the movement that extended this tendency from eart to west 
couid not stop in that direction. It could not fail to extend- 
beyond the narrow Adriatic and by tne broed ways of the Medit- 
erranean to the distant colonies scattered over the coasts of. 
Italy and Sicily, and even to those of Caul and of Spain, by 
the adventurous boldness of Chilcidians, Corintnhians and Phoc- 
eans; yet taougnrthe=Creek spirit was slow in comprehendiné 
the use, that it could make of the new means of exchange, its. 
use was far from extending as rapidly as it would have done in 
our days. Doubtless, by the assemblage of all the scattered 
sons of tne Hellenic race at the great games of the isthwus 
and of Olympia, to which mer went so far, especially by the 
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flotiiles of suift ships, that after the season of storns, der= 
ted in all directions in each spring to renen the bonds of aff- 


iliation and cf commerce by which so many cities were connect- 
ed, which rarely communicated except by sea, the nex ideas 

fien quickly on the wings of Creek ships from the columns of 
Hercules to the back of the Euxine sea, from Cyrene to Marsei- 
iles and Adria. Yet however mobile tnis was in its first expan- 
sion, the young and living world of adolescent Greece, the ra- 
pidity of this transmission was not comparable to that in the 
mocerp world, to that benefiting every invention whiCh comes 
by a stroke of genius to profoundly modify existence in Ccivil- 


ized societies. Greece nad neither railways, steam navigation, 


not telegraphs. It was necessary for ner to count more on time 
and distances. 

In these conditions, we cannot be surprised to have to state, 
that more than à century passed from the time when at Miletus 
and Éphesus was made tne first trial of coined money, and that 
wnen tne Greek cities of tne West decided to strike coins, Yet 
when they resolved to do this, several of those cities had al- 
ready attained a high degree of prosperity; then ene is tenpt- 
ed to be astonisned at first sight, that tney could nait s0 
long to assure themselves of the advantages of a monetary cir= 


culation suited to their convenience. What explains this delays 


even more than their distance from the centres of Hellenic life, 
is the situation occupied on the coast of a country whose entz 
ire interior was occupied by feoples termed barbarians by tne 
Greeks. The commerce carried on by them with these adjacent 
tribes was one of barter; they could not do without money; but 
on the other hand, in cities with such an intense life, they, 
must feel that they would gain by having a coinage, that simps 
lified transactions on local markets and facilitated exchanges 
between places. Men doubtless commenced bx requiring these ser- 
vices from coinage of foreign origin, from that which the met 
ropolises of all the colonies had for many years issued in ér- 
eat abundance. Bankers and changers, the tripezites, on the 
tables to wnich was due the appellation servingé to designate 
tnem, offered in piles to their patrons eagles of Chalcis, Cor? 
Sons of Eretria, Pegasuses of rorinth, also perhaps turtles of 
Égina, the current money of Peloponessus. Each merchant only 
had to choose in all this specie the coins that would bear a 


Ge Ne OT 


A ——— — 


ee ee 


| ce His EF Le Debut né: on even PTE at. DOI SN 
seodt bosgsb où siduort bus sbutivise & aën SI 39Y 

Soubosg oui sssastot 100 sfsinèeor TodTies mes eco SAT 
8 oursa autos sesnteud ci volqms où evsuis belleqmoo ed 
néant Yo vonsziuo edf .ebu1sonsia Jasretiro qisv où ani 
z io eonsdroqui end of anrosooos .viev vilsuniinos fau 
-norTtbuos vatdd Yo asonstnevaonnt ef .abaeneb to bas 
brosse 1oïtuea où esvlosvedi asiess don bisoo aey .ïn87 
q an orsan evlsiT to ïesoo nrsdses reudr Lis vo glsÿ 
désta où nf bas Qnoïdexilivio olnsllef viasozoziv 
moul -10b0914je see où dftn bsñariwolt de dornn ai oueler 
Bo bas sio37) “sagsh to sortis legionsag anùÿ neuw enté ea 
sasdt “omit suse eût fuods ds afnim nego of Aoostebon a 
5939 sur .Obc ro O6E douods vino svitos smoosd svsn où mess 
TT adj esièitis tienÿ To sÎvie où ,.8n109 sesddi To 80 
eitemeiusn où auidesbaue as nyocos [ls ,zbnsaeol vtenf ÿo 
| auf to Jasmoonoumoo sa toi fsb Fsdï Lo notracbs 
198 19 tom biuos seb eùsl 8 doge ds beoswborrar sB6a109 À 

amino doran at vitouoo sud lo sui es vedostets suea eni 
basd y sornorsf sûsi esttrA .ensntoo ai afgnstia dentt sd 
ads aacidesse ofwsbiedos ent mort Bnfid bilugo sauoerye bus 
| ati uinin boggtons lon nt tsot emison aie avi 
Deliquy sit .tis/visianon où To sraswentiss odj {le ot 
Midoun ;grisaorvasqgs gno! to besss on bed arafeass seenf ya 
Mio eoftdio dois esedi [ls of vivides ar à odi to: bas edf 
4 ouer fetom To stts eugortev sd. .qulioté to bus visit (TS 
Hnon 3882904 91 sbau ,.Teso noû .seeosoue bas dnoslss dicx boat 
00 atusdue .ssnoid ni berbui ,sevfte bme ssacsd basens 
Mason art ot 509219 Suodävordi bons? sen dud OC at bsyos 
hransoeus sad où botsogxs JT .videubar ati 1o bliao sat 
voron doiin afin vivxuli.ïo osuTinimi 1ed)o bas ebograid 
TEE ont To néäiio sdi ds asaÿ 9194 ,8llea [sreot sroud 
Miorasobai 1otas sis Baiidusaer Satddon bacot ssw enioo 
D. {is bas domitatbai vlisen ns3to sspant afis benonugq 
ao. oûi to digiew sat bad Jens GafAdon 1BvS ,EXTSUISTEUOS 
| ad éasntoo sdt s00019 nietasn nl .euia to solos noirs 
mraod sui tosaszulist sad bas einouisagxe sûr vend +6v 
où resit eds sou? .lesge oe ven eno Ÿ£ .fiubs amod eew 
Rire viio dedn bas omsn.est [Le Liss bios 
da lot ar eovis Tsds ,bashol s vd bsiasguosos sxsné ei 


‘ni 


132 
premium in cities where he intended to make purchases. HE | 
Yet it was a servitude and trouble &to depend thos on mints, 4 
that one can neïither reguiate nor foreseee the production, to 
be compelled always to employ in business coins struck accord- 
ins to very different standards. The currency of this money 
must continually vary, according to the importance of receipts…. 
and of demands. The inconveniences of this condition were appa- | 
rent. jen could not resign themselves to suffer them indefini- 
tely on all that eastern coast of Italy, mhere was planteë se 
vigorousiy Hellenic civilization, and in the great adjacent 
island in which et flourisheë with no less splendor. Then came 
the time when the principal cities of Magna Crecia and of Sici- 
ly undertook to open mints at about the same time. These mints | 
seem to have become active only about 550 or 540. The appearan- 
ce of these coins, the style of tneir effigies, the alphabet "| 
of their legends, all concur in sugéestiné to numismatists the | 
adoption of that date for the commencement of this coining. 
À coinage introduced at such a late date could not present 
the same character as that of the country in which were made 
te first ettempts in coinage. nities like Tarente, Sybaris 
and Syracuse could bring from the outside to esteblish their 
first mints, workmen that in well eqguipped mints nere initiated | 
in all the refinements of the monetary art. The pupils trained. 
by these masters had no need of long epprentichship,Much before 
the end of the 6 tn century in all these rich cities of south- | 
ern Italy and of Sicily, the various arts of metal were pract= 
ised with talent and success. Men cast, made repoussee ”nork, 
chased bronze and silver, indiad in bronze. Sybaris was dest-" 
royed in 510, but was famed throughout Greece for its wealth, 
the child of its industry. It exported to the Etruscans those | 
tripods and other furnituee of luxury with which were equipped. 
tneir festal nalls. Here then at the origin of the series Of. 
coins was found nothing resemblinég the thick in£gots of :Ionie 0. 
punched with images often neariy indistinct and all covered by | 
countermarks, even nothing that had the weight of the most 80. 
cient turtles of Egina. In western Greece the coïna£e tous ne | 
ver kner the experiments and tre feilures of the beginning. It. 
was born adult, if one may so speak. There the first hour each | 
coulé tell all its name and what city it represented. The type | 
is there accompanied by a legend, that gives in full or abriô- | 
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ged the name of that city. 

Very far from having the massive appearance of the oldest 4 
coins of the ancient Asian and European Greece, the pieces of 
southern Italy in the form of broad disks, thin and flat as. 
they appear, most nearly approach our modern coins; but wnat 
distinguishes them is, that these are badly struck coins, at 
least in tne first times of coinage and for most cities. Some | 
of these coins are sunken only in appearance. The sunken inage 
on one side is the simple inverse of the relief on the other 
face. This reverse indeed produces on the whole the type of 
the face; yet it differs therefrom ia some minor details. But, 
the difference might escape a too rapid glance at the coïn; 
yet it is not ae work executed by the repoussee process, that él 
must be recognizeë in tne coins in question. These pieces ass= 
ume the use of two dies, the type beiné engraved as sunken on 
one, wnile on the other it was in relief. One 1s right in affa) | 
irminé this for many pieces of Tarente, Sybaris, Posedonia | 
and Crotona. 1 We shell cite only one example, borrowed from 
the coinage of Caulonia. On a stater of that city is seen On 
the face Apollo Catharsius, nude and standing, with the rever= ;| 
sed legend Lyche, with a little genius placed on his arm and | 
a stag before nim. Same type on the reverse but without the " 4 
legend. Tne little genius is al$o lackins. The stag occupies 
the same place 2s on the face; but benind the god is a stork 
in relief.(P1.V,1,2). 

MKote 1.0.184. See text. 

It is not alone by tne form of the coin and by the mode of 
execution of the engraving, that there resemble each other all. 
the coins of the Creek cities of Apulia, Lucenia and Bruttia.… 

There are betneen those cities other traits. of relationship ( k 
and more significant analogies. They belonged to the Same Ton | 
etary system in #hich all secondary pieces are fractions of a 
stater of 8.16 grammes. Finally, in that series of coins With. 
sanken reverses are found a certain number on which are combi= | 
ned, divided between both sides of the coin, the types and 
legends of two different cities.? In tnis curious uniformity … 
of the coinage that circulated from the gulf of Tarente to 
the strait of Messina, in the unity of standard that is 6he 
law of these coins, and not this combination on the Same piece, | 
of the images and inscriptions y nnich are characterized tue») | 
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products of tro distanct mints, is divined the result of an 
agreement established about the middie of the century for the 
creation of a sort of federal money, between the cities nhose 
names are read on these pieces. When in this foreign Greece 
men finally resoived to strike coins, then adopted a method x 
whosesreasons are easily seen. For the entire group of these | 
cities tnat were in constant busiress relations, tiere would 
be great benefit if these coins that they prepared to strike 
coulô circulate in all southern Italy without need of exchan-… | 
ges and compiex calculations. Most of those cities mere ACchaian 
colonies. All these assembled annually at the national festiv—… 
als telebrated in the vicinity of Crotons, near the temple of . È 
Hera Étacinia. Perhaps there had been for a certain time a pol= 
itical allience between these tuo cities, wnich was concluded… | 
under the influence of Pythagoras and disciples. This attempt 
for confederetion struck against the competition of interset 
anû of pride, which caused the bloody struggle in which Sybar=. 
1s perisheë, crushed and destroyed by Crotona; bu it had last- 
ed long enougn, tnat there mere rooted customs which would not 
disappear on the morrow of tne day of the rupture of the agree- 
ment by which tney mere born. Tarente, a Dorian colony, and … 
Rnegion, a Chalcidian colony, judging from the rarity of their | 
joint coïns, very quickly withdren from the agreement into wh= | 
ich then entered at first, but the group of Achaïan cities re 
mained faitnful to it for a number of years, until tne time 
when tne progress of taste and pernaps also economic consider» 
ations advised tne abandonment of a procedure, that nad found 
no imitators outside the country in which the public tad sol | 
strongly taken it into favor. | | 

.By the systematic use made of sunken images, this Greco-Itals | 
ian coinage became singular, and this made it more difficult to | 
place its pieces on foreign markets; but by that fancy it frsm 
the first announeed itself as the product of an art still res | 
tricted by some conventions and not freed from all constraint, | 
already entered into full liberty of faitnful interpretation. - 
Figures of real or factitious animals were nearly all the them- 
es, that the most ancient coiners of Ionia and of Greece risk= | 
eû treating. If thep dared to attempt the human figure, as h. | 
they sometimes did in nortnern Greece, in the renderin£ of the 
form anû movement is an exaggeration and a strange awkwardnesse | 
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At most in Corinth and elsewhere, they already succeeded in p % 
placiné in the circle of the coin the head of a man or Woman, 
that suited well bre outline and had a very happy effect. In . 
Magna Ghecia and especially in Sicily, the en£graver at first 
had higner ambitions, served by a very superior tatent of exe- 
cution. His repertory is more varied; he assigns a great place 
to the nude male body, the bodies of the ephebes which contem- 
porary scuiptors studied so passionately, and thet the succee=… | 
ded better and better in seizing and £&n rendering its inflexi- 4 
ous and beauty. Under his skilful graver, the heads of £goûs 
and of heros, of goûdesses and nymphs are varied; some assume” È Û 
more nobility and majesty, others more charm and amiable elegance 

See the coin in the rich staters of Tarente classed first 
in order of age (P1.V,18). On the face is Apollo Hyacinthéos 
nude and kneeling with tne right leg aûvanced. His head is 
enciosed by a band. With tne right hand he carries to his face 
a flower and seems to inhale its perfume. In the left hand he 
nolds his lyre under his armpit; on the reverse is the same, 
type without the lengend Tares and the flower. Apollo is nude. 
However complicated his attitude, it is not stiff. There is 
even grace in the movement of tne right arm. The proportion 
between the members and trunk is very correct. Its modeliné is 
well coneeived: but it was executed witn some lack of skills 
By three great projections like balls nas he marked the relief 
of the shoulder and of the breast. He used the drill for this. 
purpose anû it served him badly. In the same mint, when &ie 
sunken reverse was renounced, the form soon becomes more supple., 
He might almost be reproached with having sometimes slightly | 
been careless on coins, where with the type of Taras on a dol= 
phin alternates eitner mith a hippocempus or a youthful head, 
so that one cannot say whether it be male or female.(PL.1X,1," | 
2,3). This same science of movement and of form is found in pal | 
Poseidon brandishing his trident at Poseidonia(Pl.VI,16,18); 
end in the Avollo cathrasios of Caulonia (P1.V,1;:VI,6). The 
two divine personages have a proud bearing with a slightliy the- 
atrical pose. In the effort made by a tool to firmly accent the 
larger divisions of the bony framework is felt an intelligent 
imitation of the best statues of the epoch. Same qualities are 
on the coins of Metaponte on which is represented on the face 
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tne river Acheloos. Acheloss is bearded nith a front TT 
horns rise on his bron.(Pl. V,3). 1e 

Tne youtnful head on te staters of Terente is cts Œ@. 
VIII,16); but the wint then produciné the best works of that, 
kind in Lucania was that of the city, that first gave itself 
on its coins the name of Yele, which the Romans called Velia.. 
It was the latest of the Geeek colonies of that country. The, 
Pnoceans founded it a little after 544, when most of the popu= 
lation embarked on its fleet and sailed west to flee Persoan 
domination. There is botn cnarm and severity in the profile of 
the nymph ornamenting the face°of the’statets of!VYel1a (P1.VI, 
11). Tne artist has no less the certainty of nis hand in ther 
images placed on the reverse. These are sometimes à lion walk- 
ing witn open jaws and sometimes a lion’s muzzle (PL.NL, 4). 
In both of these types the style is very broaû and the touch 
very energetic. Elsenhere ir the series of Magna Grecia are 
otner fine figures of various animals, tne bull at Siris, Sy 
baris, [Laos and Rhegion, and the hare in the latter city. Th | 
most curious of all those images is that of the bull witn hur- 
an head, which Laos placed on its steters. It has a long bea] 
hair frizzed on the brow, horns projecting forward and the hez 
encliosed by à band. At Rhegion is found the same bull with hu- 
man nead; but it is less distinctly characterized. There es et 
Laos, it represents the snort torrents descendiné by great L 
aps from the crests of the Apennines, and the irresistible fo» 
rce of tneir sudden freshets. 

By the specirens given of the coinage, one can appreciate 
the interest and variety offered; tnus some surprise is telt 
when the eyes are cast on the series of coins, that in the ar- 
chaic period form the products of the mints of vetaponte and 
Crotona. Tnose tro cities rivaled Tarente and Sybaris in amp 
tance and wealtn. At Metaponte is inôeed the beautiful piece 
one face of which #e have reproduced (P1.V,3); but it is aloné 
of its kind. The inscription that it bears is tne “prize of à 
âchelocos,” and indicates its commenorative character. It was 
struck on the occasion of the games which that city cake bpeES 
in honor of Acheloos, father of the Sirens, creator of albs 
rings, inventor of the mixture of water and of wine. Since Po. 
seidon personifies salt water and Acheloos fresh water, nenc 
the benefit and poner of its spouting and of its course in Pi 
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Then this piece in this sense nould rather be a medal than an. 
ordinary coin. With this exception the most ancient coinage od. 
Metaponte is only composed op sunken pieces, where the same tv 
type is repeated on tne face and reverse, that of the wheat ;. 
ear recallingé tne fertility of this little State. (P1,12:23830 
It is the same for Crotona. On the face is never any other ty 
pe than tne tripod of Apollo (P1.1K,5,6). On the reverse is ‘4 
sunken at first the tripod, then the eagle and finally in aa | 
saallow square is the lion modeled in relief; but even on those | 
last pieces that appear most recent, the execution is summary | 
and soft. We have already given the explanation of this routi- | 
ne for other cities, Corinth and Athens. The wheat ear of Meta- 
ponte and tne tripod of Crotona were well received by the tri 
bes of the interior, whose mines and forests, fields and past. 
ures supplied the coast cities with a part of tne merchandize | 
that they consumed and exported. It appeared nise to the saga 
cious werchants, that the Greek colonists should not interfere | 
with customs in which they found their account. ee | 

Like the Greek cities of southern Italy, those of Sicily on 
ly commenced very late to coin money. About 550 or 540 the col- | 
onies of Chalcidice, Zancle, Naxos and Airera, gave an exemple 
followed after several years by Selinonte, Agrigente and Syra=…| 
cuse, then by Leontion,e$Segeste and Catana. About the year 500 
men agree to place the beginning of the Syracusan Coinafe, toat 
became so rich and brilliant. These dates are also only approx- | 
imate. To establish them have been taken into account &he style | 
of the engraviné and particulariy tne form in which are presen= 
ted in tre legend certain characters of the alphabet. We known 
by the texts engraved on marble and bronze at what time and in | 
what part of Greece, a certain form has fallen into disuse and 
has been replaced by à different one. There are even rat 481 


of antiquity. 

Ne do not find in Sicily the sunken coins of Magna Grecia. 
This procedure was employed in the island only by ea single ci= 
ty, Zancle. In adoptiné it, that city hed imitated its very: 
near neigsnbor, Rhegion, separated by the narrow strait of then 
sea now crossed by railway trains on a ferry, but as at Rhegi 
on, this practice was soon abandoned at Zancle, which in 494 vé 
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took the name of Messana, that it has retained almost witaout 
change to our days. Then subject to Anexidas, who reigned over 
both shores of the strait, it reproduced the type of Rhegion. ' 
with nearly the same legend; it copied the coins that on the 
face have à chariot harnessed to two mules, on the reverse be" | 
iné à hare running (P1.1%,€7). AT: | 

The themes are also not so complex in that Sicilian coinage,… 
that one has reason to regard as the oldest. On the first iss-0 | 
ues of Zancle is notning but a dolpnin, symbol of the sea, in | 
the widst of a crescent representing the outline of the admir- 
able roaûdstead called the sb by reason of the contour des- | 
cribed by its shore (P1.1X,4).1 At Naxos, on one side is a be 
arded head of Bacchus (P1.VI,12), on the otner being a bunch 

of grapes (P1.1V,15), types obvious to those of the island ét | 
Naxos, which had supplied its contingent to the group of inui- 
gérants that founded tne colony. At EHimera it is the cock with 
a sunken square on the reverse (P1.1X,15,16). Everymhere arti- 
sts, before conquering the difficulties presented to them by L 
tne interpretation of the human form, knew how &6o seize the 4 
traits that defined the different species of animals. The cock | 
is here very alive and well posed. The archaic character of th 
the execution is much more marked in the Diogenes of the coins 
of Naxos (PL.VI,12). Note his eye in front vien with augle much 
raised, his long nose, the thick mass of nis beard ending in a 
point, the parallel locks of his hair, indicated by very fine 
dots, end which is gathered in à mais falling on his nape. à 

Note 1.0.188. Tnucuydtiôes. VL,4s . 

Such is tbe starting point in Sicily; but to judge of the ri 
rapidity of tne advance made there by the monetary art, it ist 
proper to consider particularly the coinage of Syracuse. From. 
tne beginning it is distinguished by the type already found at 
Rnegion, that of a personage standing in a chariot (PI. IX,9). d 
To horses are bere harnessed to thechariot. On the reverse is 
a simple sunken square. With an issue that must have closely & 
followed the precedingé, there is seen to appear et the centre 
of the chariot the female head, that men agree to recosnize as 
that of the nympn Arethusa (P1.1X,10). Henceforth during more 
then a century, on those two themes of the head of the nymph 
anû of the mounteë chariot will be exerted the talent of the 
engravers, to whom the great and £lorious city nill entrust 
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the execution of its coins. Artist after artist will apply him: 
self to develop and perfect each of these themes, that he nill 
join on all pieces. He wili ornadent the female head with jew- 
els and very its headôress. he will model its flesh with a del: 
icacy and increasins knowledge: ne will trace thereon purer p 
profile lines. As for the chariot, he will herness four horses 
to it, whose movements will be diversified, and above which he 
will cause a winged and light form to soar (Fis. 55). Images” 
created by his graver will end by being sufficiently SPP ONE 
that he will be autnorized to attach his signature. 1% 

Between the years 500 and 480, the time had not yet arrived” 
wnen the engraver obtained that reward of his effort; but the. 
intelligent persistence in that effort made itself felt from . 
that moment. It already presaged tne coming masterpieces. In” 
485 Gelon, tyrant of Gela, took possession of Syracuse anû es. 
tablisned himself there. He enlarge and enriched Syracuse by j 
transporting there a part of the innabitauts of Gels and of 
other Sicilian cities; he made it the capital of all soutreast 
Sicily. In 488 at Clympia Gelon *on the prize in the chariot 
race; À cerhaps it was in the same year that his brother Biero, 
his future successor at Syracuse, obtained in the race of moun 
ted horses the first of his three Olympic victories.lall Gree 
echoed #nith the fame and glory of the Dinomeide princes, cele=" 
brated by tne poets tnat made a business of singing of the vic- 
tors at fe great panhellenic games. Concerniné this has been 
made a conjecture that appears very plausible; it noulë be on 
tne occasion of those triumphs that Gelon’s engrevers modified 
a type already placed on Syrecusan coinage; they added to it 
tnen the image of tne goûdess Nike at the top of the field. 
On most pieces tnis Nike flies tonerd the driver of. the chars 
ot and seems to offer nim the croun held in her band. Elsewhere 
she stands near the heads of the norses, or flying She accompa 
nies them in their warch forward (P1.VI,3,4). On the other si 
js the head of Arethusa betmeen 4 dolphins, that represent the 
waves of the sea. That the waters of the Alpheus are saià to E 
traverse without mixing, to spring forth at the edge of the 9 
island of Ortygia (P1.VI,1). Tne execution of the die is VEry 
firm and already very free. There is flexibility in the move- 
ment of the driver. Standing in the chariot, enlaréed by 1 
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The lips are thick and the chin is 8 little heavy. In spite of 
these defects the wnole has a very érand air. Particularly.by. 
certain details one feels by this piece, how the artist that 
engraved the die is already skilful and master of his éraver. 
Return to the reverse; see the Victory flyiné over the quadri- 
£a; she has a sinsular ligntness. In the little lion on the re- 
verse, the originality of the outline of the feline is seized | 
with rare accuracy. The reduction of the loïins contrasts there 
witn the mass of the forebody covered by a tufted mane. 
From the time of an advanced archaism, Sicily bas other beau= 
tiful coins beside those of Syracuse. If Agregente with her ea- 
gle and its crab (P1.1X,11,12), like Selinonte with her parsi 
leaf on both sides of tne piece (P1.9@,13,14) had a very poor 
coinage, if Leontion limited berself to copying Syracusan typ 
es, that Segeste and Gela also reproduced sometines on one si 
of their coinege, Leontion, Catana and Gela yet offer types noi 
lackiné interest. At Catana on the face is a bull with human 
heaë witn long pendant beard(P1.v,16), and a fisn beneath, on ‘1 
tne reverse being the nymph Catana like a winged victory walk 
ing with great strides (P1.VI,5). Witn the right nand neld for. 
ward, . as a sens floatiné Land vith the ones band 


one tnere; but there is more accent in the type repeated on 4 
the face of nearly all coins of Cela, the forebody of a bull 
with human Bead (P1.VI,10). At leontion is found on the rever 
a lion’s muzzle surrounded by 4 barley grains (P1.VI,14). The 
.-type of the lion alludes to the name of the city. Like the wa 
eat eers of Metaponte the grains of barley recall the fertili 
of tne fields cultivated by the inhabitants of that citya É 
There was in tne nortnrest of Sicily a city, Egeste or Sege 
te (the form of the name varyingé iu the authors), that had Be 
at first the capital of a tribe called Elymians. Creek coloni 
sts established themselves tnere. When their influence had be 
come predominant, they built that beautiful Doric temple, who 
ruins now cause the admiration of travelers..Fromithe first y 
years of the 6 th century, to strongly affirm that tney Were 
Greeks by race, they desired to have their own coinage. Entire- 
ly surrounded by Phoenician agencies, Solunte, Panormus, ECYX 
and Lilypeum, Segeste in that region was like the advanced pos 
of Hellenism; but while valiantly sustaininé the strugéle, na 
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charioteer of Delphi, he leans forwaré to give the reins &6o b. 
h1s Coursers, which he has brought to a walk after the finish 
of the race. On the coins of Rhegion ana of Messena, the second 
norse is completely nidden by the one nearest the spectator. To. 
be sure of a real double team, it is necessary to count the 1 —… 
legs. On the coin of Syracuse the second horse proves his exis- 
tence by an abrupt movement of the head. This is held back and À 
rises above the neck of the animal in front.(P1.VI,3). Thus one, 
has a sketch of the beautiful arrangement that will end by | 
successive labors of several generations of artists. By slight- | 
ly forcing the pesspective of the side view, Konon and Evenetos | 
succeeded in éroupins taus the horses of a quadriga, so that a 
each one from head to ground was entirely visible to the eye. 
To each of those 4 coursers springiné at a gallop, they gave 
a movement of tne legs, chest, head and neck, that distinguishe 
ed him from his neighbor, a RME à which one felt all tre s € 
spirit of the race, manifested in various ways (Fig. 55). No à 
artist of the time of Gelon nould have dared to play with the 
difficulty thus; but the engravers of dies of Denys the elder, 
when tney succeeded in minniné this nager, only Ôrew from a mu 
motive already dating more than a century eariier, which cont- 
ained the germ of its primary data. 

It is tne same for the so-called head of Arethusa. In the M 
medallion of Evenetos, tne free abundance of the tresses of t À 
the hair aûds to the size of the head. Tne eye is exquisitely. 
modeled. The iris is visible between the eyelids widely opened,… 
and it lights the entire face. The mouth is very fine, and the 
xetreat ofithe chin clears all the lower part of the face. Si 
does not there exclude charm. On the didrachmas and tetradrach: 
mas-contemporaneous with Gelon, the engraver could not yet at 
tain this perfection. Take tne most careful of all his work, 
the decadrachme known by the name of Demaretion, that where 
Arethusa has the bron enciosed by a laurel crown (P1VI,2/7708 
fne trace of the conventions of archaism are still perceptible 
there. There is the same dryness añdaan exaggerated symme6ry 
ju the renderiné of tne hair. This is applied on the temples 
in broaû bands. Parallel stries groove tne part coveriné the 
top of the head and continue on the compact mass adheriné 60 
the nage. As for the eye, the engraver has not yet succeede a 
in frankly presenting it in profile, and has not put light in it 
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still assimilated the indigenous element in only inconplete f 
fashion. This produces the complication and singularity of t 
legends on the coinage of Segeste, deciphered only with diffi- 
culty.l As for the types of this coinage, one of them is the 
heaë of a woman and only an imitation of the Syracusan type © 
Aretnuse (P1.V,8); but the other is original. There is recogn=, 
jzed the river god Crimisos, who accordiné to a local myth was. 
united to the nymph Segesta and became the father and founéer 
of tne city. fne Segestans had deified the torrent near the 
city, but instead of giving Crimisos the form of a bull, acco 
rings to the custom generally adopteû for that kind of repres 
entation, under the form of a dog they personified the violence 
of the liquid element (P1.V,6). Greek artists nowhere else to 
that method, that I know of. 
Kote 1.0.142. Bobelon. Traite.Portil.VOL.l, p.1558-1500. 
Like tne cock of Himera, the dog of Segeste was very welcom 
Tf the Sicilian engravers had already triumphed over nearly al 
difficulties presented to them in the interpretation of the hu: 
man figure, for a stronger reason they excelled in seizins tt 
traits characterizing the different types of the animal form. 
On a coin of Messana, on one side is the head of a bull, on 6 
the other being the muzzle of a lion (P1.V,5,14): this hevinen 
a very free relief and very firm accent. This mask of a lion 
is founé again, but tnen in profile, on the reverse of the € 
ins of Leontion (P1.VI,14); it is drawn there with no less en 
ergetic boläness. The image of the horse is sometimes harnes 
ed end sometimes mounted, for example on à coin of Gela (PIE 
16), and constantly returns on that coinage: it is almost eve- 
rywhere faithful to nature tnere. The procortions of the bod 
and members are very correct. The projection of the shoulder 
is detached from the roundness of the flank that is effaced. 
The horse walks easily and carries his head well. 
In the course of tne survey that ne have made of the product 
of the monetary art at its beginning, in western Greece, Ita 
and Sicily, have we found the most advanced norks. There is 
the most freedom in the work and the most purity in the line 
the modeling of the nudes is most knowing and the heads have 
mostenobility. By the composition of tne types and by the exe: 
cution of the engraving, the coins of Syracuse excel all tha 
we have found in Asian Greece and in the Hellenic peninsulas 15 
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143 (A 
This is à phenomenon that does not fail to astonisn. Tnat vois 
western coinage naving commenced late never knew the awkwardn- 
ess of first attempts, that it attained at the very first eh 
higher average is understood; but why did the Sicilian engrav=. 
ers So quickly surpass in skill and sureness of hand those of 
Éphesus and of Wiletus, of Corintn and Athens; why did they 
have this lively feeling for beauty of relief in a higher deg 
ree than any of their rivals? Engraved stones and coins only . 
transcribe and reduce tne types Created by the sculptor. Non … 
‘mot in the West at the time of the Median wars haû the statuar: 
accompliisned the advance, that opened the ay to Polyclietes,. 
Vyron and Pnidias. That was in Ionia, at Saumos, Chios and Nax 
at Argos and Sicyon, then at Athens. For the entire archaeic 
age is cited but one sculptor, origsinally from Magna Grecia, 
Clearchos of Rregion. Authors have not preserved to us the . 
name of a single Sicilian sculptor. fnen the princes reilgniné 
at Rnegion, Cela and Syracuse desired to be represented in t. 
the Altis of Olympia or on the sacred way of Delphi by monun- 
ents, that perpetuated the memory of the Cronns thet they had 
won in the great national games, they ordered from the £goldsm 
itnes of Ionie and the bronze-norkers of Egina, tripods, cha 
ots and statues. In the little remainings from the reliefs) dec 
oratins the friezes of the Sicilian temples, me have believeé 
ourselves correct in seeing merely the aid nf a sort of provin 
cial art, that is the continuation and reflection of the art 
of a er In those conditions, it is a real surprise. 
to the historian to have to recognize this superiority of the 
coinage of western Greece, andp perticulariythat of the Sicil= 
ian coinage, which attains its most finished form in that of 
Syracuse. | 

Kote 41.p.144. Histoire âe L'art. Vol, VILTe p.508-506, 

Note 2.p.144. The some. VOL. VIlle Pe 595. 

However little one reflects on this, he thinks that ne div 
nes one of the reasons of this superiority. When they comen! 
late to strike coins, those cities of Italy anû Sicily, unli 
Pnocea, Egina and Chalcis, Corintn and Athens, did not have 
humor and habits of customers accustomed to the old types of 
their first coinage. In opening their mints, they bad but on 
tnought, of obtaining from their engravers twpes as beautifu 
as possible. The general tendency of the work and its art Ch 
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character were dictated by a programme thus defined; but itr 
remains no less difficult to render an exact account of üne 
circumstances that caused and favored at Syracuse thé flight 
taken eatly by the monetary art. Syracuse was then far from. 
cities ther iné intellectuel capitals of tne Hellenic worid. 
It was neitner at tne source por on the line of passage of &t 
great currents of poetry and of art, which in that dawniné an 
increasing perfection on which Crecian genius proceeded towar 
those masterpieces, in which it would find the ciearest and s 
strongest expression of the ideal, which it loné conmenced &o 
conceive. Yet tnere the engraver best succeeded in encliosing 
in the nerrow field of the coin an image, in spite of its sm 
ness, that gives the same impression of érandeur as a bust or 
a statue. Eow did artists employed by Syracuse be first to give 
the example of those brilliant successes of the graver? | | 

To the question so proposed can a reply be made only Fi the 
hypothesis more or less specious. Bere is all that seems to p. 
present a very marked character of probability. It is known 
how passionately the illustrious tyrants of Syracuse, Gelonwa 
and Hiero, were atteched to calling anû retailniné at their co 
urt by tne attraction of a showy hèspitality, those that pass 
then in Hellas as the leaders in lyric and Gramitic poetry. I 
terested as they were in ensuring the concurrence of all of 
their contemporaries, #ho gave or rather sold £lory, theycoull 
not pay less expense for sculptors than for poets; they must, 
nave paid royally for the works executed on tneir account by” 
Eginetans Claukias and Onatas; but tnose were not so free 1 
their movements as a Pindar, Simonides or Eschylus. They were 
chiefs of industry at the same time as artists. Where they. ne- 
re established, they had to create vast norkshops, largely | 
plied witn plastic clay and metal ingots, nhere anventire pe 
ple of diligent sorkmen labored to enlarge the sketches mod 
by the master, make the moulds, run melted bronze into them 
to draw out and retouch the pieces that successively left th 
coverinés of earth broken by the bammer. This numerous staf 
and complex equipment, the bronze-worker could not discharé 
on any day to satisfy the caprice of an ambitious end prodi 
prince. If he desired a statue to reproduce his image, on Wh 
he could read his name and the mention of nis victory, nee 
ged tne sculptors of Egina, that wnen the work nas once ‘fin 
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they should charge themselves with sending 16 to ET 
erecting it on a pedestal there. | | \3 

Thus mere fabricated outside in the cities naviné a mono pe 
of the metal arts, monuments that were exposeü near the most 
sacred temples of the mother country, and with the triumphal 
odes of pensioned: poets, concurred in informiné all the Gre 
of the great things accomplished in the West by Theron, Gel 
and Hiero, vanquishers of the hereditary eneny, the Phoenic 
ailiec with the Medes:; but it could not be with the coinage 
witn images for show. The coinage must be struck atithe pla 
according to tne needs of the local circulation, under. the ov 
ersight of representatives of the city, ordinery magistrates. 
or tyrants whose usurpations had been absolved by the spien 
of the services rendered. This coinage, even if not abunüan 
sound and beautiful in appearance, again contributéd by the 
vogue it obtained, to enhance the prestige of the State that 
issued it. To obtain this result, 1% nas first necessary to . 
command 2 great quantity of the precious metal. Ne know the L 
prosperity of tne cnief Greek cities of Sicily at that time 
fhe victory of Himera alone placed in the poner of Eelon 20 
talents of silver.l Material tnen was not lacking for coini 
and to use it.there sufficed to bring to Syracuse some Skilft 
engravers. Fo fashion and temper their dies, they fourû ! I 
where the necessary metalssithentto preperesandtstrike the 
ins, crucibles, balances, an anvil and hammer. To design th 
accessories, the Sicilian princes could apply to the celebr 
sculptors, of whom they were assiduous and generous patrons 
Tt would then be the business of those princes to acclimate 
ané settle them at Syracuse by the allurement of a very lit 
salery, the artists whose telent ves appreciated. 

Note 4.b.148. Diodorus. XI. 26. 

This explains the exceptional and precocious beautx of cert: 
gain Sicilian coins, particularly the coinage of Syracuse. D is 
beauty is not tne result of a happy accident. It was sought 1: 
éesired by intelligent and discreet chiefs of State. Doubtl 
neither the effisy nor even the name of the prince appeared 
these coins; but in ell that passed them from hand to hand, 
they recalleë the proness and éreat taste of the princes that 
non té these types, mutely retalling the nemories of. tre "1 
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victories obtained in the national games;of Greece and Lee 
defeats inflicted on Certnaginian enenies. The firmness of 
execution of the images and the purity of their lines prove 
the value of the concurrence ensured by those enlightened £ 
tectors of letters and arts, for the fabrication of hotel 
age, by tne city wnicn had made them arbiters of its desti 

Thus was formed by the initiative taken by the Dinoménide, 
princes, the school of Syracusan engravers. It did not disge: 
and fall until after that dynasty was overtnrown. Under tnc 
princes, Syracuse became the most populous and most powerfu 
city of the entire island. The admiration aroused by its co 
age nas gubomage rendered to this preeminence, One of which 
was justly proud. Thus in spite of all tne storms that Cran 
sed its democratic regime, it held to not allow itself to 
despoiled of tnat glory. Its engravers, perhaps the sons Of. 
those employed by Celon and Hiero, in any case their pupils, 
remained faithful to the types creeted by their predecesso 
but careful to profit by the rapid progress made then by us! 
uary in Peloponnessus and Attica, they enlarged their styl 
In less than a century, they came to inscribe the name of, 
acuse on coins that are true marvels, works most accomplishe 
in all points, that have ever been produceû Ey coinage ne 
time and any country. sl 

For the period that occupies us, the history of this set 
not be pushed beyond the study of Sicilian coins. It 18 only 
in the second half of the 6 th century, that the colonies 
ted on the Italian coasts of the Adriatic commended to follo 
the examples given them by their metropolises; but &tne delay 
was still much more marked in the Greek cities of Rhodian! 
especially of Phocean origin, that were founéed on the sho 
of Caul and of Spain. À greater distance separated them fr 
the mother country. Very scattered over a vast extent of © 
they were situated on the borders of countries inhabited by 
peoples treated as barbarians by Greeks. Teese cities were 
the last to obtsin the full benefit of a practice, that mn 
they had finally adopted it was loné years after it ned en 
into the customu of all the rest of the Creek world. Massa 
was the most active, boldest and richest of those outside 00 
nies; now only about 450 did it undertake to coin money. To j 
judge by the style of tne engraviné, a much earlier dete cenno 
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be assigned to the little pieces of silver, that appear to be 
the first issued by its mint. They bear the head of a woman on 
the face, on the reverse a crab accompanied by the letter k, 
the initial of the name of the city. 

Tt is further unnecessary to imagine that before that ‘tté 
time, there had been any sort of money circulating in the nes 
tern basin of tne Mediterranian. 

To succeed in protecting among them for private persons and. | 
tbe publie the spirit and ornament of Grecian life, the inhab= 
itants of Mssalia and of the other colonies on those shores | 
remained tributary to the centres of that Creek civilization. l 
with which &bey nere proud to be connected. From thence they 

| 


derived books and art objects, furniture, fabrics ana jewels 

by the intermediary of Ionian and Corintnian naviégators. In | 
return they detivered to those sailors the wares sold to them | 
by Celtic and Iberian tribes, particularly the metals furnished | 
by tne mines in the interior. They exchangeë merchandize; but 

a part of these was paid for by means of money that all these 
merchants from overseas brought from their native lanû. At Mas= | 
salia ané in its offices, men quickly became familier with the. | 
types and legende of all those foreign coins. They kpew them. | 
to be of £ooû alloy. these were sought and required everywiheres | 
By very numerous finds, whose evidence agrees, one could form | 
a correct idea of the part that these imported coins played 
during more than a century in the commerce of what, we should 
for the Creeks the extreme West. In tue nortnnest of Italy, & | 
the south of Gaul, the esst and south of Spain, have been exb. | 
umed coins at many places, sometimes sporadic, sometimes éroup= 
ed in sreat quentity, sufficient to form what numismatists term 
treasures, that Bbout the end of the archaïic age were struck 
by the cities of Ionia and Hellas, whose ships did not fear to | 
risk tnemselves in these distant seas. Among the pieces thus " 
exhumed from the éround, from Etruria to Betica, there are some | 
from Lampsacus and Miletus, Egina and Atnens, Corcyra and Velia; 
but what predominates by far in tnis cosmopolite coinage are | 
the coins of Phocea and its associate Mitylene. Tne gelleys of. 
Phocea had been the first to push to the columns of Hercules | 
an adventurous point, and to take the initiative in disputing | 
with the Pnoenicians the benefits promised by the exploitstions | 


Là 


LH | ur Us 
. ïo8 bed ssaotr Lerureo 920û% «blion sviins ns 8 


D lite se da enr or 91158 [54 ei 
éllsv eds siil estuor Lstvolt s8s13 aû$ to asjuos 603 18 
9 saeuaÿae [9 asot31991q dent al .21d9£ Ous gai «SAaoûR edJ 
| of Josteo anti s douz bonogo ylsshove Sens “iosison snÿ 
sus (ame 9949 dt to noirslonaos bas sarugistne to fitioe 
£ 590 404 sd bivon isdn où euosolens agidiemoz ga 9326 
| Mist 10 yiovooath où 818 vo 10 yiviusg af OÙ 227 
sat 10? bre ebnit sect Jo sddotob onût 07.544.428 s$0% 
oct. aduroftosfuorio grodsnos sdi eo sdacmeds onf ja afeufs 
des rot/on? suofsdoa sss çuosaovretiésx ont Ÿo néeod arst 
na es/ #5 Jotruatà rossri ol -:bo/t/tns votqono oûf ,1 +4 CV 
Le. »o as. hdi était sodonaom S6 es/dfcevort csdéqfe. 


J 
4 À 


in arc ET 


7 ER 


: audonos sit esfféteut gro uodtreg tof .(8181-IVEL.q) 
Mjosséon si tous sugodofoo sit ed ,bouirTo vodfuo ont dojne 
| nie rosn bnuoÿ ffsogeb Hofr si Srfeogaua 8ndoo 
\squens ré eJaT. .dodrul To onwsosnrs ont Ÿe onon sdi vebaw 
à oxét. odtith .(fs0:8),0VA vo 084 fuodo bsfruo need sen où 
k né pres audfoo rsoldé O81S bsedngnoo jé gyroucoeib ot 
4 Ÿ sonoie Jdodf n yo bsresuos sero yado 
Intasq guildes eefjio, 15dd0 io bas s990nT To asofssez sal, 
#8 1q dasrsttih snÿ vi dosnysg ni fial eo saÿ to sorsumos 
_<v slauond bed vodi tsdr entoo sud <usaï vd beïneuport ‘1 
Lo actoitiue port 487 sw vonsyviuo [esoftteniotat etat dud n 
isubsrs gmosod.binou Tadf ,nordsinonio.visssnom s to #bssn 
aéstonut 2otuoioo sasdi Lo VÉIISTe0t SAS E£8 SvLUD9S 8108 
Le bas silseasMide ,ursdnyiove viasen naeoûi esviseusai nsa 
tutos dedt Jesosiq sav ssol tot ssuiostunsm of bol ,e7 
Buiaiio evoiisv io agios 19810 Lo [utesso seol 10 sqou 8a0 
Btioo-ons to vilerooges bus sbsnioo aetaol to viisivotéseg 
Mk gomidonos 918 enotdsiint ozodl" .enolyirM to bas ss2013 
_ chien Viov Bogvi Tien sontfouoë .besibrebasrs vlisf 

téiié ven vous esmifsmos bas .squJodong lsmiaiio saf 1980 
lssiaaoostan Teomis at sjsui [eisiai suÿ Jeax 161 0e di 
Ldoidm .asqui dooddin agmul: aesl@not suoe novs 918 518 
edt daim baïiuyb boirsg sit to maonebivs Lobrsies Bas 
“ls A he & 4 Metokat to ofsie add ar bebnesors 246 


EURE JOV .TI fro1 .otjfont snododof .681,q,.T lan 


de se = 


ere Du 
LIST AS 


mn 
A un, 


En oi 


G NL. 


RE 


NES 
KEY POP NEET TR 


148 
of an entire “orld, whose natural riches haû not been suspect- 
ed till then. It was like a curtain torn away, when in some y 
years after having recognized Corsica and Sardinia and then &t 
the Balearic iskands, the Phoceans established their agencies 
at the moutns of the great fiuvial routes, like the valleys of 
tne Rhone, Ebre and Betis. In that prodisious enlargement of | 
the horizon, that suddenly opened such a fine career to the 
spirit of enterprise and speculation of the Creek merchant, Eu 
there was somethins analogous to what would be for Europe in … 
the 16 th century of our era the discovery of america. 1 

Kote 1.p.148. For the details of those finès anû for the on 
alusis of the elements of the monetary cireulation in the wes-. 
tern bassin of the Kedilerraneon, see Babelon, Troite, Port LE, 
Vol. LI, the chopter entitled: - Le tresor dtauriol et Les prin- 
Cipères trouvailles de nonnoies érecques,primitives en Occident. 
(p.1571-1818), Khot particularly justifies the conclusions so 
which the author orrived, 8 the catologue thaï he mode of the 
coins conposiné the rich deposit founûà near Morseïilles, known | 
under the name of the treasure of Auriol. This treusure appears 
to hove been buried ubout 480 or 470.(B.6.2). At the tine of 
the Aiscovery tt conprised 2180 silver coins, &nclosed in à c. 
chou vase covered by a {Lot stone. 

The sailors of Phocea and of other cities taking part in the 
commerce of the West left in payment in the different places 
freguented by then, the coins that they had brought from home; 
but this international currency was far from sufficiné for then 
needs of a monetary circulation, that would become éraduelly. 
more active as the prosperity of these colonies increased. Men 
saw thenselves then nearly everynhere, at Nassalia and elsewhes 
re, led to manufacture for local use pieces, that are initati= 
ons more or less careful of Greek coins of various origins, p À 
particularly of lonian coinage and especially of the coins of 
Phocea and of Mitylene. “Tnese imitations are sometimes irregus 
lerly standardized. Sometimes their types very skilfully appr- 
oach the original prototype, and sometimes they may vary from 
it so far that the initial image is almost unrecognizable. Th= 
ere are even some formless lumps without types, which remain 
the retarded evidences of the period during which the metals 
were exchanged in the state of ingots.” + 

Kote 4.p.149. Babelon, Traite. Part IL. Vol, L,p.1575. 
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All these pieces are without legends and with a sunken squar 
on the reverse. Nonhere is the trace of a legend, that by £giv- 
ing the coin an official character would guaranty its value. 
Tne magistrate has not intervened in that fabrication. Private 
industry charged itself with 1t, and for the vreignts as for t 
the engraviné of the coins, it is satisfied to be nearly corr- 
ect. It could not be otherwise; in truth this gas only a sort 
of fiduciery money, only serviné to regulate small purchases i 
in retail commerce, or to make change in great peyments. In all … 
that coinage nas not one stater; even the ûrachma is very rare. 
The blanks of these little pieces is generally of very irregu- 
lar shape, so that frecuently in striking, the impression of 
the die is not’ entirely aapparent. 

Not only the Creeks of the coast used between them this coun-… 
terfeit money. In Caul and Spain have been found deposits in 
the interiors of the countries. Tne natives that lived near t 
the Hellenic agencies nad asssumed a taste for money. Treyifreës 
ly accepted these in payment for raw products supplied to the 
cities of the coast, and it seems that then frecuently stored 
them as articles of value. This gives reason to consider the 
appearance of most of these little pieces exhumed in the coun- 
tries served by this industry. They seem quite new; they are 
almost the choice from the die. On the contrary, when one finds 
on those coasts some coirs of lonia or of Hellas, those are v 
very norn. It is Givined that they have passed through many 
hands before coming to end their career in these distant. regions. 

7. General Character of archaic Crecian Goinage. 

In the precedin£é pages the reader has seen a selection of s 
specimens of the products of the art of coinin£é, for the period 
comprised between the beginningés of thet art efñd’theïyéars that 
closely follow tne result of the Median wars. Not from that p 
period date the masterpieces of the éraver, those admired b: 
modern medallists, and whose mastery they despair of excelliné. 
These masternworks originated only later in the course of the 
5 th anû 4 th centuries, when sculptures by Polycletes, Myron 
and Phidias, Praxiteies, Scopas and Lysippus, shall furnish t 
the engraver with models, that will teach him to present vari- 
ous interpretations of the living form, but all equally free 
and faithful. Yet by the types surveyeû one can henceforth form 
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a just idea of the course that this art pursued in Greece among 
the people that had been its true creatpps.He takes into acco— 
unt the efforts wat these en£ravers of all these dies imposed 
on themselves for casting a ray of beauty on those ingots, at 
first merely à convenient medium of exchange. With some pieces 
of Hellas anû the islands, especially with the coins of Magna 
Grecia and of Sitily, one already divines hou Evenetos, Kimon 
and their anonymous rivals knew how to give nobility and grace 
to the images, that they had to enclose within the narrow field 
of a didrechma or of a stater. 

At the beginning the impression received by the insots inten- 4 
ded for monetary circulation did not vary in themes .and appear- 1 
ance from those found in the norks of the sculpture of the 7 | 
tn century. Place them near each other, intaglios ef that epocn « 
chosen by chance in the cases of the Cabinet of Antiques, and 
the first Lydian and Ionian coins; you will be struck by the 
ressemblance. What dominates in both é£éroups are figures of real 
or factitious animals, the latter being images of composite b 
beings, whereïin caprice of the norkgen inéeniousiy combines f 
forms taken from various types of organic life. Perhaps the s. 
same hands sunk here in fine stones and there in metal; but in 
ali cases for the two trades is only one of the same repertory. 
The service that the banker or the State required from the in- 
got which it stamped, was the same as the private man expected 
from the steatite or cornelian that furnished him with a seal, " 
All that either desired is, that by the virtue of the mark pla- 4 
ced on the material, the metal or the égem represents to them, 
gither the credit of the merchant, thet of the city that £guar- 

. anteed the value of the coin, or the act of wili by which a 
certain verson promises a third person. In these conditions, : 
what first of all preoccupies the artisan is to adopt for the. 
intaglios or coin, thai he is charged to execute, à figure that 
by its singularity distinguishes the seal of his patron from 
tne seals of his fellow citizens, or the coinage of one city 
from that of enother. Taus is explaiïined the extreme diversity 
and the singularity of this sculpture and of this coinage. Ev- 
erywhere is felt an intensevdesire experienced by the engraver 
to diversify the work to which he applies himself for the time, 
not to expose the public for which be works to confuse similar 
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objects, seals or coins, by reason of a too accurate resenmblanc 

This result is pursued:ù at first by means of patent endeavor 
by bizarre combinations of heterogenous forms, but the engraver… 
will obtain it later at less cost, when his hand becomes more | 
flexible, and he shall have been at the school of grand sculpt- 4 
ure. Then wiil poetry ano religion usually suggest to him the 1 
choice of häs types, and at least until the nmorrow of the deatn À 
of Alexander, he will continue to accord a very marked prefer- | 
ence to motives of that kind. For each die that he engraves, , | 
the artist is held to make an effort of invention, to find 8. | 
form, that by the choice enû arrangement of the traits borrow- | 
ed from reality, worthily translates one of the ideas that Cr- | 
eek thought forms of those supreme powers in whiCh it personi- … 
fies the forces of nature, and tne laws by which are regulated 
the phenomena of the physical anû the moral worlds. Is not this 
obligation for the imagination of the artist a stimulant very 
different in action from what custom has assumed, since the 3 
rad century B.C., and that it will retain in our modern societ- 
ies, of making a portrait the principal type of their coïinage? 
In the rendering of these effigies of emperors and kin£s, of 
princes little end great, he could place much skill and fidel- 
_ity, among the ancients as in our Gays; but the models placed 
before him will rarely be beautiful, and during 30 anô someti- 
mes for 50 years, there will be tne same traits, scarcely chan- 
ged from one issue to another, which he must reproduce on the 
surface of his coiïinage. In the copies that he presents, will 
ne not risk alloniné the facility and a rather routine execut- 
ion? In tne eccomplishment of his task, even where he employs 
most conscience and talent, this monotonous repetition of the. 
same princely heaû will never have tne attractive variety of 
tne coinages of free Greece. Before the establishment of the . 
vast kingdoms issuing from the desmenberment of tne Macedonian 
empire, eacn city had its particular types. These were trans- 
mibtted from one generation to another; but the engraver applied 
himself to perfect these types, or to diversify them by the in- 1 
troduction of some new detail, to make more majestic or more li 
charmingé the image of the deity venerated by his people, to r. 
represent on one side of tne coin & motive commemmorating a r 
_ recent event. By the effect of the very special conditions in 
which was developed the life of the Greek race, the types of 
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the coinage have been in space almost infinite in number, and 
in time the same in which they seem to rave been best fixed by 
tradition, &hey have always admitted variations in such number, - 
that among our medailists we fin only a few pieces of the same 
city, that appear to have been struck nith the same die. By & 
tnis means the study of this numismetics has for the historian 


of art a more vivid interest than that of the States of Christ- 


ian Europe. 

It is not alone the character of their tnemes which confers 
on these Creek coins the advantage of being true norks of art, 
more generally than ours, &éänd to a higher degree they one this 
merit in & certain measure to therr mode of execution. That did 


not permit attaining in form anû tre striking of coins the pre- a | 
cision guaranteed by the work of the machines today at the com- | 


mand of the industry of coinage; but for the imperfection of 
the mechanical procedure was a compensation. If the methods t 
then in use were rudimentary anû so remained during long cent- 
uries, they made 8 more direct appeal to the initiative of the 
workman, much greater than those now employed in our mints. In 
the operations with which he nas charged, this workman put ïin- 
telligence and taste impossible to the norkmen, that with us 
control the hydraulic presses from which the coins nr E À - D 
thbousands in a fer hours. 

The requirements of a monetary circulation quite othernise 
active than that of former times have led us to give to the 
coins circulatiné in our societies a form sensibly differiné 
from that affected by antique coins. “Before al1 in modern 
coinage, men seek that the blank receiving the impression must 
have a perfect regularity, be equally flattened on all parts 
of botn sides, so that the coins may be combined in piles. Tois 
is indeed a great convenience for keepiné silver in a strong 
box, and a serious guarantee against theft, for a mere glarce 
suffices to ensure that a pile of coins has not been reduceû 
in height, while it is necessary to count each piece or resort 
to the balance to verify, that nothing has been taken from a 
lot composed of coins of irregular form enclosed in a sack. 
Tnus there were decisive reasons for adopting this form, aïth- 
ough it may be verr; unfavorable to art, by compelling the ené- 
raver to give to the types a too slight relief, that must make 
no obstacle to piling tne coins. 1 
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Note 1.p.153, Fr. Lenormnont,. Lo monnaie dans L'antiquite, 
Vol. EL, p.280-283. 

“nor the rest, these slightireliefs alone suit a coin in the d. 
form of a flat disks ‘and nothing is more Gisagreéable in effeot, 
than the medais struck today to perpetuate the memory of import-. 
ant events, with their types projectiné strongly from an abso- | 
lutely flat surface. Quite othernise is the appearance of ant- 
ique coins of great dimensions, for example of the éecadrachuas 
of Syracuse with their beautiful lenticular shape, swelled at 
the centre and thinned at the edges, in which is recoénized so 
well tne garvellous feeling of Creek artists for fitness. The 
projection of the coin increases the value of the central part 
of the type, which the enéraver conceived to draw attention to 
that point, while the field égradually recedes tonard the cire 
umference, and thus has not the importance as on our medals of 
today, that crush the type. Particularly in the heads that dec- : 
orate the principal side of the coins does the superiority show. | 
in à strikings manner. À variety in planes is gained there, à ; 
firmness and power in the modeling, a refinement in the conto- 
urs, receding and arrested at the same time as nature gives t 
them, which cannot be attained with the modern system. One fe- … 
els air and life circulate. The type of the coinage thus eqguals 
btne most teautiful effects of sculpture, while the effigies of | 
our own coinage are flat and without relief. Those of commemm- 
orative medals are raised more and seem unskilfully struck on 
a blank of uniform thickness that supports them.” 
“Here intervenes the difference in tne processes of fabricat- 
ion. Antique coinage was struck by the nammer. Modern coins a 
and medals are struck by mechanical means of great power. The 
use of these machines has produced an important economy and a 
considerable increase of rapidity in the production; but art 
has lost, as it nearly always loses in the use of machines. 
The nammes sbrikes less strongly than the balance pole or tne 
hydraulic ram, does not crush the blank in the same manner, a 
and thus permits avoiding the hardness and dryness of contours, 
defects noted on all our coins, but which were unknown to the 
aumismatics of antiqguity. Handled by skilfui workmen, the nam- 
mer was in instrument obedient to the will as tne chisel of t 
the sculptor. Tne coiner could regulate the force of his blow. 
as he intended, render it more or less violent, as require by 
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the nature ot the die by which he had to produce the impress 
Ii was easy for him to arrange so as to make the principal 
or of the stroke bear unequally on the different points of. 
surface of tne coin, in order to give more projection and m 
value to certain parts of tne type. On the contrary, the eff 
of a machine cannot be regulated in the same fashion. It doe 
not know those delicate shades that have so much importance 
tne execution of works of art. It strikes witn violence, “sl 
the uniform and brutal regularity of an unconscious artifs 
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Cnapter XVII. Black Pottery and yonochrome FRE 
Reliefs. | 

Before conmenciné the study of Crecien painting and of the 
painted vases on nhich we shall seek its reflection, it is pr- 
oper to make known by some exemples a pottery of a very speci- 
al kind, the black pottery anû monochrome red pottery, which 
seeks the elements of its decoration in tne projecting designs, 
“aich the workman has distributed over the surfaces exposed to 
view. The processes by which this decoration is obtained appr— 
oach those employed by the engraver on hard stone or metal and 
sculpture. It is sculpture again that elevates this industry. 
Tne images that it applies on clay are slight reliefs executed 
either by tne modeling tool, by the use of the roller or by p 
pressing in 8 mould. 

Those products of this kind which particularly attract the 
attention of the visitors of our museums are of this pottery . 
of a lustrous black, that amëng archaeologists it is customars 
to designate by the name of “bucchero nero,” a name given to it 
by Italian antiquaries. 

These vases are of very different corns and sometimes of ve- 
ry great heignt, and abound in all collections in wbich have 
been gathered tne equipment of the tombs of Etruria. Men were. 
long inclined to recognize in them the products of an industry 
entirely local, whose invention and monopoly must be carried 
to the account of Tuscan workshops; but in examining it, more 
closely, one nus correct that assertion in 2 certain A RE 
In this country of long feasts and good cheer, the ceramist w 
was bound to furnish his patrons with a pottery for display; 
but to fill and decorate the fields, he did not have the adven— 
tage like tne Greek potter, of using paintingés whose themes # 
were borroned from the enexhaustible repertory of a mythology 
that the imagination of the poets had marvellousiy diversified. 
Then wnat he attempted on the painteë vase was bardly more than 
to copy or imitate with uore or less skill the Ionian, corinth- 
ian or Attic vases, those of tne Lucumans, lords of Tarquinii 
and Clusium, Agylla and Volsinii, imported into Etruria to or- 
nament their houses and then their tobbs, just as three or fo- 
ur centuries ago they introduceG into Europe the porcelain of 
Cnina and of Japan. Those counterfeits could not be very highly 
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prized by Connoïisseurs. To present to them a pottery, that with. 
a national character its charm and originality, it was necessa- 
ry in the native workshops to seek something else. What they x 
undertook was to arrive at reproduciné by means of certain fash- 
ions of treatiné the clay, the éolor and abpearance of vases À 
of metal, whose first models had been offered by the contribu- 
tions of Ionian industry, but which the hemmer and chisel had. 
very soon learned to execute with rare mastery. They did not 
content themselves by copyin£ Their contour anû curve. Due to. 
the beautiful polish received by tne clay, they could make it 
as shinin£é as bronze, and even enliven these sombre tones by a 
discreet application of leaves cf gold and silver. The effect 
taus obtained was found nearly equal to that secured in the 
workshop of the metal-xorker, when bronze was inlaïid by the 
precious metals. The illusion was carried even to deceive the 
eye. Wnat completed the resemblance were ornamental motives 
sunken or 1n relief, and applied figures in high or middle 
relief. In this manner the piece found itself provided with 

a decoration which imitated that, which the bronze-worker and : 
éoldsmith required from tre incisions of the graver or the bold- | 
ness of repoussee work. ; : 

In Greece, where the painted vase dates from prehistoric ti- 
mes, the industry of bleck pottery could not have the same for- 
tune as in Etruria; its technics could not end in the same com- 
plications and the same refinements. Wny should the Creek work- 
man give himself so much trouble to cause clay to play the part 
of webal, when he had found means of giving to that clay a dec- 
oration more appropriate to the nature of that material, one 
tnat conprised a very different kind of ornementetion, than + 
that 6Gf those overlays of metal in which the Etrurian workmen 
displayed such laborious ingenuity? 

Æf for this reason bhe black pottery, a servile imitation of 
metal, nad no future in Creece, one would not be justified in 
believing that the Creek potter was ignorant of tnat sort of 
vessel. Vases or frasments of those vases made of a paste of 
dark color have been found at a great distance from each otner 
in wany parts of the Hellenic world. At Neucratis, Rhodes and 
Sanos, 1.6., in lonien countries have they shown themselves 
most numerous: À but they have also been collectea at Selinonte 
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in Sicily, on Cyprus and on Crete, then on the island of Lesbos 
and on the neïighboringé continent at Neandria in Eolis, in tse 
cemetery of lortan near Peréamon, in various places of the Tro- 
ad.2 They have been gathered on the site of Olbia, tre distant 
Miletan colony at the back of the Euxine. Tne Acropolis of Atn- 
ens has yielded some pieces; likewise Beotia. ? 

Note 1.0.157, Solznonn has founà and ôronn o number of ihese 
froénents of voses with reliete (Xecropole de Contros, Plss 26, 
27, 28). Por Sonos, see Bôhlau. Aus Ionischen und Italischen 
Kekropolen. peilo-121, PL. IX, 1-8. | 

Note 2.p.157. On the ceronic froémentes exhuned ot lorton, see 
Conp.Rend. de \'academte. 1900. p.269. | 

Nove 8.p.157.Pottier (Gotaloëgue du Louvre, etce VOL. L,pe1e 2-15 
Vol. IL, v.824-825) vefers to various mentions of black vases À 


avecovered in Grecian Lonès, unade in orchoeolosical Literoture. 
QLoio does not appeor on his List; Läschk cites vi (ionrb,.189:; 
Areh. Anzeiker p. 18). 

Since the first finds of this sort, it has been asked 1f all 
this pottery wes not of Etruscan fabrication, and if it bad not 
been scattered by maritime commerce over the coasts of the east- 
ern basin of the Mediterranean.iin. exchange for the painted v 
vases sold by Miletus and Corinth, Cnalcis and Athens, Etruria 
migsnt have furnished its black pottery. Reflection has led men 
to discard this hypothesis. poubtless it did not appear impos- 
sible that the Ionians, who frequented Etruscan markets, may 
have sometimes brought specimens of that black and lustrous p 
pottern, that was as ne should say, a specialéy of Tuscan ind- 
_ustry; but if they had that fancy, it seems that they mould 
rather prefer to keep the exnibit most beautiful and largest 
of those vases, best snowings the effects that the Etruscan wo- 
rkman haû obtained from that technics. Now this is represented 
outside Etruria, in Greece proper as in its Asian and African 
colonies, only by vases in very small dimensions or by fragme- 
nts of the same. Tnis singular fact oniy has one explanation: 
the Greek ceramist knew how to prepare this dark paste; but he 
only made of it an oûdinary vessel, for which he had no troub- 
le of invention. At the Eouvre (hall A) are little cups of this 
kind, that are believed to have come from Rhodes. 

Only at Naucratis in Egypt have tne excavatinns yielded frag- 
ments of black pottery, that are the remains of vases of quite 
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large height, decorated tripods, égoblets with conical bases a 
and cups with flat bottoms. On several cf these fragments are 
dedications engraved witr the point, which attest that these. 
vases were consecrated to Aphrodite by Lesbians originally. 
from Mitylene or some otner city of tne island.! In these in- 
scriptions have been recognized the alphabet and forms of dia- 
lect in use at Lesbos in the time of Alceus and Sappho. Is is 
probable tnat givers all intended by a singular accord to of- … 
fer to the goûdess, not the products of their naticaälindustry, — 
but those of a foreign industry, products in current commerce, 
no more at Naëcratis tnan at Lesbos? Here is also a reason st- 
ili more convincing for rejecting the idea that the black pot- 
tery of oriental Greece could be of Italian origin. At Samos 
was found the best preserved specimens, cups, cups with feet, 
pitchers and vials (Fig. 79). Some lignt touches of wnite show 
on the gloomy surface, whose black lustre does not fail in br- 
illiancy; but in tne fracture and in the interior of the cup, 
tae cley has neither the nardness nor the frank tone of the 
Tuscan bucchero. It is soft and friable; a fragment of one of. 
these vases being plunged into water, it disintegrates and me 
its like sugar there. This clay is not black, but of a chocola-… 
te color. It is felt that there has not been applied here the « 
care in preparinés and burning this clay as ir Etruria. Thus is 
confirmed the idea formed by us of the little importance that 
tne Creek potter elnays attributed to this fabrication. 

Kote 1.p.158. PF. Retrie onû E. Gardner. Naucraiis. Part L, 
pe 419% Port IL, pe, 48, 65-66; P\.XXI.Kos. 7885798. 

Kote 2.p.1-8. Bôhblau. Aus lontschen etc. f. 119121. 

Black pottery having thus played only a very secondary part 
ie the evolution of ceramics in Greece, there is really no pl- 
ace here to discuss the very much controverted question of the 
procedure by which the workman came to color the clay thus. T À 
On-oné:paint is agreement, tne nature of the coloring material. « 
Tne biack is not due to the use of a clay that nad in tne pit : 
tais special color. Accordiné to the results cf several analy- 
ses, it is by the introduction of 2 quantity of carbon into & 
the paste, that represents 2 to 3 per cent of the total mass. 
Pnis carbon is intimately mixed with the clay and has changed 
its color. But how was thes mixture made? On this point, opin- 
ions differ. Most archaeologists that have occupied themselves 
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with this pottery explain the coloring by prolonged smoking, 
that caused the carbon to penetrate as an impalpable powder 
into the pores of the clay. As this smoking was made in the 
open air and in unskilful fashion, or in a closed vase and by 
wise methods, it gave imperfect results, as in the very ancient. 
vases of a coarse fabrication that the Italians term Supas or” 
or uniform and excellent results. L. 

In this case a final operation gave the vase the. noté idee 
tone aimed at by the workman. When this vase left the écart 
was covered by a light coatiné of wax or resin to give it bril-… 
liancy anû to make it impermeable; if was then polished witn. 
great care and the piece was finished. 1e 

Other experts in Etruscan things do not évité that snéuies 
could alone produce these effects. They believe that on tre 
outer and inner surfaces of the vase while still raw was a 
coating of laempblack and carbon, which firiné incorporated wi- 
with the clay. However this may be, tne success:of the firing 
depended on the skill with wnich was managed the fire. When 
it was pushed too rapidily or the neat was carried too high, &t 
the carbon deposit was consumed in place, the-clay then retai- 
ned its red tone, imprinted on it by the flame of the oven in 
orainary Lodivioit ft 

Note 1.p.160. On this process and the defferent solutions pv. 
proposed for makiné black voses, see Potiter. Catalogue etc. É 
Vol. 11,p.293-294, 315, Sohlienann. ILios. Eééer'se &rons «pe 2102. 

In wnatever manner one desires to understand the mode of fab … 
rication, it was certainly the same in the East and in the ffest.… 
From one group of norkshops to another, procedures must not h 
have sensibly differed; but what can be asked is, where and by 
whom were they invented? The Etruscans perfected them and made 
a very different use of them than the potters elsewhere; but 
did they create this technics or have they received its eleme- 
nts from outside? There is a question to which one Cannot TEp= 
1y with full certainty. Wnen it is proved that the impaste with L 
its clay badiy smoked and merely browned by the fire, preceded 4 
the bucchero of the Etruscan tomb, one would be tempted to be- 
lieve that the Tuscan workman was able by his own means änû ex- | 4 
perinents to impose his methods; but on the other hand, Etrus- 
can civilization after the 7 th century bears the traces of so 
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many borrowinés, at first made from Phoenicia and soon afterw- 
arû from that Creece, tneat one is inclined to assume as the 
origin of this industry. As 8 rude sketch of à type that never ‘à 
succeeded in freeing itself, the impasto would be Italian: but Û 
for the clay as the bucchero to learn to imitate metal, it Wo— L 
uid be necessary that foreign models should come to stimulate 
the native norkman, or that perhaps even the secrets of the t 
trade were taught to him by some one of those Creek potters, . 
that according to tradition nent to establish themselves in 
more than one Etruscan city. Men appear to have known how to ! 
make this black pottern in tne Orient mucn before the time wh- 
en the bucchero industry flourished in the West. There is a 
certain vase of this kind, collected in Egypt, to which from 
the objects found with it, one believes it right to attribute. : 
a very high antiquity: the year 2000 has been mentioned. 2 With- à 
out ascendiné to that, the bucchero of Cyprus and of Rhodes s | 
seems in general to be earlier than the 6 th century’ at least 
this 1s indicated by the age assigned to the cemeteries from 
which it came. | | 

Note 2.p.160. F.Petrie(Jour.Hell.Studies. 1890.p.276:;P1.XIV,9) 

Note 1.p.161. These vases possessed by the Louvre onà British 


Museum came from the cemeteru of Contisos, now to the 7 th cen- ; 
Fury are referred most of the tombs excovateë by Solzmonn (Pot- 
. ter. Cotologue, etc. TL. De 149). 

Wnat again confirms the hypotnesis of the importation of the 
procedure into Etruria is the fact, that recent discoveries h 
have placed beyond doubt. At the Louvre and in other museuns - 
are seen large plates and great jars or vases, that came from. 
Caëere and other Etruscan cities, which present a very peculiar 
character. Some have only smooth surfaces; but rhere there is 
a decoration it projects from à surface 0.79 to 1.18 ins. tnick.… 
Sometimes brown, their clay is usually of a reddish tone. On 1 
a number of pieces, this ornament only comprises geometric des- 
igns, chevrons, egés, triangles, etc.; but elsemhere the figure | 
plays a part in the ornamentation. Tnis nas executed by means 
of a cylinder on which had been engraved in intaglio the images 
that it was Gesired to have in relief on the jar. Applying pr- 
essure, the cylinder was rolled on the clay while still damp. 
Tais entered the hollows of the mould and made an impression 
later hardened by tne fire of the oven. By being rolled thus 
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161 | 
in contact with the paste, the cylinder repeated the same mot- 1 
ive indefinitely. Wnetner this represented men, real or facti- 
tious animals, these kinds of bands extended around the vase 
near its upper edge. Sometimes tne artisan employed a slightly 
different metnod. He forced his plastic clay into moulds, from 
whimh he took as many impressions as necessary, of a head or 4 
Of a personage, which he then utilized as overlays. He cemented 
these overlays witn a little slip after each other on the field 
that he nished to decorate. In this case the ivages are farther : 
apart with les:s regular intervals betneen them. ‘ 

The Etruscans ere at first regarded as the inventors of this 
technics; but in these later times, vases of this kind are of- 
ten found in fragments in very great numbers at various points 
of the Crecian norld, so that one believes himself conmpeiled 
to renounce that idea. ? 

Note 2.p.161. Potiter. Les vases oarchatques à reliefs dons: 
Ves pays érecs. (Bull, Corr, Hell. 1890. p.4A91-509, Also vases 
a reliefs provenant de Grece (ionuments Grecs, etc. 1885-1888, 
peAB=59.PL.VILT}. ll 

This very massive ordinary pottery was destined for domestic 
use, and did not have the pleasiné appearance of the sort of è 
originality, which could nave explained in a certain measure 
the exportation of the bucchero nero. The excavations of Hiss- 4 
arlik and of Cnossos have proved that from the prehistoric age, à 
tue people settied around the n£éean sea knew now to fabricate É 
for preserviné grain and liquids, those great jars of clay bur- À 
ned in the kiln, wnich they sometimes attempted to give a rudi- Î 
mentary ornamentation. ! They placed on them circular bands or 
chevrons, rosettes, leaïfy branches. This mode of decoration, : 
the Etruscans nad borroned from the jars filled with oil or 
wine brought to them by Hellenic commerce. A e 

Kote 1:p.162. Histoire de L'art. Vol. VI,pe211, 252-258, 461, M 
Piés. 57, 173. 

Nearly twrenty years since, there was already a longs list of 
fragments of vases with reliefs, that nad been collected in S 
Sicily and east of the Adriatic.? Not worth while to extend it 
for the little now undertaken in that research. We shall only 
have the embarrassment of choice to present here some specimens 
of tnis ornamentation, selected from the most interesting of 
their themes. 
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Note 1.p.162. Histoire de L'Art. Vol. Il,p.211,252-258,4601,Fi6s 
ST, 173, 

Note 2.p.142, The mno8gt complete is that étoen by potties os 
appendix to Article on yonuments de L'association des etudes 
érecaques. 

Here is first a fragment from the exeavations of the Acropo- 
lis of Athens (Fig. 80). By its curvature and thickness, it is 
recognized that 1t came from a vase analogous to those of Caere. — 
The subject represented here is one of those very often found à 
on tne painted vases of the 6 th century in episodes, like the 
departure of a nero for the combat; of an Anphiarus or a Hect- 
or. protected by a large round shield, nelmet on head and spear 
in hand, à aafrior sprinés on à chariot to which is narnessed 
two horses. On this chariot stands the driver nith reins in 
nend. He is coèthed in a long tunic that covers the same person 
in the celebrated bronze of Delphi. Over the chariot is a scor- 
pion. The relief is weak and very flat. In placing his mould, 
the ertisan has not thought to arrange an interval between the 
impressions,fnat succeed on the ciay from the rotation of the 
roiler. The head of the first horse is thus found to nearly t 
touch the nelmet of the warrior preceding nim in this march. Ê 

On a fragment of a vase of the same type purchased in Laconia, 
the image was doubtless obtained in the same manner and is more 
complex. ? Two nude warriors are in combat with crossed spears. 
One has the round shield and the other the shield with two side 
notches. Beneath their feet is the corpse of a combatant. Beh- D 
ind them at each side is a person taking part in the struggle. 
Taet on the left nolds a bon. This is a group that very frequ- 
ently appeaes on norinthian and Attic vases of the 6 th century. 

Note 1.p.168. pe Bos. Vouafe orchoaeoloéiaque, Plates und top 
oérophy, sculpture and architecture published onûd comnenteë on 
by S. Reinoch. 1888, pp.99 + 105 pis. 

of the two processes that ne have examined, the second was 
applied in the decoration of a vase of red clay, a fragesnt of 
which was found in Beotia as assure, and it is now in the Lou- 
vre.(Fig. 82).1 Of what formed the ornamentation, there remains 
on the piece in question only tne heads anf torsos of two wom- 
en. With the arm raised and the palm of the hand turned away, 
it is divined that their attitude was that of adoration and p 
prayer. 


# RES L'+ 


“ir 


“s 4 ssodm <pdode boousbso dftx Quidorss bus efneusse [aë 
agp Hréé 3afuoo .ssult say to bavwoe oùs vd beñass yiléues es" 
ao éhéa off af snomsvoi saT .s6tLs ms 10 dmoi 4 ÿ6 exemol 
TCCTEE sn8n doidm ai vrstidae ns Lo disg 8 benioï Veal .nomow 
eds nosnted dod :sssuiees audits ouse odû bns soacg anse sons 
ifautdé sur où alrsdeb eùi nc 2e anotir0407a sud nt,jastvart 
Den dofin ssonetetiih fanila o18 oïsüid [anrisbon bns 
val baofansiqut a2%e 140 156n0 ovéd son ob sw Send sissranonsb 
Med bluos déds noëe dot ste ssons1atith osodT .bluou emse eut 
rasé etvSit fdgft edf .loof sié dftn ssouoÿsr as ponisfqze 
in Das nna1n 193598 ai ajuom ont .ftol sas asdï sos 19àn0{ 
dans one miel 190 to aoeasid dasbneg ous où .1sanonde ei meno 


not &s 1080 nnoïid don bne ,188 rod lo ébie dose no besans 


SnSit nous abasiie faods tod Juirevoo yrogsib Sd? .xoisamoo 
LU no no ous ,diol sd no def .aoësui ont sûd io sno vino 0 
pe ot boverlod 848 dofin nf aelorio oftfnsonoo 1ep£goiig env 
not 'nstest où s1on$ Bnivioss ssdocoïd to ebssd ds bostancoot 
4 NT +vietstegee bodégnt noel esd aonvait sdi to dosf .oivrde 


l'ésosonsh sai ,yvlsfassges befuoexs eudT .s8sv oud ‘to vbod eût 


, -30tniss Dos esviqivos vd eu ds tisl 
+é-ah. (6881-0881 ,80878 etromwaron «rvoitdof .A91.g9.1 540% 
iv nie sé edf ,1T1,d0Y .#TATS 6h srfodsJE .80f.g.1 sto0h 
De. La MON U,S8N MA Leg /T LIIIV 206,68 .eavt 
gate deom .nstiol evidimiiqg sd3 dud autdïoo ai 2stutolo 8? 
D aatusuesoss der 8 0 6bsæ solg8g 8 To edfeïenoomiI .{ie to 
Sno anÿ 1ovo nnob boutot et seu 1ogqu séonin .nelcow %o 50319 
à sLian «#aBviq0q8 ods bolls afass) sus dedw miot où doed bn 
iii à obin 8 vd deien su$ où bleu er lstreïen eût to dass ent 
8 bovisoiog abnwot olttil edf eyhod eut où suolo ebneïfxe bas 
2e anottud Snisostong sut vondio dnssovdss deux mord eut eve 


TEL géxee adrod to ere hs odf Jedd seodÿ of 1alimis ,xted 


L ouest vis 8 % noïmesiqmi sui daivig ni stoû esuonoo LS 


de 3" 0 ee dés: pas: RE be ‘sdb ad ati dacaearo 7 
ins | dé tRate eno asdÿ -810m no biwoi vhsotis SvSÉ on ST 
SA abib4Lo asaoe to sLET 8 ,.8.i ,aurodo s Dsinsessge bed Sd 


14 ot babbs 192104 s4ÿ,.Baiarud guoted dent toiles sitdti e een 


| eusono éñs to aegénini ob vlineuvent yani es ,abneñ bion don 


sad afin bsntmoo bloa to esosta bngos 10 .msbarb ‘To dio8 8 


ai PTE CE DORE TE TT FPE | <PIROUIsN 118$ 00 


163 
to ornament his work, the potter had made choice of a motive 
thaï we have already fowrd on more than one archaic monvment: 1 1 
be nad represented a chorus, i.e., a file of women clad in fes- | 
tal garments and marchin£g with cadenced steps, whose rhythm w 
was usually marked by the sound of the flute, couing to render 
nogage at a tomb or an altar. The movement is the same for botn 
women. They formed a part of an entirety in which nere repeated : À 
tne same poses and the same ritual gestures; but betneen the 
figuresL,in the proportions as in the details to the abjustment 
and modelin£gl there are slight differences which suffice to à 
demonstrate that we Go not have under our eyes impressions from 
the sane mould. These differences are not such that could be! 
explained as retouches with the tool. The right figure bas a 
longer face than the left, the mouth is better drawn and the . 
Cchin is stronger. The two pendant tresses of her hair are err- 
anged on eaëch side of her eer, and not thrown back as for ber 
companion. The Grapery covering her chest extends much higher. 
On only one of the tno images, that on the left, are seen on 
the uhoulider concentric circles in which are believed to be 
recognized the heads of brooches serviné there to fasten the 
fabric. Each of the figures has been treated separately. This 
nas à little relief that before burning,the potter added to t 
tne body of the vase. Thus executed separately, the dancers do 
not hold hands, as they frequently do in images of the chorus 
left to us by sculpture and painting. 

Note A,p.184. Potter. Monuments brecs. 1885-1888, p.44i-48. 

Kobe 1.p.165. Histoire de L'Art. VoL.TIl, Fiés 399,482: VIit, 
Fiés. 59,96, VIIL, Fiés. 145, 153, 

The clotniné is nothiné but the primitive Dorian, most simple 
of all. It-consists of a peplos made of a great rectangular p 
piece of woolen, whose upper part is turned down over the chest 
and back to form what the Greeks called the apoptygma, while 
the rest of the material is neld to the waist by a wide girdle 
and extends close to the body. The little rounds perceived ab- 
ove the brow must represent either the projectiné buttons of 
a sort of diadem, or round pieces of gold combined with the 
hair, similar to those that the Mycenaeans of both sexes sewed 
on their £arments. 

All concurs here in giving the impression of a very remote 
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date. These are the fashionscof rendering the hair by little 
opposed lines in berring-bone form: the body seen in full with 
the face presented in profile: an enormous eye in this profile 
drawn in front view; in the angular lines of the strong and un- 
éraceful projection of the nose. There has been mentioneë the 
6 tn century in the time of Pisistratus. I should prefer to be- 
lieve in the last years of the 7 th century. 

Particulariy in Bectia did the ceramists appear to have 8 m 
marked taste for ornament in reliefs. They applied this ornan- 
ent on great emphoras, many fragments of mnich are scattered 
in the museuus of Europe, but of nhich it has been posseble to 
restore some neariy complete examples. The clay is red in the 
fracture and nas carelessiy prepared; it contains many little 
pebbles; but these vases with their partiy perforated vertical 
handles no less have a very beautiful curvature in spite of s 
some neaviness (Fig. 83). The reliefs of very archaic charact- 
er were execubted with care. Those amphoras must be objects of 
a certain value. 

Kote 1.p.166. Da Ridder. Anphoras à reliefs, (8.6.1. 1898, 
p-A39-471, 497-519 PL. IV-VI bis). Also in 2elLonées Perrot. 
p.206-301. Voses archaïgques à reliefs. The fragments described 
beloné to the Gobinetr des Antiques of the Kotïtonal -ibrary. 
Their source Lis unknown, bui from &he nature of the cloy and 
Fhe character Of the technics, they oppear to De Rider to be. 
of Beotion orréin. 

To appreciate the objects of this fabrication, there are par- 
ticularly two neerly entire amphoras, possessed by the museuns 
of Atheus anû of the Louvre. Both have a strikiné resemblance, 
both in the entire plan of the ornamentation and in the execu- 
tion of tue images. These ornament only one face of the vase, 

a peculiarity explained by tne destination itself of the vase. 
Ali these amphoras ceme from tombs. They were show vases plac- 
ed over the tombs. There they played the part taken in Attic 

cemeteries by the colossal vases of the Dipylon. 1 Erected on 

tae funereal mound or cippus, they received decoration onky on 
that side presented to the eyes of the visitor to the necropo- 
lis, when he followed the road through it on leaviné the city. 

Kote 1.p.167. Histoire de L'ârt,. VoL.VIl,p-.05-00, Fiès. 4-8, 
A8, 49, 568, 60, 61. 
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On both vases, on the side of the shoulder are two bands on 
which is a series of passiné animals betseen tripie or quadru- 
ple fillets. These are deer belonging to different species: b 
but they all nave the same fine and slender proportions. On 
the neck and within a frame added to the fillets on both sides L 
and beneath tne lip are palm leaves and vertiéeis, then a scene 
forming the principal motive of the decoration. On the vase of | 
tne museum of Athens, standing between twc lions is à Woman © 
clotied in a wide robe in bell form without a girdle.2 Two wo- 14 
men of lesser neight are clad in the same fashion and appear 
to support the raised arns of the large figure. She has her 
nands opened witn palms in front in tne attitude of adoration. … 
In this personage Can only be recokËnize a godüess. It is very 
probably Demeter, the great Beotian divinity. Tne wild beasts 4 
stand beside ner and hercgesture seems to charm and soothe th- Là 
eg. The branches extendin£é from her temples allude to her éup= l 
ire over the plant world. She is tne mistress of both plants 
and animals. Her power extends over all nature. On the vase of 
tüe Louvre is Perseus crowneû with the petasus and armed with 
the sword, who goes to slay the Coréon (Fig. 84). There will 
be noted in this éroup the singular form given by tne potter, 
to the victim of the Bero. The myth is well known. From tne b 
blood of the Coréon is born the winged courser Pegasus. Now to 
announce the metamorphosis that is to be produced, the modeler 4 
bas created here a monster like the centaur. He has joined to 
the woman as a train the hinder parts of a horse. I do not kn- 
ow a relief or Ceramic painting in which the subject tas under- 
stood in that manner. 4 

Note 1.p.167. We have already found these robes in bell form 4 


An the rude fiéurines of terra cotto, that also appeureë to 
come from Beotta, ang which date froi the 9 th anû 8 th, or ut 
Votest the 7 th century. (Histoire de L'art. Vol. VIL,Fi6s.28-21) 
Ino other vases from the same source are much less well pre- 
served. On one, the field of the neck is occupied by the image 
of a procession, at the nead of which marches 2 woman holdin£ 
a sceptre, followed by four other women carryiné a coffer.(Fig. 
85). On tne other vase, there is on the same place a combat b 
betreen tno narriors, perhaps the combat of Hercules and Kyknos. 
Tne lower zones of the body and of the shoulder here show files. 
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mounted archers, and there a line of oxen that a werrior drives 
before him, then à band of hoplites on the march. Wnet is nost 
curious in this decoration is the frieze of archers. They with 
bon on snouliGer and quiver on back have caps with top turned 4 
backward, tnat I have seen nowhere else (Fig. 86). Even the mo- 
tive of the mounted arcner is but very rareily found on the mon- À 
unents of Greciau art. + 

When these amphoras have been studied and éespribed, one asks 
by what procedure were executed the images decoratin£s them. At 
first signt, it might be believed that ten resemble each other, 
that the originals occupyiné the horizontal zones were stamped 
in the damp ciay by means of moxlds; but more careful exëmina- 
tion proves that in these banôs are no tro figures tnat are e 
exact repetitions of each other. In the poses are slight varia- 4. 
tions, and especially 1f measured with precision, the dimensi- 
ons of tne bodies differ. Punches and mouläs were enployed only 
for quite secondery details and inside the figures; such as the — 
rosettes that decorate the robes. One cannot Goubt that the re- 
liefs were not stamped. They were modeled freely. 

“For the modeling itself, tne workman could proceed in two A 
ways; either to trace a sketch on tne body of the vase and then 
fill in the contours; or the reliefs were made separately like à 
& flat cake, then applied on the ground. In both cases, the # 
work coul only be done in place.” sr U 

“The process of everlay was impracticable with figures so long 
and so thin, so that it wouid be necessary to deform them fur- 
tner to fit them to the convexity of the ground. See how tie 
ceramist might be imagined at work. With a fine point he first 
sketches the outlines and spreaûs the layer of slip, more or 
less tnick accordiné to the projection that he intends to give 
the image. Then he oniy has to model summarily the outline thus 
formed in relief» nence the traces of the finéer that are still 
quite visible on the vase of Athens. Most freguently the prim- 
itive contour must disappear beneath the clay applied. If some 
trace of it remains, the potter can efface it at pleasure, or 
to accent the projection can foræ it anew and thus restore the 
edges. yodelinég being completed, the engraviné begins. By some 
lines are marked re folûs ande “ANopoideriss of the SaAussE as 
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ornaments on the robes of women anû on the caps of archers: b. 
but ail tihis last work was pure decoration. Îhe essential was 
the sketch. Tnere could be manifested the originality of the 41 
artisan, in the choice of sceires to represent and in the éroup- 
ing of tne figures. Cood or bad, the work of the Reotian model- 
er was indeed a personal work.” à 

Note 1.p.170. Da Ridder. BULL.Corr.fell. 1898, p.512-513, 

Beotia touched Eubea. Tt must profit much by the vicinity of" 
Chalcis, that city whose industry and commerce in tbe 7 th a 
and 6 th centuries had an activity, whose memory was preserved 
by histories; in these later times tne monuments have confirm- « 
ed the evidence of the Literary texts. Rich by the produet of 
the mines that 1t worked in the island, Chalcis fabricated be- 
sides arms and furniture of bronze, vases of the same metal 
tuat were sought in entire Greece. Doubtless inspired by these. 
models, both for form and decoration of their vases, were the 
Beotian creators of this funerary pottery with reliefs. In the « 
repertory offered tnem for the ornementation of these pieces « 
of great luxury, tney only had to choose. For the horizontal . 
bands, they took these continuous motives of files of animals 
or of erriors, single combats or preparations for combat, that 
we find on the painted vases; but for the scene on the neck,!. 
they had the care of adoptiné themes that recalled the local 
cults and their traditional rites, which thus corresponded to 
the funerary destination of these amphoras. The tomb was placed L 
under the protection of tre £oû of the country. Here they pla- 
ced the image of Demeter, the patroness of the damp and ricn 
lands of Beotia. There tney represented the murder of the Cor- 
£on, that the EBeotian poet caused to figure on his shield of 
Hercules. Elsenhere 1t is the image of a chorus, one of those: 
processions and dances of women repeated in all relisious fes— « 
tivals.1 

Note 1.p.171. Ke hove glready found these representations of 


the chorus in sculpture on metal poteros and in ceranic poaint- 
tné (Histoire de L'Art, Vol. TITI, Fiés. 399,482, Vol. VIL,P16.59 
we shall opoin find then freguently on painted vases of the © 
Classical perioû. 

All these aemphoras have enough common traits that one coul 
believe them sent from the same workshop, or at least all could | 
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Seem to dete from the same time. Accordin£ to the charscter of. 
the fabrication, men incline to place their execution about te 
year 600. In that country has been found mone of more advanced 
Style. There mas at a certain time a local fashion, that does " 
not seem to have had à long duration. | 
If on tnese Beotian amphoras, tne reliefs were modeled on 4 
place same as the body of the vase, L other types permitted the à 
use of overlays made separately and then joined to tne piece. 1 
that theycaecorated. We have mentioned tne island of Rhodes as 
& country in which there was a taste for tnis sort of ornament- 
ation. Now here is a vase said to come from there, perheps a 1 
perfume-burner. It is made of heavy and thick clay, like that 
of the smoked buccnero. It has the form of a cup supported by. 
four cariatids. These are certainly related pieces, as well as 
tne neaës that project from the terminal lip of the vase. This 
vase is distinctiy later than tne Theban ampnoras: it dates f- 4 
from the 6 th century.(Vignette at end of Charter). ï 
Note 1.p.172. From vases of form sinilor to the Beotion onp- 


horos oppeor io come froaéments $othered in the Cucloëdes (Revue 
froh. 1905. p.280=291, Groindor. Voses orchaiques © reltefs de 
Tinos }. ‘he fobricotion of the imobes stronélyu recalls &that of. 
the reliefs of the funerory pottery of Thebes,. | 
Because of the correct movement and the firmness of the des- 
ign, there can be carried back no farther than the middle of 
the century the scene of à combat, that decorates a fragment 
collected at Sparta in the recent excavations.? It is the neck 
and à part of the snouläer of a vase nhose form must be nearly 1 
that of the amphoras of Thebes. On the snoulder it had figures 
only in a horizontal band. The potter had represented there t 
those. preparations for the coubat, which we have already founà 
elsenhere at tne same place 1Figs. 80, 81). A warrior follows 
his souire and is just mountiné his chariot. Benind that cher- 
iot 1s & dog that seems to smell the éround. Tre outlines have 
a rare truth. On the neck are two warriors fully armed a à str- 
ugéliné togetner over a corpse. One of them has a rounâ shield, 
the other & round shield with two notches like Beotian coins. 
Behind one combatant is an archer. Benind the other is 2 sling- 
er holding in bis hand à stone to be thrown. Perhapsstne sling 
wes indicated by a line of color. This scene, whose theme was | 
furnished by an episode of the Iliad, is a commonplace of archaic 
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art, and the ceramic painters will still employ this motive £ 
frequentiy during the entire 5 th century. 

Note 2.p.172, Annual of British School at Ashens.VoL.XIL,0. 
292 PL.DL EU. 

Tne fabrication of these vases with reliefs did not cease w 
nith the archaic age. Some are knonn that date from the 5 th 
and 4 th cenburies; but the pieces sc ornanented are then éen- 
erally vases of much less size than the great jars to which ‘ 
this mode of ornamentation was first applied; in crateras,pit- 
chers, aryballas and lecytnes, is verified this persistence. | 
Taus it remains established that the Creek potter inaugurated. 
tais technics and never renounced its practice; but it suffer- 
ed during tuo or three centuries from the formidable competit- 
ion of the painted vase. In the course of that period it was 
relegated to the second place; it continued, but in the shadow 
aad quietiy. When in the 3 r@ century tne industry of painted 
cerawics began to languish in Greece and to vanish soon after, 
décoration in relief profited by this decadence. It then prod- 
uced vases of careful and very elegant execution, that are tru- e. 
iy objects of luxury. Modeled separately and well attachedtto 
the ground, the figures project from tne surface of the clay 
like those of a frieze in an entablature.l The potter then re- À 
turns to methods, whose habit he appeared to have lost. He ag- 4 
ain sougsnt his models in metal vases.2 If he does not propose L 
to reproduce tneir color and lustre, as formerly attempted in. 
the time of the lustrous black bucchero nero, he copied their. 
forms and ornaments. Nnat served him to fill the surfaces of 
his vessie are the figures that the nammer of the chaser caus- 
ed to project on the sides of the vases of golû, silver and À 
bronze, where these fine and light overlays were firmly attach- î 
ed. During the entire duration of the Macedonian age, the type ï 
appearing to enjoy most favor in Creece is tnat of cups, very 
frankiy accused of the imitation of metal. Then are commonly 
termed cups of Megara, because they were first invented and 
mentioned there; but in truth neither the first nor the prin- 
cipal centres of that industry are known. Soon after, the use. 
of the pottern called Samian or Sigitte pottery is seen to ex- 
tend into all countries borderiné on the Mediterranean, then 
become Roman provinces. The most beautiful examples of them 8 
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are spplied by tne Tuscan norkshops of Arretiun, 

in riveling tnose of central Gaul, of the country o 
nes. About the beginning of our era, mouléed pottery 
nnere killed and supplanted painted pottery. 
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Chapter XVIII. Painting. QE 
1. Data to be utilized in writing the History of Area ‘BP 
À singular history is that of Crecian painting, or better s- 
aid, of paintiné in Creece. For whoever would write it without 
the aod of the literary texts, by the sole evidence of the mon 
unents thewselves of this art, it would have an entirely para- 1 
doxical character, that of a defience of all conjectures and 
all probabilities. Figures of geniuses, men anû animals, have 1 
been preserved to us in Crete and Argolis, at Cnossos and Phae— 
stos, Mycenae and Tyrins, on many fragments of frescos, and t k 
those frescos date from at least 12 and perhaps from 15 centu- 
ries B.0. It has sometimes been asked if the authors of those 
paintings were truly, as we believe for our own part, the anc- E 
estors of the historical Creeks; but whatever solution is giv- 

en to this problem, me know wnat colors were employed by the 
painters of that remote age, how they understood and rendered. 
_form,in the cities, that all later must be counted in the nut- 
ber of Creek cities. 
As these discoveries prove, it nas then possible that certaliil 
images traced by the brushes of the masters celebrated by ant- 
iquity from Polyénotus and Micon to Parrhastss and Apelles, m 
might escape all chances of destruction. That hope has been © w 
conceived; but it has not been realized. Even in the excavati- 
ons execute with the most method and care, like those of Olyu- | 
pia and of Delphi, nowhere has been seen to appear, either on 
the smooth surfaces of the blocks that once formed the walls. | 
of porticos and of halls, or on the sheets of plaster detached … 
from the surface, a trace of the decoration that the brush had 
formerly spreaû over the panels arranged by the architect. When. 
the ruins of the edifices of Mycensean Greece have been lost. ; 
to view, to recover the mural painting, it is necessary to take 
the road to Italy and visit the caves of Etruscan cemeteries, 
then to descend to the age of Augustus, to study the frescor 
tnat decorate the nouse of Livia on the Pelatine at Rome, and 
especially near Naples, tnose that one their safety to the th- 
ick layer of ashes that Vesuvies hes scattered over the cities, « 
tnat it destroyed in the year 79 A.D..A$:fôrreasel paintings, 
it goes without sayin£é, that no one has come to us. The thin 

wooden panels on which they were painted, have not had for 
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protection from destruction the safe retreats of the tombs in 
the valley of she Nile, and the marvelilous drynes of the sands | 
“hich cover them; they have not had the same fortune as the 4 
tablets gkued on the mummy cases, that bave preserved for us . 
the portraits of the men and women of Ptolemaic and Roman Egypt. 

In thesie conditions, it is possible to form a somenkat pre 
cise idea of Greek paintin£é, of what it was during the long © k 
centuries that passed aney’betnween the Dorian invasion and the 
beginning of the Roman empire when it produceG works, whose 
authors in antiquity saw their names associated in public adm= 
iration with those of the most femous architects and sculptors? … 
When tais question is proposed, one is tempted to reply by a … 
negative at the first moment. All tne descriptions, anecdotes. | 
and judéments collected in the ancient writers, it is said, 4 
cannot replace the total absence of the monuments. Words deter- 
mine a form an a color, representcthem to the eyes and cause 
their true character to be seized. Se à R 3 

On reflection, the case does not appear ro nopeless. In trem- | 
selves alone the literary texts will remain obscure and very | à 
insufficient; but they are illumined when comgared witn certain 
monuments, that witnout depending on painting proreriy so-cal- L 
led, refer to it by the entire fashion and spirit of their dec- 
oration. Contemporaries of the paintinés that formed the glory 
of the masters, these monuments reflect its figures and groups … 
in their appearance and style. Ke allude here to painted vases, 4 
to which it is necessary to add as products of the same techn- L 
ics, tne funerary or votive plaques of clay, that were ornamen- 
ted by figures, and the terra cotta sarcophaguses of the kind 1 
of those furnished by the cemetery of Clazonene to the museums 
of Europe. Engravers of fine stones, those who executed the d 
dies of coins, and the modelers that fashioneé the terra cotta 
figurines, were inspired by the norks of their time; they bor- : 
rowed types from them and at a distance followed the movement 
and progress of statuary. If was nearly the same for the deco- 
rators attached to the norkshops supplyiné luxurious pottery, | 
of vases ornamented by figures painted on ciay. They likewise 
had to suffice for the needs of a prodigiously active manufac- « 
ture; so that they fulfil without fatigue or delay tneir daily 
task, they were obliged to possess an entire repertory of pat- 
terns anû sketches, or for the current work they not only inv- 
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invente subjects, but also as characterized oy their attribu 
tes and traditional poses, the figures comprised by each epis- 
oûde of te nyths from which was preferably enployed the mater- 
àlas of tnese illustrations: they even designed for most of & ‘1 
these themes the srrangement of the personages, that were sei- 
ze best at first sight in bfe meaning of the scene représent- 
ed at bottom of the Cup, or one side of the amphora. 

How was composed what we should call tne portfolio of those 
ceramic painters? Authors do not tell us; but certain facts a 
are well attested in the history of the arts of the modern mx 
“orld, that give us an idea of what tnose portfolios must nave … 
been, to which designers constantly had recourse, in the best 
eguipped workshops of ceramics. When one has commenced to study 
Italian faience of the 16 th century known under the nage of 
majolica, here is nhat is ascertained; usually from certoons . . 
furnisned by the best painters of the time, the artists worked … 
whose brushes decorated by sucn rich colors the vases and pla- 
tes of tnse workshops of Faenza, Gubbio, Derute, ÜUrbino and Ven- 
ice. Wnen these models were lecking, they were aided by engra- 
vinés by Mark Antonio and otner Italian masters; in the last : 
quarter of the century, they freqguently borrowed from Flewish 
engravings.1 Cartoons and engravinés gave them the personages 
and the éroupiné of the figures. At the same time in France, 
Penicand and Leonard limousin in their painted enamels appear 
to nave always utilized models similar to tnose used by the 
Italian artists in faience. There are found in their Kork very . 
numerous copies of well known paintings.1 Tne beautiful colorn 
of the gnamel and the harmonious combination of the tones pre- . 
occupy the masters of Limoges, and to those these they devote 1 
their efforts. yen have even asked wnetner all of them knew h 4 
how to design, or at least if it was necessary to know it; tney 
are sometimes satisfied to transfer to metal the sketches sup- 4 
plied to them by sone famous painter.2 Were it only to enclose … 
the principal motive nithin those charmingé arabesques lavisned 1 
by their fancy, the faience artists of Umbria must have freely 
used tne pencil and brusb; but no more than the French enamel- 
ers did they invent themes, and they have not created a style. 4 
Tne same necessity is always imposed on the arts that confine 
themselves to industry by the infinite wultiplicity of tne #orks 
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produced by them; they cannot seek the fountain of their lif 
cannot have sougnt elsewhere than in the major arts, in those 
that by the rorks conceived with reflection and executed with= 
out haste, express the highest thoughts and noblest sentiments. 
of a people and an age. Those master norks are adapteë to the 
conditions of their special technics: they present transcript- 
ions of them arranged or reduced, which they ornament in emul=. 
ation by all the magic of colors that the fire is their capri- 
cious and powerful assistant, makes resplendent with so much! 
brilliancy on the shet of copper or tne vessel of clay. 1 

Note 1.p.17%. E. Muntz. Histoire Ge L'art pendant Lo vensis- | 
gance, Vol. TTL, v.L68, 254, 085 1725: | 
Note 1.0.178. Enomels of Leonord Limousin now in the Louvre 


mere executeë from the destôns of Kiccolo SeLL'Abbote, one of 
&he Ltalion painters thot Francis LI called to decoraie his cho 
teaus. Some of those pretty sketches sLiLL extats the eûges of 
the paper dore pierced by & needle in holes,. Ti is divined that 
they were applied thus on à sheet of copper douvtiless coverégi 4 
dy 0 preparation, which by the aid of a point which followed” 
the outlines, caused the transfer of all Lines 06 the bin: 
(Holinier. L'emnaillerie, p. 2201. | 

The situation of the ceramic painters of Greece was not. il 
irely identical wit: those of our modern artworkers. [ess adv= 
anced than nave been from the 9 th or 10 tn centuries of our 
era tne Chinese and Japanese, the Greeks did not know how to 
repeat ana fix en image by an impression on materials such as, 
papyrus, parchment or clotnh. They did not know printiné. Amon 
them the decorator thus found himself deprived of a precious 
resource, the assistance of those sligsht images that mobilige. 4 
fresco or painting. Tne collaboration of the potters in fashion 
desiringé to appropriate themes approved by the public, UE 
ages anû groups, movements and characteristic expressions, wére 
compelled to take their sketches at the place before the norks 
of the masters, nhich they could not have done, if they had n 
not a great habit of drawiné, rapid and sure, and with a free” 
hand. 

From the moment when mural painting had become the enthusidss 
tic and faithful interpreter of the noblest religious concept- e 
ions of Creece and of tne joys of its patriotism, the decorat- … 
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st Atnens, Delphi and elsewhere, under the porticos where £a 
_ered the multitude of citizens and of strangers. Those vorks 
gave the tone for the myths and actions that they represented. 
To a certain personage had they assigned an attitude, that bet-- 
ter than any other seemed to correspond to the role attributed 
to hi£ by tradition. There was a certain arrangement of e nell 
known scene, which seened so happily invented as to be imposed 
henceforth on whoever treated the sane subject. By a stronger . 
reason, those paintings for each epocn determined the characte 
of what is properly called tne Style. Among them and by tem 
the interpretation of the liviné form yearly became more and. 
more correct anG freer, that it appeared and entered into the 
practice of novelties, such as the use of foresnortening, front 
and three-quarter viens came to but sone diversity into those 4 
paintinés, in which the faces had been 80 very long presented 
only in profile. All these advances and conouests in execution . 
could not remain a dead letter for artnorkers, who were less. L 
paid by £lory, yet acquitted tnemselves in their work with as … 
much intelligence and zeal as artists of genius. 0e 

The chiefs of the workshops must frequently have had ps id- | 
ea of taking for decorating ch@ice vases, some heroic advantu= 
re, that quite recently had furnisheë the subject of a peint- 
ing to one of the better painters of the time. In such a case . 
could he fail to invite the collaborator to transfer to the 
clay some of his most beautiful figures, some of the best rec- 
eived fresco groups, famous then in all Greece? the vase "as 3 
destined for export. It wowld go to the Cimmerian Bosphorus, 
to Cyreniaca or to Italy. Would not the distant purchaser to 
waone it was offered pay more, when he believed himself cert*. 1 
ain to find there at least a partial copy of some masterpiece 
that he coulé not hope to see so soon? Abont the year 460, the 
impression was the same among all tne pilgrims, that after hav- 
ing been present at the Pythian games, resumed the way to their 
native cities. In the tales of their visits to the sanctuary, ; 
they agreed in boasting of the beauty of the frescos of Polyé- 
notus, by wnich he had just decorateû tne lesche of the Cnidi- 
ans. Now on more than one of the vases of that time are seen. 
represented episodes of the sack of Troy by the Creeks and of 1 
the journey of Hercules in the realm of Rades. Is it not prob-… 
able taat in those paintinés of most careful execution, the | 
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ceramist has undertaken the task of reproduciné sone of the $ 
groups, that haë attracted the most attention in the celebrat 
ed painting? By the borrowinés made from those érand pages of. 
mytnical history he hes desire to give in some sort, extract 
from tne book, mnat we would cali choice morseis. Greece 6n& 
tre morrow of the Median wars read the Ilon Persis of Arctonis 
of Miletus and the Nekyie of Homer in the translation into re- 
lief made by Polygénotus. This translation formed a new law, e — 
even 8 new order. To rencunce the types and groupin£gs that it 
had accreditea, required a succession of several generations 
of artists, and that taste should change. 

Bad all tne nistorians of Érecian art applied themselves to 
seek on the vases of the first nalf of the 5 th century the 
more or less vivid trace of the genius end style of Polyénotus,- 
we have no reason to believe that it would alone be the paint- 
ers of history, whose works would have ben examined and utili- 
zged by ceramic painters. Why had not his predecessors, Boular- 
chos, Eumares of Atnens and Cimon of Cleonea, his contemporab- 
ies Micon and Pancesus, like nis successors Parrhasius and ge | 
uxis, contributed in the same manner to suppiy the decorators 1 
of pottery theïr contingent of themes and groups, figures and 
expressive moverents? LR 

Certain paintinés of vases may then serve us for conprehend- 
ing and interpreting the evidence of ancient authors, those r 
relating to what we term historical paintiné. We cannot use t 
these paintines merely as engravinés and photographs would be 
by 2 modern writer, that attempted to determine the talent of 
a painter from these documents witüout having seen his paint- 
ings; But it is still necessary to remark that the decoration — 
of vases with black figures with their white and violet overi- 
ays £greatly resembled that of the most encient mural paintings. 
Even the coloriné imitateû tnem. It reproduced nearliy the eff- . 
ect anû appearance of the entirety. For vases with red acuvti 
the difference mould become more markeë betneen mural Ré 
and painting on clay:; but even them, there would still remain 
in the copy what engraving retains of the painting. À 

If it be then established that we have been and must seek in 
the study of painted vases a useful addition to the very rare … 
information gleaned in classical literature, the difficulty | 
begins when it is necessary to survey for that purpose a mult- 
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multitude of vases, and to distinguish among those thousands. 
of imises, those in which mural painting is most probably ref- - 
lected, with the peculiarities of its technics and the person 
al style of its most originel masters. In that investigation 
is no general rule that can be applied everywhere. Only quest- 
ions of species and of method to be followed in the ettempt to 
solve them, will always be the same. The revealiné indication « 
of the presumed concord will sometimes be the identity of the 
theme. If we recognize in a vase painting a scene that must 
have its marked place in a paintiné mentioned to us as a xork 
of the first order, we incline to believe that the ceramic pa- ( 
inter was inspire by that painting, and that almost attains | 
certainty, when in the ornamentation of the vase ne TeéCognize 
certain modes of interpretation mentioned by the texts to which 
we refer. Hisewhere this beginning of proof is lackiné to us: 3 
for all the great frescos of the 5 th century, that do not ns- 1 
ve a detailed description of tne kiné left to us by Pausanias 
of the paintings of the lesche of tne Cnidians; but sometimes 
even the execution of the ceramic painting suééests very plaus- « 
ible conjectures. On more than one vase it presents characters D. 
that seem to correspond to the definition that the ancient au- 
thors give us of tne style of a certain famous painter. Then à 
behind the modest work of the artworker, we believe ne perceive 
that of the truly creative artist. 

For tbe meaning of the subject, the chœice of personages, t 
their distribution in the field end the movements assiéned to 
them, painted vases under the reserves indicated above, cause 
us to best understand what may have been the grand compositio- 
ns of Greek painrtiné; but they are of less assistance to us, 
when we desire to obtain an idea of the part of color played 
in those paintinés. Doubtless for the 7 th and 6 th centuries, 
vases with black figures furnish useful data in that respect, 
but it is no longer the same in the 5 th century for vases with 
red figures. They no longer preserve the lines of the connect « 
ed models not the trace of the contours. We must then seek el- 
senhere the information necessary to us, and we shall find some 
of value in the reliefs and painted steles. | 4 

Deprived of all internal modeling, the most ancient Greek re- 
liefs, like tnose of tne Egyptian tombs, are rarely more than À 
paintengés in which the figures are as flat as the ground, and 
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are detached from it only by a slight projection. Those monum- 
ents hitherto received in our museuns were cleaned and even 
scraped before entering them. They present only the natural 
gray of the stone; but since à nalf century, when sculptures 
of tufa or marble are taken from the earth in the excavations, 
men have always endeavored to seize and to note on tnose frag= 
ments even the least traces of color. ne time of discovery ie 1 
recorded, and knowin£é that these already faded tints have eve- 
ry chance of being paler and entirely effeced on contact with ; 
the air, men have been compelleë to copy them in water colorsi 4 
executed wnen on leaving the trench the tones still retained ‘4 
some viviäness. If the relief of Hercules and of Hydra ‘in Att- 
ica, and that of Chrysapha in Leconia, ? were brought to light 
with a coloriné as visible, as that at first of many female. 
statues of the Acropolis of Athens, ? it would ferhaps have 
been thougat right to credit those monuments to painting rath- 
er than to sculpture, as we have done. Whichever one ‘of the & 
two arts one would connect the painters that contributed to & 
the execution of these works na on their palettes the same 
colors, as those who decorated the public edifices by their 
frescos. The same staff of artists sufficed for both tasks. 

By a remark of Praxiteles, whose memory is still preserved, me 
have the proof that painters of proved talent did not disdain 
to lend their assistance to the sculptors. When one askeû the 
celebrated statuary which of his marbles he most esteemed:- he 
replied, “Tnose to whom the painter lent a hand.” And Pliny 
edds:- “He attributed so much importance to its paintins.” À. 
Nos Nicias #as the author of easel paintinés, nhiqn the kin£gs 

gsuacceeding Alexander covered with gold. 2 

Koté 1.p.182%. Histoire de L'art, Vol. VIIL, Fré. 218. 

Kote 2.0.182,. The some. Fr\è. 215. 1 

Kote 3,p.182. The some. PLs, LIL, IV, V. On this ere of 
morbles see also Lechat. Note sur La polychronite des stotues 
érecaues. (Revue âes etuèes Anciennes. Vol.x, p.181-168}. 

Kobe 1.p.188. PLiny,. He Xe AXIS 0 C'uutonmen, Denvres more 


Note 2.p.188. The some. HNK.XXXV, 132, PLutorch. OCUVLTES OF 


obes. 1093 5. 

On these statues and reliefs where we suspect and succeed in 
findins some touches of his brush, the painter interposed oniy 
as the auxiliary of the sculptor; but here are restored to our 
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curiosity br] recent exeavations are certain works, that he ex- 
ecuteû entirely with the sole resources of his art. We speak 
of those Attic steles on which the chisel has not been invited 
to cause tne image remresenting the dead to project; this image | 
was only painted @n the silab of limestone or of marble. ? On e 
each stele was a single figure. Tne motives and poses present 
little diversity. The coloriné must be very simple; but there! | 
remains only very sligbt vestiges of it. Yet wnat gives reason … 
to think that it comprised several distinct tones is, that the 
marble does not present the same appearance everynhere. Its s 
surface is more intact in certain parts of the image than on 
the rest of the field, a difference exvlained by a well known. 
fact; certain colors resist better the dampness of the air and 
ground; they have preserved the surfaces that they cover. + 

Note 3.p.180. ©. Léechke. Altottische Grobstelen. (athen. 
Mitt. Vol. IV, p.26-44, 289-306, Ps. L, 11% ANièchäfer. Genal- 
te Grabstelen.(Athen. Mitt. Vol. Ve p.164-194, PL. VE. 

Note 4A.p.188. 114 suffices to recall here the find of several 


a. 


hunôdred painted funerary steles, that were discovered ot Pago- 
gsae Vin Thessalu. Theu appeur to beloné to the 3 rà or 2 na cen- 
tury B.G. If on the Greater number of these steles, $ihe point- 
_ \né hos Left only very confused troces, some 20 of then present 
very Well preserved paintinés. (Bphemeris. 1898, p.1-60, PLS. I | 
IV). On the same monuments, also see Rodenwalt. Zu den Grobste- 
Len von Pogasce. (Athen. Mitt. 1910. P.118-138). | 

Tnese steles are further not the oniy monuments of this sort, 
nhich can aid the historian in his research. Mauy other fragm- … 
ents of paintingés on marble anû on clay can be compared to them, 
some of which paintings appear to have had the character of v 
votive ocfferings. Others served to decorate temples or rich r. 
residences. This has been proved by the excavations of Campan- 
ia. Tn one of the most luxurious Gwellinés of Herculaneum have 
ben found five of these paintinés, that have the appearance of 
drawinés in red chalk. another entirely similar was discovered M 
at Pompeii.? In those monochrones it is agreed to see very Care. 


and perhaps earlier; the style of Zeuxis or of one of his con- 
temporaries, that has been recognizeë in the best and least € 
effaced of his marbles, that of the plaques of knuckle bones, 
on which is read the signature of Alexander cf Athens. 
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Note 5.p.183, In several pProérannesocof Kinëkelnonnsfeste où 
folle, Garl Robert hos Siven the best comnentury onû the most 
faithful reproductions of those monochromes. L.:Votive Gentläe 
eines Apobaten. 1895, Il. Pre KnBcherspielerinnen des Alexand- 
ros. 1897. LIL. Kentourenkam una Troétätenscenc, zwei Mormor- 
bilôer aus Herculaneun. 1898, Der nêêe Silen, hornmoroila ous 
KHerculaneun. 1899. V. Kobe, ein Mormorbilà ous Ponpeit. 1903. 

In spite of appearances, crecian painting has not entirely p 
 perished. Although none of its original creations exist, an 
entire part of it can be seized and restored in large measure. 
Taïis part saved from the lost work is the drawing: it is also 
the composition 6 a certain point. 

No vasé."èS 5: sufficiently large field to lerd itself for 
tne entire renderiné of one of those wast entireties admired 
in the frescos of Athens, Platea or Delpni; but when the cer-. 
amic painter desired to present to his patrons a reduced ima- 
ge of one of his paintinés, ha had a cheice between two metn- 
ods:- by the elimination of persons in the seconû plane, he © 
could give a summary of the entire scene; or also he could se- 3 
lect in these and take from it the episodes, that had most par-h 
ticularly attracted the attention of tne public. Those abridge- % 
ments or extracts suffice to show us how the contemporary mas 
ters of the brush gérouped their figures, and understooëd how to 
render br: expressive forms the idea of the feeling. | 

Tuis is somebhing, it is even much to know how à painter dr- 
aws and composes; but it is not to know the whole. Wnat distin- 
guishes the art of tne painter from the other arts of form is, 
that it attempts to reproduce the form not only as the touch 
revealed to the finger of the blind, but also as our eyes see. 
tue colored form, with the lights anû shadows whose play modi- 
fies at each instanh the values and relations of the tones. C 


Color constitutes and defines the paintin£é. Non it must be con 


fessed tnet we have but a very imperfect idea of what the color 
coul be in a fresco of Polygénotus or a painting of Apelles. 

By the ancient authors and by the inscriptions, we know what 
procedures were used by these artists; by the remains of the 
polychrome decoration of the architecture and sculpture, by 

the chemical analyses made of the substances gathered on these 
fragments, ae also know nhat coloriné materials then employed: 
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but what ne Go not know is what use then made of them, what v 
vigor they gave to their tones, how they Gegraded end dissolv- 
ed them, how they made them gleam in the light, how they redu- 
ced and extinguished them in the shaadows. All these questions 
are asked without the means of replyiné otherwise than by hyp- 
otheses, and it woulé pun the risk of érave errors to pretend 
to solve these by exemples taken from the mural paintinés of 
Etruscar tombs or those of the houses of Fompeii or of Hercula- ; 
neum. The most ancient Etruscan paintingés resemble by the exc= à 
lusive use made of yellow and red, of black anû white, the old- ; 
est Creek vases. In the more aûdvanmed , those at Tarquinii wi 
ich appear to date from the 5 th cend 4 th centuries, the sca- 
le of tones is more varied, and by many details it is felt th- 
at the 4 autnorsnof these paintinés nave been to the school 
of Greece for the drawiné; but the costumes end types have a 
quite srecial and local character. The frescos of Fompeii are 
more difectly connected to the tradition of Crecian paintiné, 
yet one cannot admit that they have a right to represent that. 
painting, that its masterpieces have survived in those painti- 
n£s. Campanian frescos come too late; they cannot claim that 
role of honor. 

Suppose that there had perished all the work of Italian or 
Flemish painters preceding the 16 th century A.D.: should that 
come by a glance at the paintinés exnibiled at the Salon in 
1910 to form an accurate idea of the appearance presented by 1 
a fresco of Giotto or a panel by Van Eyck? With some few excep- 
tions, the paintings of Pompeii are very mediocre. They ere | 
executed by very skilful decorators, that worked very rapidly 
and sere paid by the square yard, as we would say. The tourist 
tnat has seen them and believes that he can recognize Greek 
painting of tne classical age, would be the dupe of a singular i 
illusion. He would not be able to juge of that painting, more à 
than one is authorized to judée of modern paintiné, when he h M 
has seen wall paper with subjects that represent the chief vi- % 
ens of Switzerland or the adventures of Monte Cristo.” + 

Note 1.p.185.Paul Girord. Lo peinture oantioque.,p. 126, 

The historian of Greek paintiné must then renounce the hope 
of attaining the same precision and certainty as the historian 
of sculpture. The latter labors on the monuments themselves, 
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Be palecs himself before them wnen he wishes to define the. 
style of a scnool or of 8 master, and even when those norks 
nave been broken and nearly reduced to bits, he finds in even 
the least fragment the ever vivid impression of the idea incor- 
porated in that meterial. He feels this idea alive in all the 

accents of modeliué, in the bites of the chisel that cut the. 
marble, in what bronze or terra cotta allows to be divined of. 
the play of the tool tnat fashioned in moist clay the skeich. 
of the figurine or statue. It is entirely otherwise with the 
paintins. Tnere also we passionately desire to elucidate tne . 
assertions of the ancients, and to control their judésments by 
the study of the original works; but tnose nwithärew from our 
sient and escape our £rasp. We only see pale refelctions of t 
them in the monochrome images, that are further only partial + 
reproductions, pages torn from the book. 

äccording to ail appearance, the final discoveries will ne- 
ver. fill the gap that we have indicated. Our successors are © 
condemned in advance to experience the regrets that we have 
‘just indicated; but this cannot autnorize us to lose interest 
in Grecian paintins. Me shall never have a clear and direct vw 
view of this painting that time has reduced to dust, as we have 
of architecture and sculpture; but this is no rason to renoun- 
ce in the history of Creek art, giving it the place and part 
to which it seems to have à right from the .dmiration, thaë it 
inspired in entiquity. We know the procedures employed by the 
literery texts, and by what may be termed minor painting, by. 
the remains of the polychrome decoration of sculpture, by the 
steles on maich color supplied the leck of relief, by the fres- 
cos of certain Creek or Etruscan tombs, and by the portraits 
painted on wooden panels, which the Egypt of the Ptolemies in- 
terred witn its mummies; then it is neceSsary to search and 
determine what method and effects of great artists, in those 
works mhose loss ne deplore, can be deduced from all this tec- M 
hnics and from those divesssemètnodgs.To form an idea of them, | 
the historian in our days is no longer reduced to take into ; 
account only the word cf Pliny, anecdotes more or less BpOChry- 
phal and sunmary estimates nearly everynbhere in writers mostiy Li 
incompetent in the matter. Since there has been seized and me- 
asured the importance of the inouiring and regulating effect $ 
that historical painting exerted ÿn ancient Creece on all trades 
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in which the artisan used the brush, one will no longer hesi 
ete here to invoke first of all the evidence of the monuments 
Doubtiess it does not £o so far as to show us the fresco or 
easel picture in its integrity, with its figures and érounds. 
ornamented by the charm of color and its joyous variety; but. 
it allows us to find again with an approximation that must be 
very close to the reality, the character of the arrangements 
and of tne design. Esre as for architecture and sculpture, me 
can now follow on fragments from one éeneration di artists to 
another, the progress of conception and of execution. We can 
define by examples not arbitrarily chosen the genius of a mas-… 
ter and tne style of a school. ! 0 

Note 1.p.187. By mokiné juêictous use of ol those Andirect è 
meons, Poul Girord has come to present o very cleor and very. 
Viviné survey of this history under the title:- Lo peinture. 1 
antioue. (Bibliotheque de L'enseiénement des veaux orts). he 
volume is illustroted by 285 well selected figures, oLL vLack 

2. The different Kinds of Painting. 4 

It results from te study of the texts anû of the monuments 
tnat Greek antiquity knew three methods of painting, fresco, 
distemper and encaustic. We cannot undertake here to explain 
the theory of these different processes; they will be found 
explained in special works! £ It will suffice to define brief- 
ly each metnod by the traits that Gistinguish ât and characte 
ize its technics. : | 

Note 2.p.187. Nowhere has this theory been presented With 
more precision and competence than in the Memnoir of Otto Donners 
Aohondluné Uoer die ontiken Kondmalereien in technischer Bezte- 
puni at the besinniné of the work of fHelbis (kandsemalde 8er 

vom Yésuv verschütlieten Siôâte compantens. 1868). 

As its name indicates, fresco painting (al fresce, the itei- 
ians say) is that executed on the fresh plaster of a wall. Its 
colors are diluted with water, but it employs oniy a small nu 
ber, usinés only those of mineral origin. Colors furnished by. 
the animal and plant kingdoms are forbidden to it, as well as. 
all aûdnesives containing organic materials. holors and adhesi 
ves would be attacked, deconuposed and blackened by the lime » 
contained in the plastering. If by its presence in the wall. 
this lime thus limits the liberty of the painter by compelliné : 
him to reject certain tones, on the ctner nand it charges itself 
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with fixing the colors placed on the wall by the brush. fhil 
these penetrate into the wet layer that absorbs them as blo 
ing paper absorbs ink, the lime perspires and casts forth as 
a sweat a solution of nydrate of lime. On contact with the a 
this combines with carbonic acid. Thus it éradually creates o 
over the entire surface a thin and transparent skin of carbon 
ete. This £glaziné is sufficiently hard to resist washins. Fri 
tion alone succeeds in detachiné it from the colored me 
that it protects from inclemencies. d'u % 

The practice of fresco painting in ÿhe basin of the Eéean. 4 
see dates back even to the very ancient civilizeation of primi- 
tive Greece. At Thera, in all the villages buried under the a 
ashes of the great volcanic eroption, lime plasteriné covers 
the walls of the houses, and already the brush treaced there | 
not only broaë bands of many colors, but likewise foliage and 
fiowers, whose vivid coloringés it sought to reproduce.l In 4 
Soliis, at Tiryns and Mycense, 2at Cnossos, ? and Phaestos 5 in 
Crete, that colored decoration is much more complex. Besides 
all varieties of linear ornament, there are seen to appear p 
ant forms and figures of men anû animals. If in the time of t 
the reign of the geometric style, nothing has been found that 
resembles those frescos of the Myceneean age, this is becaus 
the excavations have not brought to light edifices that date 
from that time; but the custom of colored plasterins could # 
have been lost amons the tribes, that on the calcereous soil 
on which they built their dwellings, anû had everywhere at ti 
foot of the work, rocks from which was obtained lime. They bu 
ilt of small materials, and could not feel the need of -conceal- 
ing that rude masonry by polychrome rouéhcast, as their ances 
tors haû done. * 

Note 1.p.188. fAistoire de V'art. Vol. Vl, p.588-589:Fi68.2 

Note 2.p.188. The some. Vol.Vi.p.532-548,F168.205, anse 
229-241,245, p.883-8992 Fiés. A87T-444, 1408 

Note 3.p.188. A,.3.Rvons. The Paloce of Cnossos, en 
report. +900.p.12-13, 15, 1901,p.26,56,94, Fr8. 17% 1902. pe 
59. The Mycengeon tree ond pillor cult. 1901,p.04-98, PL6.65, 

Note 4.p.188. L.Sauténont. Resti dell'e ta Hicenena, ecopteri… 
ad Haghio Triado presso Phoestos., p.57-60, PLe.VII-1X. (lion. 
ont. Acoë. der. Mincei, Vol.XIILI, 1903). 
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155: : 
Immediately after the renaissance of the arts in the 6. 
and 5 th ceuturies, wnile tne ceramists borrowed from the 1 
tions of the poets the themes of the decoration of their vas 
other painters represented at a larger scale the same mytas\o 
the walls of temples and porticos; they also depicted there s 
sometimes historical scenes, especially battle views. The a 
ors mention many of those works; they indicate the subjects o 
_ à certain number of them; they give a detailed description of . 
some; but then nowhere state the procedures employed by the 
artists. Various conjectures have been expressed concerning 
them. À certain learned man has believed that wooden panels 
were fixed in the walls or suspended before them.l But the sol 
sole text tnat can be invoked in support of that hypothesis 
is of a very late epoch, the 5 th centurw A.D. and by a write 
that never occupied himself with art matters.? It is further. 
in contradiction of other texts more northy of credit by the 
character and their date, with the countries used by contemfo 
raries and historians of art, when they speak of the nork of 
the éreat painters of the age of Cimon and of pPericles. Andoc 
des relates of Alcibiades, that desirings to have his house pa 
inted, he snut up therein the painter Agatharicos and held him. 
a prisoner there for four montns. Likewise Pliny says, that” 
Polyénotus painted an edifice at Delphi (lesche of the Cnidia 
and at Athens the portico called Poecile; he worked gratis 
that portico, while Micon paintea another part for a price ïin 
silver.2 If some æncertainty may remair as to wnat Pliny meant 
by painting an edifice or a portico, all doubt concerning tne Le 
sense that he attached to those words vould be removed by the 
foliowiné phrase:- “Prusias painted with a brush, when it was 
necessary to rebuild them, the walls of an edifice of Thespie 
that had formerly been painted by Poly£notus.”23 It moulé «do w 
violence to the worûs to pretend to find here the mention of. 
movabel pictures, paintinés of Polygénotus, that haû suffered 
from the effects of time, and were restored by Prusias. 
Note 1.p.189. Raoul Rochette has sustoined this opinion a$go 


inst Hittorf.(De Lo peiniure sur mur chez Les anciens, vin Jou 
des Savonts. 1833. The different opinions &xpressed on this 
question have been surveyed anû discussed by Letronne &n his 
Lettres d'un oantiquaire,etc. 1835. fe returns to this debote . 
in his Appenèix oux Lettres d'un antiauoire. 1897. Ke oëdnits 
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186 
thot certain edifices contoineà paintinés fixed in some way 
to the wall, but he estoablishes by very soLià oréunents,  thoi 
the éreot compositions of the painters of the 5 &n century we. 
re pointed on the wall itself. in 

Note 2.p.189. Syvesius (Letter 135) states that the stou p 
Fkibe no Lonber merits Lite none since © proconsul (Greek tex 


The sense of sanits 3 © plonk or mwooûen ponel, but Synecios. 
Vived in Eéypt, where easel paintinés obounded thaï dote fr 
$he Hellenisetic period, und he could write sonts without att 
chiné do precise sense to this term, to desténote any pointiné 
whatever its fashion. If Lt be true that a éovernor of Achaia 
despoiled the pointed poriico of tte fresecos, he must have à 
ne 80 by o procedure sinilor to that enployed today, 0y 3epoe 
ating from the wall ihe co\oreë plosteriné and fixiné this on 
ao bround. Ke know from PLiny that this operation Wars CONNONLY 
prachised at Rome. When the temple of Ceres wos rebuilt there 
which wos decorated by the paintinés of Danophilus and of Gor 
$£asos, “ihose paintinés mere detached from the wall onà enclo- 
sed in à frome of ploanks.” (R.N.IV,. XXXV, 45). These pointiné 
with borders, wall panels placed on plonks surrounded y à re. 
ame were the sanides of Sunecius. PLiny, for another vork of. 
&Lhe same kind emplous the expression ‘wooûden form." CEN. XXE. 

Kote 1.p.190. Andocides, Abgoinst Alotbiodes. 15. (œreek}. 

Note 2.pe1904 PLinye ReoN.XXXV, 59, See XXXV,4AO. hristoc\lides,. 
who painted the temple of Apollo of Delpni. ; 

Note 3.p.120. PLinye HeN.XXUV, 123, (Lotin}). a) 

Then one can doubt that ne could not fail to see true mil 
paintinés in the great compositions, that on the morrow of 6h: 
Median wars came to decorate tne nalls of puëlic edifices: «bu 
it has been proposed to admit that the artists painted, either 
in distemper or encaustic, on the marble itself, as they did 
to whom xe owe the monochromes of Herculaneum. This conjectu 
re appears to us no better founded than the precediné one. F& 
r$si it is little probable in the numerous edifices thus decor-« 
ated, that the walls were made of marble blocks. Great edific 
constructea entirely of marble were scarcely at Athens, and © 
l1y after the middle of the 5 tn century. Now if the marble wi 
tne beautiful polish easily given to it, lent itself to direc 
ly receive painting, it was not the same with limestone of co 
arse érain, which everyahere else formed the body of the stru 
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Further, it results from several texts treating of mural pain 
inés of that kind, that they mere usualiy executed on what we 
term plasteriné, that the Romans called the coveriné. Pliny 
says: - “Tnere exists at Elis a temple in which Panaewus, bro 
er of Phidias, had applied a costing into which entered milk 
and saffron; thus even now when the walls are rubbed by the 
thumb moistened with saliva, the odor and taste of saffron are 
perceived.? Elsewhere he speaks of a very beautiful painting, 
the ornament of a temple of Sparta, which the ediles Murense a 
&pd Varro undertook to transport to Rome to decorate tre Comi- | 
tion. The coatiné was detacned, tnen applied to brick walls a 
and enclosed by a freameoof #ood. 2 
Kote 4.p. 420, This hypothesis was expressed by Gart Robert. 


Ân his first nork on Poluyénotus. It seens to be renounceë the 
re. (Norathonschlacht, etc. p. 104. 

Note: 1.144914 P\inyst RU MX. XRANT, 155 ia 

Note 2.p.191, PLiny. H. N. XXXV, A9. Vitruvius reports Lie 
some fact (IL, 8-2), onû enploys the some terms. : The mention 
of the conatiné oéain appeors in Pliny in reéord to very ancie: 
nt paintinis, that were adnired in the first century ÀA.D. Lin 
the old tenples of Lotium ot hArdea and Lonveiwm (EeNeXEXV, 6). 
Nhot comnpletes Lhe showing that this con only be « question. of. 
mural porintinés, ore the details Given by PLiny. The paintins 
Ân one temple had retoined their freshnese, althoufh the ceik. 
inés of the earifice had Ataappesred. 1f this referred to nova 
dbe ponels, they could not have been Left expose 40 LL stor-. 
ms, in the temple of Ardeo anù ot Lanuuiun, ColLiéula coupa: gas 
Fly hove sutiefied his desbre to appropriote:those paintinés. 
Mhot prevented im from so doing vas thaï the nall was An +00! 
bad a 'stote to bear the delicote operation of detachinég the 
conutiné. % 

h careful examination of certain antique fonuments confirms 
the conclusions to which we had been led by the study of the — 
texts. This is tne case for an edifice in exceptional preser- 
vation at Athens, known to all travelers by the name of temple 
of Tneseus. It appears to be demonstrated, that like the true | 
Theseion, the Anakeïon and the painted portico, there were 
mural paintinés which covered the entire wall. This had a hei- 
£ght of about 19./ ft. between the terminal cornice and the dr 
essed slabs formingé a plintn at tne bottom of the wall, wnicn 
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188 ; 
was not polisned like the surface of the plinth, but only cu 
with tne pick.?If on that wall the marble must remain visib. 
would it have been allowed to present this appearance of un 
ished work? It is difficilt to admit, when one thenks of tre. 

minute care shown everywhere by the mesonry of Attic structu 
res of the 5 th century. This cannot be the effect of negli 
nce of the workman; but when it is supposed that a painted « 
oration was applied on that part of the surface, it explains 
the form given to it; this is just what would make it most f 
ted to receive änd retain the coatins on which would then ext 
end the colors. Placed on 8 smooth verticel plane, the stucco 
woulô not have adhered. On the contrary, the setting and sie L 
sion were guaranteed by the roughness of the stone. 

Kobe 3.p.194. The oct Lis attesteda bu o Letter of Dôrpfela. 
consulieg by Goari Robert on this subiéct (Die MorathenschLoch 
va der Boikile, etc. p.88). Lt had alreody otirackeë the okte 
tion of coreful observers, notobly of Senper onû of F. Thiers 


Kuetronne. Lettres d'un ontiquaire à un ortist, p.100-105).. 
It is the same with the walls of the hall on the Acropolis 
of Athens, that was found on the left of the Propylea and con 
monly called the pinacothek. There also ir the interior the # 
walls haë not been polished; they were oniy pointed. 1 In the. 
time of Pausanias, there were paintinés in that hall, some of 
whice nere still visible, while others had been effaced by ti 
Tnis lest indication does not Cause one to think cf easel pic- 
tures. Wny would one collect and keep in a sort of museum pai 
tingés on which the eye longer distinguishes nothing? On tre | 
contrary, there is no difficulty if there are referred to mur 
paintings what Pausanias says of those vanished images. Tou 
sts visited that chamber with a p£ous curiosity, edwirings what 
remained of the antique works, and seekin£ in what was no “or 
than a vague and light shade, the trace of the genius of form 
er times, just as today in the refectory of S. maris della Gr 
zie in Milan, they attempt to find in the faded colors of the 
Last Supper of da Vinci the traits given by the great PAIE 
to Jesus and his apostles. 1 
Note 1.p.192. ,etronne. Letires d'un ontiguoire à un 
pe 110,(on the evidence of an orehitect of Dreux}. Beube, 1 
Acropole 4? Athenes, pe 108, f 
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Note 2.6.192.. Pousontas. IL, 22-68, (Greek text}. + 400 

1f in those edifices, the wall by its mode of dressing she 
the office that it formerly fulfilled, it long since lost ail 
its coeting;: there remains on the marble neither a plate nor 
even à bit.2 This cannot be surprisins. Tnose buildings are. 
centories old and have always been occupied. After the fall, 
paganism, the temple of Theseus became a curch. As for the, 
Propyleion, this served during the entire middle ages for res 
idence and storage until tne freedom of Greece. The dukes of 
Athens had their palace there; Turkish agas dwelt there. Due … 
to the excellence of the masonry, those wells remained stand- 
ing and have retained all the feneness of their joints; but 
as a result cf the different uses given to bhe rooms composin 
tnew, nor many times must they have been washed and scraped, 
repainted or whitewashedl Fa tt 

Kote 3.p.192%, SLLLL an excellent observer, F. Thiersch, des», 
cribes the internal wall of the cello of the temple of Theseus 
os “recovered by white stucco, on which are yet perceived. Lin 


ea inotsed in different directions, confused remains of row 
n£s without vestises of color.” (better of March 24, 1884, to 
the Librorg of the Institutre. 
The question is then solved; Grecian anticuity Deal mu 
ral painting, that preceded in Creece painting in a studio."T 
the 6 th and 5 th centuries, it nas particulerly by grand com 
positions displayed on the walls of porticos and temples, th 
the painters rivaled the sculptors. It is possible tnatk some 
oi these artists may have sometimes painted on wood panels: 
some paintingés of this time are cited in the sense in which” 
now understand this mord: À but not by norks of this sort did. 
Polygnotus and Fanaenos become illustrious, neither their pr 
éecessors not their contemporaries. Customs changed in the 4 
th century. Since then by easel pictures nere especially made 
the reputation of painters; buë if no longer to mural paint-"” 
ing adhered the preference of Apelles and of Protogenes, à tas- 
te for them was never lost, neither in the Creece of the succ- 
essors of Alexender nor in Hellenized Italy. While in the Ori. 
ent skilful decorators covered nith colors and figures the aou- 
ses of the rich merchants of Delos, ? other artists in the est. 
passed their brushes over the “alls of Etruscan tombs and on 1 
those of the temples of Caere, Lanuvium and Ardea. Rome even 
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found her Polyénotus in Fabius Pictor, who on the walls of 
teuple of the goddess Salus, to flatter the pride of his cor 
emporaries, haû represented the battles and victories of the 
second Samnite war. This tradition had mever been interrupted 
continued by the paintinés of the Rome of Cesar and Augustu 
then by those of tne cities covered by the ashes of Vesuvius 

Kote 1ep.198. PLinys (HeNeKXXV, 50) mentions à painting of D 
Polyérnotus, thot in his Line was exhibited où Rome in the "" 
Kico of Ponpeys 

Kote 2.p.193. Marcel Bulord,. Peintures nuroles ei nosotques 
àâe Delos.{(Poundotion Piot, Monuments et Monnaies. VOL. XIV}. 

fnhese paintinés of the Palatine, of Case Tiberina and of Pc 
pei, for tre entire period of classical antiquity, are the on 
ones that we possess in numbers, and consequentiy are the sol 
ones to which direct observation can usefuily be applied; now 
the most competent judées do not hesitate to declare, that al 
were executed on wet plastering; but they admit that on cer 
in particularly careful paintingés, certain colors that would” 
nave been decomposed by the lime, and that were required by & 
the painter for the effect that he desired to obtain, were 1 
afternard by the distemper process on the dry plaster.3 Those 
retouches do not appear to have been in very frequent use, an 
did not take from that painting its true character: this rema 
ined and was everynhere fresco. Several chemical analyses were 
made of the colored stuccos of Pompeii. Those appearing to me 
it most confidence allow one to affirm, that in the particles 
detached from those frescos are founû only the colors commonly 
used in fresco, and that no trace is found there of phaivé nor 
of any adhesive, such as e££, gum or milk. 

Note 3.p9.198. The members of the Acadenta Ercolonese, when 
for the firat time they published these fussoses, than started 
them to hove been executed in distenper, onè other Learned me: 
have spoken of encaustici but o painter of mertt, Raphael henés, 
pronounced for fresco, also Nazois, the architect who in rece “ 
Fines studted with the most care the ruine of Ponperi. Otto D 
Donner, à painter by profession, has resuned at Leisure this. 
study at the place, he has himself practised the various proce 
esses between which men hesttoted, he believes thot he can of 
firm Lhotr much the éreater part oÙ the Ponpeton pointinés are 
frescos in the proper sense of the worè, Distemper played © 
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very secondary robe there, ous for encoustic, he hos founà : 
not o sinêle example o? it. (Die ernaltenen Konänolereïisn, + 
The question of teghnice much Loss attractea the attention. 
the ortist Pierre Guznan, who verx recenLliy reproduced with nm 
much Fidelity à number of the paintinés of Ponpeiis Re rejects 
ail Liôeo of encoustic paintinés, but he bLelteves that fresco 
pos Little ueeañ at Pompeir, and is inclined to Wim: that w 
compositions of some inporionce mere pointeë tn distenpers 
peit, Vo ville, Les maisons, Les arts, p. 374-288. On the ce 
&rory, Henry Gros anû Chorles Henry, who then olso stuûtedr. 
Question vs technicions fonilior with the various processes of 
palntins, ore of Donner's opinion, and recoéntze frescos An à 
most of the parntinés of Ponpetri (A. Gros on ©. Henry. Le 
oustioue et Les oœutres procedes de peinture Chez Les anciens. 
Histoire et technioue. p.97=105, 1884). The osseriions of Dot 
ner have been contested by o German pointer, Ernst Beréer, me 
desire to see in all Ponpeiaon paintins onby encaustie pointir 
onda who claims that the ancients Aid not practice fresco (Bei 
träbe zur Entoichelunbééeschichte der Maltechnik. Erlävterunée 
zu den Versuchen zur Reconstruction der Moltechnik des akte 
vas bis zur Aubgéong der Rämischen Reïiches, nach er Quel Lechr 
iften und chenischen Unterauchunéen. 18923). Donner has not Mt 
ALffiouLty in proviné thot his opponent has baëlu stuêted ihe 
monuments and badly understood the texts that he cites. (See 
criticien Lan the Review entitled: - Technische NS 
für Holerei, of Sept. 1, 1208). DUT 

Note 1.p.194. O0. Donner. Die erhaltenen ioénatenst, seu à 
pe 295-112. \ 

In these conditions, how could one sustain that the ancien: 
did not know fresco painting, or at least if they used it, & 
was “only to lay flat tints on a wall or'to trace there ornan 
ents of slight importance?” 2 le believe ourselves justified 
in recogniziné frescos in the entire deccration of the çcanpa 
ian cities, as mrell as in the most complex compositions and! 
the figures of noblest charm, as in erabesques, garlands and 
ornamental designs. If this be so, is there some reason to ad=. 
mit that ea true revolution may have broduced ‘in the technics 
of painting, between the golden age of classical art and the «1 
first century A.D.? No text authorizes us to suppose this pro- 
found change. Nothing remains of the treaties written by trade= 
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tradesmen in which might be sougnt information of this kind; 
but there is found in Plutarenh a clear ellusion to the proc 
ses of fresco. He opposes images traced on fresh plaster as 
susceptible of being quickly effaced, to those in encaustic, 
where fire has made them imperishable by causing the melted 
to penetrate into the wooë. 2 

Kobe 2.p.194. Letronne. Letters d'un ontiauuire, etic. p.8 
Note 1.p.19-. PLiny mentions o book of Apelles on his ort.( 
UXXXV,30). another celebroted pointer, Euphronor, had written 
où conposttion onù colors (XXXV, 40). 0 
Kote 2.p.195. Plutorch. Brotikos. KXV1,15 (np. 759 GC}. One co 
not imagine anything more ALfficuLlt and more forced than the” 
vuterpretotion of this text biven by Letronne (Lettres, etc.p 
364-276), He tronslates epnyérois os \if it mere ephudati, an 
he understands the iaoées os Lin o way pointed on water, hot. 
has no sense. Lave sh 
If there be little but this indirect mention, sata: 1i6000 
ure is here of very defferent assistance. Vitruvius and Pliny 
explain the methoë to follow in tne prepatation of the plast- 
ering destined to receive the color. ? They state what perman- 
ence is ensured to this decoration, when it is placed on the” 
#all while still wet, an what danger of crumblings is run when 
one has delayed too long and allowed the stucco to hardèn.+ 
They also state the colors suited to fresco, and those whose 
use is forbièden.? They indicate how some of the latter givin 
beautiful tones, can be utiliged after the completion of the 
main nork, for the retouches placed on the älresdy dry plaste 
Ail that is not their invention. What should be seen in the" 
whole of these:precepbs is the summary of the experience of 
numerous generations of workmen anû artists, who for centuries 
“ere employed in Greece and Italy, some to prepare the surfaces 
intended for the brush, and others to execute the paintinés u . 
under the best conditions of effect and of âuration. 404 
Note 3.p.195, Vitruvius. VIL, 3-5,7, P\inye HeNeXXXVT, 1M6. 0 
Kobe 4.p.195,. Vitruvius,. VIE, 3=7,8. 
Note 5.p.193. P\inye HeKeXEXVS A9 

Note 6,p.195e PLinye HN.XXEV, 45. | 

By examiningé each layer on tue walls of the nouses of Ponp= 
eii, it has been proved, that the composition of the plasteriné 
there corresponds to the rules of Vitruvius and Pliny, at least 
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in structures buitt with most care. Made of several layers 
sand and stucco, this superficiäl crust is much thicker then 
that, which in the edifices of modern Italy serves to support 
the celebrated frescos, and this difference in thickness exp 
eins à different appearance , that has contributed to cause 
the true nature of those paintinés to be mistaken. ? In the fr 
escos of the Renaissance, it suffices tnem with some care, à 
perceïive that the entire field of tne paintin£é is not exactl 
in the same plane, and that betmeen the various parts of the 
painting are very visible joint lines. Each morning the stuc- 
co-worker placed on the wall the portion #f the plastering 
te painter had to cover in the day; honever skilful be mignt 
be, tnis workman did not always succeed in concealingé the oi 
nts. In the frescos of Pompeii are seen neither those irregu 
arities of the surface nor those seams. That is because the. 
plastering is much thicker and retains the water in its lime 
very much longer, perhaps for 5 or 6 days. Tous the painter. 
could work more st leisure, could paint his entire picture at 
one time nithout haviné to count on those beginninés and thos 
changes of the ground. | à TIRE 

Note 1.p.196. In its different Loauers, the focinés 66r the 
frescos of Rome ond Pompeit hoû on averaée thickness oŸ 2.8 
3.2 ins. For nodern frescos, LE never exceeds 1.2 ins. (Oo. © 
ner. Die erholtene Antike Kandnolereten, D. 81, 4A0=44), he s 
stucco on the pillors of the éolleryith the celebroted Lo$£i 
of the Vatican, decorated after the desiôns of Rophaegl, is 0 
\y 0.12 Vn. Lhick; hence the éreater port of the painiiné has 
fallen. At Delos, the stucco that received the paintiné haë à 
thiokness varyind fram 0.08 to 0.20 in., but Lt is applied! 
o double Loyer of mèrior separating Lt from the wall onû hov 
a thickness of 0.8 to 4.2 ins. The Louers of nortar supportt 
&he stucco on which wos applieëg the colors, vre even 3, 4 or 
tn nunber for certain nore careful decorations. (Bulorà. obéit 
peintures murales, etc. p.180-181), fl 

Precision and excellence of the methods con UE ba the ï 
tnsorists, the results obtaineé late and when the decadence GC 
conmenced, by artists of bhe seconé or their orûer working ve 
ry repidiy, all concur in giving the same impression: the dec 
rators of Roman and Campanian walls are Girect heirs of the : 
masters, that in the eyes of the Creeks represented the highest 
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ideal of nobleness and of purity that painting had ever att 
eû. The processes applied to them dated back thousands of y 
The first idea of them had been sugsested to the distant ance 
tors by the rudeness of the primitive masonry and the neces 
of à coating that required color; they were then developed an 
perfected with the progress of the art, and transmitted from 
father to son, from workshop to workshop, they passed from Gr 
eece to Italy. Tnere were frescos alnays and everywhere in € 
eece; this causes that no Creek writer, except en ee 
whose works are lost, has thought to cell attention to this 
kind of parte Habit aa Nr pue sn 


cart. With masonry of rubble forming the body of the edifice, 
and at the same time protectiné it from rain and enliveniné. 
its appearance, men must very early decide to spread a color 
on the surfaces of beams or planks exposed to the air: 1 but 
to make that color aûhere and remain, they did not have to | 
count on the dampness of stucco, as in fresco, and which dr 
up the color, and on the transparent gleze of the covering c« 
bonate of lime. It was then necessary to use a method practi 
ed for many centuries by the Egyptians, that is called distem 
per. Tnus is designated a process of paintiné with ne brus 
where the colors are mixeG with en adhesive, such as the egg,… 
sap of the fiégtree, milk, glue, gum, etc., applied on a coatin 
of the same nature, for example on chalk or plaster mixed wi | 
size. When the adhesive is not too great in quantity, $he app 
lied colors dry in contact with the air; the painting scales, 
breaks and falls; hence the need of applyiné the colors in “ni 
coats,; drying well before retouchiné.” ‘ 

Note 1.p.197, Histoire de L'art, Vol. Vi,p.781-1792, 

Note 2:p.197. The saone. Vol. L, p.782-786, | i'x 

Kote 8.p.197,. H. Gros and CG. Henry, L'encouetiaue, etc, 4 

Texts of Vitruvius and of Pliny attest that the ancients kne 
tne use of the various adhesives that we have just enunerated, 
also the same as those employed by the artists of the middle! 
ages and of the Renaissance, until the practice of oil paint-. 
ins was well known: + Tiere are still those that use it in the. 
entire Orient, as the workmen tnat make the icons of which 
ortnodox Christians make a great consumption. One can paint | 
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in distemper on stone and on wood, also on linen and on pas 
boarë, es did the Egyptians on their muuwy cases; buë this. 
particularly on wooû, for the qualities of-strengsth and lig 
ness, to which the Creek painter had recourse when he aband 
ed the custom of great compositions widely extended on the # 
ls of public edifices, and he preferred to concentrate his. 
ort on a small number of figures collected in a smaller spa 
For that purpose wes especially sought the nooû of the larch; 
it passed for never decayiné and never cracking by heat.l 
înere were advantages that must have been much appreciated. P 
Paintinés recommended by the reputation of their authors thav 
eled much. From Athens or Rhodes, they went to Alexandria, An 
tioch and pergamon; they were later transported to Rome. 

Kote 4.p.197. Por the use of éum and Blue, Vitruviss. VIt,1 
PLinye HeNe XAXV,25, % XAVIL, 741, XIIL,20% for e6gs, Plinye H 
NXXXV,25, for milk, Vitruvius, VIL, 14, P\imy, XXXV, 56. 

Note 1.p.198. PLinye H.N.XVI,78. The wooûs connonky enphouye 
do not offer vne some. éuarantee,. ALL the bourès on which ocre ‘4 
pointe portraits of Eéuyption men and women of the Piolenaie 
onda Roman perioës ore now brooved by cracks Lenéthwise the fx 
vres of the wooû, that much injure the effect of the paintins.… 

We bave so far assumed that all these portable paintinés #e 
executed in distemper. This must be the case for many of them 
but others nere executed by the different process of encaustic. 
Encaustic appears to have been particulariy in vogue in the A 
âlexandrine and Roman periods. Accordiné to a number of texts 
with sensible agreement, it seems that when the authors then’ 
speak of paintiné, they mean encaustic paintiné without need- 
ing to say SO in express terms; ? but this kind ceased to be | 
practised in the middle ages, and in modern times there bas 
been mucn discussion to arrive at forminé an exact idea of wh 
at it could be, and to recover works, rightly placed to its 1 
account. ? Due to the recent researches conducted in a truly © ; 
critical spirit, after the question remained for a long time 
very obscure, it has finally been illumined, and it tan now 3 
regarded as solve. À Debate can now only be on a certain part 
icular and secondery part of the method; but there remains 210 
doubt concerning the principile itself of the method. | 4 

Note 2.p.198. Those texte have been collected by Gros anû a 
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Note 3.p.198. Cros and Henry cite and anoluze the most in 


estiné of the uorks devoted Lo the study of thèse question, : 
ich gince the Renaissance hos occupied Leorned men (L'encaus 
Kave, b. 67,68). Also see Winter, Ueber enkoustische nb 
Karen, Anz. 1897, p. 432-136). , 

Note 4.0.198,. Besides the freauentliy citeà work ot Gros LL 
Henry, ee the Chapter entitled, Die rer Arten der enkowsti 
Chen Holerei der Alten und àte Kausis, in the Treotise of Ot 
Donner. À 10-30), Lt ‘4 
As indicoted by the nome desténatiné it, what choracterized 
tais kind of painting is the effect produced on it by fire. … 
This name is derived from the verb kaio, to burn; Kausis is ec 
called burning, the work of the painter, In the Latin writers 
is found the term cauteria, burnëng, derived from the Greek; 
it qualifies in a general way the instruments used Dyrthe same 
painter. The verb inuere, to cause the colors to penetrate by. 
burning, constantly reappears in the mentions made of paintin 
of this sort.l As for the mode of operating, it is defined.by 
tne use of colors mixed with wax. Heated on the coals of a ch 
fing dish, these colored axes were in the fluid state when’a 
plied with the brush; then they were brougnt to that state wh 
they had been fixed on the ground of the painting by cocling 
It was necessary to continue the effect of heat on them. Tre” 
burners or hot irons must touch the color, enter the wax, melt. 
and manage it; they served to prolongé the too brief period of 
the work of the brush: they broke the tones, blended them into 
eacn other, finished the modeling and covered it, as it is said 
ne term heater sufficiently indicates that the artist must p 
possess them of all forms anû dimensions; it is a generic ter 
we say likenise, the stemps of the bookbinder.” 2 

Note 1.p.199, PLinye HeNeXXXV, 84e | 

Note 2.n.199. Cros und Henry. L'encoustiique, etc. p.10. 

One couiâualready be able to form some idea of those instru 
ments row the nature of the work presumed by the handling of 
the wax, but there are more certain indications for their res 
toration. The principal one of them, #which tne artist most fre” 
quently had in hand was called kestros in Greek and vericulum | 
in Latin.2 Non kestros was the name of the bétony, ,a plant of. 
the labiate family, that was famed for its medicinal properti- 
es.? Tne leaf of the betony is ion£, indented and pointed at 4 
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the end (Fig. 87). If the tool in question received the name 
of kestros, tnis certainliy was because it had the same form 
as the leaf of the betony; then’ tnat analogy ne can represen 
tne cestros mentioned by Pliny (Fié. 88).? As for the word 
vericulum, Plimy defines it in enotner place, where it results” 
froù the es toat it was a spatula serving to skim silver 
in fusion.” LE RER 

Mote 3.p.199, PLinye HeNeXXXV, 4e y et 1e 
Note eo v400 Pimp EUX, TAN, KO | 
Note v.p.199. There is o question in several oncient author 
of à weapon beariné the name of cesiros or cesirophendone, on 
accordiné to many allusions made to Lt, which must on à Lorée 
scole have neorkly the same form as the tool of the pointers.. 
See the texts Cited on this subject by Cros onû Henry, 7 
Note 2. 41 
Note 1.n.200,. PLinye HeNeXXXILE, 35e #4 À 
Texts and monuments agree in Shonineé us what cn the &. 
tools of an encaustic painter. Here is how a lawyer briefly a 
alludes to them. “The apparatus of a painter having been beqt 
eathed, tne “axes, colors and otner similar things enter into. 
tne legacy, as well as tne brushes, heaters and shells?? Now 
in Vendee was uncovered an interment, that appears to be that 
of a woman devoted to paintiné. There nere taken fromit terra 
cotte dishes and £lass vases still retaininé remnants Of Wax 
and of resin, little cups, a mortar witn two little pestles, 
that served to powder the colorins materials, two brush band- 
les and a wooû palette, à bronze box of colors, a box contaïn- 
ing two spatulas of tne same metal (Fig. 9.). In the report 
made of tnis excavation, there is no mention of the furnace;, 
but from the shape, se ask if in the tool represented at the 
right and below in Fig. 92, it is not proper to recognize a 
holder in reach of the hand of the painter in tne course of 
the work and filled with burning coals. He would have held by 
its long handle and have warmed his tools at it. This vase has. 
nearly the form of the narminé pan that #e use to warm the c: 
thing on sick beds. 
Kote 2.0.200. Nartions 7 
Note 3.p.200. B. Fillon. Description de La villa et âu tomb. 
eau d'une femme artiste Gollo-Romaine decouveris © Saint-Hedont 
âes Pres. 1849, pv. 36. | 
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Bits of resin form a part of the equipment of the Vendean 
tomb. As attested by other documents, the resin took part w 
the wax in this paintiné, either as a vehicle of color, or. 
solved in @ryiné oils as a varnish. The ancients knew the use 
of varnish, called atramentum by the Latins, doubtless becaus 
it made the tones darker and sombre. In encaustic and distemp 
er, the varnish protected the painting, just as the transtuc. 
scale of carbonate of lime in fresco. It is said that Apelles 
spread on his paintinés a varnish envied by other painters, 
which he kept the secret. 1 By examination of certain ancient. 
paintings, it is believed that a thin coat of wax sometimes … 
bad tbe function of varnish. | 
Kobe 1.p6204, PLinye HeoKeXEXV, 97. 
Note 2.p.201. Cros onà Henry. L'encoustique, p. 32. 
Occupied in aidingé the memory, compilers of the kind of pli 
never mention en ivpdustry or an art without attachiné thereto 4 
an inventor’s name. Tnus Pliny found in an author consulted” 1 
by him, that the invention of encaustic painting vas attribut 
to Aristides, à contemporary of Apelles; 2 but as Le observed. 
the fact himself, paintinés of that kind were known to nave b 
been executed by artists that lived long before Aristides:. 
example, some by Polyénotus. We cannot verify this assertion: 
but we know by offocial tests, that about the end of the 5ctn 
century this process was applied at Athens by the norkmen, th 
labored to decorate the cornice of the Erechtheum.* It is ver : 
probable that &6he use of this technics dated much esarlier in. 1 
Greece. Like many other practices, that of colored wax must h 
have been imported from Egypt to Greece in the ? tn and 6 th. 
centuries. The Eéyptian museum at the Louvre possesses sarcop 
aguses of éranite and of wood, on which the sunken figures st 
ill retain quite notable quantities of green nax. It even see 
that the Greeks kne”n how to mix the color with wax long before . 
the time wnen the Ionians went to the school of Egypt. Wite 4 
wax mixed with pitch “ere painted the hullis of vessels; À This 
custom was already diffused in the time of Homer. The poet gi 
ves to the great barks that transported his warricrs the epith- 
ets “miltoparnos end phoinikoparnos” (with red cheeks). There 
could be no question either of fresco or of distemper for col 
ors tnat must be lasned and washed by the salt waves. The on! 
process to ensure the necessary resistance was that of painti 
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hoë, which caused the color to penetrate into the ne 
Woode | 

Note 3,p.201, PLinhe Wok XXXV. 122. In thot entire passage 
are names that do not seen in place. There are suspecte eith- 
er confustons made by PLiny or the faulis of copyists, One Le. 


surprise to see Proxiteles mentioned ds having perfected the À 
process of paintiné in encausiic. Yet perhaps there moy ve seen 
an allusion to the aid Thot he £éave to the painter Nicios Tor L: 
the colorins of his statues, but mhot ts Still more surprisiné 
49 the mention of à sifnoture of Lyusippus with the formule ten 
ekaen” on palintin$s, that he execouted at Eétno. It has been p 
proposed to substitute the nome of Blosippos for thot of Lustpeo 

kote 4A.pe 20%, GDS VANTS VONT TT ho. 324. 

Note 1,.p.202. PLinys R.KXVIL, 23% XXXV, 84,414, PT Fostes 
IV, verses 275-276. (rotin verses). 

If Pliny informs the reader. of no great matter concerning t 
the origins of this painting, he puts no more precision and 1 
clarity ix the little that he says of the different applicat- 
ions of its methods. Here is the text:- “Tnere “ere anciently 
two methods of painting in encaustic; on the wax (we understand : 
by that, on a wax ground) and on ivory with the cestros, i.e., 1 
vericulum, until one has begun to paint the waves. Then mas ad- . 
ded the third mode in wnich the brush is used after having mel- a 
ted the wax by fire, a sort of painting that on vessels changed 
neither by sun, salt water or winds.”2 Pliny begins by joininé 
together the two modes of painting having in common, that the 
cestros played the chief part; but it should be concluded that 
the brush also had there to fulfil its task. That must have 
spread the colors on the éround. Traces seem to be found on 
some EOnuuen ts, that are regarded as specimens of thst encaus— 
tic paintiné. If it be not a question of it in regard to the 
first group, this is because its work there was only a sketch: 
and a preparation. The picture being skebched by the brush with. 
the melted wax, only assumed form by the intervention of the 
cestros, a mediator betneen the tones efdsacereator of harmouy. * 
It was otherwise in the painting of vessels. There were no more. 
refined transitions nor delicacy to be sought. All tnat was den 
sired was to give to the coat of color a thickness and solidity 1 
taat would defy the storms. The sole instruments needed by tre 
painter were great brushes with which the color was spread: 
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Pliny so defines the process by the exclusive use made of 
brusnes. 

Kote 2.p.202%. PVinye HeNe XXXV, 41. Me aûopti for this text … 
îhe punciuotion onû tronskation of Gros and Henry (p.44): 44 
&s only thus that it presents a reasonable sense, D 

It is unnecessary to insist further on this painting of w 
sels; it belongs bn tre list of wnat we term structural païnt 
ing. ÀS for art painting, it results from various indications. 
scattered in the ancient elassicsl authors, that it comprises 
many varieties; this is what has been termed the deviatiôns 
from encaustics.l It even seems that in tne course of those 
experiments the aucients may have been very near reachin£é 
practice of oil painting. However that may be, it man be int 
esting for men of the trade to study thoroughly all this tec 
nics with its secondary processes, its recepes and tricks, bui 
what is ixportant here is to seize the spirit anû principla 
the method expicyed by masters like Prusias, who owed their r 
reputation to the success that then obtained in painting wit 
wax.! Now on more than one point, tne excévations have yielde 
instruments in which have been recognized those indicate 
the authors as devoted to that sort of paintiné, and from°tüe: 
character of these instruments, one has been able to form av 
very clear idea of the kind of nork, that they were suited *0 
perform. ‘his idea agreed with that suggested by the terms! 
ployed by the Creek and Roman authors, when they had occasion 
to mention encaustics. By this twofold way were obtained res: 
ults that can inspire all confidence; but what increases the 
value even more is, that experiments very well conducted ‘nav 
verified the aypotheses to whicn had led the researches of tt 
archacologists. Those exveriments had slready been attempted 
in the 18 tn century by Somte de Caylus; "but they have been 
recentiy resumed nnder much better conditions by M. Henry Cro 
Ee is a sculptor and painter and was associated for those re 
earches with M. Charles Henry, a verr well informed learned | 
man. He had over his ingenious predecessor the aûvantage of 
being able to appeal to monuments unknown to the former, and 
by the concurrence of nis collaborator, he knew how to subjec 
the texts to a more rigorous criticism. From these texts ne 
started to recover tne processes of the ancient painter; he 
made the equipment at the commané of that painter, and he used . 
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201 10 
it for painting on mood ané other materials encaustic paint: 
Now the paintings that be executed thus are found to present 
exactiy the same appearance as the antique paintings, in whi 
either by chemical analysis or by the nature of tne work, men 
are agreed in recognizings as paintin£gs witn wax. It 1s the s. 
paste in which the work of the tool hes left the same traces. 
Pnhe agreement cannot be more complete. A FA EN 

Note 1.p.208. Cros ond Henry. L'encoustique, p. 35-41. 

Note 1.p.204. PLinye. HeNs XUXV, 1293, DR. 

Note 2.p.204. Gros ond Henry. L'encoustique. Ghop. Vis» No 
pratiaue personelle âe Lhiencaustiique, p. 72-87. GS 

Of all the monuments which permit this instructive comparis 
those whose evidence is most decisive are those portraits,” 
ted on thin cedar boards, which under the Ptolemies and the. 
first Roman emperors in Egypt were nailed on te lids of mum 
cases. The most beautiful of tnose portraits are found in tn 
Gräf collection, that could be seeu some years since exhibit 
in Paris; but the principal museuns in Europe now possess spe 
cimens. To one of them belonginé to the Louvre is applicable 
a description, which nearly avails for all the octhers.(P1.X 
from a heliogravure of the Gräf collection).“The execution i 
quite special. Ey the transparent quality of the tones is rec 
ognized the wax. By grooves hollowe“ in the painting, and wh 
seem to have had a tendency to be filled by the codlinés of t 
melted material, is recognized the cestros. There are lines. 
like tnese made by a flat brush, but too long to be due to that 
cause. This would rather be the effect of the passage of a fla 
instrument like a tooth chisel, a rougher of the same type,” 
again indeed by a sort of spatula on the flat side of which" 
were made varieû lines by means of a point, like the rasps us 
ed for £iviné marble the last finish: ali these precautions a 
are for the purpose of being able to guide the wax without 
bariné tne panel. Remember furtner that the betony leaf is & 
toothed, and that the painter’s tool thus better conforms to 
the etynology of the name that it bears.” i 

Note 1.p.205. Cros anû Henry. L'encoustiaque, p.24#26. 

Âmong these portraits on wood, there are some that are pain=. 
ted in distemper; 1 but much greëter is the number of those in 
which the wax colors assert their presence by the thickness of. 
the coating and the irregularities of the surface. Those hav S 
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not been beaten and flattened; in spite of the merit of cer 
portraits, and of wnat they possess of vig£or and effect, thi 
is work done in haste by artists of the second order, supply 
the ceneteries. The same technics are founû applied with more. 
science and patient skillon a celebrated piece, the bust of” 
wotian painted on slate ard possessed by the museum of Cortona. 
in Tuscany (P1. XI, from Gazette archaeolègique. Vol. III, P: 
VII). The execution is much more delicate and justified than 
in the Eéyptien portraits. Is this the muse Polymnia, as the … 
Italians desire? Is it one of those players on the lyre, who 
come to charm by their harmonies the guests of feasts, as 1 
thought by the learned Frenchman, that called attention to it 
Ne cannot say. “She troubles By her lowered great black eyes 
“aose divergent fÉlances that seen to venetrate the envelope, 
witn their long and light lashes, her fine eyebrows, this sbre 
aight nose, those rosy lips animated by a voluptuous month, t - 
this neck exquisitely moulded, this uncovered breast that pro= 
vokes and the other trensparent under the caressing drapery,n 
the chestnut hair that flows in silky waves separated by the | 
shoulder, and that coquettish crown. The coloring is soft, the 
drawing is delicioùs incpurity. The process is evidently enc- 
austic, carried to its last perfection. Reliefs are evident ir 
the leaves of tne cromn, at the right over the”eye and at th 
left near tne ear, the sttachment of the neck forms a quite 
sensible nollow, but which nas perhaps been exaggerateû by then 
careless tracingés made of the muse. The modeling is very div: 
nely treated; the drapery, breasts, arms, neck, brow and ear,” 
are marked by lines like those of a pencil; the neck and tr 
at seem passed over again; no trace of a brush, but everywhere 
are those of an instrument long or flat according tosthe cas 
Does not tnis sufficiently designate the”cestros?” 3 

Kote 1.0.206. Cros and Henry. L'encaustiaus. p.24-916 

Note 2.p.200. Fr. renormnont. Peinture conserves a Gortonc. 
Gars. orchoaeole Vol. LIL, me 4150 PL. VIT. | x | 

Note 3,p.20u0. Cros and Henry. L'encoustique, 5. 19-20. In à 
ihe Article of M. Lenormont will be found the entire history 41 
of the monument aud of the works to which it has Siven rise. 
Lenormant ord Gros, while knowiné Lt only by mediocre reproû= 
uotions, were disposed to believe Lt modern, a work of &he Ren- 
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opportunity to examtaecthe oriéinal in place and at Lersaure 
neither doubts that Lt Le on ontique. Further, to juâée other 
vise nould be to et into éreut embarrassnent’ 1t ie 4a1fficoul 
to indicate a school in which that technics was in use in moû 
ern Lines. 4 

Às types of ancient encaustic paintinés, ne havi cited ane … 
entire series of portraits on wood and also one figure on slai 
this indicates that tnis technics of wax and hot irons adapted 
itself to very different materials. One canipaint in encaustic 
on all sorts of érounds. “Wooûs of different species (Caylus 4 
reconmends fir), linen covered by a coat of size, stone, plas 
ter, slate, pasteboard, and even paper, perfectly receives tais 
painting. Yet it is necessery to ensure that these surfaces: are 
not demp. Hence one can paint with no otner preparation than 4 
to apply a coat of white wax with the brush, that enters the À 
pores and entirely disappears by warminé with a burner used by 
painters of buildinés to remove old oil painting from wood. T 
There is even no need of: this:preparation. One can paint direc- 
tly on the bare wood, except for retouchiné anû covering well « 
the perts poorly treated with the brush, where too much mould 
be absorbed into the éround under the later effect of hot irons. 

Kote 41.p.207. Gros onû Kenry. L'encaustiaque, p.85-86. À 

This method offers precious advantages: it is even better in 
certain respects than that, which is almost alone in use since 
the end of the 14 th century A.D. “All colors cannot be used 
with oil. por exanpce, difficult to use are verdigris, carmine 
and cochineal, lakes in general and blacks. On the contrary,. 
wax combines with all coloss. Îne palette of the encaustic'‘ar 
tist is then much richer than that of the painter in oil.” : 

“Entaustic painting does not scale; it cannot alter in the 
sun or by the heat of rooms. The wax protects from worms and 
dampness tne materials covered by it. Ib attracts very little. 
dust, ana finally time has scarcely any effect on it. Hear the 
testimony of Prisse d’Avennes on the subject of monuments pain- 
ted with wax and naptha.” Some cartons made under the 18 tu Dy-. 
nasty in Egypt are painted in charmin£é tones not approached by 
any mural painting. T have seen a #oman’s coffin mouldeû in 1 4 
linen covered with plaster, in the form of a case, whose deli- 
cate front in 2 rose color that after 3000 years retained a | 
charmingé freshness, all wnose colors, even those of fittiné, 
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presented such harmonious tints, that they were a real plea 
to the eyes.” 1 The colors dried almost isstantly; what an aïd 
to the inspiration always so reaëy to fly away! The work can « 
be indefinitely retouched without being obliged to entirely. 
scrape off the painting, which the oil painter is forced to. 
but without obtaininé the desired result. Sometimes at the end 
of some years the former desires to repair tne detail that he 
believed effaced under the superficiai coat. The wax gives a 
silky lustre to the tones. Einally, this painting has a relief 
causings it to partake of the beauties of sculpture. Subjects 4 
painted in wax may acquire a marvellous intensity of iifes2 

Note 1.p.208, Prisse d'Avennes. Histoire de L'art ne 
1879e pe291e 

Kobe 2.p.208. Cros and Henry. L'encoustioue, p.86-87. 

Ne have described and attempted to define the various proc 
ses used by the Creek painter, and among wnich he could choco 
accordinés to circumagtances. It remains for us to seek which M. 
those processes were applied in the rare monuments of antique 
caintinég that have reached us. | &. 4 

If in Greece itself remains no fragment @f a fresco Lelteti 
to the classical age, what can replace for that period the los 
of so many vanished works are the paintings of Etruscan tombs. 
By the study of their style approximate dates can be assigned 
to those paintinés. The most ancient would be of the 6 th cen-… 
tury, and the most “nes to tre 3 rd.? Nom those paintinés à { 
are indeed frescos.* They nere executed with the only cooriifi 
permittiné the use of that process on a coatiné of sand and 
lime. The coat of plastering is there much thinner than that 
bearing the paintings of Pompeii. Tne average thickness is sc 
arcely 0.40 inch; but tnis difference is explained by the nat-… 
ure of the support on which was applied thet plasteriné. There 
it was not laid in the open air on à very dry wall of rubble 
and bricks, as in the cities of Campanie; it mes laid ün the 
coolness of 2 cavern on a rock fully saturated by what is call-. 
ed quarry aber; consequently although thinner, it must there= 
fore retain for a very long time thé moisture without which tr 4 
the color can reither set nor form the crystalline glaze that 1 


covers it. 
Kote 3.p.208. J. Nartho. L'art etrusague,s 1889.v. 121-450. 
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Kote 4.p.208. DO. Donner. Bull dell'Inst. di Lorr. Arch. 
pe. 20-200. NKouhere 43 found white Lead, that the Vine woulà 
have attacked, FR | 
Etruscan painting has its originality by the number of su 
ects treated and by many types peculiaer to it as by a certair 
taste for realism; but from many themes familiar to it, many 
figures placed in its paintinés and the movements given to & 
one discovers that it was not satisfied vith taking models # 
the decoration of Corinthian and Attic vases; it must also h 
suffered the influence cf Greek painters, who seekiné fortun 
outside, left the Hellenic cities of southern Italy to: establ- 
ish thenselves in those rich Etrurian cities, where they were « 
certain to find well paid employment of their talents. From. 1 
those foreigners serving them as masters, the Tuscan artists 
must have also borroweë their technics, they learned tbe 6ral 
at their school. For distemper as for fresco, one ïis then ri 
to appeal to the Etruscan cemeteries, and there is by chance 
one of them, that of Terquinii (Corneto) has rendered to us” 
monument, that is non one of tne most precious pieces in the 
archaeoligical museum of Florence. T mean the alabaster sarc 
phaagus, whose four sides are decorated by paintingés that rep! 
sent Greek warriors in combat with the amazons. À Tro long Etr 
uscan inscrivtices are engraved on it, and the very awkward” 
work of an Etruscen norkman is recogniged in the scluptures” 
tne lië, the reliefs of the two pediments and the fonr femal 
heads in the round, that ornament the four angles; but the p 
intinés of the coffer nave nothing more of the Etruscan. Of 
monuments found until this time in that country, rone has such 
a marked Creek character as the sarcopaagus of Corneto, said 
the learned man that gave the description of it.2 If this sar- 
cophagus haë not been discovered in Etruria, if it were not mn 
made of a material certaïinly taken from the soil of Italy, n 
one would hesitate to proclaim it a Crecian work. 72 If the au-. 
thor of these paintingés ere not à Creek by birth, be could o … 
only be a Tuscen, whose hand and eye were #rained in the scho- 
oi of a Greek master. 1 sn 1 
Xote 1.p.209. %. Anelun£s. Führer durch die antiken in rest" 
nz, 1897, No. 211, The pointinés will be found drawn in Line | 
in ponedell'Inst. Vol. IX, Pl. LX. Severol ports of then hove | 
been reproëucea in the oriéinol colors in Jour, Hell. Siuâies. 


nt) il Je VE 
Daritperst ire , 

À Deus c: ju. ram ue: ss/ôufe second Ra 

à pe 


foi pt o08 oùf4 ,.COB-ATE .q 6881 Ÿo s1wot sn? nf vo 


; LR AEN L'Lee HER GES .g EVE, dFan4 € nnonëgÿJY Vo 
L 24 Ge 1108) sotonToD dé Jubo8 FLE M 4608.98 of0H 
Dsis : Éi: à ne K408e80L «q «6081 
and duo el 157700 ads orro0 ÿo ef US ouf .608:q.6 ston. 
LC ELLE odst nd Envoi ef prop: se04& otre d Ÿe dvos 
or EN IPS T RE 1 | F&G : | sotsaroÿ Ÿ9 

2 mpeg 0/1, po. sotarg. odf o8d/o ef efdT..01S.g.1 stou4- 
cr ef ednmoQ .acidulos om0e song où sesnifonf nfcdod 
rotemen éne eoitéo).rsfndog ds878 © fo Aro ont event ses 
VIT à}: sÂpos de 80: , 1881. ,.t/bs ba E sofrutts To 

919 edtdi.e081g où enoeses node viev ed soit it aval 
Va sauaetaoonse usoeuidé: eat Lo aciissonob etos Jis dest) to 
m8 auocnedt .#189d, dt Ssa9, aptado ss odd voa of. fasTiogqui gi 
Sert dedt zolos & bavuot er o18H .oovenrt to dntnf seùanoi os 
F0 boiostss. sd bison doidn ,bes£l sdfitan. ,ets16lof Ton. a60b 
esaelg e tuods is ooustt on seddaut ei s1oùT. .suil vo beusios 
…to/saitesv tessl eut donvei axoût.:bavor edit so bisl gui 

Doro beos it need sveñ etait sn? S -au2sdgogotes sûd no 19f281q 

il vloo veus noitesgonsul. .sstzedsele of, To speïsus sdt.uo yl 
1 ELITE soitausons bas regueieib ,8se29001q. ond ;pntr nsam39d 

g ton ai gaitareg ad .ofteausons 1o Souboïg 8. Wesal 55 don 
bas 2011290 add to s9s13 send bovisoseg ef srednon :no bsye 
&sn dtow onÿ [LA Éasolos st. Jen bus xin of dostis art 
omsenorosïg bas 948% 5 ai eiaT: .snols deusd ont dirw haï 
| sddi vd as où beviszeng es doidn ,anidaisg vognesstb to 
Ru: | «08612109. to 
7 ,88-16 ", supiseueonets -yrnen bag 80710 ,018,q.€ Sf0% : 
J T''ÉNREELT | 28,16 
dut deomis misuss pt ui eût “oi aÂes Sm0: datit dt 
D orsesne end, daodiin ,ssiuvfaso anol act asoslq ai ào 
ont to setog sat ofui sssidensg où xen bejlss s2ws9 of e1ri 
Lo à sono: ,w£saolo sou. snoÿe end anfifusxe no Sud, :19$2e48L8 
ffemans où iood 19fniez sût doidn bodies edf danosos of 
cela biet? sdt ovia don bib eh .dion aid ïo notes 
Sail sJodnvrevS 206Ÿ10E eùT iuieggile. St ebsn svsd bivox. 
'esn dotdm vévenoflod borofdsos sIddil diin ,1s0388ai 


on diodes vert nsdheatitt, à aiai of sud .10l09 edè el 


Sn 


206 

1888. PLS. du-97. The most developed onû most interestiné © 
all those studies devoted to this monunent 1e thot of Syône 
Goluin tn the Jour. of 1888, p. 2354-2869. AVSO see the Artic 
of EVüémann tn Annili, 1873. p. 229-251. s? 4 
Kote 2. pe209. M. Helbié. Soavi di Corneto. Lente êexLr:t 
1869. pe. 122-201}. 30 
Note 8.p.209. The Lià ts of Garra narble, coffer Ls cut va 
sort of alabaster, whose auoarruy is found in the saone territo: 


of Corneto. | | 

Note 1.p.210. This 8 also the opinion of KLtüémonn. éstell 
Coblvin vaclines to the same solution. Dennis is Ateposeë to 
gee there the mork of à Greek pointer. (Cities onûà Genetertes 
of Birurio. 2 nû edit. 1881, p.96 er sec). Et 

Thus if there be very strons reasons to place tb the credit. 
of Creek art this decoration of the Etruscan sarcophagus, it - 
is important to know the technics that it bears. Then one cat 
no longer think of fresco. Here is found a color that fresco 
does not tolerate, wnite lead, which would be eattacked and! 
ackened by lime. There is further no fresco without a plaster 
ing laid on the ground; there is not the least vestige of thi 
plaster on the sarcophagus.? Tne tints have been flaced dire 
ly on the surface of the alabaster. The question then only 1 
between tre tro processes, distemper and encaustic. There can 
not be seenca product of encaustic. The paintins is not plast= 
ered on; nowmhere is perceived the trace of the cestros and of 
its effect to mix anû melt the colors. ? All the work was exe: 
ted with the brush alone. This is a rare and precious monume 
of distemper painting, which was preserved to us by the nd 
of Corneto. | 

Kote 3.n.210. Cros and Henry. L'encoustique. pe és: ne 
EE ON PAUL 

At first one asks how those colors could remain almost inta- 
ct in places for loné centuries, without the intervention of! 
fire bo cause melted wax to penetrate into the pores of the | 
alabaster: but on examiningé the stone more closely, one take 
into account the method which the painter took to ensure the 
duration of his work. He did not give the field a polish that. 
would have made it slippery; the surface everywhere was left 
irregular, with little scattered hollows in which was deposi 
ed the color. Due to this precaution, it has aghered well, ev 
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after the organic substance serving as eadhesive nas decompo 
on contact with the air. It has become friable; is detached. 
the finger; but while not touched, it remains firm and livel 
It has suffered only at the base of the coffer, “where after. 
having been hit by fragments of rock falliné from the roof, 
the sarcophagus was crowded between the rubbish. Der which 
oozed the dampness of the ground. | 

Ynis battle of the Amazons must date from the 4 th century 
or the beginning of the 3 rd. This is then the most encient. 
ample that we possess of an antique painting executed in dis 
emper. To find others, it is necessary to come down to the L 
century of our era, to the portraits on wooden boards furnish- 
ed to us by Egypt. Most of those mere painted with hot wax;. 
but there are some in that series of images with their light 
and transparent colors, thet present an entirely different ap- 
pearance than those where one düvines from the thickness of 
the coating, the use and work of the cestros. The brush alone 
traced the contours and modeled the face.(Fig. 93). D 

Kote 4.n.210. Helbi$é freely £oes back for this monument Lo 
&he vicinity of the year 400. K\t&émonn onû Goloin wouLlà be 
dtsposed to some donn vo about the ueor 300. 

Likemise as to be able to cite antique frescos, we have’ be 
compelleë to transfer ourselves into Campania, it has been u 
cessary to present authentic types of distemper and of enceu 
tic, for us to turn to Etruria and to Egypt. However both of” 
the tuo last processes are represented by paintinés much more. 
ancient than all the monuments to which we have had recourse, 
anû that dfstinguisned from them in that they ceme from Gree 
itself, and at least in part from Attica; I mean those funer 
steles on which in place of relief that ordinaerily fills then 
field, tne decorator has only placed a colored image, that d | 
not project from the ground. The question is to know how tha 
color was applied, if it was cold with the use of some aûhes 
material, or indeed hot and mixed with melted wax. On the one 
hand, we have tüe proof by the sarcopnagus of Corneto, painte 
in distemper on marble; but on the oter, we krow by an offt | 
ial document, that men also employeë fire and wax to color fi 
architectural ornements. We have the accounts of the expenses M 
incurred for the completion of the Erecntheion in the course 
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of the year 406. They mention twice in two different prytanes | 


PPT AVE 
ar) EX UD ES 
À " ” M 42) La de ( ‘F 
RE Te 
2 j Ÿ * JR PPePs 


+. 


ur” ru | sdnéest eus sis ma es ous sÉteuss 
zone 1: Res me xsn dont auivont it tout mond sermsail 
ai > sd not bsyolqnue sen 2oSa2us00s of Seyrtnegrso ‘1 US 4 1 
Soins: Qaidareg not eus sfdedosg ef si L'seutste to FN 
d séstsonce con gesnefemgario où autéto2ss boom do urines 
LUCE ai sata sui at dud :oié2vsaons ssnidsuos Ons roquei ait 
vysew ei di er OÙ 9100 evsl soieie sesit Lie vlrssen 
ns agauns3 osit Sosfq blvods eo dail dedw at vez of won 
,n dt to sodmun [sms s rot meldorg eus svloz où sidiezog sd 
dé jouota sd oi bedostis Lfite sus solos to atrd [lens evsw 
hinito meonoss odt blsiy blvon faimodo » vd bstbute antod o8e 
38 mmmavlen erevlens dove dead everisd ton vb I tud :exvtxia 
sasmt sdd etuemenco s2odÿ to Saom no .8sbiasd .botqueÿss 
Ho sons1s tiré s yd vino bouonë sit moi bedetubaiserb 
Disronm fosvat son bonteuen san o{disn saÿ io gris od? 
o Baidsoo “dé euroie fentes bedostorg gen JL <omié Quoi 8 
Morsonstesgqs ed qu bisrt eut at bonoeteb ei isa .éuiag 
bredt ter dr ilosgdi 10109 sdÿ don ai foif 1189 to ssrivwo 
rm aûi ao ftel sons Jnsséfaisq s0û :noidoslies Ds 
f bniuiosonos aoscddyns wrtits où sldieeogut ei dÏ snoitibnoo 
Jude  s18 sradd doi mo£oo dent To aoïttiaodmoo brs eve 
Eee nenÿst bosroèz® moëd Sven où wose: biuon doinn afdiam no. 
Ledt To seso oùt videros et aidl .osdeusons vd nedt sogmei 
Rbatason sitegnoS tolibus avonsiuonek to eemosaoonom baïsrüe 
| racine telinte Bo vo aotfeso edÿ To Nuowx süit eefs9rb 
pitonuvens Jedi sentl aprt yrsv vd bentetdo at 2utisbom snT 
Mean tenus: | S dewrd OniT vioy 8 To saw 
d'yd SD COTE LE +AS8.on Fe OV ctf2,7.9 LES. q.E S#GK 
sup as evofvtoc nonÿ aokof sèndicos Fo endonsT ex Fo vsv186 
à sait To sonsb/fas sn bomrffnos savon snsdiA Ÿo efnemuwnor 
ue Jo Yo Sorsesvy sf srefuyrsus belosusr soad seoñf .snoif 
À FH s9së (86 Lg .-asupéinsdfon sofotfupfink ,sdodnasñ) .xow 70 
Mir MIO LES 50 PRE .Q ssloobsqmaté olqusT vb notdatitesA 
i Li pRomt: <(sitol) € VIT Cu ourTEV +118.q.68 so + 
OHON .ISS Sy ,IIIVSOV .STAS 06 srioteiH CES. qi stox 
dugoa) *esutots betnioqg ou saoñt” Po edosge celo 00/7 
EL NT CE eofniost, #onx stuie Jon 8806 n Rédl DOS L,.d NE. 
s jee nrmntreretentee ons 6 nes Jto0 ,818.q.8 sfo% 
1 \ MR DACQUL : LA ST NL EL | SANS AM tee Le Sa 


du 


| : 


A 


' 4 


‘4 


E A 4 ta? } 


208 

The encaustes and particularly the workman, “who painted : 
caustic the cymetium on the architrave of the interior.”: 
likewise know froù Vitruvius that wax was applied on Woo 
Of carpentry.? Also encaustes were employed for the colc 
of statues. 1 It is probable that for painting on marble as 
painting on wood, accordin£é to circunstances men sometimes, 
éistemper and sometimes encaustic; but in the state in whic 
nearly all these steles have come to us, it is very diffit 
now to say in mhat list one should place them. Perhaps it. 
be possible to solve the problem for a small number of the 
were small bits of color are still attached to the stone; 
ese being studied by a chemist would yield the secret of t 
mixture; but I do not believe that such analysis has ever 
attempted. Besides, on most of those monuments the image is" 
distinguished from the ground only by a difference of tone.” 
The skin of tne marble has remained more intact where durin£ 
a long time, it was protected against storms by a coating of 
paint. Mhat is detached in the field by the appearance of an 
outline of dark tint is not the color itself; it is its de 
ed reflection; the persistent trace left on the field. In 
conditions it is impossible to affirm anything concerniné 
nature and composition of that color. Yet: there are painti 
on marble which would seem to have been éxeuatedt ratner by 
temper than by encaustic. This 1s notably the case of the: 
ebrated monochromes of Herculaneum and of Pompeii. Nothin 
dicates the work of the cestros or of a similar instrumen 
ne modeling is obtained by very fine lines that assume ti 
use of a very fine brush.? ‘rom 
Note 1.p.211. CeTehtt. Vol. I, no.324. Analyses mode by Lo 
derer of the renoins of coatinés taken from various ontioue 
nonvnents of Athens have confirned the evidence of the insc 
Kions. Those have revealed everywhere the presence of oil o 
of wax. (Ran$abe, Antiquitates helleniaques, pe 63). See Hit 
Restitution au Temple âtEnpedocles, pe. LA. h& 
:Kote 2.9: 244. Vitruvius, IV, 2, otin), 


Note 2,.p.212%. Cort Robert. Die Knächelspielerinnin des AL 
onders p.810. 


M ; Fee " % me hi À dé g 

se vi AQU edd NTITE) dé doétotes bivoue en. ALise 
CE deux 2280014 oiteusons oéJj' ,.gntfaieg 10 ball acné 
+ souet sua ia enuc enson ajas vd egenñrel .sesqgmoefett 1o ssdé où 
visve niorodt seldrem.edt to werog où oÿni esited Joi09 sn 
el dét un L. bas vedoidd :di ai bavot ai suergsvhs ns 2689 
nu din sofoo Lo Jsoo eùS eue ddin 1oloo ent cas e20gn0se 
Out Tic sescnqusb anideissr 168001 Yo sousao sad [is ben 
ta bovolgre ea0n aboddan Ssdw nonx of vess evanis fon at SI 

totq [éess bus eznrtaisq Lesum où sfuosxs où edertis Aees] 
sbresh vissen s18 aon seiodius dastous eng vd boucituen 8e 
: sù sd esodd ,redoieg edf vd bsas arolos saû to srutsn sang 
vdnenstiib ds sbsm sbuit enorouui .sttsleg aid co besrge 
teneur vasx 10 asiboit sdt bsenso Sven blrow supidns saf To 
40 «2AOÏTe. bas esdss To stste sus ai veddis .,210109 seoûf %o 
lauad CTTE vd-nodaï oyen vends doitdn most salleñe bas ego ent af 
4 | mois Yo asevisns sdi To Lieisb oùÿ odaï svoud 16e fonness eN 
xd Lite medorssess smont Ÿo atluass edf .nevis 1580 svsd dotan 
fbat ent botoallon need sveñ dotdn mi ,adiow [siosqe ar basoï 
ivuudiV as asoïisn dous vd bsdelausi Sosçdus erdi ao enoïis9 
_ OSPAENEN 4 Légaiit bas 
0 ;o8t-6r2 ‘Q coupifeuvons" «gyvraol ban or .888.q.£l ston 

lbl=eGsg :TIIT .qod0 .nsdorsdonbnon oldtun sb vsdsU .renn10f 
. } aobauteg Tue ba nodsredonmbnao# chidtno noeysonA aoñosefmonñs 94 


‘& 


4 


sh 
+ 


ASP 0 de | rodnefbordgalz bna s7708e0%07 
Pauot Le nu) ',etxel sdt'of Buibiooos Saténis] oisnosa ,£ 

LCR ail .aatinisg to jas eng besetitossg bed 508819 syifinfsd 
| RUE TELE CLEL. gloss aofdasvaui 10 seidileup bedididxe 0ed etats 
| misdé to nokfraoquos sis ai bus asusdi qions Ÿo socio eni 
| inesb sisat «ssiosspoosai svien afsfiao To oJigs ul .eaaitat 
mbsdoyvendt <asendoexs bus mobesrt s8luante s bad yifesupest 
Dion viov dotdw .viiosviv vaa bus eldsta 8 220109 sisnt ojot 
3810980 eat ai velq bluode esuswt seoûÿ desds Jieg où bosiua 
à 009019 neoqoiué ui vilarooges Sud .esottitbe yleoatig to no 
Ettso tel bed noïtesilivio eus io dion do droïts enrine sat 
ledit toelosr) sdi To sbnin sùt ai ssitomen bosutaoo bus 488 
mort bolsssmoo datddur to assysl ges s<boïïoa [soisodïeid 

CS  ovad doidn 10 afnemasti esofivo dons , 20920711 end Wwoiv 
119€ oo.dsnf [ls 1o:.01o0o81tm vd as asesy desl seen ni bawot 
|: tonussob notvibsnt ,edis to bus areffol To vioieia sas 
‘a sut baoysd Besasqi yleoseoe JE :hbf1on neïfoatot disait of 


» 
40 
K 4 
Le: 
3 


R:- AIDE 
Ü n 1e 14, tar: Ÿ 4 | 
Hide HARAS 


203 

Still we should incline to think, that most frequently for. 
this kind of painting, the encaustic process œust be preferred 
to that of distemper. Perheps by this means one might force t 
the color bette into tne pores of the marble; but in every 
case an advantage is found in it; thicker and less liable to 
decompose than the color with egés, the coat of color with ex 
had all the chance of longer resistiné dampness. 

It is not always easy to know what methods were employed b 
Creek artists to execute the mural paintings and easél pictu 
es rentioned by the ancient authors, men are neariy decided 
the nature of tne colors used by the painter, those that he 5. 
spread on his palette. Numerous finds wade at different points 
of the antique worid have caused the finding of many specinens 
of those colors, either in the state of cakes and sticks, Or 
in tne cups and sbells from which they were taken by the brush. 
Ke cannot enter here into the detail of the analyses of them 4 
which have been given. The results of those researcbes ill” À 
found in special works, in which have been collected the: indi- 
cations on this subject furnished by such writers as Vitravius 
and Pliny. # 

Note 1.p.213. Cros and Henry. L'encoustique, pe 448-180 o ! 
Donner. Veber die antike Kondnalereten. Chap. VITE, pedG=tids | 
Die chentachen Analysen antike Kandnolereten una aufsefunden 
Farbetoffe und Inéredtenten. 

3, Archaïic Painting according to the Texts. 4 
Primitive Greece had practised the art of painting. Its sert 
ists had exhibited qualities of invention truly remarkable ‘in. 
the choice of their themes and in the composition of tneir. pa=l 
intingés. In spite of certain naive inaccuracies, their drawing | 
frequentiy head a singular freedom and exactness. They had, mil | 
into tneir colors a simble and gay vivecity, #hich very well - 
suited tne part that those images should play in the éccorstll 
‘on of princely edifices. But especially in European Greece, t 4 
the entire effort of nork of that civilization had left only | 
“eak end confused memories in the minds of the Greeks of the 
historical period. peep layers of rubbish concealed from their . 
vien the frescos , such curious fragments of which have been 4 
found in these last yeags as by miracle. For all that concerns 
the history of letters and of arts, tradition does not £o back | 
to that forgotten world; it scarcely passes beyoné the 7 th or. 
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8 th centuries, and to that epoch alreaüy distant relate the. 
few vague statements, trat the Roman compilers borrowed from 
Creek sources. L 

We are pooriy informed on the origins of Creek paintiné, on 
what developed and flourished at the same time as sculpture in 
classical Greece. The little that we know of it comes from a 
page of Pliny, and it is believed that one can suspect that . 
certain errors have slipped into the summary, tnat he presents 
of tne assertions of tne author who served him as a guide.? In À 
him, whoever he may be, is divined a Greek. Tne national vani- 
ty is displayed by the disdain with which he treats as boasting 
the statements of te Egyptians, who affirm that then cultiva- À 
ted painting thousands of years before that art was known by 
Creece. Yet we now know, that nothing is accurate. 

Xote Lops 244 PLinye HeNeXXXIV, 15-16. Cort Robert has very 
geverely criticised this susnory Of the ort of pointiné ond 
voulà be disposed Lo take scorcely amv account of 1t.{pie anf- 
Bnée der ypalerei, in Historische Mürchen, p. 121-151), Studnic- 4 
Zo expresses à more fovorable judgment on Lhis Lext, onù Lvacki- 4 
nes to otiribute more inportance to thot source, (Antenor un 
te archaïgche Halerei, in Johro.1887, p.135-168. The seconà 
part of the Menoir has for titèez- Die Altieste Holeréeschich- 
te ber PLinius. 1 

After having thus torown the Egyptians out of court, Pliny 
reports that the Greeks mere divided on the question of know-. 
ing whether at porinth or at Sicyon paintins was invented, to 
borrow from them a very improper term, that he loved to use. 
He does not decide betneen the rival claims of the tro cities; 
but ne adds tnat the agreement was complete on the idea, that 
tne nistorian should begin witn that art and the character of 
its first attempts. Men had commenced by enclosing witn a line 
on a plane surface the shadow cast on it: then later filled & 
the interior of this first sketch with a single color. Thus « 
was created the painting called monochrome. In spite of all 
imvrovement of the technics, Pliny remarks that this method h. 
had not fallen into entire disuse; monochromes were still exe- 
cuted in his time; without this evidence, that coulô be Givin- 
ed from the excavations of Herculaneum and of Pompeii. 4. 

It is not from observation of tne facts that proceeds all of ‘4 
that explanation, tnere is felt to be a theory built on presuz- 


SPORE | TIS | 

atnsssnom sas dôim shnsoze sono 181 1eveROË .8TSD SVIS9808e19 
sels ossi 500919 nt eton on bus stedron ,2irs o1Je8g SAS ui 
sd io boitog [soiténioqua fsdi dissr suo ssob sssds 
Ê Mordgsia edt at bauot ed [lis 31 asuÿ eo où ,Sutessb oui 
| LB 10 «Em 5 an610 Sved sessai ea .ueshiido 10 sssses 
LyoâS Ltoo7 sus 10 vod sdé dueb où asissa çens ,wibsd 10 
 oùs at :lionsg » Sessl 38 10 ,980q10g JSsaÿ 101 10/09 
Sosxs bas buoïg at ebuidossn 8572 .di doSen 82079 vend 
loxse sûs ar dt ,529819 io vlno s1s4 ds9gs OT .uairisi 
tofarsa sat .uoiugiC sas ïo seoûf voi 28 sssev nsssasoyh 
Lbns etui seit esmtissos .zoset ain ai s1samvisvs bs9819 
of Snouugow so mort Aseoio .anriggrée 10 dios s eewis 
HÉavotanos sus vd’ bssolons s5sgu eai Diov J1si 1svenu sd Jud 
{t bns oftsssssegs déod ,192027809 sus ond gen 2noiIoY sense 
Nhod'oiÿ Lo sess eng yisrsa svsè doior Scisnisg 2iaT .2u180 
sét eotcdinuss vailq .bovwor 8 no sasiévo nt bsñostosg 
Llsor sa Sedi .oroudus serniodio .asl9oofraf eisfts9 8 où not 
10 etai ssñ .ararion 10 esaiassi9 où bns ,n8179%28 68 
Bat anods 515" SE80 S200nN 1obay JeiIIs AS 2e susz sai 
| nappRpal dotadx To sno ,sontéareg wa) 2118 ar stroeriO seen 
î fenoiih 1ondirrd s03 19030 song Dre yO1E 10 2crist sa 
: Duts sodn onit sdi Lo 2ardiues vez epononJÂ Ton ocdsrie ne 
ttt2b er st bas .elton ard to sfvisa ons 10 10 bsytl ssaies 
L'on sé soñtasel) Sas eslooltad .notseeuo era où vigsr où 
tout .nouo12% 1o esasdgs{st bus nicito) to seÂrbrtA es0ees9 
oeodn eestaosg 909 Jud :10109 suo 309 bevoloss evess Fr! 
Pad vidiin Jesit auived 10 tenus sd Dior .mou3 où Les1s1st 2e 
D'nont susduos oui Duotéostob vi Sens seuil bsosts suiisuo 58 
| «uses esodi lo Juszasvos ong juciasoos bas dauti sai 
wuifS. .vhod eds to auilsbos' sant 10 seb1 sa0e nevià eva 
d e- din es St 1t- don eras Dsiuoezs vsds vod sjsis jou 
Oo exots1058b' eût btb es 10 ,10f05 30à11 & nt bsqgts 
D'osstase eût bsvousz dotde éniog s io bis edit vd ,eszev ns 
ur -. …: 1,189448 O1 èuidsoo pit to teñs benolis bus 40 
DMOOLGNOLE.QIIIV ,euonsifh ;8hS,IIIV.o0vrt8 .516.ç.1 sou 

» sr yluo’ bigoo esmorioonoz ezsas 10 bsyolgas sofoo sa? 
odi so [sooceo bsrsbnog soit bevissb vlress dosid 3saÿ 
Lsotasdgss nitro To darise uS OÏ afs3h .595a071uI 8 10 
vo Bniosfq sus bevisonoo ban sû :aoïfevoont baooes 8 s5b 
ardt -tenbioerd yo bedatorut ego be s to 2enopoz 19810 


F 


L - 


NN 


211 

presumptive data. However far one ascends with the monuments 
in the plastic arts, nomhere and no more in Greece than else-. 
where does one realb that nypothétical period of the simple 
line drawing, no more than it will be found in the éraphic at- 
tempis of children. Wheir these have drawn à man or a. house ”ell 
or badly, they nasten to daub the body or the roof; they use 
colors for that purpose, or at least a pencil: in the last case, 
they cross hatch it, great hatchings in proud and exact paral- 
lelism. To speak here only of Greece, it is the same for the 
Mycensaean vases as for those Of the Dipyion. The. painter has 
placed everywhere in his images, sometimes flat tints and sone- 
times a sort of stippliné, closer from one monument to another; 
but he never left void the space enclosed by the countour lines. 
c-Wnat follows has tne same character, both systematic and fi- 
oatiné. This painting which gave merely tne mass of the body 
projected in outline on a ground. Pliny attributes its invent- 
ion to a certain Pnilociles, othernise unknown, that he calls 
an Eégyptian, and to Cleantnes of Corinth. Was this Cleantnes : 
the same as the artist under whose name were shown in a temple 
near Olympia in Elis twsc paintings, one of which represented 
the taking of Troy and the cther the birthrof Athena? 1 jeitn- 
er Strabo nor Atheneus say anything of the time when this Cle- 
äanthes lived or of the style of his works, and it is difficult 
to reply to this question. Philocles and Cleanthes haë as suc- 
cessors Aridikes of Corinth and Telepnanes of Sicyon. They wo- 
ulä have employed but one color; but the progress whose honor 
was referred to them, would be that of having first within th- 
at outline traced lines, taat by detaching the members from t 
tae trunk and accenting the movement of those members, would 
have ‘given some idea of the modeling of the body. Pliny does 
not state how tney executed this work, if-it was with a brush 
dipped in a light color, or as did the decorators of Corintni- 
an vases, by the aid of a point, which removed tne surface col- 
or and allowed that of the coating to aprear. 

Note 1.p.216. Strabo.WIll,848, Atheneus, VIIL,p.2346,8,C. 

Tne color employed for these monochromes could only be black, 
that black easily derived from pondered charcoal or the soot 
of a furnece. Again to an artist of Corintn, &ephantos, was €. 
due a second innovation; he had conceived the placing on the 
black touches of a red tone furnished by brickdust. This is* 
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the same principle as that of those violet coatinés so largely .. 
employed by tne Corintnian potter. Painting haë truly commenc- 1 
ed with these touches, that varied and enhenced the appearance 
of the painting. 1 

Even when the painter used two tones, he haû not ai bis dr- k 
awing in sufficient precision and freedom to succeed in defin- 
ing and distinguishingé by a diversity significant of the poses 
and by the particular expression of the lines of the face, the % 
various persons that he borrowed from tre rich repository of 
poetry. Before figures very similar to each otner and juxtapo- 
sed &n à small nunber of very similar attitudes, the spectator 
xould nave had great difficulty tn divine the nyth viewed, “h- 
atever the scene represented. Writing came very appropriete te 
relieve from embarrassment the painte> and his public. From & 
the 8 th century it was in current use. the habit wes then ad- 
opted, of writing a name beside eacn cersomlË Did painters of 
frescos first take this method? We do not know; but always the © 
painters of vases and sculptors did the same. Éaintiné further — 
remained much longer attached to this practice than did sculp- a 
ture. If about the end of the 6 th century inscriptions of th- 
is kind are still read on the reliefs of the treasury of Cnid= 

s,1 there nas been found no trace of tnem in the 5 th century | 
on the friezes and pediments of the Temple of Zeus at Olympia, … 
nor on the deccrations of the edifices of the Acropolis of Atn- 4 
ens. On the contrary, the name was inscribed beside nearly ev- 
ery person in the frescos of Polyénotus at Delphi. Pausanias 
uoted where it nas wantiné.? On vases, the custom of these le- 
gends scattered on the field of the painting was retained for 
VETY much longer. ? 

Kote 2.p.216. PLiny. (batin}. 

Kote 1.p.217. Histoire de L'ürt. Vol.VIIL,b.2870-375. ; 

Note 2.p.217. Pausantos. %.25-8. Pousantas also observes thot, 
certoin things seen <o be the inoention of Polyénotus. 

Kobe 3.p.2417. The some Gestire Lo aida the spectator in the k 
knombedée of the subject supifested the use of the some explon- 
atory inacripiionse for the artisans that move the tapestries 
of the 15 Lin and 16 Lh centuries of our era. ) 

Of tnis birtn and first progress of painting, the author fol- 
lowed by Pliny divided the honor between Sicyon and Corinth. 
Wnile then Athens did not count, the industry of Corinth nad 
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no rival other than Chalcis in European Greece: but what made 
the superiority of Corintn was, that as it appears, its work- 
men had directly received from Phoenician colonists formerly 
established on this site the secrets of more than one of the 
trades borderiné on art. If Corintb must never nave the £glory. 
of £iviné birtn To an artist of genius, there was no city whe- 
re the hand of the artisan should always remain more adroit, | 
and more ready to follow taste in all its caprices. 

Âs for Sicyon, it was situated too far from the sea to have 
attracted many strangers, and its industry had no past compar- 
able to that of Corintn: but it was too near that powerful and 
iodustrious city, not to £o there to seek models as well as 1 
the assistance op skilful and assured fingers. These advantages | 
of proximity if profited by largely, especially when ét was $ 
governed by tyrants of the family of the Orthagorides, that ri- 1 
valed in opulence and display the tyrants of Corinth. Even af 
ter those princes had disappeared, Sicyon continued to loge a 
and cultivate arts and even had aims higher than Corinth; they 
succeeded better with Konachos and later with Lysippos in ele- 
vatings 1t to éreat art. : 

In the vague memories retained of tne first attempts of cet | 
paintiné, tradition gave to Sicyon a part as beautiful as that 
of Corintn. It is related that Craton of Sicyon, to give effect 
to his black outlines, imagsined applying them on a ground of 
white chalk.l In the temple of plis, believed to possess two 
paintinés of Cleanthes, one was shown that was attributeû to 
another Corinthian, Areg£on; it represented Artemis seated on 
& griffin.?2 Pliny again mentions as authors of monochrome pain- 
tinés, Hygiaenontes, Dinias and Charmedes: 2 but he knows neith-. 
er where nor when they lived. It is probably that these names 
are those of artists that Lelonged to the seme group of paint- 
ers of Sicyon and of Corintn. 

Note 1.p.218. Athenoéoros. teéotio fro Chrisis, 14(p.59, edit. 
Dbechoir). 

Kote 2.p.218. Strabo. VLIL, 343. 

Kote 3.p.218. PLinye H-N- KXXV, 56. 

Tne idèa that accords in suggestiné these evidences is, that - 
for painting as for sculpture, the Peloponessus early had its 
school or rather its schools. Ke believe it possible to admit 
taat Dorian sculpture in its infancy borrowed certain types 
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from the art 6f Egypt by the intermediary of Cretan sculptors: 
it may then seen natural to ask if the growing painting fid n 
vot suffer the same influence. What tends to make it believed. 
is, that this name of Philocies placed by Bliny at the Bead of 
the series of painters enumerated by him. The name is that of 
a Greek; but the accompanyiné epithet indicates a Creek, that 
after residing in Egypt, bad returned to iritiate his compatr- 
iots in the fashions of tBe profession learned at Sais or vemehis. 

Kote 4.p.218. fietoire de L'art.Vol. VIIT, p. 428-4282, 

Whetner by the aid of Egypt or by the sole effort of several 
generations of artists, a sister and rival art to statuary nas 
born and gérer” at Corinth and Sicyon in the course of the 7 th 
century. This was a black painting enhanced by red and crossed 
by lines traced nitn the point or left clear, that served to 
sketch tne internal modeling of the figure, the attachments 
and the mowements of the members. 

We are better informed concerning this Peloponessian paint- 
ing for the entire perioû of the beginning; but is it probable 
toat for this entire time, the Eastern Creece Bad not attenpt- … 
éd the same art? Until now, on all tne routes that we have fol. 
loneë, we have seen the Ionians fer distante the European Gre- | 
eks. How Can we suppose that they have not done so in their @ 
painting, tnat marched at the same pace 85 architecture anû s 
sculpture? The history is lost of this Tonian painting; but i 
its existence and importance are proved by some indications s 
scattered iu the writers. In Pliny is a mention of e painting 
of Boularchos representing a combat of tne Magnetes abaïnst an 
uaknown eneny.? This painting was acquired about the end of t 
the 8 tn century by Candaules, king of Lydia. Herodotus relates 
that Mandrocles, the architect that constructed the bridge of 
bosts tarown across the Bosphorus for Dérius at the time of t 
the expedition into Scythis in 506, haë caused to be erected 
_in memory of that event à paintiné, where was seen the great 
kin£ sesated on his throne on the shore, presidiné over the 
march of his army across the strait.2 Tre same historian re- 
latess that the Phoceans, when they decided to abandon their c 
city besieged by Harpasos (545), carried with them all the of- 
ferings in their temples,“save those of bronze, marble or pain-. | 
tings.”? Saurias of Samos passed as one of the inventors of li- 
near painting; * there nas current about him a little story like 
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thet of the:yoang“girl of Corinth, who traced a line on the". 
wall, the shadow cast in profile by her lover, thus furnishing 
tne outline of the first relief.> Pausanies mentions a Callip- 
bon of Sanos, that he stated had represented in the temple of 
Artemis at Epnesus the battle for tne vessels, an epèsode of 
tne Iliad. He had personified Dispute with features much resem- 
bling those given to that figure by the sculptor of the coffer 
of Cypselos; it nas the same repulsive appearance. From the 
relation thus established, it is right to infer that Calliphon, 
who is named elsewhere, was an artist of the archaic age like 
Saurias. Samos then had workshops of sculpture from which came 
xorks distributed even to Attica;l it also had at that epoch 
its school of paintiné. 

Note 1.p.219, P\inye He.Ke XXXY, 55. 

Kote 2.9.:219. Herodotus. IV. 78. The historion twice empLoys 
Lin this connection the meon porticiple érophonenos onû not the 


active participle Érophos, which seems to inäticate that iw his | 
ninè, Mandrocles had ordereë the pointinés on hoû poainted 14 
hinsert. 

Kote 3.p.219. Herodotus. L, 164. 

Kote 4.0.219. Atheno$oras. Leéatio pro Christo, 14) p.59, 6e 
eat. Delcair. There has recently been founû in Béypt on o even 
ek popurus Lists of 1Llustrious personages ond of éeoéraphical ï 
noanes, which seems to have served to eaquip the memory of chil- 
âren. At the head of the List of celebrated painters oppears 
a Senon Athenaios, otherwise unknown, to whom the text, much 
altered at thot place, seems to atiribute on initiative enable 1. "nl 
éous to that of Sourios, the merit of hovin£é been first to out- 
Line on o white éround the shadow cast by 0 horse. (. Diebs, | 
baterculi olexanärint, p.86 in Apin. of acoë. of TR 19043, 

Note 5.021419. PLinye Hole XEXV, 151. 

Note 6.p.219. Pausontas. Ve. 19+1. 

Kote 4.p.220. Histoire de L'art, VOL. VIII, pe287-298. 4 

The few facts that we have thus recalled present no connect- L. 
ion between them; they no less permit certain inferences that 
possess their interest. From evidences of Pliny and of Herodo- À 
tus relating to Boularchos and to yandrocles it results, that 
Ionia early knen of movable paintings. Pliny states that Cand- 
aules paid for the painting by Boularchos ”its eight in éold, di 
“hich could scarcely be understood except for a wooden panel. qu 
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the same impression is given by the text in which &s a mentio 
of Mandrocles; tne latter having represented the passage of 
the army, “consecrated,” says Herodotus,“this painting in the — 
Heraion of Sanos,” with an inscription in four verses.2 On the 
contrary, the works attributed to very ancient artists of Cor 
intn, Cleanthes and Aregon, appear rather to have been fresco 
from the manner in which the writers speak of them. Further, 
the Ionian cities also nad their mural palintinés. Herodotus a 
ludes to them, where he enumerates the works of art that the 
Phoceans at tneir exoûus were compelled to leave in the city 
that they abandoned. Images painted on little boards could ea 
siiy have found place aboard the vessels. 

kote 2.n.220. (Greek). 

Only by this diversity of methods employeë ûoes Ionian pain 
ing appear to be distinguished in the archaic age from that o 
the Peloponessus; also by the nature of the subjects treated. 
Those indicated to us for some paintinés of the olâest Dorian 
mesters are all borronwed from mythology. It is probable that 
ia the country in which was born the epic poetry, that it sup 
plied the theme of more than one decorative fresco; but by the. 
painting of Boularchos and by that of Mandrocles, we learn that 
in active and prilliaent Ionie for three centuries precediné t 
the final subjection by the Persians, painters had also comme: 
ced to inspire themselves by scenes of contemporaneous life, 
and that they ha undertaken to retrace in their compositions 
the most marked episodes. Thenceïforth Ionia had its historica 
paintiné. If ne know nothing of this Ionian painting, so to s. 
speak, except that it seemed to be strongly interested in pre- 
servings the memory of the events of the national life, we ere … 
a little better informed on wnat then was passingé at Athens. 
According to Pliny, decèded progress was accomplished by the L 
initiative of a painter called Eumaros the Athenian. 1 än insc- 
ription recently discovered, that engraved on the base of 
statue which Nearchos had ordered from Antenor to dedicate Li ; 
to Athena, gives Eumaros as the father of that seulptor.2 It: 
is known that in many families the practice of the arts "was 4 
hereditary, and the care taken by Antenor to mention there the 

name of nis father seems to indicate, that the latter enjoyed 
a certain notoriety. It is then agreed to think that Eumaros : 
of the dedication and the Eumaros of Pliny was the game Per363) 
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âäccording to its orthography and the form of the letters, tn 
inscription seems to be of about 530 or 520, which would make « 
Eumaros a contemporary of the last years of Pisistratus or of 
the first years of Hippias. = | 

Kote 1.p.221. PLinye MoNe XXXV, 56. | 

Kote 2:p.224. GT. Att. IV. à, an3°?, vhe stotue of Antenor 4e 
represented in Histoire âe L'art. Vol. VTT, PVe UE. +74 

Bere are two improvements in technics, whose honor belongs 
to Éumaros, according to Pliny:- “He was the first to disting- 
uish men from women in his paintingés, and also first not to 
feer to present his figures in all possible poses.”? These br 
ief and obscure expressions call for some explanations. | 

Kote 3.p.221. PLinye Bee XXXY, 56. (Lotin}: 

It could not enter into the wind of Pliny to affirm that is 
paintingés precediné those of Eumares, the eye of the spectator… 
was condemned not to know whether the persons represented “ere 
men or woren. In the most formless images of the most encient 
vases, for example on those of the Dipylon, women are recogni- 
zed by the peculiarity of their costume, and by the projection 
of the breasts where the torso appears ide 4 Wnat Pliny meant 
is, that Eumares was first to distinguish the sexes by the tone 
of tne flesh. Attic vases nith black figures, works of potters 
that must be his contemporaries, show us the means employed. to 4 
mark tnat distinction; they give us some idea of the. appearance 
gnich those norks must present. On the vases whose evidence we 
invoke, the nudes of male figures are of the sene black as the 
clotning and accessories, wnile for the women the face ‘and the 
neck, arms, hands and feet are white as snow. | 4 

Kote 4.p.224, Histoire de L'art. VoV.VIL, Figs. 5, 9, sors 

Was Eumares the inventor of this convention, that nad such 
rapid success? Did ne himself perceive by observation, that © 
_tne woman passiné à much greater part of her life in the shade 
of the apartments than the man was less sunêurnt and less tan- 
ned by the wind than him, so that she was generally of lighter 
color? Or indeed is there a memory of Egyptian art? Many cent- 
uries before Eumares lived had they thought to paint in reddi- 
sh brown the flesh of men, while they tinted pale yellow that L : 
of women.} This question of the spontaneous origin of the pro 
cedure or of its foreign source cannot be solved except by an 
affirmation based on proofs; but if one inclines to believe 
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218 | 
that Egypt was for something in the system of coloriné then 
brought into fashion by Eumares, he can scarcely avoid suspen: 
ctiné that this influence made itself felt on Attic painters « 
by the intermediary of Ionian artists. Atnens of the commenc- - 
ing 6 th century had no commercial relations with Egypt, woil 
the Ionians were permanently established there, anû the histo- 
ry of architecture and especially that of sculpture had alrea 
y shown the importance of the borrowin£és made from the ancient 
civilization of the valley of tne Nile.? Would painters alone . 
have not-profited:by: this voyage and:those visits? Seeing the. 
sexes thus differentiated in the long series of many-colored 
images that covered the walls of tombs and temples in Egypt, 
they would have adopted the principle of this distinction, but. 
perhaps contentinég themselves also by reduciné the strength © 
the tone, as then passed from one sex to the other. Eumares m 
made à further step in that path. His merit would be to have 4 
takena bolder part, having substituteë for that difference of. 1 
color the contrast of black and white. 

Kote 1.p.222. Histoire de V'hrt. Vol. Le Ple. 11, LIT. 4 
Note 2.p.222%. Histoire de Vart. Vol. VIL, pe 344=272, GBA 
656, 661, Vol. VIIL, 704-749. 
Another advance is carried to the account of Eumares. he ga- 
ve to the attitudes of his persons a variety that they did not 
have with his predecessors. Doubt is not possible as to the s 
sense properliy attached to the word “figura” in Pliny’s phrase ‘4 
One can define it with precision by means of a text of Cicero il 
and the éxplanation of it given by the scholiast. 1! 4 
Kote 1.p.228. Cicero osoinst Verres. IL, 4, 24, 57.(botiu). 0 
No work of Eumares is mentioned to us; but the artist could 
not ave been embarressed to finû employment fo: his talent in À 
the Atnens of Pisistratus, where on the Acropolis as in tbe 1 0 
lower city were built ner edifices, while the old ones were en 
_larged as tneir decoration nas renewed. Everywhere was space ? 
for ample historical and religious conpositions. Eumares formed 
a school, for as his successor is given to us this Cimon of C 
Cleones, who appears to have been the precursor of the great 
painters of the 5 th century. Here again is it necessary to 
criticize and interpret the assertions of Pliny. One can ask . 
if he fasanotnsometfeskbadly understooû the technical terms, 
that ne founû in bis Greer.; SOUrCES. ï 
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Kote 2.p.228, Plinye HN°XXXV, 56, (Latin). Likeuwise BLien(r 
(Historiëgs varices, VILL, 8%- he says; Unit then onLy érew, . 
being practised without art or toste, snê Vike on Aafont où 4 
the breost, envelopei. 4n susddliné cV\othes. Ginon Veù \t +o É 
Furl éromih.”? There must be sone exaééerration; but &he agree 


Went of this evidence does not permit &oubtiné the \uportance . À 
Of the role that Cimnon played Vin the development of this ont | 
On Etnon, See fortuié, Die hMeisterscholen, the Ghopter entit-. 
Veds- Kinon von Kleonat una der Euphranische kreis, Pe 184-888. 

This question occurs concerning the first of the elogies tha 
Pliny accords to Cimon. He says that the latter invented the 
catagraphe, anû as he feared that the meaning of this mord mo | 
uld escape the reader, he adds that this is an oblique image. 
For Pliny, this is anfigure seen in profile. The same express- 
ion is employed by him in a passage in which the sense cannot 1 
be doubtful, where ne relates that Apelles, naviné to make the - 
portrait of Antigone, who was one-eyed, showed only half his 
face wits tne good eye. Pliny seens then to suggest that Cime 
on was the firs to present his figures in profile: but in te 
anslating thusethe Greek term, he gives the measure of his ig-. 1 
norance of the monuments. Amon£é all peoples, the arts of design 
have always commenced by the profile view, Where the line is. 4 
much simpler and easier to seize than the front view. Pliny w.— 
snould not have been mistaken in this, had he ever taken the t 
time to observe à relief or an archaic vase. 
Note 3.p.223. Plinye He. KYXV, 90 

What the author who inspired Pliny meant by catagramha must 
be what #e call foreshorteniné. 1 The words “catagraphe” and “ 
“catagraphon” nere in current use to designate those projecti- 
ons of terrestrial relief on a plane, that according to vari- 4 
ous systems gave rise to geoéravhical maps. 2 In those maps tes 
irregularities of the éround are seen in perspective. It is t 
the same for the hugan boûy, when instead of representingé it 
in elevation, as architects say, in the simplicity of the ver= 
tical position, the artist undertakes to sbow it as he sees it, 
léanings forward, back or to one side, in the complexity of a 1 
movement in wnich the torso bend$ ir different #ays and the 
bent members conceal a part to the eyes. À gloss of Hesychius 1 
_attests that this term also was employed by the painters in | 
the sense that we attribute to it here. ? 
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Note i.p.224. This was conjecture with some hestiotion vy 
Studnicza (iohrb. 1887.p.159) and confirme y. toluerâs Cionrt 
4890, p.258). | 
Note 2.p.224e Thesaurus. Be. V. 
Kote 3.p.224. Under Ÿhe word “catofraphe" etc. Given as à 8 


synonyr of catographe, caïotome Leaves no doubt of 4he mesning | 
of vhe Tirer term. gatatome 4 the section of œ fvéure, such 
as it presents visevf when certain portions of the members o | 
Dust not beins visiole to the ovserver, seen vo ve cut off trou. 
it onù os 1 prenne | 1% 
Because Cimon knen how to show his figures thus in perspect- | 
ive, he coulé “put more variety into the drawing of the face," 
as Pliny says. In the image Sbownuin profile, one coul if ne- 
cessary indicaïe the direction of the view Ly raisiné or incli- 
ning the head; ‘but how without awkwardness could be indicated 1 
the movement of that head turnin£é on the neck to look backward?, 
That is an attitude not capable of being rendered sith some © 
eèse, except in a three-quarter view, i.e., seen in perspective. 
À notable advance was this liberty of pose and the diversity . 
taat it comprised. This progress made itself felt in the enti- 
re rendering of the image. According to Pliny, Cimon always in 
dicated with more clesrness than his predecessors the attachn- 
ents of the members and the projection of the veins beneath &t À 
tne skin. He applied himself with no less success in softness 
of the fabric, the linés of shadow, and the sinuous curves toat 
were:dranwn on the surfaces of the drapery. 
On the faitn of an inscription, ne have believed it possible 
to place Eumaris about the middle of the 6 th century; but no À 
literary or lapidery text informs us concerning the dete prop 
erly assigne to Cimon. All that we know is, that he #asekater 
than Eumares. On the otner hand, he is not mentioned as having 
collaborated in the great works of monumental paintiné undert- 
aken in all Greece after the Medèan wars. All tnen invites us 
to see in him a contemporary of Canachos, Ageledas, Antenor, LA 
Critios and of Nesiotes. Just as they pushed the art of sculp- 
ture to the point that it must reach to lead it to perfection, 
by the illustrious statuaries of the 5 th century, Cimon was 
the precursor of the masters of Attic painting, of BORA 
and of Micon. 
In Pliny, Cimon terminates the series of artists, that he 
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presents ar the creators of Breek painting, a series to whic 
he has admitted only one neme foreign to the Peloponessus, t 
of the Atnenian Eumaros. ÿe must await the 4 th century to see. 

a school of painting reappear at Sicyon with Eupompos and Fa | 
thilos. To represent this art and carry it to the same height : 
as sculpture, in the interval will be only the Attic school, ‘ 
that of Poly£énotus, his collaborators and successors. | 

4. MNonumeuts of Eainting preserved. 

Nothing remains of all the works by the artists, whose names 
have been cited. all that can be proposed is to seek a reflec- 
tion of those works in monuments of more modest charm, some of 
which nave onwed to their very limited dimensions and to the mà 
terial of which they were made, the advantage of not having p 
perisheë entirely; ne wish to speak of many imiges that arti 
ans more or less skilful have painted on marble or clan, eitn- 
er to decorate à tomb or to preserve the mexory‘0f'homage ren- 
dered to the deity.1 None of these monuments has nor suffered 
much from the injuries of time. Tne historian has no less the — 
duty of collecting these ruins. With the painted vases, wnich. 
wiil be studied in the hapter devoted to ceramics, this is al 
that remains of the ardor and success that sculpture has given … 
in a translation to relief of the ideas and feelinés of the 
Creek people. 

Note 1.p.225. The firat monument of this kind was brouéht to 
the attention of orchoaeolosistise by Ludmié Ross, thot excellent 
observer that has seen 80 well onâ has Aivined so nuch.(aren. 
Aufs. Vol. L, p-40, PL. 1}. 1% refrers to ihe stele of Denocra 
teio. (conze. pie Atiischen Grabreliefs, Ko. 52). 

It is diffucult to say if it was for reasons of economy O® 
to diversify the appearance of a group of funerary monuments, 
that sometimes in Attica in the 6 th and tne following centur- 
ies, there was substituted for the painted relief on the prin- 
cipal face of the stele, an image traced entirely by the brusb 
without the intervention of the chisel. The most ancient stele 
of this type known is that, which preserved thermenory of a ci 
tizen of Athens named Lynas:- (Greek).(Fig. 94).1 This stele 
came from the cemetery of Velanidezza, from which also came 
the celebrated stele of Aristion.? It was deposited long since 
in the museum of Athens without anyone having Gistinguished a. 02 
anything but the inscription on the base and some vague vesti- 
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vestiges of tints effaced, when the patient cleaning undert 
in 1878 by F. Thiersch caused to reappear, not the primitive 
colors vanished forever, but at least the yet very clear dre 
ing of tne image. Of color properly so calle, all that one ca 
discern was a spot of reddish brown on the chest. Everywhere 
else the yellow tone of the éround, the more reddish and dark 
er tone of the field comprised within the limits of the figur 
are not the remains of the ancient color. they only markeïts 4 
place. This color must have been applied in a thènner layeron … 
the ground than on the figure. What indicates this is, that t 
the ground is a little behind the image. Where the marble was 
protected by a taicker coatinés, it has resisted near better. 
It is the same for the lines now founû to enclose the figure | 
and to mark its interior details; they project several times 
0.04 inch. Account is taken of their persistence by what ‘is 60 
divined in studying these marbles, of the procedure that the — 
painter employed. Be commenced by placinés ou the stele with a 
veryifine point or chalk a very light sketch. He then colored 
the figure by giving the nudes and the various pieces of clotnh 
ing end armor different tints.: then pressing on the brush, he 
traced with tnae brush well filled with black, lines outlining - | 
the tones, that limited all contours with end outside. hike - 1 
tne other tones, the black finèlly faded; but'beïng laid last, 
it remained longer; all passed into white, and it now projects 
in relief and light from the confuseû stains on the surface of. 
the marble, 1 

Note 1.p.226. Lôscnhke. Abtéttische Grabstelen. (athen. sitt 
1879. p.364, Pl. I, IT}. Die Attischen Grapreliefs, Ko. 52). 

Kote 2,0.226. Histoire de V'arts Vol. VIIL, be 18-82, 668, Ë 
681-866. -: 4 

The entire field is filled by the efficy of Lyseas. The top D 
of the head is wanting; but there remains the lower part of & 4 
the face and the pointea beard. Lyseas is standing and turned È 
to the right. Both feet are shod with sandals and are placed ‘2 
on the éroung. Over the long tunic that leaves the ares free, 
ne wears the himation. The right hand falls and holds the cup. 
with two ears, a cantharos, and the left is reised before the È 
shoulder and carries a branch of bougns. À nerrow fillet enëlo= 
ses the figure. Separated by this band from the principal ima | 
between it and the plintn wider than the stele, a horseman gallops 
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to tne right; he holds in hand a second horse, whose outline 
is indicated by a lignt line visible on the marble, but it'is 
scarcely distinguished on the copies of it, that have been $ 
ven. It seens that this figure, where the bodies of the rider. 
and horse have remained in redoisn brown sufficientiy clear, 
were formerly raised either on a blue ground or on the white 
ness of tne marble, only modified and removed by the £anosis 
that preparation which we have described elseshere. 1.0n the ce 
contrary, for the image of Lyseas, one is inclined to think t 
that it must have been detached in light on a géround.of dark 
red. ? fhe tunic must be red, à warmer and lighter red than tha 
of the ground. It is probable tnat the branches were painted … 
green and the cup black, and also in2black or brownish black . 4 
the beard and hair. Tne tnongs of the sandals and the border - 
of the mantle were certainly colored. Where taere is doabt: for. 
_the nudes and the mantle. Perhaps the flesn had no tint other 
| tnan that of the marble, passed over nith wax. As for the man- 
tle, it 1s askeG if it was white or not.White clothiné nas thus 
for days of festivals, and they would have been especially su- 
itable for Lyseas, if ne fulfilled 2 sacerdotal function, as. 
saupposed from the attributes of the figure, the cup that ser 
ed for tne libation, and the branch of foliage. 

Note 1.p.238. Histoire de L'Art. Vol.VIill, p.221-222. 

Note 2,p.238. Lôsechke. Athens Hitt. 1879, p.38=39, 

If the idea be correct, that is tous formed of the appearanc 
of the stele, such as it was when it left the hands of the 
man, there would bave been some analogy between this mode of . 
presentation of that which about the same time tended to be’ in- 
troduced into the norkshops of the decorators of vases’: 6 
an the painting of red figures on blac: érounds, with black 
lines to indicate internal outlines end the play of the fabr 
but what is more striking is, that one feels accented here in. 
the rendering of the drapery, the advance where historians of 
give the honor to Cimon of Cleones. The drapery no longer has" 
on the stele the dryness end stiffness that characterizes it 
on vases with black figures. In what is perceived of the tunic 
behind tne back, one notes tne same effort as on the female s 4 
statues of the Acropolis to imitate the little folds of tne 1 
linen cioth by the inflexions of light lines; but there is par= 
ticular reason to note the amplitude and elegance in wnicn the. 
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foläs of tne mantle fall even to the bottom of the les. The. 
panels of the himation do not terminate here in narrow aoû th 
in tongues. but they stop at tneir lower ends in curves by wb- 
ich one divines the consistence anû thickness of a woolen fab- 
ric. This is the character of the style that must especially : 
enter into the account to determine the approximate date prop 
erly assigned to tanis monument. It has been proposed to seek 
this about the middle of the 6 th century. I fully believe th 
at it is necessary to descend a little lower to the last year: 
of the principate of Pisistratus. 

Lyseas must be an Eupatrid. The image of the cavalier sell 
ing at the base of the stele is perhaps intended to recall the 
memory of some victory obtained in a horserace at a celebrati 
of those Panathenian festivals to wnimh Pisistratus Re 
to give such importance and fame. 

To a stele similar to that of Lyseas must have belonged a n 
fragment found at Sunium (Fig. 95).1 On à reddish ground a nar 
row white line outlines the face of a man from the top of the. 
hair to the beginning of the neck. The tint is lighter in the. : 
nude parts of the face than in the masses of the hair; but he-. 
re as elsewhere, tne different tones of red and white are not 
the same colors that the painter has used; there are traces t 
that tose colors have left on the stone, whose natural whiten | 
ess they have changeë more or less. It is proposed to atiribute 
this image to the last years of the 6 th century. 53 

Note 1.p.229. Bull.Hell.Corr. 1884.p.459-461, PL. XIV. 

On another stele possessed by the nuseum of Athens, the wor) 
of decoration was Atoided beimeen the chisel and the brush. The 
image of the deceased, only traces of which remain, was sculp- 
vured 1n relief; but belon as painted tne outline of a rider 
passinés to the rigntie It rises in white on a reû ground (Fig. 
96). Witnin tne outline enclosing thus tnis dark tone, some à : 
other likht lines draw the legs of the cevalier to indicate in - 
very sunmary fashion the forms of the rump of the horse, the à 
muscles and bones of its members; but the interior of the ina | 
ge does not seem to have been puma: What was there nas a : 4 
fine half tint tnat gave to the Pentelican or Farian the lignti 
touch, that on every careful mork reduced a little the sligshtly 
raw brilliancy. This technics is that of the vases with red Ÿ . 
figures. Ibs principle is the same; it is that of figures res. 
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reserved in light on a dark ground. 

Kote 2.p.229. Attische Grabreliets. E PXSLTES (8 

Kote 3.p.229. Athen. Hitt. 1880. p.165, note 1, L 

The stele of Antipnones furnishes o curious example of a type 
a little different. The cnisel only intervened to engrave tre 
inscription, which alone recalls death. All decoration wes ex 
éecuted with the brush, that of the elegant palmatium surnount— 
ing the cippus as that of the images wnich occupy tbe field. : — 
At tne time of the discovery, one believed that there coulé be - 
perceived a dof and a serpent below the inscriptiong but those 
indistinct appearances immediately vanisned. What remains very 
visible on the upper part of the slab on a yellowish ground is: à 
a cock with a star represented behind his head. The two fillets. 
that limit and divide the field are red. Around the volutes and 
on the leaves of the palmetium are white and blue. On the body 
and wings of the cock are very apparent traces of red and blue. 
Tne tail featners appear to have been colored white: tail se 
to be rounded and bent forward toward the neck of the bird. T 
The star was also white. CR 

Note 1.p.280. Attische Gnabreliefs. PL. XIII, Histoire de Li 
Art. Vol. VIIL, Fi6. 839. “4 

The museum of Athens also possesses the crown cf another st- 
ele of the same type, on which the leaves of the palmatium we 
colored reë.l Steles of this kind must have been DUMErTOUS. SOME 
Strokes of hhe brush and the funerary slab had received its til 
nsmentation. Sometimes this did not comprise figures. On one 
of those Attic steles is notniné but the decoration. The pain 
ter has placed there the image of the tomb itself, at the foo 
of the slab being a water vase and two of alabaster. Around t 
the neck of the nydria have been fastened little bands that h! 
bang to the sround. 1 

Note 4.0.281, Attische Grobreliefs. PL. XIV, 2e 14 

Note 1.p.282. P. KMolters. Benolte crobstele ous Athen. Gorne 
Vol. XXIV, p. 2). The custon of thus étviné the funerory sLab 
a decoration executed with the brush was further not Liniteë à 


to Atitica. On he upper part of o cippus found neor Syracuse R 
ove to sons bn full fLiéht, detached in Light on à êork gro- 
und, which must hove been red or blue before the color fade. ‘4 
A sorcophagus of Linestone found in the province of Caltonise- 4 
Lio Les entirely covered by à very eblebgant painteë decoration, “1 
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conmposed of dentils, ebés, frets, polnotiuns on scroobs; tu 
are Still distinévished white, blue onû reë.(orsi in Kotizie 4 
desli scavr, 5 th series, Vol. IL, p.888, Fié. 6: pe 451, PL6.30. 

To the same series are again connected two pealntingés execu 
by the same procedures, but for another purpose. One of tnem 
“as on a marble disk 10.63 ins. wide, found in Attica.?2 The t. 
two noles cut in the back of this disk must have been to rec 
ve pins, by means of which it was fixed against a surface, p 
baps the wall of à temple. The face bearing the image had suf- 
fered much; it required careful attention to discern on the w 
“arble what is less a figure than a shade of a figure. On a s. 
seat with æ very high back is seated a bearded personage with 
the nesû sliéghtily inclined forward. Nothing of the under £gar | 
ent appears; but the mantle is cast on the right shoulder and 
falis benind the back and covers the lower part of the body? . 
the chest and arm alone nave remained free. The right hand is 
placed on the top of the thigh: one divines that the left ar #1 
nas extended. On the field anû near the border is this. nn 
tion: -(Greek). 

Kote 2.n.289. Dratendorff. Zueir altattiiseche xotereten ouf 
Kormor.{(johrb. 1897, pe. 1-8, PL. 1}. 

The long pointed beard, the seat of the line that represents 
the ground must have been painted biack; ào vestige of color 
is distinguisned except on the knee, where it seems that rs 
vestment was yellow ochre. By analogy witr what has been obser- 
ved elsewhere, a red ground 1s supposed. 1 

The disk of Aeneas appears to be sensibly later than the st- 
ele of Lyreas. Tne foläs of the pabric have more freedom ther 
fne feet are no longer placed flat on the grouné and the toes 
are better drenn. The face nitn its recediné brown and aquiline 
nose perhaps had the character of a portrait in a certain meas- 
ure. The formof the monument excluded all idea of a funerary. 
destination. One can see there only a votive offeriné, either. 
presented by the physician himself or by a grateful patient. | 
There is proposed a date of 525 to 500. "0 

Nor nas it Îremca tomb that came a shield in marble of Pardfi 
which the brush also concurred in decoratings (Fig. 07). L It 1 
recognized at once that the egis of Athena was chiseled in re- 
lief on the convex external surface; then on the internal sur- 
face mere perceived some vestiges of color, and on the largest 
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of the to pieces, o.06 ins. wide, after cleaning was distin 
uished a figure, or rather a portion of a figure, the torso o | 
a Nike that runs toward the left. Neitner of the tro arms is 
entirely preserved; but enough of them remains for one to sei t 
ze the movenent. The goddess seems to have as clothing oniy a : 
mantlie fastened on the right shoulder, leaving the left side 
of the chest uncovered. As freauentiy done on lecythnes and on — 
other vases with white £glaze, the brush had doubtle:s clothed 
this torso aith à tunic tinted gray or brown: but ere remains 
of the color only some very faint traces of a bronnish yellon … 
on the winés and haïir. Around them is distinguished a white 
stripe inserted for economy between the mass of the hair and 
the equally dark tone of the éround, as on the vase with red 
figures. All the coloring of the image and of the éround is 
effaced. The figure is no longer defined except by the black. 
lines that give the external contours, tne baiôs maintaining 
the hair, tne curl falling behind the ear, the roundin£g of. the? \ 
breast and the folds of the mantle. | 

The shield had a diameter of about 23.6 ins. The figure of 
Nike did not fill its field. Before the éoddess must have bee 
an eltar on which was poured the ritual libation. Had this sh 
ield belongeë to a statue of Athena, or was it merely a votive… 
offeriné? We do not know; but we are less embarressed to essign 
it an approximate date. It is later tnan the paintinés so fer F 
described; there is in tne entire movement of the figure and 
in the arrangement of the drapery that seems:raised by the wind, 
an ease not found elsenhere; but the eye afoôitthe bust are still 
shown in face vien, while the head is frankly presente in pro 
file. In the works contemporaneous with the Median wars, or # { 
which closely followed them, are also seen certain entirely in 
accuarcies that coexist with an interpretation of form, that + 
already show in parts a singular knowledge and skill, | 

Of the paintinés on marble that we have mentioned, there sc 
arcely remain more than the drawing on which was placed the e 
colored image. It would then seem natural for us to add to this 
series a simple line drawing discovered by K. Paul Cirarde In 
the too brief campaign of excavations that he conducte@ in 1879 
on the site of tne Heraion of Sanos, he fourd among the rubbisb 
in the interior of the temple the sketch reproduced opposite. 
(Fig. 98). The stone decorated by it is of a grayish colère 
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‘Pre back surface mas not cut, while the front surface was Ca 
fully polished and has no roughnéss except at the bottom, wh 
the drawing stops. - By the aid of a point was traded the pre 
ile occupyiné the middle of the stone. The line is light and” 
indecisive at the ear and hair, on the contrary is deep “where 
it indicates the nose, mouth, chin anû neck. It seems indeed 
that the unknown autnor of this sketch desired to represent a 
wouan; the line of the chest abruptiy stops a little becon tre” 
neck, but extends enough to show a part of the bosom. The. coif- 
fure merits notisé. Beneath the scattered haïirs that conceal” | 
the brow, two nearly parallel lines lead one to believe that . 
tne artist first conceived his subject as coiffed by bands, a. 
and tnen changing his mind, he conceived the tenples ornament- 
ed by floatiné curis. A curved line continued btebind the ear 
seems to mark the outline of a chignon that fell on the. nape. \ 
No appearance of clothing nor of ornamentation.” ; 
Kote 1.p.234. p. Girard, Note sur un dessin ou trait de siy 


orchaiaque trouve dans T'iale de Sonos.(Mons.Grecs.VoLl.T,p.1i= 

Kote 1.p.286. P. Girard, etc.., p. 16. 1880, 

M. Girard at first asked if there were under his eyes were 
not the remains of paintiné; but this hypothesis did not resi 
the examination of the stone. No trace of color on smooth par 
ts or hollows. If there had been a painting it would be perce 
ved today by the difference of the appearance of the field'af 
the figure. “There is more. This sketch was never finished. T 
The upper part of the head was not ever indicated: the body d: 
not continue below the bosom. The tufa further presents à rou=… 
ghness there nhich would scarcely allow it to géo lower. dre n 
not tnese the characteristics of a rapidly ou lined sketch ”i 
thout purpose by some idle painter, who-worked on the decorat 
ion:of tne temple? Whatever it may be, this greceful sketch is 
the work of à true artist. If some inexperience appears in cer- 
tain traits, for example if the ear is a little too large for — 
the total height of the figure, all the front part of tne face 
is treated #itn a sure hand and great freedom, denotiné a pro= 
found knowledge of the rules of drawing &s well as a remarkable 
ease. No trace of effort. À spirituel grace extends over the: /% 
entire face; the uptorned nose, the opened mouth and the raised 
eyebron, give a smilingé aspect to the features, while the well 
developed and very firm curve of the chin retains for it en ein 
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of naïve éravity.” “ Archaism is no longer expressed here by. 
the drawing of the eye, where in the profile the iris still 
retains all its roundness. To the first ouarter of the ? th 
century shall we refer tüis charming work. 

note 2.n.286. P. Girard, etc. pe 17, À. 

As men painted on marble, so they also painted on clay to m 
multiply at small cost the votive offerinér and to ornament … 
tombs. We possess a very £great number of coloreü plaques, son 
of which were placed in temples and their dependancies as ev | 
dence of the piety of the givers, mnile others ornamented the. 
walls of the tomb; there is also those sarcophaguses of terr 
cotta, origsinally from Rhodes and especially from Clazomene, 
whose lids and sides were ormamented by the brush. Due to the 
fire charged with fixiné the colors on the clay, these have 
everywhere resisted better than those on stone; thus monune- 
nts of tnis kinô aid more efficiently than dim and discolored… 
marbles in giving us an idea of the sppearance presented by & 
the works of those primitive Creeks, whose tendencies we hav 
attempted to divine and to summarize their efferts. 

The most ancient of those plates of clay that have come to 
us are those found in 1879 by a peasant of the namlet of Pende 
Skouphia, situated 1.25 miles southwest of Acrocorinth. No 
formation could be cbtained of the conditions of the discove 
Secret were the excavations, the sale &o a dealer of Nea-Cor 
thos and the transportation to Athens. Tnere were even throun 
on the market of antiquities more than a thousand fragments, 
in which were recognized the remains of terra cotta plaques w 
with noles for hanginé and decorated by vaintinés. 1 Many of | 
tose plaques bore inscriptions. Some mere painted or both $s 
des; others were so on only one side. Most of those fragment 
“ere very small, but some were of dimensions sufficiently la 
tanat the subject figured could be reccognized and the inscrip 
ions were intelligible: there were even found some plaques am- 
ong these fragments. Into the museum of Berlin entered much & 
the greaterppart of this booty, men have not ceased to work 1 
culling these bits and fitting them together. By months of pa: 
tience,. they have succeeded in restoring à great number of & 

Kote 1.p.237. Royet was then in Greece on vas firet to me 
Von these fra$gments ond point out their interest. (ELoques vot- 
toe en terre cuite irouvees aiGorinthe. (Goz.aron.1880.p. 04-7| 
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k Little Later, Gollignon describea those plogues that had 
ocauireà By the museum 0f the Louvre. (Konunens grecs publies 
por L'association, etc. 18823. p.23-52;. 


Note 2.p.237.hS these restorations were noûe, there were y 
Visheë the most curious of the pieces so restored. See antike 
DenknBler, Vol. L, PLe. 7-8, Vol. IL, ples. 23, 24, 29, 30, 3° 
A0, with o brief descripriion for Vol. TI by G. fireschfeld,  onû 
for vol,.ILl, by Pernice. Also see Furtuënéler. Beschreibuné à 
Vasensonniuné in Antiauorium. 4885, Setc.1iX, Nos. 247-955, 
AD-AO3TT Las necessory to correct and complete the descripii 
of Furtmänéler by the Article of Pernice puolished ot the end 
of the éeneral survey of the fraônents, unôertoken ofter Fur 
wänäler had Left Berlin. (Der Korinthischen pinokos in Antiqu 
rium der K. hMuseen. Jahrb. 1897. v. Q-48)+ In the Pis. Thot 
we nostly borrou from the plates of the Denknüler, the éroy. 
tone of the Liaaèe represents the red touches, thot Meter 
on the block in nony Fiés. | | 

“The earth employed for the fabrication of these ou à 
the white unctuous clay of Corinthia. Taisocliay was kneaded. 
nitaout being entirely freed from the small pebbles that it. 
contained, and was made into flat cakes from which ere cuë 
xith a knife pieces of rudely rectangular shape and. of very 
variable dimensions. Some nust bave been at least 7.9 by 11, 
ins, wnile others were only 1.6 by 2.4 ins. The painted sub 
ect tnat decorates them is detached on a light yellow sround 
and has a blackish red tone, sometimes acceuted by overlays 
of violet red and ol milky wnite; certain details have been 
indicated in incised ii es. The inscrip ions in corinthian 
letters are painted in reddish black. Freguently a line of. 
the same color follows the border of the plaque and serves. ss. 
a frame of the cogposition.?” 2 

Note 1.p.2388. Rayet, etc. p.108. 

“The purpose of these little monuments is not doubtful. The 
are ex-votos, analogous to tnose that are seen figured on pai 
ntings of vases, sonetimes suspended near a Hermes (Fig. 99) 
sometimes carried by persons preparing to consecrate then. ? 
Dedications traced mnith the brush permit tue belief, that taese 
anethemata mere placed in a temenos of Poseidon and of Amphit : 
rite: they were later cast aside to give place to new ex-votos. 
The author of the find had thus found a sort of deposit of dis: 
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234 
discarded objects.”3 He has not wentioned in that quarter an 
remains of edifices; nence it is concluded that there was p 
hbaps only a chapel and a sacred mood; to the trunks and bran 
es of the trees had been attachea these tablets. &. 0 

Note 2.p.288. D. Benndorf. Griechische und Sicilische. Vasen- 
bilèer. p.2-14. ris 99 Ÿs bvorromed fron there. $ 

Kote 3.p.2288. GoLLiSnons Pe24e \] 

Particulariy unimportant persons, trade workmen, RUE a 
sailors, appear to have offered these very small tablets, wh 
price was certalniy very low. Some of them represent the god . 
and goddess, residents in the sanctuary; but most of those not 
adheriné to this traditional them place in the scene the giv 
represented in their familiar occupations.fnhe brief lesends t 
that cften accompany the image allude to the events of these 
namble existences. dv gui 

ne two grouped deities were sometimes shown beside. pe © 
er and standing on a chariot (Fig. 100): behind was Hermes © 
“nom is seen oniy the caduceus. Amphitrite has her head wrapp 
ed in a vail that falls on her shoulders. On another fragmen 
the head of tne £oddess is nude (Fig. 101). Elsewhere, ämphit 
rite sits on a throne and Poseidon stands before her: The«d 
awingé is almost always singularly awkward. However, here is. 
fragment on which the head of the same goddess presents a p 
file of better design (Fig. 102). A single tablet shows oppos-. 
ite Poseidon a male and beardeë perspnage, who nclds a sceptre 
in his band and can be no other than Zeus. vi 

Note 1.0.229, Johrb. 1897. p.17, F6. 6. 

Poseidon appears alone on many plaques, clead in a tunic al 
draped in an ample mantle. He is bearded; . thick covering of. 
hais hangs on his neck and back. He holds a crown in one-hand 
and tne trident in the otner (Fig. 103).1 Eisewnere he brand 
ishes this trident as if he wished to strike an enemy (Fig. 
104). Finally, a curious representation is that of the £od,” 
who is mounted on à horse and holds in his hand another, who 
outline is indicated by a great black line; he walks and is. 
almays armed with the trident (Fig. 105)? Is this Poseidon and 
not rather one of the secondary deities that accompany him,” $ 
wnich it is proper to recognize in the pude person of youthf d 
appearance, that rides a marine monster (Fig. 106)? In his left. 
hanû is an object of elongated form, perhabs an aige, in tre 
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right he shakes the trident. Before him is a fish.3 
[Note 1.p:240. Denkmäler. VoL.TI. PL. XXX, 18. 
Note 2.p.240: The same. P\. XXIX, 3. 
Kote 8.p.240. Elseuhere a triton donces behinà Poseidon, w 
£ives ploce to Anphitrite. PL. MIL, 2. 4 
Tne mariners of Corinth must hold the dirst rank, among the 
devotees that frequent the sanctuary, and several inscriptio 
state the vows that they addressed to Poseidon and Amphitrite 
Twice this prayer reappears there:- “Cive us & happy departt 
At other times, the legend attests that the vous thus made h 
been granted.” We arrive from Piraeus,” is read on one of tn 
plaques. ? They loved to paint on the tablet the image of the 
boat that owned to that protection an early voyage (Fig. 107}. 
The vases here seen placed in a row on the upper part of the. 
field, doubtiess allude to the loadinés of the ship, to the 
tery tnen furnished in such great quantity by the worksnops\ 
Corinte. | 
Note &4. p.240. Furtuënéler. Kos. 946, 950. 
Kote 5.p.240. Thefsome. No. 838. 
Note 1.p.244+ Denkmäler., Vol. IL, PL. KXLX, 12. 
Without the goodwilil of the god that raises and quiets the 
waves, Corinth could not have created this commerce in painted 
vases, that contributed so much to enrich it. As much as its 
sailors, its potters needed the favor of Poseidon and came to 
bring their houage. Tnus are explained tnose tablets, where” 
the theme of the image is taken from the various labors in # 
ich were employed tie workman fed by this industry. We shall 
find them elsewnere that ne study Corinthian pottery. % 
Other art bradesaare represented here. Here is a sculptor 
ciad in à sort of short tiéhts, who works in the execution of 
a statuette of a cavalier.(Fig. 108). He holds his chisel in. 
the left hand, on which bee prepares to strike with his righ 
arm thrown back. On the field is à bird afidaa small person 
dreped in an ample nimation. Those must be figurines already” 
finisheé and ready for sale. The country people no more neglect 
to honor the god, “who aiûs them to export their grains and te 
fruit of their trees. Here is a vintage scene (Fig. 109). It 
is divided into tro séesess In the lower one is a trellis wi 
its vines, leaves and grapes. Anvintager detaches from it & tu 
bunck of éraper, that he casts into a releiger in the form of a 
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233 100 
skin bottle. Behind is another skin bottle, that a second wo 
er seems to fill. In the upper scene are two persons, that 
ght at first be taken for pugilists prepering for combat; bu 
the fists are not closed, thumbs are raised, and the meaning 
of the gesture is expéained by a vase painting, on which a 8 
ene of tne same kind, the gatherings of olives, is more clear 
represented by a skilfui artist.l fnose two peasants are the 
ouners of the vineyard and rejoice at the rich harvest, that. 
they point out to each other, or perhaps they Count on their 
fingers the sacks that are carried away filled with érapes. 

Note 1.p.242. Monum. dell? Inst. LI, PL, 448. N 

For the tablets reproduced or seen above, one cadette 
divines the feelinés obeyed by the faithful, thet have order 
or purchased them from the artisans that kept them in shops: N 
but there are many plagues concerning which one cannot say #l À 
a certain subject is figured rather than another. Here is a. 
hunterr(Fis. 110); clotned in a short red tanic belted at th 
waist, he holds two sworûs or two javelins: there is perceiv 
the sheath of the sword suspended to nis belt and the end of 
the quiver decorated by chevrons. Before him walks a dog, tn 
raises his bead toward his master with e movement well seized 
Perhaps he goes to attack the wild boar in the brush! this b 
ast is represented as purseedcor wonnded on tno tablets.l Else 
where must be hunters again, these two cavaliers armed with : 
spears, ef “whom one is at e walk (Fig. 111), wnile the other 
is at a full gallop. They pursue the nare as game, that is | 
seen running beneatk one norse. There are also nerriors on 'f 
two noplites are armed with spears and enter into furious co 
bat; behind one of them a&s a spectator is a little jets 
draped in a himation.(Vignette at end of Chapter).? Onone p: 
que where the coiors are much effaced, several bearded mens 
to engage in a wild dance. ? Certain subjects are borrowed fr 
mytnology. There is Hercules 12 combat witn the lion of Neme 
anû with the centaurs;* Hercules amusin£é himself witn the Ce 
rops (Fig. 112). The héro here does not carry the two capiti 
saspended by a bar placed on nis shoulders, as on the metope 
of Selinonte.? He holds one of them in each band by the foot; 
the dwaärf has the head downnard. There is also as on tne pai 
ted vases a scene, that appears to be the plastic expression 4 
of an episode of the Iliad; the combat that occurreû between 
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âeneas and Pandaros on the one hanû, Sthenelos and Diomede 
be other. The painter had chosen the moment when Pandaros w 
was struck in the face by the spear of the son of Tydeus and 
fell to the ground. Aeneas has descended from his chariot € 
stands before Dioredes to try to defend from him the corpse 
and arms of his companion.(Fig. 113). Unfortunately there € 
but two fragments of tnat piece, leaving a large gap between 
them; but what remains of the incriptions permits the resto 
tions of the entirety of the picture. To fill tne field better 


poet. That is here the arcner Teucer, who shoots his aTCOW 
en sheltered under the snield of Ajax. He is recognized by 
pose; his identity is also certified by the two letters Te, w 
very clear before the fracture. The epic poem had thus suppli 
its part of the repertory of these image-makers. It has even ” 
been thought to find here a scene, that would be the most anc- 
ient possessed by us, an illustration of those ofd tales tha 
came to us under cover of Esop, of the fox and the crow; but 
te elgend was badly read, utiliged by the author of that con- 
jecture. The meaning properly attriboted to what remains of” 
the painting remains very doubtful, being a fox beneath the 
branches of a great tree.? 

Kote 1.p.243. Denkuëler, Vol. L, PL. VIIT, 146% 199% 

Note 2.p.248, The some. PL. YIIL, 9. ë 

Note 3.p.248, The same, PL. VIIL, 14e 

Kote 4.p.248. The some. PL. viit, 7% 7% 

Xote 5.p.24%% Histoire de L'art. Vol. VIIL, Fié. 247. 

Note 1.p.244, TI\Viod. Verses 271-3810, 

Note 2,p.244. Denknäler. Vol. LI, PL. VILL, 2, Furtwänéler. 
Ko. 784, Pernice (Jahrb.1897, p.33-25) opposes the proposed | 
restoration by reasons thoï oppeor very worthuy of attention, 
on it FurtwBnéler relies to justify hit interpretation. The 
Atscoversg of o new fragment compels one to see in the two Vei-. 
ters r o the firet Letters of the name of ihe £iver. There ie 
indeea à fok in whot 18 restoreë of the plague: but the Crow 
48 not seen there, It 8 al Leust proper to suspenû D 
On it. 

The inañe could not then hove by2itstthenmenany relation to 
the culh of tue mistress deities of the sanctuery. In the mins 
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235 
of the worshippers of Poseidon and Amphitrite, what gave its 
propitiatory value to the offeriné was tne fact of the conse 
cration itself. Tne donor merited well from the £od from the 
instant when he had dedicated any work of art, provided that 
it nas deemed to have been executed for this god for homage 
and gift. 

Accordingé to the form of the letters and the execution of. 
the figures, men nave agreed to date all these tablets from 
tne 6 th century. Perhaps there is reason to be more precise 
The series of which we have the remains under our eyes repre 
ents the gifts of several generations. If the writing is nea 
the same everymhere, there are very sensible differences on. 
tne style of the figures. To be convinced of this, it suffices 
to compare the tro images of Awpnitrite, one of wiich is unsk- 
ilful and alnost monstrous in heaviness (Fig. 101), while tn 
other already attains a certain elegance (Fig. 102). It woul 
be easy to point out other contrasts of the same kind, that. 
it be erroneous to explain by the criginalitn alone in the …” 
it of the artists. They were no others then those who labored 
to ornament by peintinés of vases, that Corinth fabricated in 
tnousands. The name of Timonidas is read on one of those plag- 
ues, that on which is seen a hunter accompanied by his dog.( 
(Fig. 110). Non this painter was already known. his sigénatur 
nad been read on à vase with long neck found at Cleones and 
preserved in the museum of Athens.l Cleones ves very near cer ‘ 
intn. Thene it can scarcely be longer doubted tnat Timonidas 
nad nis norkshop at Corinth. Plaques end vases left the same 
“orkshops, and all progress made annually in tbe decoration. 
pottery made itself felt at tre same times in that of the vot- 
ive tablets. We scarcely recognize there one tablet on whicn ‘4 
the execution appears to announce tae rapid and brilliant.fl 
ént taken by the arts of design from about 550. We shall then. 
attribute to the first part of the century nearly all tre pies 
ces couposiné this collection. 

Note 1.p.245. GollLiénon and Gouve. catoloëve des vases etc 
1902. No. 829. Another plaque is stôned oy Hilonidos (Kiener 
Vorlesunésblätier. 1888, PL. 1). This pointer'e nome hos 80 
far not been found on any vase. x # 

fhat concurs 1a confirminé tnis date is, that in several of 
tnose images is divined the imitation of models furnished by 
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Asia. Such is an entirely conventional lioness with rosette 0 
the breast, which must have been taken from some rug ‘imported 
from Chaldea or Lydia. On a number of fragments is seen a bi 
that flies over the chariots, ridess and footmen in the direc 
ion of their march (Fis. 111).2 This bêré takes no part in th 
action. it is there oniy to warn the spectator that the scene 
passes in the open air and beneath the sky. fe have mentioned 
this motive on those bronze pateras and tnose silver cups, that 
Phoenician goldsmiths sold to Greeks and Ttelians.2? 
Kote 1.p.246. Denknäler. Vol. IL, Ple XXIV, 25. _ 
Wote 2.p.248. The sance. Vol. L, PL. VIL, 8 5: vol. It, x 
2% 480 5 08 
Note 3.p.246. Histoire de L'art. Vol. LIL, pv. 767,798, Pi6 
541%, 544, S4A8, 549. | 
The means of expression used by the decorator are shose at. 
the disposal of peintins, according to Pliny, before the app 
arance of the artist of genius, that according to him, had jus 
closed the period of long and slow apprenticeship. Here 'are… 
found those light lines intended to mark the internal detai 
“hose inventièn is attributed to the first Corinthian-Sicyo 
school: in many figures, most careful and doubtless the most. 
recent, are found those red touches, an example of wnich was 
given by Ecpbantos, and also that distinction of the sexes, 
ked by tae contrast of black and white, that would be the act… 
of Eumaros’ but there is nothing here of the improverents, the 
honor of which reverts to Cimon of Cleones, according to Plin 
neitnertforeshorteningé, complication of poses, science of mod 
eliné forms, nor flexibility of drapery. This was at the nome 
naen plastics made a decisive step, botn in Ionie and Europes 
Greece, that all tnese monuments of the Lpiety of the Corinthi 
ans and of their art, like old things out of fashion, were de 
tached from the walls or trunks, that served them as supports, 
anû were buried in the trerch that has restored them to us. 
If the Corinthian tablets are curious by the diversity of t 
the scenes figured on them, and by mhat they allow to be divi 
red of the processes ad cf the style of tne most ancient pai 
ters of Corinth and of Sicyon, one feels himself in presence 
of works less archaic and more interesting, with a series of 
clay plaques with funerary representations, tnat nave been 
colieche: in Attica and are now possessed by the museum of 
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Berlin. 

Note 1.p.248. Furtuënéler. Beschreivuné der Vosensonniuns. 
Kos. 1811-1826. M. Colliénon. Plaques furneroires de terre : Ed 
cuite peinte, trouvegezo Athenes. (Goz.ñren.1888,p.225-2381). | 
Antike penkaëler, Vol. LT. PLS. IX, X, XT, the Lost in color. 
the Kotrice aCCONPaRy né those plotes in Denknäler hos been 


resuned and developeë by Lits author, Ge Hirschfelà uader tre 
title: Athentsche Pinokes in Berliner uuseum, with a plate 
broiné à hypotheticol restoration of the whole and with o vi6- 
nette. (Festechrift für Johannes Overbeck. 1893). | 

In 1872 were discovered at Athens not far from the Dipyion 
and its cenetery, fragments of terra cotta tablets, that were 
covered by paintinés on one side. Tnose pieces were collected 
so as to restore at least some of the groups of figures. Those 
plaques appear to nave been 12 in number. They present unusual 
dimensions, for they measure 14.6 ins. high and 16.9 ins wide, 
with a tnickness varyiné from 0.98 to 1.18 ins. They have no 
sole for suspension. On certain fragments, the frets at tie 
topesof the field run to the right; on others to the left. From 
this contrast in the direction of the ornament it may be dedu- 
ced that tne plaques formed tmo distinct series. They were not … 
saspended from a wall on nails. To take into account the posi- 
tion that they could occupy in the tomb, two conjectures have 
been proposed. It has beer stated that these placues might have 
made a part of one of those clay sarcophasuses, that we bave 
already mentioned in speaking of Ionian ceneteries.Z Or indeed 
they may be supposed to be set:in the nalls of a tomb analogous 
to taose found and studied in Attice in the Mesogea, at Velan- 
idezza and at Vourva. ? Tnis appears most probable to us .? Ind- 
eed nothing gives reason to think tnst tne Athenians ever int- 
erred their dead in terra cotta vats: all known examples of & 
those vats come from Ionia, and further, none of those SarCoph= 
aguses is thus composed of separate pieces, which it would be … 
necessary to assume to be joined together by a sort of cement; 
they are all made of two pieces, the coffer and the lid. Here 
are wany difficulties, mhile in the other hypothesis, all is. 
explaïned in the most natural manner. For tuose cubes of rubb= 
le or crude bricks that in the Attic cemeteries of the 6 th ce - 
century rose above the graves excavated in the earth and supp- 
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supported a stele, a sphynx or a statue, they required a dec 
ration tnat should conceal the poverty of the construction. fo. 
obtain this, it sufficed to cover by a plastering four sides 
of the mass, and to fasten on the upper part of tne exterior 
these coloreû plaques; they would have played there the part 
assigned to the frieze in the entablatures of the temples. Th- 
is kind of ornamentation seems to have been much in fashion 
about that time. Tnere is no reason to believe, that for tombs 
built at even the gates of Athens, were then adopted types oth 
er than those in long current use in the cemeteries of the ru- 
ral districts.! fhe procedures of the painter are here in gen- 
eral the same as on the most careful and most recent Corintni- 
an tablets. He employed three colors, a very dark black, a yel 
lowèsh white and a bronnisn red tendin£é to violet. He commence 
by painting all his figures in black; on tnis black ground ne. 
then placed his white and red overlays. Wnite served him to r 
represent the flesh of women and the coveriné of a horse, as 
well as to detacn in-lignt the palnatium decoratiné the foot 
of a bed. Red is employed in a very arbitrary manner. In figu- 
ring the clothing it alternates with black, cheering its mono- 
tony; it distinsuishes the different parts and in places et s 
seems to recall only tat the fabric of the mantle comprises 
bands of several colors. The details of the body and those of 
the drapery are indicated by incised lines. sinally, the pers- 
onages are defined by inscriptions, some of waich are traced | 
by the brush and others are engraved by the point; even the 
hair and the mullets are designated by their names. (Pl. XII). 

Note 2.p.248. Colliénon.p.2285-236. On those sorcophoguses, 5 
see ietoire de L'art. VoL.VIIL, p.94, Pri6. 60. JÙ 
Xote 8.p.248. On these Ltonbs, see Histoire de L'art, Yo. 
VLIL, p.72-93, Fiés. Al-418, GE 

Note 4.p.248. FurimBnéler Les of this opinion. It ts olso the 
opinion of Hirechfeld, mho Likewmtise refers to the tonbs of He 
goéeu.(Festechrift, p. 11-12). 1 
Note 1.p.249. At à Vitile éistonce from the place where vere 


éathered our plaques were founa tonvs, thot by their entire © 
orrangenent much recall those of fosogeo, Like then, the ore 1 
built of crude bricks and most have covered by plosteriné. 
(Deltion. 1891. p.20-23). 

Note 1.p.250. The elements of Blate XIL were borrouwed from 
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Plote LI of Vol, IT of Ansike Denknälere 

Éach clay plate sufficed by itself; but there is a séèétel 
theme, the same that we bave already found on many vases of + 
the Dipylon, the representation of Attil funereal rites.? It 
has been attempted to find the order in which succeeded the 
different ecenes, and to group tne fragments according to that 
principle:? but ofe most clay tablets there remains too littl 
for 2x attenpt to be risked. The only certain argument is, th 
derived from the direction of the fret. Tne plaques formed tro 
series, on which the persons marched in cpposed directions: € | 
each of them must be placed on one of the large or one of the 
small sides of the rectangular monument. Set side by side, th 
12 plaques nad an extent which approximately corresponded to. 
the total extent of the zone given by the four faces of the & 
tomb of Vourva, which was 13.1 ft. long, 8.2 ft. wide and 4. 9 
ft high. Tne dimensions of tne figures and the retouches nhich 
tne legends seem to have received after setting in place, app 
ear to indicate that these paintenégs, made to be seen en "À 
were in reach of the eye and the hand. | | 

Note 2.p.250. Histoire de L'art. Vol. VII, Fiéee. 5,6,7,98 

Note 3.p.250. pestachrift. p.4-11, PV. T. # 3 

With some doubts caused by the order it is proposed to estab. 
lish, it can be followed for the convenience of the descripti 
A procession of women marching tonard the duelling already en 
tered by tne dead, would fill the first plaque. The second #o 
uld transport us into the interior of that house. There are 8 
nomen, 5 seated and 3 standing.(Fig. 114). All exhibit by tne… 
ir attitude the gestures the grief that they feel. One of the 
is distinguishea from the others by the place occupied about 
the middle of the panel, by the errangenent of ner coiffure, 
and by the ample mantle placed over her head and envelopinés & 
ner entire form; it is divined that she is the oldest woman of 
tne family, the grandmotner. By the simplicity of their clotn-" 
ing and by the arrangement od their loosed hair hanginé on a 
eir shoulders, the others announce themselves as inferior in a. 
dignity; these are sisters,relatives or servants. There is one 
at the right that holds a child in her arms: she holds it and 
is going to hand it to another of her companions; she prepares 
to join the procession of women (Plaque III), that advances to. 
the bed on which is exposed the corpse. To Blaque IV belongs | 
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à fragment which we have represented (P1. XII). The expositio 
forus the most important part of the whole; if was its uorel 
centre. Unfortunately but tno fragments of that plaque have 
been found; yet they suffice to give an idea of the painting. 
and of its general character. Âs a frame is 2 room, the princ- 
1pal chamber of the house: that is indicated by two very slen- 
der Doric columns, similar to those already found in the pain 
tinés of vases on which are figured baths, £gymnasiums, founte 
ins and palaces. 1 Tne last honors are rendered to a woman, do 
ubtless to the motner of the infant, that we have seen in the 
arms of those charged with it. This woman lies on a bed witn. 
richly ornamented posts, itself placed on a sort of platform 
with three steps. Of the deceased, ne have no more than the h 
head resting on two pillions. Just as in the other representa 
ions of this kind, the feet are at the left and the head at t 
the right. Around this head is a crown or leaves; on the neck 
are tro necklaces, About the bed were grouped the nearest rela 
tives, fatner, husband, brothers, sisters and sisters-in-lan. 
All that remains of those figures aretthe tops of the bodies. 
of the two pensons, a man and a woman. Tne men has the naïr 
and beard cut short in token of mourning; the mouth is open es 
if to utter a cry of grief. His profile with 2 very*aquiline — 
nose appears to vary sensibly from the rather uniform type re: 
peated in the other faces of men. Tnis person of all tnose ta 
king part ip the obsequies, has the left arm raised and laid 
on the top of tie head, as if to tear the hair. The right arx 
is wanting. It was perhaps extended tonarû the dead, whom the 
living adûressed, as done in the laments of the Iliad anû of 
modern Greece. Entirely similar is the gesture of the woman 4 
behind him, while with the bent right arm she pulls the thin 4 
tresses that bang before te ear or pretends to scratch her 
cheeks witn her hands. 100 
Note 1.p.252. Histoire de L'hrt, Vol.VIILI, Fiés. nét 24,138 
26, 24, 238, 42. : 14 
On succeeding plaques are the preparations of the procession. 
Of the cnariot tnat is to carry the corpse, there remains only 
tbe heads, breasts and legs of two mulies that are harnessed "1 


it (Fig. 115). Before these animals stards @&#Oïamandra man 
belonginé to the team. To be freer in his movements, he has 


cast his mantle over nis shoulders anû appears nude. Be holdsa « 


L “# 


e dre 
? FE 


| | hetguiaetnt ai dors" sut medn ,TOf1sn9 où to ve 
| antogo MOT 48LL09 ons Scoverg bas sismins ou7 ovaiLez 
Des Ludutie il ses: -2190{uois 
ag Lstenst né. Besse! vhssgle. Bi ss1894 347 310198 
> iuvisunss ni. bsBnente 278 298108 no bus foot no eaoz18 
le nier vinoi von 918 daon edf To dueg erdi [le To dud 
re elsm 1woÙ nesu ste dordw op: fuonbsit 8 ai 19h .enfse 
Fe É nnges. bas ebseg, sisdi gluo :batiise to sogtitis eût mi 
D 2-2 ÉCETU .heslbised 2i saoateg savon to 80 .bsvisestq 
me 211). .N01t mid 2atwosa no dud .slitong ni aose 818 
etat bañnenssgez totnisg egx Q,(IIX-XI) eeupslg wo n0 
ai sut ai, bodies s0o81q aft. es vbssals deni 8369 to 
) 1goi davoo où olds Bb sa0. .nolvgiQ sdi ïo esssv ed 10 
id lon sûé Suoms Saisingo0st az ove sis bts of Sas. das 
nt Sañod barui sùÿ,,8B61 sæsdd LIs bas astbod ssess [ls To 
18m 43115260 1989 battsg (NII .8£4) sttas betniag ar dv 
)13 aYou1vOon SAŸ ss ht ousa OT Ss488 of .remon bas 
ARTE | bed eut bavozs 
1WàT goneoa eût. LIA éydiou eri asd août norftreoguos 9207 
pus at Sesod sdi aatvsel netn .Snsnon ont où Daogesssoo ensedi 
où et nofezsosorq [emegut. ont ,asdgao edit. basors RAP di 
no boosiq nosd sed 18dfon Snuoy eut To ghoï odi 1o1ie svon 
| “nom tod, lo afstd out .dmof vlimet sui où aeisi sd où 180 
OEM ET | ge «Siil 1eù Je00 
) 2194, Litte gi jenshet add To aoïfaoexe sui ar azeolrduol 
vrsnd tds sion et Soiddol! .saenbisnins suoe base aotÿïasv 
NETOVS | «ove of Sosii of 1oïnisq ont vd gelsi bodien st 
aa ao. sd 10% .s{ilo1g qf asoet do no1i si bernszeng 
sacole. di ebseod s'asmon no :olosio 8 as Dbuvor gs vlisen at 
| santa edÿ ei [anoitaavaos vleriins oL4A .sgsne baoule ai 
Slt. .deslt slsuet most sism aeñainonitaie def eonoû oùf 
tn Lio s.ylao ei voiveñat ous To sasse sût To tastai [lswe 
D tue fevosthon vuo sxid .(8IL .8i4) evedmem bedssrre yibad 
boat Nilyiessoous souborger où s38[ yisv ouso vise ÿus neto 


MON, LU. (EN 329) quon sit Yo 3e{ dosfd 


ss LU A Li AR JUL, ui AE 
EE n'A LR, LANLORUALE LB CR ON te re * "| et LS 9010 PAT CN 


d289 7 & ir Ne 900 ERA Vteus vs bus A PAU 
. is CT FE ssûste droqque. où eeévise doidw bus ,aslon sai : | Jo | 


s ei oseuT .vousŸat to eumsot aterisons [ltta eus to vost | 
38 L bus getbod sût to notautnoo eût at assniuilidenu svos 
s3 men stostera se1od briaÿ sad 1o ef affdw s -usetoû ont 


241 
long end neavy staff fixed by one end between the breasts of 
the mules, and wnich serves to support eitner the pole or the 
rear of the chariot, when the march is interrupted, so as to 
relieve the animals . prevent the collar from ee their 
shoulders. 

Before tne hearse is already formed the funeral procession. 
Persons on foot and on norses are arrange in beautiful créer 4 
but of all this part of the work are now only very slight rem- 
ains. Here is a fragment @n which are seen four male: ne 
in the attitude of waiting; only their heads and torsos are p 
preserved. One of those persons is beardiess. Tnree of them a. | 
are seen in profile, but one showing his front.(Fis. 146). : 

On four plaques (IX-XII), the painter represented this file ? 
of cars that already has its place marked in the funéral rites 
on the vases of the Dipylon. One às able to count four differ- 
ent teans. To aid the eye in recognizings among the multiplici 
of all tnese bodies anû all these legs, the third horse in dep- 
th is painted white (Fig. 117). Behind eech quaôriésa march men. 
and women, who make the sane gesture as the mourners grouped ‘à 
around the bed. 

Tue composition then has its unity, All the scenes figured 4 
there correspond to the moment, when leaviné the house in whic 2. 
it gatnereü around the orphan, the funeral procession is to mn. 
move after the body of the young mother nas been placed on sud 1 
car to be taken to the family tomb, the birth of her son haviné 
cost her life. 4 

Doubtless in the execution of tne figures is still here con- 
vention and some awkwardness. Nothing is more arbitrary than 
tne méthod taken by the painter to trace the eye, everywhere Ÿ 
presented in front on faces in profile. For the men this eye 
is nearly as round as a circle; on women?s heaûs it elongates # | 
in almond shape. Also entirely conventional is the contrast ot À 
the tones that distinguishes male from female flesh. The very 4 
small infant of the scene of the interior is only a doll with À 
badly attacned members (Fig. 118). Like our mediseval art, -Gre) 
cian art only came very late to reproduce successfully the me 1 
icacy of tne still uncertain forms of infancy. There is also. 
some unskilfulness in the confusion of the bodies end legs 1 1 
tne norses, a white leg of the third horse projects from the 
black leg of the second.(Fig. 118). 1 6 
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With tnese inaccuracies, the drawing is neerly true and. 
even with a Certaïn elegance in the renderin£ cf the hands an 
feet; but its principal merit is, that the movement is seized 
there with singular justice, that even in places gives it & 
very impressive character. For Example, see tnis head of a ma 
in which is civined that © the member of the family most par 
ticulariy affected by tne stroke that death has just struck; 
(P1. XII);also see this woman that appears to us was the moth 
er of the dead (Fig. 119). In the long veils in which she is. 
draped ana especially in her entire pose, in that hand wnice 
she brinés to ner chin and the other that she lets fall on her 
knees with 2 gesture of abendonment, what en air of discoura 
ment, of thoughtful and concentrated grief!,The painter has p 
proposed to express certain feslingés an has succeeded in th 
He has known how to put varietw into the attitudes and group 
of his persons, while accepting the traditional data comprise 
in these representations. Finally, nonnere does he make proo 
of more skill than in his figures of animals. The horses hnaY 
fine neads and full forms, aud their legs are dry and nervous 
It is tre same for the mules, of whom ne have scarcely more #t 
than tue heads; but they have indeed the form and appearance, 
that characterize tnat species (Fig. 120): they are distingu 
sheë at first sight from hesds of herses. Ù 
The drawiné is here more free and firm than in even the more 
recent Corinthian tablets. Yet it is possible that those were 
scarcely older than the Attic plaques. The rich Eupatrid who 
decorated this tomb of nis wife could order the ornamentation 
from Eumares or some one of his pupils, while the tablets sus- 
penced within the enclcsure cf Poseidon and Ampnitrite were. 
nearly all purchased for 4 few three cént pieces from paint- 
ers at a reduced price, ordinary dealers for a public of pess 
ants anû sailors.l Art was further more advanced in the 6 th 
century in the Athens of Pisisbtratus than in that industrious 
Corintn, here no artist of the first order £ave the example, M 
of fertile initiatives. haie) Du 
Note 1.p9.255. Of those artisans, lsocrotes GisdainTully sat, 


that one coulà not dream of Lheir Cculiivaotiné the some ort as ; 
Zeuxis ot Porrhosios, no more than he coulà ossinilote à coro- | 
phoath or nmoker of terra cottoa fiéurines to the Phiütos, who 1 
sculpiurea the image of Atheno (On Antidosis, 2) 
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To the same series belongs another plaque now in the Lou 
that was found on the soutnern coast of Attica (Fig. 118). 
must also have been the ornament of a tomb.2 The processes o 
tne execution are the same as on the tablets described above 
The figures are black witn incised lines, and with wnite ove 
lays for the flesh of the women and for some accessories. L. 
places are violet touches. 
Kote 2.p.2,5. Bennèorf. Griechische und Sikelische vassal 


der, p.3-17, PL. L. À. Dumont. Les ceraniques de Lo Grece pro 
pre. Vol. IL, p.10-15. For the inscriptions, see Bennüort, 
Wnat is represented 1s a scene of exposition. Wnile render 
the movement with expressive justice, the Graniné is more n - 
lected here than on the plaques of Athens, it nas traced. y a 
hand less sure, which gives to the entirety a more archaic. 
Wnat is peculiar to that tablet is the multiplicity of the in: 
scriptions; tney define the character and a role of nearly ev- 
ery personage. The deceased was probably unmarried. The mother 
keter as the nearest relative holds in her hands the head of 
the cherished dead, and gives tne signai for the lement, as. 
tne spouse Andromache in the mourniné around the funeral. bed 
of Hector at the end of the Iliad.i Also drawn in the sane …& 
ner are the sister, brother, father and the two srandnotners 
a mourner, etc. Twice appears the interjection alas (oimoi)} 
There remain one or two legenûs that have been variously exp 
ined. The letters “lolytos” read beneath the couch itself see 
to beloné to a word derived from the verb “Ololy#0, olytto,” 
to groan. The general title of tne painting would then be:= 
Tae Lamentation.? | 
kote 1,:n+2564.31V4ad. XXIY, 729, ont 
Note 2.p.256. Besides the plaque found at cape coViss, the 
Louvre also possesses two other painted tablets representiné. 
the funerory exposition. One of then Le alnost complete, but | 
the execution ts not very coreful. The fLlesh of the womon ther 
4s not pointed maite, . 10 
The museums of Atnens anû of Copenhagen contain many fragne- | 
nts of otner plaques of the same kind.? They indicate even bx 20 
their number how much in the fashiou was this sort of decorat=. 
ion in tne 6 tn century in the funerary architecture. Other. | 
fragments found in Attica attest that the habit of consecratin£ 
painted tablets in the temples was no less extended at Atnens 
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than among the Corinthians. Three of tnem are the fragments o 
a paintiné representing the apotneosis of Hercules. Cn one 
the head end torso of the hero and of . young driver Iolaos.… 
The names of these two personages are inscribed on the field. 
JFig. 120). Witnout yet being freed from archaïic casvestieutl 
the drawing here has breadth and freedom. This is strikins 
especially on the bit on which are preserved the head and neck 
of the horses harnessed to the chariot (Fig. 121). 
Kote 3.0. 256. Benndorf. Griechische unà Sikelische fasen.P\ 
Note 4.p.256, The some. PL, TIL. | 
Like tne precediné, another plaque came from the Acrose tte) | 
and doubtless was exposed there in the enciosure of the old & 
temple of Athena. There was seen the goddess mounting on her 
chariot (Fig. 121), Hermes stendiné before her with the caduc 
eus in hand. Tne painter that executed this picture was suffi 
ciently satisfied by it to sign it. There is a singular resen- 
blance between this painting end à certain votive relief of. 
Athens, on which we have indicated a naive seekiné for grace. 
Seme trace of tre profile with a vety loné anû vern pointed n 
nose, witn a chin recediné from the lip; sème arrengement of 
thin and serrate lines that shown the folûs of the drapery. The 
use of these plaques did not cease witn the 6 th century; there 
are fragments of several tiles on which the figures are de 
ed in light on a black ground. 
Note 1.p.258. Histoire de L'hrt. Vol. VILL, Fi6. je 
Note 2.p.253,. Benndort, Griechieche una SikiVische Vosen. PL. 
1%, 2, Y, 2. The fraëéments of several of these plaques, reliefs 
painted in vivid colors, were publishea by Miss Autton. They s. 
represent Athena under various aspects, Athena Eréome spinniné 
from her drataff, or Athena Promachos sprinéiné on ver chariot. 
(jour. Hell. Studies. 1827. p.30-"218, PLs. VI, VIl}e | 
Ne shall not pass the limits that ve have imposed on oursel- 
ves in studying à paintins on clay found on tre Acropolis in” 
1885, that represents à young warrior armed with the spear in 
the act of combat (Pl. XIII).l It gppears to date from the fi- | 
rst years of the 5 tn centurw. The form of the nelmet aud the 
figure of tne satyr tnét ornaments the shéelû recall the man- 
ner of the painters Nicosthenés, Pamphaios and Kachyliion, with À 
whom about this time commenceë the vases witn red figures. j 
The appearance here is quite different from thet on the non- 
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monuments described above. This is no longer a thin plaque, 
made to be inserted in 2 wall like a frieze, or to be suspen 
ed against its surface. Here is a real brick, of "which furtn 
remains little more than half. Tnis brick is 2.4 ins. thick, 
20.5 ins wide and 15.4 ins. high in its present state. fnen” 
was intact, the total height must nave been about 27.6 ins. 
Phe upper edge of tnis panel is ornanented by an interlatiné 
painted red and black; it was therefore visible. The inscript-… 
ions were not deciphered without difficulty, but do not aid . 
us in dévinins “here this brick was placed. Tnere is here one 
of those praises that are so frequently found on painted vase 
The word “calos” is read at the right of the head of the sol 
ier; but at tne left is a confusion of letters in which the 
eye loses itself at the first moment. It has finally been re 
ognized; a certain Megacles at first benëfited by tre epithe 
calos; then his name was effaced to give place to that of 61 
kytnes. We are ignorant, both of who these persons were and # 
way this substitution was made. 

Kote 4.p.259. O0. Benndorf. (iphemeris. 1887. p.115-130, PLe 
Va). Our plate XIIL reproduces the plate of the Ephemeris. 

The face of tne brick exposed to vies had received a coatin 
of white laid lightly on the yellow, with two bands on the # 
elô, one black anû the other red, enclosings the figure. For & 
that the painter employed besides the waite forminé the érou 
culy two other colors, black and red ochre. With this red ar 
painted tre nudes on the body of the young man, while the dr 
very around the loins and falling behind his taighs is frank 
black. he dancing satyr that decorates the shield is also nu 
but his body is colored black; his long tail is red, darker & 
than tne skin of the soldier. À black Hine outlines all the ©. à 
contours. In the interior of the figures are indicated the de-. 
tails of the cuscles or the folûs of the érapery on the red by. 
_ fine black lines, on the black by light incised lines that al- 
_Zlow the white of the ground to appear. Also in white have beey 
reserved the eyeball, the interior of the orb of the shield, 
the bell and crest of the helmet. 

If it be necessary for us to renounce the knowledge of what 1 
entirety this psintiné made a part, there are other paintinés, 
pernaps a little earlier, where the technics is sensibly simi- 
lar, and whose purpose is indicated &y even the circumstances 
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of the Giscovery. These are clay plaques on each being paint 
one, two or three figures; they were collected in the rubbis 
of the very curious old temple recently uncovered and studi 
at Thermos in Etolia.1 Wood and terra cotta still played the 
& very great part in the construction and decoration: it is 
one of the most recent monuments in nhiCE we Can stuëy tbe 
thods of rising Doric architecture. At latest, it dates from. 
the first balf of tne 6 th century, and what has been founé 
there in sculpture announces the influence of te style of th 
Peleponessian school.l It is not doubtful that the. plaques of 
Thermos had & function of metopes in the external frieze; the: 
must have been inserted in triglyphs of wood. Most of them we 
broken into vern small pieces. Yet 5 nave been restored,: if nm 
completely, at least so as to show the general arrangement. 

Note 1.p.2u0. Sotiriades. Epheneris. 1901. p.72-96, P\s. L 
Vi. In Revue oroh. (4900, p. 312-315) was Siven © summary of 


the descriptiion of the excavotions of Sotiriodes, ; 

Bach image was enclosed by a double border, a red banû con- 
cealed in full or in part by a wooden frame, and a band of da 
ker red on which are detached a row cf white disks or rosette 
Pnis white is that of the grounû and 1s of a Ccreemy tone, e à 
darker white serviné to represent the flesh of the women. Tha 
of the men is a rose color. On the clotning and accessoroes , 
the purple of the internal embroidery is near the black. In © 
one painting, the foot of a seat is painted yellow. VIA. 

Bere the subjects noted on the 5 plaques that could be rest 
ored:- 1. the mask of the Gor£gon. The tongue hangs betneen tm 
rows of enormous teeth. From tne chin sprinés a beerd falliné 
in great locks, alternateiy red and black. pe 

2 A hunter carryiné a boar and a deer, hung on & bear laid! 
over his shouléers. His ‘left band aids in supportiné the bar. … 
Bis right band holds the bon. Be is clotied in a short tunic” 
held to his maëst by a giräle, leaving nis arms and legs vadens ë 
from the midôle of tne thign. Îne neck, sleeves and bottom of ” 
the tunic are ornemented by chevrons, interlacinés and rosett 
es, representing embroideries cf the fabric. 

3. Perseus nitn winés on his beels flees from the Corsons.. 
Covered by à pointed cap, he is clotheë in the same short tun: 
as the hunter, and that is decorated in the sane fashion. In 
a basket viaced beneath his right arm, he ca:ries the head of . 
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Medusa. 
_ 4. Two women are Atarédest bodies claë in iong tunics lesvi. 
tne arms bare, lean toward éach other end appear to talk. The 
must be a smaller person between them; but a large part of th 
plaque is lacking there. The khaïr is held up in front by 8 b 
with heavy tresses on the back and chest. pehind the two non 
were ioscribed their names. Only that on the right is now res 
Xelidon, the swallow. Was this the story cf Pnilomele and of. 
Procnestaken as a scene, and Can there be assumed the corpse 
of the infent Itys between the two nomen? Had the left inscri 
tion remained legible, doubtless the meaning would be known. 
It is difficult to determine in the actual condition of the 
monument. gi do | 
5. À last plaque is still more mutilated. It represents t 
persons seated side by side on a wide throne nith massive fe 
Two éf-the three heads have disappeared, but these can only b 
deities. We are so informed by even the pose of tne figures, 
tne bresdth of the seat occupied, and especially by the rich- 
ness of tne clothing that they wear.®flose are covered by comp- 
licated designs, chevrons and palmatiums, rosettes and frets. 
There are bands on which are seen griffins facin£ each other. 
at right and left of a cratera. These squares on whick altern 
ate the image of the griffin on a red ground, with the symbol 
ot the thunderbolt on a black ground. It is known that the Te 
plie was consecrated to Apollo. Tt is then natural to recogn 
in the three deities so associated, Apollo, Artemis si ‘pates 
The only head remaininé is that of 2 woman. 
ne conventions at Thernos do not differ from those note ! 
the Attic paintinés on clay:; but the contour is here marked b 
a black line, but has not tne same decision. The brush of tn 
Etolian artist has omitted to indicate by ligkter lines in th 
ioterior of the figures the projections of the great muscles. 
and tne play of the joints. The movement is seized with a cer 
tain accuracy: but the drawing lecks accent. I do not know ”h— 
ether these metopes are more ancient than the friezes decorat 
ing the tombs of the Athenian Eupatrids; but then belong to an. 
art less in the path of progress. What particularly forms the { 
interest is that the technics is distinguished from thet of p 
inted vases, better than in other contemporaneous paintines. 
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Here are no lines incised in tne black, and the brush bas Les 
used violet touches, that on Corinthian pottern frequently se 
to nave only been stattered over the field to amuse the eye 
tne spectator. Everywhere are uniform tones, each of which is 
empioyed for tne part of the image where its presence seens | 
best justified. The general appearance more nearly approac 
that wnich must have been presented by the contemporaneous 4 
We are again aided in diviningé what, in the course of the 
chaic age mignt be historical paintiné, by examininés the dec 
ration of the sarcophaguses of Clazomene. There have been for 
elsewhere, for exemple at Semos, terra cotts coffers that ser 
ved for the interment of the dead; but on none of these coff 
is tne least trace of painting. The method of that ornamentat 
ion in color appears to have been peculiar to tne city of Cle 
omene.t It is true that the British Museum possesses a sarc 
agus so embellished, that it acguired as cominé from Camiros:; 
but there are serious reasons for doubtiné the correctness of 
that information.? This sarcophagus being further similar in 
all points to those collected at Clazomene, there is no neans 
of separating or distinguishiné them. 4il European LUSEURS no 
possess examples of those curious monumeits more or Less well 
preserved, recently have been counted and described as many 
26: 3 fe do not propose here to study their technics; the que 
tion will be proposed later in regard to those vases cf Rhot 
and of other workshops of Asian Greece, to which the said si 
cophaguses are closely related, in all the ornament anû the 
mode of fabrication. For the moment, re shall limit ourselves 
to seeking if it be not possible to recognize in many scenes 
represented on tne lids, on the flat sides and in the inter 
of the clay coffers, many themes that ceramic painters borr 
ed from those masters of Ionian paintiné, such as Saurias of, 
Samos anû Boularchos, only known to us by bried mentions se 
tered ir the writers of antiquity. 
Note 1.p.263, Aistoire de L'art. VoL.ViL,0.92-94. Fv6e 60 .. 
Note 2.p.203. The dtiscovery of the sarcophogus is not menti 
one in the notes of the dealer, Biloïti, in the possession © 
the museum, nor in those of Solzéonn, who excavated with mime 
Ko excavator that hos exploreë the bteneteries of the iskoné 0 
Rhodes hos ever found anytininé sinilor. às supposeë vy Jouvin, 
Bilotti to auément the price of Lie collection of ontiquities 
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&hat he sold to the nuseun, added thereto Lais object pu 
sed fron some dealer in Sayrna or Rhodes, who haû acauired 
ot Vourla on the £SuLlf of Sayrna negr the site " the torner 
GLOAZOMENS - 
Kote 3.p.2,3. The entire question of these ssroophdeuses ÿ 
been treuted with o very occurase knouleëée of ihe vonuaents 
anû with much method in the Latin thesie of Anère Joubin. De 
Clozonanis sorcophogis. 1904. Ke refer to thot Kemoir for 4h 
Vist ond classificotion of the monuments, on for the inaic 
ton of the different collections in nhich they have been pu 
shed and stuèted. Some addiitons ofeite be made.toëou-toir 
List drawniup by Joubin. Thus o new sarcophaëus hos been aca 
veû puy the nuseun of Berlin, fiéurea in intike Denknëler. Yo 
IL, PV. 58, and described by Æ Zann (fanrb,.vor. TE 
pe. 189-180), | h 4 PRET. 
The so-called sarcophagus of Camiros will serve 6 : drvé ti 
idea of the process of execution.* This is not one of the mo 
ancient known, but if we place it in the first line, this is” 
because of the relative sobriety of its decoration, whose cha 
acter is seized at first sight better than where it is more c 
complex; this is also because of the better preservation of: 
the monument. RTS 
Note 41.0.203.h.5S.AurYr0ou,. Terra CoLLo tn du Greek ana 
Etruscon in the British Museum. 1898. ; 
Tnese sarcophaguses are enormous coffers with lengths vary 
from 6.6 to 7.5 ft.ÎTney mere moulded and maée in tro pieces, 
the coffer and the lid. The latter being nearer the surface 0 
the ground than the coffer that it covered, more exposed to & 
the shock of tre piow in a land whose culture was never inte 
rupted, has neariy always disappeared. -À single lid nas come” 
to us intact, that of the beautiful sarcophagus preserved in. 
rondon. The clay of waich the coffers is made is quite coars 
but in places where it must be decorated, it received a coati 
of finer red clay dissolved in water. then the surfaces s0 pr 
pared were carefully polished, and finally covered by à rite 
coatings on which the the ornamental designs and figures were | 
ser off. Two methoûs of execution were employe for this, the 
metnod of the entirely opague image as on most vases with bla 
figures, and that of the transparent outline, reserved whites, 
“where the external contour and internal details are indicated . 
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by lines traced with the fine point of the brush. The tro mk 
ods are sometines applied together in the sane figures. We hay 
several exemples of this in these sarcophaguses (Fig. 122). 
bodies of animals occupying the bottom of the ground are pa: 
ed as opaque figures and the heads are in transparent figur 
Hisewshere in tno busts that face each otner on the border © 
depression, the face and neck on that border are only line « 
anings, while the hair is represented by touches of color, Pl 
XV. In tne parts thus colored flat, sometimes the white gro 
is spared, which gives certain effects; thus on the body of 
puil tais represents spots on his skin. Elsewhere the model 
of the form is recalled by white lines tnat the brush has 1 
on the color; thus is marked the joint of the shoulder of th 
two lions. Nowhere are found incised lines. Before placings 
color, the painter traced on the moist clay the sketch of his 
composition. He took that precaution for all the figures of. 
any importance. 
To fill tne outlines thus inscribed on the clay, the nil 
seems to have used everywhere the same colorings material: bu 
this has given quite different tones from one sarcophagus & 
another, and often from the top to the base of the same sar 
agus, and from one border of the coffer to the other. Here 
found a reddish brown that is almost black in places (P1.Xm). 
Bisewnere tne red is very frank. By the action of the fire ar 
explained these variations of color. As the color in tbe fu 
ace was attachked by the fire more or less strong, it has ch: 
ged from black to red. Tne burniné of sucn enormous masses 
could not be everywhere uniform, in spite cf the skill of the 
workmen. Some parts were calcined. On the ground tone, the’ 
inter placed with discretion some touches of violet red; he 
didiénis for the shoes of the horses, the arms of the warri 
and some other accessories. Às for the white, he used it for 
his grounds and for touches with the brush, that rendered tne 
service required of lines engraved with the point on vases. 
black figures. h &08 
À theme that constantliy reappears on those eu fi ia is one. of 
those that Greek art took from oriental art, and that Mn 
most faithfully transcribed, the group formed by two lions. 
cing or back to back, or by two of these animals occupied in. 
menaciné or devouring a beast, stag, goat or bull (Fig. 122). 
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251 Da, 
Mural painting must have frequently employed this motive, th 
can be extendeë or compressed at pleasureto fill the second 
panels cf the walls, spaces remaining free betneen those fi 
By scenes with numerous persons. Of this theme, the so-called 
sarcophagus of camiros offers two of the most common variants.… 
At the bottom,ere two lions back to back according to the PR 
mula preferred in Eéyptian art, and above between &no lions 
facing each other after the Assyrian custom is à bull, that 
lowers his head and is going to strike with his horn. Ia the 
last group, the éraminé of tne lions is very conventional, w 
ile that of the buil is accurate and free. The painter repre 
ed from nature tnat one of these animals which he head under 
his eyes in daily life; as for the outline of the passiné lioi 
ne kborrowed it from the fabrics of Chaldean rugs. As exemples 
of tne feeling for life possessed by the artist may also be 
cited the wild boar and sow that root up the earth with their 
snouts on another sarcophagus (Fis. 122). It is the same for 
the wild boar with lowered Read that faces the lion.(Pl. XV). 
Besides actual animals, one finds also on the borders of cof- 
fers all those composite beings, to which the fancy of the 
Egyptians and Chaldeans gave birth, the sphynx, griffin, sir 
harpy, Fegaaus, and the satyr with a horse”’s tail. On a sarco: 
phagus of the British Museum, the two panels between wnichi 
divided the ornamentation of the lid are separated by a band 
of smell width, filled by a long series of factitious animal 
represented as marchiné, others in repose, crouchingé or sta 
Note 1.p.267. Murray. Terra Gotta Sorcophast, etc. PL. LE 
To the same lateëory belonged ninged personages, that often 
appeared in this decoration in which they played various par 
Ôn the head of & sarcophagus in Berlin; the centre of the ban 
is occupied by a female genius that archaeologists call the P 
Persian Artemis; in each hand the £soddess holds the tail ofva 
lion, that seems to make an effort to escape from that group. 
(Ris. 122). Elsewhere, above chariots racing fly with spread” | 
wings, winged personages of indeterminate sex in which it ss. 
been desired to see either Nikes or personifications of Agon, 
of contest for the prize (Fig. 124). À curious image and uni- 
que of its kind is that cf 2 monster, that at first ven is ta- 
ken for a satyr; but as soon as the elements entering into its 
composition are analyzed, it ceases to appear to have a right 


tu: 1,9 
, LOT, 
TA .- 4 A F la 4 
Ne. LP 


CA cr we s % so8t: sat br Lou: set of Cri (ia: 


: ns 5 mont :ebast bas ense brest 8 «noifost os gaoste to 
4 soT bns bsst edr étusomvue teit snsm anoi sn bevryeb el 
PTT bsñostts et dofdn où ques bebauor sui Lersblsode aÿt 
CT NUITS nl sai Sniseutusos ssode où bas easl sta sat. 
x i4 HCTECILE atdd QE bohkduoo assudsn owf où Sud Qanerudo à 
ons ‘tnonsttih 8 of Batbri000s8 buk enoifrogorig sasseTtié of 
OssT9) to arstureg Dimarso sul .vustuso Leotaselo ot ot meus 
hs! mi SviTS1008b yisten saoût of Jqe1 ayénls Jon svso asn 
Lis nt s1021T nenvd sd) dusastger of berovesbne sysa vout 
LS no besognt sbutifés tn giafrav stt ni <tbidos to sit 
rent n0 s201#fed to stnsbions sf bms aserotexs oïd2snmça 
45 «enociTieouoo dTss1s onf 918 aobnoï at evasdgourse sd To 
fhtteseron eût Butbulént duoûdtin atotos Vo 1008 8 Bnrafriauoo 
niyartre eût agente .(ESI ait) sosx doftedo 8 et doi sn 
los CPITLEET TI en doidu .ouond sidi doofse où nosser blotont » 
4 000 étui ‘to nofés1o0eb sd3 To 6lansy ssûte nt srenwozgle 
Bono tSnt of! .basd ho oùd a0 sesavasñgooïss 15130 no o8ls bna 
|: die votstai most bostrstiinst sen oùûm «StaoT to 
ET _Nbs}IT sût ‘To sboztaqs ne ballsoszs tr .bolreg orgs süt %o 
| Lenlootisg to Larenot sdt fs bsrerdsfso esl[linih teur s6eme 
sont je ‘méog sùt To [sironsm 8 s1o0 stsotbair où ansse jen“ 
à bostugooon sd où bsveilsd ei Tisañr susoe sdf o sfbbtu spi 
| 0h bemotS Das e6%eeui0 vd bexiez .naoloQ Yo ssudtausvbe sui 
Nos udein Gin ns Jañesr) edf To quso saŸ or vye 6 ë8 ion 
Bbttast Snoions saodt dfiw Dbns doug sodfone nO .nissb of mit 
f dtgiiottient virso of bauislo-dedi .eobtslsk bas sobisho9 to 
" ‘etetdo bodeivavt Suol sn odn dei ,xouoh to aood Sn of 
ts bagsdisq 2sivosado ylsonteg to ofii st jesitiro asiooT sdt 
Ééyiomss nt bata akdd Do esuah viodaso d.à edit ar bezrtgion 
Mel botnessiges ss vols dotin no bleft eût noleS Jiasg sus 
ap 8 269m00 asiT .a16Jenon çisnigsat to Due enoti ÿo s[rt 
ne dos SuotoudE SION svs SYTS SASTOSISY Sd s19ÙN 90808 
.$ ÉCIFELE no .s13fed 8 ar aidT .fusloïv Ston o1e efuerev 

| asowfed gd Jon besvoo s1s eusbis enf .(ESI .2rt) egssnas 
2834 so otié odà to shsu uood eve ven #sdà ages Îfst vd 
s ardt egedrsg Yo navivp sens l vrev & :Jlst Yo bastant. 

obrwt 8 ni Sornstasf savon edi ‘to sfre sù3 of banssast af 

, adso Sd bus enssge detbnstd asecbry sesdi Lo smoe ,vollsa 
ten LÉ botoroo vidastai losits ee timer nierc gnoT : 


UF 


eu 


ti 7: 


1 LT | er +01 
»: “à DUAL 
| " L'on 
PA à ‘ht: 
* 
PR cu: 
. - 


b TN ELA : A4 


252 | 
right to that title. It has the face of a man with a great s 
of strong projection, a beard, arms and hands; from the horse” 
is derived the ions mane tnet surmounts its head and floats. 
its shoulders, the rounded rump to which is attacheë the tai 
the thin legs and the shoes terminatiné them. In truth, it 
a centaur, but the two natures Combined in this type are mis 
in different proportions and accordin£é to a different princi 
than in the classical centaur. The cerawic painters of Clazo 
nes have not alnays kept to those merely decorative images; tt 
they nave endeavored to represent the human figure in all the 
fire of action, in the variety nf attitudes imposed on it by 
gymnastic exercises and the encidents of battles. On the cover 
of tne sarcophagus ir London are two great compositions, each k 
comprising a score of actors without includiné the horses. At 
the top is a chariot race (Fis. 123). Perneps the artist nad 
8 twofcold reason to sebect this theme, which ne see-reappear 
elsewhere in otner panels of the decoration of this coffer, 
and also on other sarcophaguses. On the one hand, to the Greeks 
of Ionia, who nere familiarized from infancy with the scenes” 
of the evic perioûë, it recalled an episode of the Iliad, tre. 
games that Alnilles celebrated at the funeral of Patrocius. | 
what seems to indicate here a memorial of the poer is, that 10 
tae middle of the scene itself is believed to be recognized & 
tre adventure of Dolon, seized by Ulysses and Diomed after ni 
xork as a spy in tBe camp of the Greeks, and #ho wish to put” 
him to deatn. On another part and with those ancient families” 
of Coûrides ana Neleïides, that claimec to carry their origin à 
to the heros of Homer, that who had long furnished chiefs to” ; 
the Tonian cities, the rite of princely obsequies perhaps stilb 
comprised in the 6ctn century games of this kind in memory if 
the past. Belon the field on which they are represented isa 
file of lions an of imaginary monsters. Then comes a second 
scene, where the personages are even wore nurerous anû the mo- 
vesents are more violent. This is à battle, or ratneèr a cavalry 
charge (Fig. 123). The ridess are covered, not by helmets but 
by tell caps that may have been made of the skin of à beast à 
instead of felt; a very large çquiver or perhaps a great case 
is fastened to the side of tne horse. Éastenin£g in à furious 
gallop, some of trese riders brandish spears and the others 13 
long swords witn mnich they attack infartry covered by nelmets 
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and the heavy ærmor characterizing tne Creek hoplite at abo 
taat time. Attacked by this formidable arm, Several hoplite 
were wounded anû have fallen to the earth. Their courades f r 
around them. They protect them with their large shielés to. 
vent the norses from crushing them under foot and the enemy 
from finishing them.(Fig. 123). We can reproduce here only a 
fragment of tnis very vivid scene. there are further many gap 
at the right of the field. Altnough at a very small scale, & 
added sketch will £gève sn idea of tie entire decoration. of & 
lid, the only one that has come to us entire. M 

Kote 1.p.269. Two sinilor compositions ornament the opposit 


face of the Lid, but these are more effuced sn have not veen. 
reproauceds. di il 

Wnat foes this painting represent? This is not one fes thos 
combats celebratec in Honer, wnich sculptors and painters have 
pleased thenselves by figuring on tne pediments of temples a 
on the sides of vases. Here among the riders are several tra 
that announce barbarians; 2 the enormous quiver carrieo in th 
hand, the cap that covers them and the arms that they use, ver 
different from the short Greek suworé. There is reason to seek. 
nere a memorial of those invasions of cinmerian hordes, that 
desolated Asia Minor about the médôle of tne 7 th century. 
impetuous spirit of tnis charge corresponds well to the expres 
sion “ravaged by incursions,” tnat Herodotus employs to define. 
tne character of the raids tsat Scythian inveders. then made t. 
through the rich countries of Ionia and of Lydia. 2. In the! val- 
leys of the Hermes and meander, men must have long continued 
to speak of the murdercus invasians of those savage bands, tr 
lating to chilôren the terrors tüat their fathers felt and th 
disasters that they experienced. Tne episodes of those bloody. 
combats would become a commonplace of Ionian painting, as lat- 
er after the Median wars, Grecian artists at Athens and elsew- 
pere loved to show fignting in their reliefs, frescos and. tre 
decoration of their vases, the Persian cavaliers and the Greék. 
hoplites. La 

Note 2.p.289. ur: éove to Monuments Piot (1897. p-27-52, 
P\S.IV-VII) the first news of the beoutiful sarcophaîus just : 
acaquired bu the British Museum, and first stoted this conject- 
ure, which hos been éenerally accepted. fe reproëuced Lt in 
Terra Cort Sorcophaëtr,. 
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Kote 3.p.2,9, teroûotus. LI, 6e 
There are noted dogs running beneath the bellies of. +180 
ses, as if they accompanieë them to throw themselves on the 
emy charged by the cavaliers: but this role could not be att 
buted to them, seeing in them auxiliaries wiose intervention 
characterized the tactics of a tribe of barbarians. The same 
dogs are found with the same behavior in the chariot race (is 
124). From various texts cited ir reference to this, it rest 
that the use of fighting dogs at that epoch was very general 
in Asia Minor, as well as among the Greeks of the coast and & 
the peoples inhabiting the interior of the peninsula, Cappado- 
cians and Eydians. 1 The artists sam there in the rapid motio 
of the foolish circuits of tne dofs thus lanuched in tre æid 
of scenes of war and of éymnastic éames, a picturesque motive 
that they took into possession to fill their paintings.t V0 
Kote 1.p.270, ALL these texts ore opproved y Er Mori: 
ents Piotr. Vol. IV. pp. 29-30. | » Hi 
Besides this great battle scene, on tnis sarcophagus and'o 
several others are the representations of numerous combats b 
tweer Greek warriors, infantry fighting in pairs or sustaïinin: 
the attack of persons mounted on chariots or horsemen, who 
alignted to come into closer fights. As in the conflicts of” 
Iliad, sometimes spears and swords are crossed over the body. 
of a nounded soldier or à corpse by adversaries feciné each 
other.(Fig. 125). At the two ends of the field are chariots il 
which stand the drivers’ they await tne beros who will mount. 
them after the quarrel is once decided. It is difficult #ot. 
see there a memory of the Homeric battles, as in that epèsa@é 
of the Dolonic repeated on many of those sarcophaguses. 
In-several of these images the armor -of the hoplite compri 
es one piece not usually indicated on the vases, on which are 
represented sCcenes of the same kind. This is a sort of epron. 
fastened on the orb of the shield, falls before tne legs of t 
the solûier to his enkles; it must be made of ieathner to pro 
ect efficiently the thigh$ and knees against stones thrown axé 
against downward thrusts of the spear.(Fis. 126). The hoplite 
have the cuirass over the short tunic; their celves are enclo: 
ed in greaves that rise to the knee. The helmet is that termed 
tne Corinthian helmet mith cheek and nose pieces and a high € M 
crest, à long plume floating behind and below the shoulders. 
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Frequently this helmet has at right anà left tro norns risir 
to the heigat of the crest. Such is the nelnet of Ulysses in 
boe Iliad; it has for. ornaments two nhite tusks of a mil. 
Kote 41.p.271. Iliad. Xe 268-205. | ns 
Chariot races doubtless caused the role that they small 
the funeral games, and are one of tne themes that recur here 
most frequentliy. On sarcophagsuses whose decoration is sixp 
they appear only on the 1id, on the wide band forminé ther 
bne border of tne Coffer, and there are tnen byt two charï 
separated by a single personage, sometimes Artemis conqueri 
monsters (Fig. 123), sometimes a winged éoddess, the Nike (E 
125). There is an abridgement of the same sufficiing to rece 
the image: but on other sarcophaguses where the decoration i 
more complicated, this sene scene is figsured on the lid, on. 
ne long borders of the coffer and on its internal surfaces, 
and deveicps there 1n a series of chariots. The painter is à 
ually required to place a central notive at the middle of is 
composition, at the two sides of which the chariors folion € 
ch other in opposed directions; but this mobive has there a. 
purely decorative value. It intervenes only to regulate the s 
symmetry of the whole. Tnus it often has no connection with &. 
ise subject on nhich ih is inserted. So on the lid of the sar. 
cophagus in London, the murder of Dolon by Ulysses and Diomed- 
es occupies this place. Now that epèsode of the Iliad has not 
ing to Go here. We cannot admit that.it belongés in this paint 
ing of tne games celebrated in nonor of polon, genes nowhere. 
in question in the epic perioû nor in the cyclic poens. À El 
wnere the central motive is attached better to the painting. 
that it cuës in two. On this same sarcopnagus it is not alone 
the course itsel and its fine dash thaët the painter has repr 
sented: ? In the interior of the coffer has he represented the 
preparations. The Chariots are there ali ready to start. Som 
drivers already stand on the chariot and others yet have one. 
foot on the ground. pefore each teëm is a hoplite that brand 
shes à whip end seens to hand it to the driver; between each … 
to chariots is a servant wno leaps while playing the castane 
to excite the horses (Fig. 126). Then in this painting às th 
central motive are 4 hoplites that appear to execute a narlike 
dance. Tne two farthest from the centre turn their backs; tne 
two nearest it face each other and hold between them a nude 
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young man who plays the flute to regulate their movements ( 
126, lower part). This sort of Pyrrnic dance must have its 
inite place in the funerary festival. 

Note 14.p.272, The conjecture is thot of Murray. 

Xote 2.p.272,. Murray. Terra Cotrto Sorcophaët. PLls.l, VI. 4 

The painting of the fâat border at first sight seems to be à. 
simple repetition of that of the lid; yet there are sensible. 
differences. ? There at the centre is no motive other than a. 
person standinés, which forms the separation between the two 
opposed lines of chariots in the race. Those leave the angles 
as if to meet at the middle part of the band. Perhaps the p 
son thus placed as a scout personifies the aim to which all 5 
those teams tend. Another curious peculisarity; at both ends © + 
the band is a column placed on a stepped base (Fig. 124). In… 
the object on its top is believed to be recognized one of tho- 
se great bronze vases, that in the story of the games given in 
memory of Patroclus are mentioned among the prizes intended 
for the winners. À shield is placed against the coluyn, and on 
the otner side of this support in a constrained attitude, as 
tied to the shaft, is à person lesniné on a staff (Fig. 124). 
This would be the prizes of the race, 2 kettle, a sbield and 
a slave. We finally call ettention to the caps of the driver 
of the chariots (Figs. 124, 126). These have a sort of cap'on 
the head close to the skull like the Turkish fez, behind it 6 
being a tuft of several plumes floatiné in the wind. The cap 
had an aigrette like that now ornamentiné the fez, but larger 
anû longer. Elsewhere is found no trace of this local fashion. 

Note 8.p.272, Nurrou,. Terra Gotta Sarcophoët,. PL. FL. 4 

Note 1.0.278. The sVave Lo woman in the Ilioë}, the kettle 
ana the shielà ore in the number of prizes offered by AcuwLike 
for celebratiné the funeral rites of Potroclus. Conto AXLETe 

If with the combats of cavaliers and footmen, real or feign 
according to the menner of the game, chariot races are the fa. 
vorite theme of tre Clezomenian painters, there is another to 
eme that might be expected to be found in these pages, that ofit 
the chase, a princely pleasure, that like oriental so 
men of noble race must enjoy in Greek cities. In fact a single. 
sarcophagus has preserved for us a scene of the chase:; but the 
mastery of its treatment proves tnat painters were familiar F 
With this sort of images. Two nunters pursue the game. One is. . 
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monnted; the other stands on a chariot drawn by two horse 
under which a dog runs. Before them run spotted deer (Fig. 1: 

The numan figure scarcely appears except in these three ser. 
ies of games, combats, gsymnastic games and the hunting of la 
game, then also in those busts sometimes encloseë by ornanen 
motives along the long sides of the borders (PI. XVI). Bot 
near it in the spaces that he hnsd to fill, the artist distri 
uted images of demons of eastern origin and thosecôf-reëloor 
factitious animals, here passing in long files and in groups. 
by twos or türees. All that composed an ornamentation which 
offers quite a different variety than tnat of the terra cotta 
friezes vhat come from Attic tombs. Even without causin£é to 
tervene here the diversities of genius and taste, this diffe 
ence is explained, The choïce of the form aûopted for the sar- 
cophagus aust ne D es ted to the Tonians by the sight of 
the mummy cases presented to their eyes, when they traveled. 
trafficked in Eéypt.? Now tre interior and on the exterior of 
these coffers, everywhere on their sides, borders and lids, 
they saw a very profuse decoration of very numerous and very 
different scenes. They must have sought to inspire theuselve ; 
by it, if not to copy its types that were purely Egyptian, at. 
least to give to their work something of the rich and varied, 
appearance that it presented. For that purpose, they found ab 
undant resources in the ornamental motives transmitteé to the 
by Mycenaeau art, and in those furnished by rugs, ivories and 
other objects of oriental make; they founû others that save 
them the means of dariné more, in the paintingés in which ‘Con 
emporaneous masters placed in view on the walls of edifices 
on wooden panels, sometimes so many episodes of those epic ta 
les, which had asseged a literary form in Asian Greece, and Le 
sonetimes some of the events whose importance and singulerity 
nad most vividiy struck the vopular imagination. | 

Note 4.n0.274. Bntirely sintiloar ousts are founû on another 
sorcophogus in gerlin.(antike Denknäler. VoL.Il, PL. 25). + 

Kote 2ep.27h. Histoire de L'Art. Vol. VIIL, pe24e BURLGUe Hu 
alitonische und Ltalischen Kecolpolen. 1898 p.115. souvins 
De Sarcophagis, p. 76. ‘LOS 

It is easy to understand how the decorator used these ee 
foreign and nationel. He derived patterns from them, which the 
sesved him for tracing on the clay after & first and slight À 
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burning, the sketch of the entire ornamentation. From each 
tern he ottained a double image py reversing it. It it conc! 
ed one of those isolated or a group of two figures that de 
ate the long sides of the borders, those figures are repeate 
from one side to another, all alike but turned in the oppos 
direction (Pl. XVE). In compositions extendind the entire 1 
gth of the lid or coffer was taken a similar method. The cen 
ral motive is often foreign to the theme in which it is ins 
ted. It plays there merely tne part of a mark of punctuatio 
at rignt and left of which are seen repeated and turned in 
posite directions the same figures, hoplites on the march, 
semen or ârivers of chariots. If the surface so decorated co 
be folded in two like a sheet of paper, of both halves of & 
band, the images would correspond with sufficient accurecy 
cover each other. This can be proved, notably in the repres 
entation of the preparations for the raec (Fis. 1268. Therch 
ge of the Cimmerians is the only ore of these paintinés for 
an exception to that rule. fne horses all gallop there in & 
same direction from one enû to the other of the band, and uæ 
oug£h a certain figure at the right seems to be nerely a tra 
of a figure on the left, there are sensible variations from 
one part of the field to the other. The artist has desired, 
make of all those persons gérouped in this compartment of the. 
decoration an entirety that has its unity. One is struck by 6 
the very peculiar character, which this painting presents and 
that distinguishes it from the other scenes figured on these 
coffers; he demands if by chance we do not have here a reduct- 
ion of tne famous painting cf Boularlhos, and that on #hich 
was represented the encounter that Pliny sometimes calts tre 
combat, and sometimes the disaster of “the Wegnetes.l In all 
that remains of that painting, the Creek hoplites seem to ba 
the worst, being sabred and crushed by the barbarian horseme 
It is perhaps to advance much by pronounciné the name of Bou 
archos in this connection; Pliny does not state that the bat 
represented br; him was fought and lost to the Cimmerians, an 
other texts allude to a war that the Magnetes of the Meander 
sustained ggainst the Ephesians, and where they had to suffe 
much.? It appears then wiser to renounce that part of the h 
othesis; but what can be retained is, that accordiné to all 
probabaility we have there a reduction in the image of this 
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299 12 
violent combat, à copy more or less free of some work then 
ebrated, of one of the masters of Îonian paintiné. De: 

Note 1.p.276. S. Reinoch. Revue des etudes ra mr 
De 175-179. | : À 

Note 2.p.276. Tnose texts miLLl be found colLlecied and — 
sed in the hHenoir of Reinach. 

In the study that ne have undertaken of the ornaments ane 
ages founê on these coffers, we have Beentable to regard the 
monuments as contemcorary. fhat justifies this is that ne Rave 
found nearly everywhere in the decoration that the brush has. 
placed on them are extracts 6rom the same repertory. By the 
distribution and the choice of the motives composing it, the 
style of ail these ceramic painters has a singular uniformity. 
However striking these ressemblances may be, yet one cannot de: 
ny that there are also differences; these are even sufficiently 
sensible that it has been proposed to arrange the sarcophagu 
in orôer of date. In the series thus established is seen fro 
one ronument to another, the éecoration is more full, the de 
ign more flexible, the scenes become conplicated and also the 
color, due to the retouches: to give the painted parts of the 
coffer a richer and gayer appearance. This fabrication certa 
ly lasted a very long time; but it is as difficult to state 
when it commenced as when it ended. However it seems tihat & 
the second half of the 7 th century can be attributed the ol 
est of these sarcophaguses and to admit that the latest were 
not after the year 550. The campaign of Harpagos in 540 str 
a blow fatal to the prosperity of Ionie. In any case, if thi 
industry resisted the first shocks of the Persian conguest,. 
coul& not survive the disasters that followed about the and 
tne 6 th century the great revolt of Ionia. Clazomenes was b 
sieged and taken by Otahes anû Artaphernes:? this was doubtl 
at this time, that its inbabitants left it to settle in a ne 
£hborin£ island, where they felt themselves less in the hands 
of the new masters of Asia.? In the anxiety of that emigrati 
orders must cease, and the ceramic potters and painters must. 
disperse. There is not à single sarcophagus in whose decorat 
is manifested the style and taste of the 5 th century. 

Note 1.n.277,. Jdoubin. De Sorcophaëis. Shop. TT. 

Note 2.p.277. feroûotus. V. 123. 
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Vote 3.6.277. Pausonios. VIL, 3-8, Sirabo. EIV. 1-36, . 
The sarcophagus in London is one of the latest of those mon- 
urents and perhaps the masterpiece of this industry. Now he 
reproductions of chariot races found there several times rep 
ated is noted 2 convention, wbich can suggest & probable conj 
ecture of tre spproximate date of those paintinés (Figs. 125 
127). The painter desires to make it understood that each ch 
jot was drawn by two norses; but the side view in which it wa 
placed, tne nearest norse covered and concealed his companio 
To renûder visible the existence of the latter, the artist tho 
ught of giving the tno horses tro different moverents. The ho 
rse entirely visible carries his bead bigh. That one with tre 
nidden body lowers his head. This head is profiled besice and 
below the head of the first horse. Tnis neive artifice betray 
the embarrassment of the painter, and at the same time proves 
his ingenuity. Another Icnian artist, the seulptor of the tr 
asury of Cnidos at Delphi attacks and easily solves the same 
problem. Ji appears to us that the latter must have set ton M. 
work between 520 anû 510; between this sculptor and thes paint-. 
er that decorated the sarcophagus in question, it seems that. 
there must be at least the interval àf one generation. Tbus, 
xe find ourselves ied by this comparison to nearly the same » 
result as by the statements of history; about the middle: of à 
the 6 th century the workshops of Clazomenes produced their D 
best works, to close soon afterward and never reopen. | 
Kote 1.0.278. Histoire de L'art. Vol. VIIL. Pi6s.163, 165, 
5. Conclusions from the Investigation. | À 

In the course of this examination, we believe that me have 4 
cited those of the monuments other thar the painted vases, bat. 
way be reguired to cast some light on what nas Greek paintiné. | 
before tne Median nars. It remains to separate the data spponts 
ing to result from taose researches. 
_A first conclusion imposed is, that the palette of the paint: i 
ers during the entire äuration of tne archaic age was very poo; 
On the monuments that we have surveyed, paintings on stone OT. 1 
marble, on clay and fixed by fire, ne have found no trace ctà 
blue, nor consequentiy of green. ne sole colors found are 1 
ite, employed for érounds and for retouches inside the figures} 
black, tnat accidents in firiné and neather have frequentiy ai 
altered more or less. red, comprising several shades iron & É 
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brick tint to purple or even violet. Thes is confirmed the 
sertion of Gicero and of Pliny, that the painters from the À 
of Zeuxis, said to be first, until that of Apelles, assum 
be second, employed but four colors. These four colors ae 
ing to Pliny were white and black, red and yellow, #mhich cor 
irms the evidence of the monuments that ne have sruiiod 
be true, that to execute those vast frescos which caused. | 
adciration of ail Greece, Polyénotus still used only those 
fundamental tones, and for a stronger reason his predecesso 
must have been satisfied with them. ré 

Kobe 1.p.219. Cicero. Brutus. XVLLE., . 795 Phtane Ke, XV, 50, 

Not without surprise is noted tne absence cf blue in all th 
paintinges that we have surveyed, of the blue that mixed with. 
yellow produces green. Without going back to the Mycenaean 
orators, which used blue larsely, ? ne know that from a very. ] 
early time in classical Greece, blue concurred with red to éive 
edifices their polychrome ornamentation, notably on the friez, | 
and cornices of Doric entablatures; ? ic also in the hnollows #: 
the mouldinés is as well preserved as the other tones. By &h 
polychromy of the sculptures on tufa and merble found on the 
Acropolis of Athens, sculptors datiné from the 7 tn to #nd 6 
tn centuries, it is proved that then blue also played its par 
in the coloriné of statues, of high, middle and low reliefs. 
If the ceramic painters did not use it, this is not because 
the coloring materials producings it coulû not stand the test. 
of fire. To convince one’s self that fhey were as capable as 
others to incorporate tnenselves with the clay by the effect 
of the flame of the kiln, it suffices to recall the enameled 
figurines of Eéybt, “here the blues and greens have such. lust: 
re. Furtner, in Greece itself ne find touches of green anf of 
blue on works of the same kind, for example on the ornaments 
of terra cotta forminé the cornice. of one of the temples cf. 
Metaponte.? 

Kote 2.p.219, Aistoire de L'art. Vol. XL... L\..XITTe 

Note 3.p.2#9. The some. Vol. VIT. Book XIIL, Chop.ltLl, sect, 
KWôtelhpp2279. The same. Vol. VIII. Ple. ILE, TR Xe 

Kobe :.p.2%9. The same. Vol. VIT, PL. IX. 

If blue be found nowhere on steles, these tablets of sarco 
aguses, this is hot:bseause the workmen with the brush did n 
have this color in their boxes; it is the result of method an 
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262 
simplicity explained by the habits contracted from the fi) 
attempts of the érowind art. When about the end of the lon 
perioû after the Dorian invasion, when plastic genius had s 
bered in Greece, men undertook to draw flat on a ground fig 
of men anû animals, beginning by what Pliny terms nonochrom 
i.e., by iamges rising from a light ground, just as the sun 
forms on a wall the cast shadow of one passing by. On the # 
wascplaced the black of smoke, pondered charcoal. Nben it 
desired to replace black by a tone less gloomy, or to place 
it some accents to indicate the modeling of the form or the 
naments of tbe drapery, they had the ochres, clayer] earths ec 
ored by iron peroxide or sesquioxide, that were found'in ab 
dance everynhere. In the natural state or calcined, tsese £ 
at will vellows, bronns and reds of various shades. If they 
felt the need of accenting more certain peculiarities of cost 
ume and equipment, then had purble at command, which lons sis 
in the school of the Pnoenicians, men head learned to extract. 
from the shell of the murex. | 

Witn these blacks and whites, yellows, browns and reds, the 
red of the ocnre and that of purple, the painter composed pai 
tings that had tneir harmony. This hermony was a little som 

The whites alone, either tnose of the grounds or those soon 
employed for the flesh of women, placed some more vivid notes 
there. However limited those forms of expression, the artists 
and their public mere satisfied with them until tre fuli 5'th 
century. It is not doubtful that it was so in European Gree 
but in spite of the evidence of the sarcophaguses of Clazomen 
one is tempted to believe that painting in Ionia could not” 
trict itself always to such a boor sobriety. The Asian 6ree 
found thenselves in a better position than the European Greekse 
to gather tne legacy cf Mycenear civilization.1 They coulé ap- 
propriate a larger part of the processes of its industry and 
of its arts, motives and types created by it. Now the palette 
of the decorators of Mycenae and Tiryns, of Cnossus and Phaes 
were much richer than that of the artists of Corinth and of Sir 
cyon, in whom by the siyéular optacal error, the leerneû men 4 
of the Alexendrine âge desired to see the inventors of paintiné 
The strong tones of white and yellox, of red and blue, illumi 
ed by their gayety the frescos of the ordinary paintinés Cf M 
Minos and of Afamemnon. Among Gther traditions agf taëcpaët of 
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‘which it was the heir, Ionia must retain the taste and pre 
ice of polychrome painting. I believe with difficultw tuat 
picture of Boukarchos and that of Mandrocles were merly sad” 
monochromes. Those scenes of battle and of military pomp, I 
cannot conceive without differences of conträsts and of tin 
taat aceented the richness of the costumes and the gleam of 


of the meaning of the view reprerenting the crossing of the} 
Bosphorus, was it not proper for a broaû blue band to represi 
there the blue of the sea? Tonian vases, for example those. c 
und at Rnodes, exnibit a very marked taste for lively and € 
coloriné.1 Qn pieces that men agree nere made in Etruria an 
the influence efñd in imitation of Iorian models, for example! 
on the hydria of Polledrara, it is attributed in the decorati 
on largely to the deep blue. Tne use of this tone is not do | 
fui, in spite of tne alteration that the colors have supTee 
from the Se si of the cavity of tbe tomb. 2 


Note 2.0. 
On the CENT TRE which alLlonmed Tonton paintiné to fol! 


the traditions of Mycenaeon poaintinés onû to initate pvolychhoi 
see the observaïions of Hohluerda (Iorno.1890.p.259). 4 

Kote 1.9.281, Pottier. Catalogue. Vol. Il, pb. 218-880. 

Kote 2.p.281. GC. Smith. Polleëroro ware. (jour. Hell. ss 
1894. p.206-223. PLs, VI-VIIL). 

It may then be asked if the Clazomenan sarcophagsuses, whi 
being inspired by contemporary paintiné, really entirely repr 
esented it. bernaps in the borrowings that it made from tnat. 
painting, the master ceramist left aside certain colors fou 
on his models, because those colors ere more delicate than, 
the others and would have injured the success of his firing: 
he would have been less certain to see them come from the k 
than those in current use in his workshop. 

Tne decoration of the saccophaguses will then give a. a 
very incomplete idea of tne colorind by the Tonien masters ef 
that time, and of the diversity of the tones that their bru 
es could lay on the coating or on wood, when they executed 
of those historical paintinés, which made a sensation in thei 
tireÿ but on the other hand, on what must be the conposition 
and drawing in the norks of those painters based, that find Lt 
their information nortny of confidence and full of interest. 
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As for tne composition, ve can judée of it but very imperfk 
ctly by the sarcophaguses. Those restrict the Gecorator by ct 
tain sacrifices, by the effect of the rigor of the forms in. 
which they are prisoned, and by the obligation to which they 
are subject to establishiné an exact correspondence betneen 
the similar parts of each band of the coffer. We have indica 
ed the part played, where the development of a theme occupied 
an entire band, by a central motive, whics without havigé à 
well defined relation to the tneme in which it was inserted,… 
served to determire the direction that tne painter gave to ti 
march of the figurer. This convention is explained by the re 
uirements of symmetry; but it no less breaks the unity of the 
scene. One does not imagine that there could be nothing simi | 
in the paintings of the masters. In spite of this concession 
to the requirements of tne deccration, those representations . « 
of battles ana of éymnastic games alloned to be divined how. 
the lonian painter then understooû the filliné of the fields 
allotted to his, the géroupiné of numerous persons in & COMMON 
action, varyinés the attitudes given to them, making their me 
ning seen at first sight. | 
What these paintinés of sarcopnaguses permit us best to see 
and divine of tne merit of the models, that inspired tne Re 
ors of Clazomenes, are the quelities of execution and charac 
er of the style which ornements the lid of the carcophagus of 
London. In the scenes displayed in the interior and on the sis ï 
Ges of the coffer, the movement is seixed with singular accur Fi 
acy. Silender Nikes fly lightly ir the space; with reins érarz, à 
the orivers lean forward on the chariots thst they kburry to &t ss 
the goal. Well seeted on the backs of their mounts, the ridersl 
brandish with ease the sworûs with which they menace the infa | 
try, which attempt to arrest their dash. Those are firmly ft 
on the ground, and have the firm bearing of the Greek hoplites 
who trust in their arnor and brave the leaps and attacks of &. 
the barbarian cavelry. One of them, hit by a back stroke of +. 
the sabre, lies on the ground beneath the shielä of the conra 
de, that attempts to save him from a nen wound. Nothin£é Re. ‘1 
natural than his stretcned pose, leaninm on the elbow; we shell 
find it on the pediments of Egina. In the chariot race as in 
the charge of the Scythians, the horses galilop with marvelious . 
spirit. Some have their heads lowered; others are under the 
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pressure of tne bridle, that retains them till the moment 
the effort, raise the neck and hold their nostrils to the 
one nould believe that could be seen the foam droppiné from. 
their lips. The same skill is in the painting of the prepara 
ions for the race. Its appearance is agreeably diversified 
those castanet players placed by the painter in the intervai 
of the chariots, and especially by tne group of warriors, mi 
at the sound of the flute move in cadence their meubers and & 
their arms. If there be at each end of the field a driver with 
reins in hand, that is ready to start at the first signal, 
tuo drivers nearest the centre still have one foot on the gr 
und. The line outlinings their bodies weil expresses tre fore 
of the spring taken to jump at a bound into the body of the. 
chariot. | | 

To appreciate the style of this painting, 1f we have espec 
ally taken our examples fron the sarcophagus of london, tnis 
is because on any other one of the monuments, t£e spaces giv 
to the decoration do noë contain as wany figures engaged in. 
tbe same action; but on many other sarcophaguses is: found the 
same execution, either in images of single combats or of éyon= 
astic games that ornament the borders of tne coffers (Figs. 
124, 126), or in those heads of men that form pendants on tn 
faces (P1. XV). There has been noted in what remains to us Of 
Ionian art, of its sculpture and painting, two different tend- 
encies: on a certain monument is revealed a sensible preditec- 
tion for vigorous and tnickset forms, where the muscles are 
much accented; elsewhere is felt the search for an elegance, 
taet is aimed to obtain by slenderness of waist and thènness 
of the members.+ Tne painters of Clazomenes are rather attac . 
ed to this second school in the renderiné of the human figu 
but in that of animals like the lion, wild boar and bull, th 
know how to express by a broad and firm outline the idea of 
strength, that these types suggest to the mind (Pl. XV). On 
the other hand, they give to the bodies of the deer fleein£ db. 
befcre the hunter all the length and lightness desirable. (Fig 
127). They are animal painters of rare skiil. “ 

Note 1.p.288. Pottier. Gotuloëue. IL, p. 509-510, Histoire | 
de V'irt,.! Vol. INAILE, 6e AVBe 4 

fhis sense of reality is no less frankly marked by the care | 
with whicn the painter, in his scenes of battles or of races, 
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has endeavored to render as accurately 8s possible even: 
least details of costume and armor, this may be judged by the 
figure of a noplite (Fig. 128). The artist has attached more 
importance to that fidelity to the copy, that nearly all pe 
ons placed in vien are clotned. I see scarcely any nude fi 
es except the castanet player and flute player of one pain 
of the sarcophagus cf London. | 

Bere is a last characteristic trait of this parait in 
the deccration of the coffers, where it is not a simple orn 
entail motive, you will not perceive one person not marchin£g 
with rapid steps, that does not run or dance, who does not” 
ise the arms in combat or increase the speed of the gallopi 
horses. This taste for movement in what is most living and” 
dest, we nave alresdy noted in the little remaininé to us f: 
Ionian sculpture, in a certain relief from Miletus as ie then 
frieze of the treasury of Cnidos. 1 The same remark has been 
made concerning Jonian vases. ?2 Nowhere, ào more in the votiv 
tablets of Corinth than on the metopes of Thernos, no more“ 
the painted steles of Athens than on those plaques of terra 
cotta at the gates of the same city, inserted in the extern 
walls of tonbs, does one not feel in the image &#hat sort of - 
naste, that intense and passionate life which animates it m 
only in paintin£és such as chariot races or the charge of Sc 
ian horsenen, but again in all groups of combatants that are 
seen repeated from one sarcophagus to another. From this dr 
of aristocratic funerals which occurred at Athens after the @ 
decease of each chief of a noble family, the Attic painter” 
retained only one scene, the exhibition of the deceased tha 
only comprises serious and meditative attitudes. Also chars 
with assistiné to decorate the tomb and commemorate the obs 
uies, the Ionian artist took an entirely different metnod. 
all ceremonies celebrated on this occasion, the only one see 
ins to interest him was that of the funeral games or of horse 
races devouriné space, oh young men making trials of me | 
and agility. 

Note 1.p.284. Histoire de LV'hrt. Vol. VIIL, p.415. 

Note 2.p.284. Pottier. gatalogue etc. LL. p.510, 

For Jonian paintiné, its ambitions, methods and the degree 
of mastery attained, the study of the monuments supplements 
a certain measure the insufficiency of the data furnished by 
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the texts. After the intaglios, the ornamented sarcophaguses 
authorize a primary assertion, that will justify better yet 5 
the examination of the decoration of the painted vases; iu As- ‘4 
ia Minor and in the adjacent islands trere was not between the. 1 
creators of the Mycènaean civilization and the historical: Gre- 
eks that break of tradition produced in European Greece. In. “4, de 
the Peloponessus ascin Crete, the princes of that age in tre. 
decoration of their palaces head abandon d painters, that sep 
ve themselves of the use of no color, whose boldness did not 
seem frightened by any subject, whatever moving attitudes no | 
comprised. Fugitives, the last survivors of the artists of My=… 
cense and of Cnossos, at the time of the Dorian conqguest had 
been able to establish tnemselves on the Asian coast at Lesbos… 
and Samos, placed thenmselves at the command of the chiefs of + 
the emigration, and thus left in more than one edifice specim- 
ens of that impulsive and freely polycnrome painting. From the… 
8 th century, when was produced the flight of Ionian genius, : 
the painters must find their models that developed among then 
the sense of color and the entirety of the composition. Thèse | 
suggestions of the example caused them to gain time; these in- 
itiated them at first in certain secrets of the trade, that 0 
others less favored, discovered elsewhere only at the cost of 
long experiments. HA 

This is only a presumption; :but it is fully Lonfarabathe the 
monuments whose authors were art norkmen rather than inventive 
and original artists, but who did not fail to inspire themsel- 
ves by the creations of contemporary painting in the choice FE 
their subjects and in tne manner of treatinm them. Doubtless, : 
the ceramic painters have not employed all the colors used by 
the painters of frescos. For convenience of a manufacture that 
required great rapidity in execution, they were held ao à more 

simple scale of tones than that at the command of the a 
whose brushes passed at leisure over the plasteriné of' the all 
or the nooden panel; but if by the éffect of the conditions of 

their special technics, they could not borrow from those pain- 
ters the richness of their palette, they ad entire liberty tou 
employ their repertory. From this one has already been able to 
form an idea by the sarcophaguses; he can juge those of the 
complication anê variety of the themes comprised, of the pleas=, 
ure taken by the lonian artists in reproducing scenes of cont- 
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contemporary life, that had chanced to strike toe imaginatio 
of the spectator; he aas understood what à very marked taste. 
they naëd for exotism and picturesque details taken from nat 

The painted vase will give the same impression, perkaps mo 
clearly; but we cannot take them into account before having $ 
given them a civil status that allows no doubt. In the cemete 
ries of Etruria were collected nearly all the vases to which 
archaeolsists now attribute an loniar origin. We shall have &o. 
show by the aid nf what indications, by a series of “het reas- 
oninés they arrived at conclusions, which one can no longer à. 
dream of contesting; but until the time when we havewproved 
that therr essertions merit entire confidence, ne shall not 
feel it right to invoke here the evidence of vases believed & 
have been produced at Samos or Miletus. It is entirely otrer- 
wise with those terra cotta sarcophaguses from which with ful 
assurance we have demanded information. They nave all been tak 
en from the soil of Ionia, end they have been in too great nu 
ber for it to be possible to see in them other than the produ 
of a local industry. #4) 

Then it seems to us what may be deduced from the htase 
sugsested to us by the sarcophaguses of Clazomenes. About the 
middle of the 6 th century, before the prosperity of Ionie h 
suffered a first attack by tne Peérsian conquest, Ionian paint- 
iné was in advance of painting in Peloponessus. If in Pliny’ ai 
nistorical survey the latterffigures in the first rank as the 
forerunner of tre Creek painting of the 5 tn century, it is” 
due to the chance of loose readinés of Pliny that it owes tha 
place of honor. The guide whicn Pliny folloned in. the first e 
Ehapters of Book XXXV seems to have been Xenocrates'of Sicyon, 
in whom was visible the entent to enhagce the value eñdéeven 
to exagéerete the claims of the artists of his native city. 

Note 1.p.286. 3. Blake and E. Sellers, The elüer PLiny?s 
Chopters on the History of Art. Intriduction, p.16#26. 

The archaic art of Ionis has not had, like that of Pelopones 
sus, its historian, whose statements might have passed into. 
those compilations of the Alexandrine and Roman ages, that\are 
in many matters the sole sources to which #e now have recourse 
for the study of antiquity. It appears to us no less certain, 
that about the time after many imitations, when Greek art br 
liantiy preludes those masterpieces, that the succeeding cenbt 
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must see blossom in the multitude, Ionian paintiné was super 
to that which flourished in the norksheps of Corirtn ané o 
sicyon. On the subject of the resources of its palette and 
nabits of its brush, ne have only been able to express a Con: 
ecture, that presents a& high degree of probability; but. for & 
the variety of the themes attempted and the spirit carried in 
to the execution of its works, we are better informed, thanks 
bo some rare evidence of the ancient authors, and especially. 
to the sarcaphaguses of Clazomenes. Tne decoration of these 
monüuents show us an art interested in ail.the manifestations 

of life, which to represent them by lines and colors, observ 
es nature with a curious eye, and with en intelligent since: 
ty endeavors to seize the traits that can best characterize 
a site, a species or an individual. ju 

If there be no illusion in the idea that we have thus Seb 
of Ionèan paintins, of its style and its merits, ve have re 
to believe that its exanples could be for sonethiné and per 
for much in this progsess of Attic painting, which are connee 
ed by Pliny with the name and initiative of Eumares. Nnat m 
even pass with him ar an innovator, ne can perhaps conjectu 
from what we know of the history of the other art of statuary.… 
Attic sculpture «as long delayeë in cutting with a bold ruden | 
ess the coarse tufa of the hilis of the plain; it only begai 
to make its style more flexible under Pisistratus, when the 
island sculptors had brought it the marble of their Cyclades, 
and had tauéht it to cnisel that. Must not an analogous preno 
enon have resultea for painting? Connected as it was with Po 
crates of Samos and Lygdemis of Naxos, when Pisistratus desir 
to transform and beautify Atnens, must be not have appealed ko 
tne Ionian painters, for the same reason as to the sculptors? 1 
we have found on the Acropolis statues, whose Samian origin #S 
not contested. Way did not Samos also send to Athens some one 
of its painters, pupils or rivals of Saurias? +4 

The coming of lonian painters into Attica remains 4: -hypothe 
sis; but if one admits that clear indications authorize this 
conjecture, the part played by Eumares,nill seem even more. 
important. By the intermediary of Eumares, Ionian painting, 
whose procedures and taste it would appropriate in a certain 
measure, woulG have made its influence felt even in Pelopones 
sus, even in the workshops where were preserved the practice 
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of an art, which was till then but slowly developed, of the 
art from which came the votive plaques and painted vases of : 
Corintn as well as the metcpes of Tnermos. Pliny indeed estab- 
lished a connection between Eumares and Cimon of Cleones, the — 
last of those painters precediné the Median wars, whose name 
alone we know, but nothing of his works. He presents Cimon as 
te continuer of Eumares, whose methods he resumed and perfected, 

This action of Ionian art after brief delay must act on the 
art of European Creece in another way in the domain of paintiné, 
but with even more force and more marked ascendency. This Poi= 
yénotus of Thasos was an ITonian, whose work was for Creek pein- 
ting at the beginning of the 5 th century B.C. what the work 
of Giotto wiil be for Italian paintins at the commencement of. 
toe Renaissance, a revelation of an entire world of ideas and 
of forns suited to express them, the signal for the march til 
ward, the starting point of all future progress. Thasos had, 
been peopled by the Parians and not alone this historical en 
but also analogies of style had led us to place to the account 
of the insular school the reliefs, that have been collected LE 
that island. à painter himself, Agaophon, father and master of 1 
Polygénotus, could be only a pubil of the painters of Miletus: À 
and of Semos. Then from them Polygnotus proceeds by the first 
that he received. His genius is doubtiess his own; but in ise À 
use that he œadecof it, àäs mot there distinguished the very a 
apperent émprint of the style, that tradition had transmitted | 
to it by Aglaophon? Did not the examples by shich it frofited 
concur in giving it this expressive realis® and this entirety | 
of great compositions, which quite at first gave to its norks 
a success without precedent? pid it not there acquire this tes- 
te for picturesque effect divined in certain arrangements l 
icated by Pausanias, in the course of tne long description that 
he has left us of the frescos of the treasury of the Cnidians 
at Delphi? L 

At tne close of this study, where with a dites that. risk 
ed nearyiné ëhe attention, we have endeavored to collect ard 
combine all the indications that could thron light on these 
obscure origins, here is the conclusion to which our researches 
lead; during tnis 6 tn century in which is prepared and sketch- | 
ed that splendid flowerinég of GCreciap painters, that must make 
illustrious the so-celled age of Pericles, painting appears to n | 
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271 | 
have been behind architecture and sculpture. So far as one 
juûge of an art, whose chief monuments have been lost, it 
not then produced works announcing the approach and dawn of 
increasing perfection, as frankly as in certain statues of 
Acropolis anû in certain Attic and Ionian reliefs. Already 
technics of the roughingé tool and the chisel had acquired. 
abundance of resources, due to the compäaisent docility of 
clay anû the virtues of the marble, a flexibility and cert 
ty that the brush was far from having attempted. It is that 
spite of appearences, this is more complicated and compels a 
greater effort than the technics of sculpture. To render the 
modeling of the living form by by means of lines and colors 
applied on a plane surface is more difficuit than +o repro ce 
what is seen end touched, as in stetuary in the round, or even 
than to transcribe it es done in relief by reducing it to a 
superposition of planes. ne painter scarcely kpem:how to j 
tapose in his pictures figures almost always seen in profi 
a mode of presentation, that could not fail to give the apl 
ance of the image a certain uniformity, that did not TR 
ané diversify warm anû varied colors. Nr 

Note 1.p.289, Histoire de L'Art. Vol, VITLLe pe po nu 
138-156. se FE 

Yet the architect and painter haû used color with much de 
ion, the first for decoratingé the entablatures of his ee 
anà to Gistinguish the different tones by the difference of 
tones, the second to illuwinate his statues and reliefs. F 
this purpose, both had recourse to very frank and sometimes 
almost violent tones. In those conditions, it apreared str 
that the painter should be condenned to ignore certain col 
that others employed 1n his vicinity end under his eyes. fe 
have believed it possible to admit, that he was a little less 
timid and exclusive in Ionia than in peloponessus; but in L 
itself, what dominated in the most careful works of histori 
and mythological painting, as we have been warned by the saci 
fices od Clazonene, there were also the four fundamental color 
envmereted by Pliny au@ to whicn Cicero alludes. This system 
does not per£git surprise; but this may pernaps explain it. 
Greek gSeniuses undertook to suggest by various means of exp 
sion at the disposal of plastics, as it nad previously done 
poetry, the impressions that it received from the sight of 


SD een: 4. D: tre desveixe 
gs ee as rot 2uivel eas to giused sus 1ebneT 
ionË 19v9 dd iv tisati bs11q36 Ji 850$ ai besooge OT 


pas To enorensntb eûf sigsses of gofassg ne s9ne17 
out dant enotislenr oût suiteb o7 ,anoftiogorg 1ieii sarmiet 
| À ot ,vistidue odi Jo afreg dasisitio sû3 useontsd 10290 
Lauiliuo ent anoixeliat matt 10 Jos ati nl sdirvopaert bas 
end to etoiles eùd souborgsi bus sion of ,yood sdi anfit 

ln des it sñi io saorezstqeb 10 anoitost 019 add ..se2zse 160 
no odi to noitsgssgee edt etsothat avotnoo atntste ebreni 
y tiedd to meïnsiosn sai bas ervsdmeu sd io énomaosits sit 

ae -anoiis li 

F'SAMEIN ataidis 45519 troite sai ai visriine auis4 

8 rene .«sslgosg 1edio yasm io 2600) Jens nordaetdts 
où 271 of bas noloo To vsla si où «alerts ar9boû 1wo asdi 
Dos <#m10i 1ovo bossdiisos Ji dsdd asgua 303 ‘Lo or5sn sai of 
vdbas tdaif egt vd Ti of uevia asvisv ed3 Lo yrietavih 

n nove «229912 al .wobsda diin bexin 2201 10 sxo bus sean 
Me œudt syviofasm Lilui eds bstiupos s184ÿ bad aa ÊTIE 
| mod. gu bodootie noad ayanls evesd où exseque 1sfutsj ani ‘to 
tsdi : ,m10 to notigsonoo rosadeds sidi vd Sutoy ai81189 
ÿss nas of «ftéaiat Lo. érofaego fezit sd to sai nes 
raiuasednieg beisidsiso s4ÿ Lo saovns Jsif svatisd Qï 39 as 
‘si bustagebus an dofdm af sense eûi ai Jafioloo & ssu 2988 
Nitoslosdass su usdt s1où bsn sysd Of anveg 299919 .D10" 
Barecre3 cdhastdmer 408 easduñ «980a019V ,nesidil s ssdirsn 
jtartateg 19210 to afuounnon eût [ls eeva 4uo 1sbag bsd 9 
at bus Jeoain sdT où-nsve viags of sfsiresd os bluods 
| raie to aynel Jedt Susnsbul ed dus elat To 24104 
soOdesssqnos s4 alyia saodn ,aoogsyi ofsdors sgi of eve 
daisrreo are s1041": ass 98 — :(1Ce .q ,.ssal 106) esragi To 
se sogodw. solos sfquie yrov diin boïgosxe sbmidnteg astro 
mo Bains tb sud dofdw at Sud. sono To vitasevth où bawot er 
“) S.yosiuoos dosiieg edf of mrsta dog 


272 . 
external worid, what it at first attempted was to seize 
render the beauty of the living form œn repose and in mov 
To succeed in this, it applied itself with ever increasing 
tience and passion to measure the dimensions of bodies and 
termine their proportions, to define tne relations that m 
occur between the different parts of the entirety, to foll 
and trenseribe in its soft or firm inflexions the outline 
iting the body, to note and reproduce the reliefs of the # 
uler masses, the projections or depressions of the flesh,. 
inside sfetnis contour indicate the separation of the orge 
the attachment of the members and tne mechanism of their € 
uletions. | sn td ; 

Being entirely in that effort, Greek artists devoted les 

attention tnat those of many other peoples, and particule 
than our modern artists, to the play of color and to its 
to the magic of the hues that it scattered over forms, to 
diversity of the values given to it by the ligbt, es its 
free and more or less mixed with shadon. In Greece, even” 
the brush haû there acquired its full mastery, the composi 
of the painter appears to have always been affected up to 
certain point by this abstract conception of form, that he 
been tnat of the first creators of this art. Nothing author 
es us to believe thet anyone cf the celebrated painters. D. 
eece nas à colorist in tre sense in which we understand tt 
word. Greece seems to have had more than one Raphsel; it ne 
neither a Titian, Veronese, Rubens nor Rembrandt. Perhaps à 
we head under our eyes all the monuments of Greek painting, 
should not hesitate to apply even to the wisest and freest 
works of this art the judgment that Denys of Helicarnassus 
gave to the archaic frescos, whose style he compares to tha 
of Lysias (Sur Isee, p. 591):- He says; “There are certain! 
cient paintinés executed with very simple colors, wbere th 
is found no diversity of tones, but in which the drawing ç 
much charm to its perfect accuracy.? x 
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Chapter XIX. Ceramics. 
Forms of Painte Vases and tne Technics of sai nivi st 
1. Method to be pursued ën the study of PO e vases 

tne grand divisions of thet study. a ad 
The industry of the painted vase had a singular SE fi 
Greece, and a prodigious fertility. By thousanés are counted 
those of its products, which in spite of their native fragi 
ty have escaped all chances of destruction to which they ap 
ared to be exposed. 1 Ween attention was fixed on them about 
the end of the 18 th century, the products of this industry. 
aroused in archaelogists a strong movement of curiosity, wh 
became more and more intense as more numerous vases left tne 
eartn, when it was better understood under what very differe; 
aspects those monuments couid be considered. The learred men 
who laboreä in classifyins and describing them did not have 
these researches the same preoccupations. Some were particul: 
ly interested in the themes of the paintings that decorated 
the clay, and applied themselves to discover their meaninge 
They discovered there either myths of which no remembrance” 
been preserved by the literature, or variants of well known 
mytns never before suspected. Sometimes they sou£ht informat 
on concerniné the games and dances of their gymnastic exerci 
es, en the arrangement of their festivals and the custons 0 
the gyneceum, on the entire course of the public and private 
life of the ancients. Others placed tnemselves at a very di 
erent point of view. What they studied in the paintinés was 
the drawing of the image; the interpretation of the living 
given there by the brush of the ceramwic painter, ancinterpre 
tion which they could take pleasure in seeing become more s 

cere and more free from age to age and school to school. 
Note 41.0.291. Here are some figures vorrowed fron KL. Poitie 


to five an iôen of the number of vases, which have founè sù 
ter in the public collections of Europe. British liuseum, 500 
vases, museum of Berlin, more thon 4000 nueeum of Munich, EL 
Museun of Yoticon, 1400% museum of Noples, 4000 nuseum of. 
ens, 2500, museum of the Louvre, 6000, Industrial nuseun of 
Vienna, 600%-fuseun of hernitoge, 2000% National Library, 20 
(huseun of Louvre, Gataloéve des vases antiques de terre cui 
Vol. IL, pe 11, 12). here ie à total of neorly 30,000 vases & 
ïhus nunbereëdy but since Lt woul& be proper to increuse this. 
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mhere ore American éolleries already very rich in the proëmet 
of Greek cerunics. In Europe viselt, in France, Enélond, Gern- 
œny and Jiolu, many secondory museuns are guite rich vu WORD 
ents of this kind. There are also cabinets 0? private nuseuns 4 
and the siores of dealers vn antiauiites. îhe number of antique 
vases preserved in public ond private collections must Ve scar- 
cely Vess that 590,000. Re 
We do not propose to call here on painted vases for evidence 
on the subject of religious beliefs of Greece; ”#e do: md 
ire them to aid us by castings some lignt on the still obscure 
cortions of its mythology. Doubtless, when me meet with a vase. 
painting with a subject furnished by a myth, we cannot fail to 
indicate as briefliy as possible the £oûd or hero shown by the 
veinter, and in what kind of an adventure nis personages are, ss 
engaged: but we shall avoid seekin£g the origin of the myth and 
tne conception to which it corresponds. What we have undertak- 
en is to write the history of the arts of Greece. Then me shall 
regard vases as works of art. This also concerns works, vuat 
were distributed in very éreat number on the market by inces- :: 
sant labor in the worksnops of Ionia, Corinth and of Athéns, 
belongingé to what we call industry. So far as it concerns then, k 
the question of the art and that of the trade are closely con=. 
nected. Therefcore before beginninés the study of the compositi- 1 
on and of the style of the figures, we must take into account 
the mode o+ fabrication. He : | 
In tse conmencement of this study 16 is proper to sidiedilé 7. 
the great divisions.sAs for what concerns the history of De | 
ics in tne preceding books, we had to begin with a brief ment- 
ion of this primitive pottery with incished designs frequentiy 
filled by a nhite ponder, nhose most ancient types nere furni- 
shed to us by the oldest villages of Hissarlik in the Troads 
The ornamentation applied with 2 brush to the clay appears CO 
us on the vases of Thera, from a very remote time, then it is 1 
developed with rare qualities of invention and richness ia tre 
so-called Egean or Mycenean pottery. If when Ke:éescribed toat 
pottery, Crete nad already rendered even more justice to the 
originality of the style, and proved better that it knew how 
to attain real beauty in many nf its works. Ne nave then seen ÿ 
during what is called the tiddie ages of Greece, the art of 
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275 
the ceramist entered a new path, leaving merely geometrica 
decoratinn to laboriously learn again to draw from the livir 
form of the plant, animal or man, finally attainings this on 
the Avtic vases of tne Dipylon, but not without singular 

ardness. It remains to show hom that art emancipated itself, 
due to the exemples given to it by the major arts of painti) 
anû sculpture, how it recovered that freedom of line unkrom” 
to it since the Mycenaean age, and how at the same time it ma 
emboldened to seek the ordinary theme of its ornamentation li 
the representation of the human figure. There was born, pro 
ly speakiné, the industry of the painted vase, whose evolu 
and progress we propose to follow fremetne beginning of the 
tn to the middle of the 5 vh centuries. | 
In the course of this period in the products of this indu 
ry are seen to succeed tno systems of decoration, frankly opt 
osed to each otner by the principle from which they proceed. 
In the first, the brush drans on the light field of clay ou 
ines detached in brown, black, dark red and violet. Since & 
these very dark tones, the black dowinates by far, to designa 
te these vases is employed a term, vases with black nee 
The parts are reversed in the second system of decoration « 
XVI). The black forms the ground on which the light Sisursill 
rise. The tone is also the red thatitne clay takes in the 
a color that they knew how to brighten by a light élaze. Th 
is hat is termed vases with red figures.(Pl. XVII). D) 
We shall furtner have to mention some otner metnods taken 
at a certain timein certain workshops. There are vases on “hi 
the design of the waole or of only a part of the figure "18 
1y a line sketch laid on the natural tone of the clay. Oth 
vases have received a polychrome ornamentation on a white Co: 
ing, #nd some of these count among the most perfect works o 
the ceramics of Athens; but if those attempts had their ‘hou 
of vogue, they never succeeded in profoundiy modifyings &he 
aracter of Greek ceramics. The history nf this ceramics is 
marizea almost entirely in that of the workshops, from whic 
came vases with black figures ant Vases with red figures. 
2. The Shapes. 
In the course of his long effort from the Mycenaean to the 
Hellenistic ages, the Greek has successively created mapy & 
es of vases. Anong the forms which he thus proposed to his 
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patrons, some of them passed out of fashion for some reason’ 
after a certain time, the workshop ceased to make them. From. 
the advent of the geometric style, taere were seen to disapp= 
ear some types that had been Gear to the Mycenaean potter, su 
as the horn nitn two handles, in which has been recognized the 
*âepas emphichypelion” of Homer,l ané that amphora mitn close 
neck which has been called the tiirrup vase because of the c 
ve described by its ears.? In bis ture the potter of the Dipy- 
lon liked many types that fell into disuse, when commenced the 
reign of the black figure on a red ground. This 1s bhe case ". 
with the great crateras that were of the black figure on are 
ground anû were erecteë on Attic tombs. Their ovoid: body is a + 
decorated by funerary representations and is supported by à 
tall and very slender foot.? One also seeks in vainvin the la- 
ter ceramwics for something analogsous to a wide cup with its 1 
body restinég on a great foot made of a nollo”w cylinder.4 

Note 14.p.294. Histoire de L'art. VOL.VI, pe SOLSMELE NAGRON 

Note 2,p.294. The same. Vol. VI, p. 915, Pré. E9T. 10 

Note 3.p0.294. The same. Vol. VIL, Pré. Be 

Note 4A.p.294. The some. VOL. VIL, Fiée. A4: | | 

On the other hand, there are types, that because si: the con: 
stancy of the needs to which they corresponded, could not fail 
to persist. Such are the crater of medium dimensions, which h 
its place marked in every diningé roow, the amphora, whose wide- 
ly opened neck atloweë the pouriné of waves of oil and of wine, 
the hydria, a burden accustomed to be borne on the shoulder © 
a young giri from ner youth, finally the cup, without which" 
was no repast, and the oenochoe that served to fill it. These 
vases and also some others were necessary and in daily use, a 
and the potter during several centuries-made them on-hisvwheel… 
without respite; but being careful to follow the advance ‘in | A 
taste, Be did not cease to apply himself in perfectiné the fo 
and in renderiné the appearance more agreeable to the eye and … 
the use more convenient. À cereful revision of the curves had 
the effect of £iviné the contour more elegance and an increas: 
ingly correct proportion bo bhe different parts of the whole. 
We shall have many occasions to indicate in what fashion here 4 
and there, the ceramist undertook the task of modifyiné by de- 
grees certain types in his repertory, how at certain times, t … 
this type received from tne fingers that modeled ie foré neare 
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277 ue 
to perfection, how tnen in the course of atteupts made to 
it, he will change it and end by losiné somethin£é of its. 
ity or of its grace; but before one could have reason to s 
ch tais evolution of types, it is necessary for these types 
themselves to be Gistinguished from each otner and vrocisdi) 
defined. These definitions will allo” us to determine once“ 
all tue signification of the terms of our nomenclature, 

This nowsenclature is more difficult to establish than one 
xould be tempted to believe at first sight. There are found 
the Creek authors the names of vases in most current use. 
se nanes are found in Pollox and in other author compilers 
the same sort. Finally, almost an entire book of the Banquet. 
of the Sopnists is devoted to the enumeration of the differe 
kinds of cups;1 but the uriters know that the types mention 
are known, and give scarcely any indication of the shapes. "Le 
icogsraphers almost always confine tnemselves to grammitical € 
explanations; they indicate synonums. Many of their seen 
might be represented by formulas of this sort:- “Saltceller, 
a vase for containins salt. Kettle, another name for boite ; 
The citations multiclied by Atheneus very rarely contain so | 
trait by which it way be possible to derive any benefit. The 
least figure or sketch would do our business better. many ter 
found in tne authors never had 2 precise sense in the ancie 
language of tae Greek writers, or were not employed by the“ 
ets, in waich they are sought, in tne special sense that th 
could have in the workshops. Do not we use thus the words € | 
bottles, jugés and other terms of the same kind nithout haviné i 
in vien a cleariy defined form when we speak trem? ©. 1 

pote 1.0.295. ftheneus. Book XI, Sections 22-100. 

Writers on ceramics have ettempted to supplement tais vague À. 
ness of the texts; but in naste to give a terminologyÿo the s | 
science that they wish to establisk, they have not carried in- 
to tnat work a sufficiently severe criticiem.t On indications 
often very slight and sometimes erroneous, they nave applied 
to many types presented to tnem by the diversity of vases Cet 
tain terms found in the ancient writers.{ With these names bad 
ly justified by the hypotheses and too aûventurous learned men 
the editors of the catalogues of museums have mixed otners, À 
that to save detailed descriptions, they have borroned from &. 
the jargon of Iialiän dealers in antiquities. Thus has been ©! 
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created a wavering and confused nomenclature. Certain ter 
used there corréspond to all the requirements of criticism. 
On the contrary, others only rest on very contestable or even 
certainiy false indications. Finally, some without pretending 
to reproduce the ancient names, only aim to redtall some pecul 
iarity of form of the Vases desiénateo. | 

Note 1.p.226. The firar atlempt was node 0y an see 
Ponofka, who in the first half of the 19 th century enjoyed k 
a réputation much dbove his merit.{Recherches sur Les veriton 
Ves nons des vases érecs et sur feur Gifferente uscées, d'a 
Les auteurs et Les monuments onciens. 18,9, 

Note 2.p.296,. Letronne has decisiuely denonstroted this a 
dvacussiné the nomenclature thot Panofka ottenpied to briné 
into vogue. (obsarodtions philologique et philosophique sur L 
Ves noms des vosès érecs. in Letronne, Oeuvres choisies. 3 râ : 
series. Vol. L, pe 384-442). In onother on much shorter ant 
che, he criticizes Vikewise the names proposed by gerharés s 
(Supolement aux observotions sur Les nons des vases $recs. Th 
some. p.482-486). His conékustoniis that it is “oery AtfficuLlt 
for noderns to know the true names of ontiouve vases." There 
also much to occept in à dissertation of Ussiné. De noninious 
vasorur Graecorum Atsputotto. 1844, 

In regard to this, we cannot here engage in minute ic 
ons, that often lead only to the expression of a justified dt 
ubt. It will suffice us to define the types, examples of xk: 
have been mast multiplied by the industry of the potters. © 
types present traits sufficiently marked that one can nearly. 
alnays, with à probability approaching certainty, apply to the 
today the same names assigned to them by the ancients in the 
current language. Tt is sometimes tne painted vase itself tha 
has cherged to reveal it to us. In the decoration of the grea 
cratera now usually called the Francois vase, the brush of tne 
Attic ceramic painter has traced the word ”’hyârie” on the boëy 
of the great jar with three handles, that Polyxena came to-fi 
at the fountain (Fig. 130). We have there an image which fixe 
the true sense of the #ord hydrisa. It is the same for the lec 
the and the kylix. These names are found insceribed in similar 
conditions on vases, which by a just interpretation of the tex 
ts head alreaay been so named, before were found the pieces tha 
solved the question. L ln neaërly every case, by an indirect "ay 
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one succeeds in resoiving the problem proposed in cop te de 
each cläss of Vêsesy The solution sought is reached without 
too much difficulty for the forums, thaë are both most co 

and most clearly characterized; but those forms comprise 
iants that vary more or less from the normal type, end that 
sometimes seem to serve as a transition between two neighbor. 
ing types. For taose forms of less frank origsinality, the di 
ficulty becomes very great. id all tnese in Greece have a 
specially applied to them, the name of à species in the gen 
It is permissible to doubt it. Thus when ve meet on our way 
these secondary forms, and it becomes necessary for us to se 
ect terms to designate each of them in this study, ne must fr 
quentily resién ourselves to employ names that only have a val- 
ue entirely conventional. 

Note 1.p.297. British Museum. A. 1054. B. 450, (asex. FA 
Gri:Mot.r:2,, PAST: À 

Principals or accessories, $the types that present es 
to the consideration of the archaeologist in a rich colilectior 
cf painted vases are too varied and too numerous, for one mn 
to feel tne need of puttings some order in that confusion. Hi: 
be undertakes to enumerate and to define all those types, he 
feels nimself led to write under the same title those conne 
together by certain affinities. It nas been proposed, and it 
is also the simplest method, to class those vases according. 
to their purpose. Here are five éroups that are-so determined. 

Kobe 2.p.297. De Witte (Etudes sur Les vases peinte. 1865}, 
counts ao hunôred different forms. Heydenonn even enumerotes 
[185 in the plates belon£iné to his Catalogue des vases dunnus 
èe Noples\. : 

Note 3.p.297. This 18 Lhe clossificotion adopted by kKoLier: 
History of oncient Potteru. Vol. L, p. 180, 

1. Vases in waich ere preserved licuids or foods. k 

2. Vases in nhich liquids are mixed or cooled, or in which 
focd is cooked. 

3. Vases by means of which liquids are poured er fooûs sre 
distpibuted. 

4. Vases for Grinking from. | 

D. Various vases for use of the table or of the soitette à 

For each of these classes, here are the dominant forms. - 

So far as one ascends in tne nistory of civilization of the 
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tribes settled on the coasts of the eastern basin of the. d 
terraneen, they are found in possession of a vessel of ver 
éreet dimensions, the pithos, in which they stored in cons 
able quantity all sorts of liquids, water, oil end wine, as : 
well as alimentary substances, such as dried fruits and wne 
In the domestic life of those peoples, the cley pithss play 
the same part as our casks:0f wooden staves. They had neatiy 
the same form, that of a cylinder enlerged at its middle. The 
potter had learned early to erect it by bands of clay superp 
sed on each other; he built ratner than modeled it. Tnus to. 
“as given sufficient width and height for a man to enter it 
and conceal himself in it, as seen in certain paintinés. Madt 
to be hiôden in the cellars, the pithos is not usually ornane 
ted by the brusn. For all decoration, when it has any, it re . 
eives ornaments made by hand with the point of the compesses, : 
or indeed stamped by a roller. This is tne case for those en 
mous jars that are still seen arranged in a row in the ‘cell 
of those palaces of Cnossos, in which were kept provisions © 
all kinds (Fig. 131). Exceptionally are found in our galler 
some painted vases with the form of a pithos, but one of ve 
small size. The foreman of tne workshop has thus promoted to 
the disnity of a work of art, a type taat belonged to the c 
of ordinary pottery by the uses to which it was devoted. 
Îne ampnora (amphoreus or ampniphoreus," is tie vase carr 
in botn hands). What characterizes it are the two handles p 
ced at tne sides of the neck, attached to a body more or le 
wide at top, that diminishes downward. If the services requ 
from it differ little from those rendered by the pitnos, it 
mose sugceptible than taat of aiming to attain elegance of co 
tour. The pithnos has only small massive handles. In the two” 
great handies are much detached from tne boëy of the vase, an 
with which the amphora is furnished, and in the curves that 
causes these handles to describe, in which the potter knows 
how to find an elexentcof beauty. This is already divined in. 
the common amphora, of which there have been found thousands. 
of examples, on the sites of ancient cities in the West as À 
the East. Made of red or gray clay, that hes received no orna 
ment, it terninates in its lower part in a point, wnich is 
Sunk into the sand of the cellars (Fig. 132). These same jars 
have attracted the attention of learned men by the stamps #hicl 
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many of them bear, in which is read the name of the city fr 
which came tre liquids contained in the vase, and also fr 
tly the names of the local magistrates, but the economicàäk hic 
tory of Greece and not that of its art which makes these dat: 
of interest. Art has nothing to see in the amphora until the 
time, when by the application of a colored decoarion on its 
sides, it has been placed in condition to appear ïin the din 
hall, to show itself there filled with wine, that mingéled w 
water in the cratera, will then pass into the cups of the. 
ts. Thenceforth, this form becomes one of those which the po 
ter retouches and improves with more persistence, while the 
brush of the ceramic painter is devoted to ornament it by. bear 
tiful images and rich ornamental motives. 

Note 1.p.299,. Atheneus. Te pe501e l | 

Mycensean ceramics did not know the amphora, at least as a 
painted vase. The amphora only commenced to play this part 
out the end of the veriod of the geometrical style. puriné 
entire time bhat the reign of the black figure lasted, this 
the type most in favor in the workshops, particularly in tno 
of Attica; but it does not fall into disuse with the triump 
of the red figure, and it remains very much in vogue even in 
the workshops of southern Italy, whose works represent the 
efforts où paintiné on cley. We cannot follow it here in all 
the changes tnat it suffered in the course of centuries. tu 
will suffice to indicate in wbat spirit the potters of the a 
chaic age occupied thensebves snithout relaxation in modifyi 
this form. Their starting point wes the common amphore. The 
had added to this at the very first ea circular plate, that 
ved as a base for this vessel and permitted it to be placed” 
flat on the £éround. They enlerged the body of the vase, so! 
that its sides presented larger spaces to the brush, anû £gav 
it very short hanôles, placed very nigh and near the openin 
These heavy attachments had been borrowed from commerciale 
phoras. The vases still retained some awkwarôness (Fig. 1330 

This defect did not escape the eyes of the potter. He knem 
how to correct it. He modeled his apphora as the sculptor m0 
elsd his statue. To each inflexion of the form, he gave its 
proper character, that best corresponding to the function fu 
filled. So conceïived and executeû in that principle, the vase î 
arouses in the mind of the observer, the idea of aliviné body, 
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an articulated body. Comparison establishes this likenise à 
our thought. Haviné to describe , enumerate and distinguish : 
tne different parts, as py instinct we assimilate them to th 
natural divisions of the body of a man.l The mouthk, neck, s 
uider, belly, foot, are the terms suggested by a slance at. 
amphora arrived at its full development, from the vertical. 
linder terminating in lips of firm design, to the taperiné 
ve of a torso on which the hanâles rest as arus softly rounded 
on the narrow disk that serves to support the vase. Belon th 
lips at the beginning of the neck anû around the foot, bands 
black colo accent the changes. These accents aid in seiziné” 
the idea £overniné the construction of the whole, which has d 
divided into members all solidary, each of which has its par 
and its distinct effect. At the same time, the body of the an: 
phora receives from the hands that shape it, à curve more ple- 
asings to the eye than in the past. Less suelled and less squat 
ty than formerly, it is reduced tomard the foot, which gives: 
it a more slender charm. Thus it takes the form in “hich duri 
the second nalf of the 6 th century, it is decorated by the p 
paintinés of an Amasis or a Nicosthenes (Fig. 234). Thesewpr 
portions leave nothing to be desired, but they did not know 
now to aûhere to thém. In the 4 th century in order to give 
more grace to the anphora, it was elongated beyond measure; 
they ended by making it lean. 
Note 14.0.2300. On these onglosies and on the terus that they 
suégest to the archaeoloéist, see Frêhner. Anthropologie des 


vases grecs. À number of phroses of the current 14bom show w 
the Greéeks os inclineñ to establish à conetont ossinilotton 
between the forns \inposed on Liviné beinés by noture onû &ho 
created by human industry. It compored the column &o the boûy 
of non anû even Save Lt o certain sex, occoräiné os 4t velon 
to a certain order.(fistoire êe L'art, Vol. VIL, p.438). Et 
vorroued from the terms desténotiné the Atfferent paris of in 
body those which Lit emploued to dAistinévisenh the aifferent po 
tions of this support. Men even speok of tripoëls with éors K 
atoë. Korkse. 657), Anû of eyes, 4.6e., of vovuse-hokesl ot ships 
Hony Honeric epithets witness the some methoë. Such are the ad: 
jectivestniliopornes and phoinkoparnes,” with red cheeks, app 
Vied to ships. It seems thot the Greeks desired to refer all 


to man and truly to make of mon *ihe measure of all thinés, 
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as Goréios 30463. 
The name of stamnos 1s £iven to 8 _vaseyvery near an ampho 
from which it is distinguished by the breadth of the mouth, 
the very small height of the neck, the smallness of the lat 
al handles, and the nearly spherical shape of the body (Fig. 
136).1 Tney term pelike a vase that varies farther still from 
the normal type of amphora. It recalls only by the position 
the design of its two handles; but it bas no neck. Near the u 
hendles it resembles the clay pots in which our cooks today. 
make their stews (Fig. 137). As for the forms designated by. 
the terms“bikos, orke, pekane,lekane, lagynos or lagynis,” 
they can only be found by very hazardous conjectures in some 
of the vases contained in our galleries. The kados seens te. 
nave been a sort of pail, the cadus or situla of the Romans 
Note 1.p.201. Accordiné to tre texts fiven and discussed by. 
Letronne, the mord stonmnos haë no right to mt ann 4 


gi 


shape. 
On the contrary, we know what was the hydria with full cert 


ainty. As even the formation of tne word indicabtes, it was a” 
vase intendeë for carryiné water (hydror). Even without the L 
legenû that we have mentionsd (Fis. 130), it would have been. 
recognized on the urns, that ea number of painters have snown” 
us as inclined to the spouts of tne public fountains. The sh 
pe of the hydria nearly approaches that of the amphora. The 
difference is that the hydria has three handles, a large one 
attached to the lip and shoulder of the vase, which serves 
handle it and to raise it when empty, tnen two mucr smaller” 
handles fixed at the top of the body; these aid the nands to” 
support it when full, the pase placed on the shouider or the” 
neads of women. (Fig. 138). The taller the hydria, the more” 
difficult to maintain it in equilibrium. The hydria is then © 
less elonsated form than the amphora. It has a wider body; & 
is the means of rendering fess frequent the journeys that mu 
be made to the fountain to supply the nouseholë. It has been 
agreed to call (kalpis) a variety of the hydria, that séarcel: 
appeared till in tne 5 th century. The neck is less distinoti 
separated from the body. The latter is more swelled. Finally, 
the principal handle is of less size than on the hydria of th 
6 tn century.(Figs. 139). | 
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284 RES 
II. Krater is the generic name of the vases in which at 
time of the repast is mixed water and wine. The meaning © 
word is given by its etymology; krater is derived from the 
“kerannyrai,” to mingle. Greek wines were too alconolic & | 
luscious for it to be egreeable to driné them pure; but : 
ghare of the tno liquids in the mixture varieë according 
mood of the guests. The cratera was necessarily a vase 0: 
large dimensions. The cupbearer prepared this beverage at 
time for all that were to drink it. Frog antiquity "as e 
the word krater to designate the orifice or vent of a vole 
and the cavity precediné that. By that only this indication 
it would suffice for us to recognize the cratera in the be 
shaped vase, that ne frequentiy see figured by tre painters 
pictures representing Scenes of ceasts. | CRE OR 
À vase rendered immovable by its purpose, the cratera n 
much more widely opened at the top than the amphore or & 
drie. It is necessary that one can convenientiy dip out ti 
liquid to pour it in the cups. In certain varieties of the. 
the body was much rounded; others mere less square and then 
rangement gave the vase a great hollow and thus ensured ät 
great capacity. Two hanâles served to érasp and manage Fer 
handles by which the potter often sought to correct by the, 
ness of the curves and by the elegance of the attachmentr 
might be the rather heavy form itself of this very sprea 
vessel. Lavée 
The chatera is frequently mentioned in the Iliad anc the 
yssey. put it is there a vase of metal, bronze, golë or s 
ne most ancient of clay crateras known to us came from 
In the first half of the 7 th century, the workshops of | 
commenced to multiply vases of this type. It then appesred . 
caarascterized by handles of very peculiar form. From the 
of the body are detached two vertical or neerly vertical. 
Each of these serves to support a rectangular plate, that 
jects outside the flat rim of the mouth on both sides of 
vase. This brim is generally decorated by crnamental mot 
ne arrangement of these handles has given to this form &6he 
name of “vaso à colonettes? (Vase with column).(Fis. 1440)°.° 
Later, among the products of the Attic workshops of the 6 
century is found another form, which has more nobility. The 


at Les tutos Sao: PRET lt NPC 88 8 Des: RES PERL 
w 8 tof edf mort. aststsqee dofdn .esv 543 to qi eùÿ no 
| tanoa ei dei ei etdf .nèieeb mrkt visv 10 nuulos Srode 
: ds to ELCEE (aétolov dsin o28v) “elloroz s sasv. oùt bslleo 
| Adsld sdd to arotaten suit vi benète esrersrs Lotttvssd 
7: é.odt al (ES! *àia) 0161894948 ardt Jaszsrq zetuait 
Vewrtot now vloit onf ni tloadtr swods axés sto oûi A» 2 
rio) Saotlso & oaav? To semé 94 nevie 318 HSE 
fi elfsost besbur modt to 8x0 (onsv [led) “onsqmso 8 ocev” 
ia (SL 327) Vlinet slunsqmeÿ sit to senolt 8 Toyxylso nsgo 
no (ER .a14) Llsd bésrisvat as To sfttors aûf soûio ad 
D. caol 2albnsd sd .sistero osdi 16 ssjtsirav onÿ 
as Dette sdi Ro moftod to qoi sùf brsnot bedosifs rodisan 
| s195T870 SUT ,63nfdnisg 6ùf al .nortostorq Yson 8 tof avañ 
| d bsflso ai doidw .irogave baxtt 8 so bs08la ass netto 
a£ ons vent Jod ,owaoïd nt afvogaue sesds bed ST .norbirst 
au vai ‘en beiosoy svsd 109$#8[ odi to Lessves .vsio %o she 
| leds esniiouoe bns «tobailyo mollod 8 ‘to mot edf sved vis 
du: (SDL .817) notietasnsoto dofr 8 vi mods botovoo eat dep 
4 d 600 ais ,IDT) SJOV .fNAT] ob Srfoieis .806,4.! +0 
o6s/ox #10? ent Jduo of bseogorg brodrs® .À0Ë.o,1 s#0% 
| ‘Sétosrg sit Ÿo noftudirito si esvéroñtso fxof fansfono 


# 


PL 


IO yrs0 wo bof suoñ of erbpoggo dofne ,sb69/9o% Bron snif of da 
À ; , 


-SSouènos fasrtius nf Eafncon 
il bst erssrou ast£ogA todn frs oùs To sonsb8995b egt' «7 
w aisds Bsit estulov din stsfsro ond ‘to squi enr .aeteiena 
| eieuotvssq anofensmio SI osvea vlfnswostt vsat dod :s0u8%9 
Fasmsnio sd bsbsolisvo bns bersoilgmos vsdt bas .[ewaw 
: bsosfger bas insmevon ait DSVISBS TJ SAT .esesv sd To 
Demos 10 besh a ‘a08109 à vd. belfit sot{fsbez sit vd stüfov 
“hotacey bas Tatler ni belsbon .baïi susa sût ‘to Aesm ve 
4 Minorsdonen es \snofasn no où6v” odû ai &id® .odidn bas 
M | <ssu2olstess netfsst 
fecev odf ‘io dadr ef sietsso sdi ‘to dent vson viov sqvi À 
a saÿ botfqas ss dornn os Brswawos Bsbnwor «89£0net fuondi 
Le biuos ST .ngassr ‘to sonsresqys yiovs ditu “eonrb* Ye 
ftezogui esw JE dud :(BbI .254) ebivotl io 2uixia sit 10? 
| rontpotgn 8 no drogqgue 8 no Fi Satoslq Tucdile Ji eag 
C'TR CRETE 28 oùse edf vidiedsz sn æonib eut Ÿo drot su? 


# 


r'neuniné in current Lonéuoée. 


285 Dr 
handies end in an awple volute, whose terminal spiral is, 
on the lip of the vas, which separates from the body a very. 
short column of very firm design. This is what is sometimes. 
called the ‘vase a rotelle” (vase with volutes). Some of. th 
besutifui crateras signed by the painters of the blaëk end re 
figures present tnis appearance (Fi. 141). In tne,5 th .cen 
ry, the cratera shons itself in two truly new forms, those. 
which are given the names of .fvaso a calice” (calyx vase) 
“yaso a campanc” (bell vase) One of them indeed recalls the 
open calyx.of a floner of the Gampanule family (Fig. 142), 
the otner the profile of an inverted bell (Fig. 143). On & 
two varieties of the cratera, the handles lose their impor 
Waether attached tomard the top or bottom of the vessel, & 
have but à weak projection. In the paintinés, the cratera is. 
often seen placed on a fixed support, which is called hypokra 
teridion. It had these supports in bronze, but they mere als 
made of clay. Several of the latter have reached us. They usu 
ally bave the form of a hollow cylinder, and sometimes the 
ush has covered them by a rich ornamentation (Fig. 144). M 

Note 1.p.203. Histoire de L'art. Vol. TIL, Fiès. 508, 525, 
Kote 1.p.204. Gerhard proposed to call this form kekede. Ko 
ancient text authorizes the otirioution 0? this precise me 
\né to the mord kelede, which oppeurs to hove ha a very v 


In the decsdence of the art, when Apulian potters ve na 
crateras, the type of the cratera with volutes haë their pr 
erence; but they frequently gave it dimensions previously un- 
usual, and they complicated and overloaded the ornamentation. 
of the vases. They preserved its movement and replaced the 
volute by the medallion filled by à Gorgon’s heaë or some o | 
er mask of the same kind, modeled in relief and painted yel 
and white. This is the “vaso con maniche a mascheroni” of. 
Italian catalogues. y 

À type very near that of the cratera is that of the vase mi 
thout handles, rounded downward to which was applied the name 2? 
of “dinos” with every appeserance of resspan. It coulû also ser 
for the mixing of liquids (Fig. 144); but it was impossible to 
use it without placingé it on a support o1 a trippd (Fig. 145). 
Tne form of tne dinos was sensibiy the same as that of the “le: 
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286 do: 
“ledes,”, the metal caldron in which the heros of Homer can 
tne water for the bath to ‘es reated and the food to,be cooks 
The term chytra or clay vase, Féevoted to the same uses’in. | 
estic life. Some vases are known to which Fe rt 
form of the cnytra. 
À more complicated type is that of the, AR ë tn coo 
as its name indicates, derived from the root that expresses 
cold. It served to cool the nine in hot weather by placiné à 
in contact with a receiver in which was piled snow brought fr 
tne mountaiu, or was poured at the time of the repast wéter. 
from some icy sprin£é. This result was obtained in different, 
ways. Sometimes for that purpose was employed an amphora with 
double wall with an inlet on the shoulider by which "mas intro@ 
ced colé water into the space left betwéen the two “alls.ÎThe 
wine in the inner space thus foundoitself surrounded by ac 
liquid. Later was adopted for the same purpose another arrai 
ment in Attic norkshops, that of a vase in form of. a pegtop n 
without nandles, tnat was filled with ccoliué liquid andtallo 
ed to float in the wine of the cratera.(Fim. 146). ne paintiné 
on a Cup shows us the psykter thus plunged into the ample ves— 
sel in which it fulfilled its purpose.(Figé. 147). 
III. After the wine "as collecte in the cities tien. 18 
ing the winepress, had been transported to a distance in the 
amphora to then be mixed with water in the deep vase of tre 
cratera, it must then be peured into the cups. petneen these. 
and the reservoir in which tne mixture was made was require 
an intermediary. This role devolved on the kyathos.? this nas 
a cup #ith a long handle in the form of a loop nhich ascende 
sufficiently bigh, that the hand holding it should not risk 
being netted, when it dipped in the cratera the liquid, thai 
it was charged with distributiné to the drinkers (Fig. 118). 
This vase comprised numerous varieties, designated by terms, 
mostly derived from the verb “asyein? to dip. 
Note 1.p.806. Saëlio. Dicilonnuire des antiautties. Fié.se 
Note 2.p.2306. Atheneus, (Book X, p.424Y indicates mel the. 
kyathos by compariné it, after the no à to the Lodle o 
soilors. Vorro (De Lingua Votina, IV, 26) estavliahes à compar: 
Veon between the Roman simpulum and the Greek kyathos, whugh 
replace the sinpulumn at feasts in Rome, when it was the {os 
Von there Lo do everuihiné in the Greek manner, 
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this sort, that the diffuse erudition of Atheneus took pleas 
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Nnen tne guests were numerous and drank hard, much time 
lost in running from couch to couch to pour wine into the cu 
by tne aid of the kyathos. Then it was used to fill pitcher 
by means of which the service was performed more rapidly. 
se pitchess were the oencchoe (oinichon, from oinos, wine, 
cheein, to vour):1 but the type to which was applied this € 
eric name suffered many variations. The mouth is most frequ 
l1y in the form of a trefoil with a spout opposite the handl 
Usually the potter gave it a much swelled body. This isa © 
ecter common to the archaic oenochce (Fig. 149) and to that 
tue 5 th century (Fig. 150); but there are also very slende 
oenochoes with the narrow and long neck, a nigh and recurved 
handle (Fis.151). On the contrary, so to speak, on ‘others i 
no longer a neck, and the body of the vessel is almost cyl 
rical (Fis. 150). These two last shapes are those that cere 
graphers have adopted the custom of calliné proches and okpe 
to distinguish tnem from the oenochoe, properly ‘soscalled. 
two terms beloné to the best Greek language; but ne Cannot £ 
arantee that they were particularly applied to the two vari 
ies of the tyre, those designated by the nomenclature in eu 


ent use. 
Note 41.p.307, Oinochon. (&reek). the 


However temperate the Greek people hos been at alt times, 
still is, to the fashioning of the drinkingé vase, its potter 
and its painters have devoted their principal efforts: ‘there 
have they made proof of most taste and ingenuity, with tre 
of Attic masters contempories of pisistratus, of Cimon and 
icles. nrom those ceramists they had admirable works ‘of very 
different types; but it is again from cups, which by the di 
inction of their shapes and the beauty of their PAR CARE 1 
charm the eyes of a delicate connoisseur. : | 

We snall indeed avoid transcribiné all the names of vases. 


in registeriné. It would be lost pains only to seek to find 
the glazed cases of our £alleries the pieces to which itrial 
proposed to apply certain of those names. What these must ‘ch 
efly designate are variations of à known type, mann of the w 
risties are due to the inventive miné of an srtisan-in ouest 
of patrons, and had only an hour of vogue. nat is important 
is to define here by examples the dominant forms. Tnere are 
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certain number, five or six at most, which the poitiers d 
cease to reproduce duriné the entire time while the painted 
vase was in honor. All érinkiné vases that ne possess can 
referred to one of those spefific types, in spite of. the de 
larities that characterize many of these pieces.) : | 
The simplest is that of the skyphos. This is a deep cup, 
nerrows downward; it has tro horizontal handles attached ver: 
near tne lips of tne vase (Fig. 152). The cotyle had nearly. 
the same curvature, all the difference was that the cotyle h 
no handles or had but one. Lo tie 
The cantnarus, the ancient authors tell us, was the cup f 
which Dionysos loved to drink. It is easy to recognize it'à 
that placeû in the hands of the £goû in the paintinéss of) vase! 
It is borne on s high and slender foot, with e bowl with sidt 
nearly vertical. The nandles start from the bottom of the! 
They are rounded and rise above the lips of the vase, where“ 
they are joined to form a loop (Pis. 153). To this arrangene 
of the handles the cantharus owes its grace and originality. 
The term karkession appears to have designated a cup strongl 
tesembiinég the cantharus, but with a recession at the middle 
part. Tne bottom is wider than the midôle of the body; then 4 
the vase opens and enlaréges anew as it rises tonsrd the Lips. 
It was a very deep £goblet. À AAA a S 
Kote 1.p.302, Mocrobius. V. 21, PLinye H.KX.XKXXIIES on). 
Kote 2.p.809. Atheneus,s Xle PeATAs | AR 
The special Grinking cup of luxury, the nonor of rich 10 
was the kylix. With its bowl of s#all depth supported by'a 
very slender foot, the kylix has in general the form of our 
champagne glasses, but is distinguished from them by the two 
norizontal handles with which it is furnished. The Greek pot: 
er created this:formin-tnestitecofibis: firstiattempts.iHecd 
Blied himself witn love, from generation to generation to get 
ération to give it purer contours anû more correct proportiot 
In the first half of the 5 th century he attained the perfec 
ion of the type. Ne cannot follow the artisan in this labor« 
patient retouches, nor present a comparative picture of all : 
successive veriants that arose from the effort. We must limi 
ourselves to showing the two extreme terms of the series. At 
the beginniug of the 6 th century, the kylix has quite a dee 
cup (Fig. 154). At the middle of the 5 th century this divis 
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as no longer traced. The bowl is more shallon and all unifie 
with a snorter foot (Fis. 155). Tne potter reached this fast 
form of the type only after long reflection, and yet the pro- 
file of the cup seems traced with ae free anû bold line, trat 
has all the eppearance of a happy improvisation. | 
Note 3.0.809. Atheneus conpares the so-calLed. naucratites AT 2" 
kylixes with the phiole on occount of their width on di: 
devine. 54 
The phiale (patera in Latin) was a shallow cup in form of a. 
saucer. 1 No handle, but at the middle of the cup nas a ss 
hollow beneath, and by this noliow the hand held it by insert-. 
ing tne fingers (Fig. 156). The phiale served for libations. 
Numerous paintinés represent Nike or a bacchante peuriné from … 
the spout of an oenochoe the milk, that is to run on the alter, 
or the wine to refresh Dionysos. Accorüin£é to the examples pr 
esented by these paintinés, the phiale with its paneled surface | 
seems to have been more frequently a vase of metal than one of 
clay. À ' | 
Note 4.p.310. Pollux. VI, 9, 5. Aristote (Rhet. TI, 4) con 
pares the phiale to à shielà. ‘4 
With the red figure appears among the products of ceramics : 
rhyton (from reein, to flow). From that time it is one of “2 
types on which is exerted a most willingly inventive minû of … 
the potter. Two peculiarities characterisse it. It has no toetsi 
It is 2 derivative, an artistic arrangement of the ox horn. that 
served savage ancéèstors for this purpose; like that, it could 
only keep its place wien set on its wide mouth. 
To place it on the table, it was necessary to be Grained to 
the last drop (Fig. 157).1 Provided with a single handle, its. 
lower part usually ended in a head modele in relief, the nead 
of a bull, ram or horse.(Fig. 158). For this heaû of an animal 
was often substituted later the head of a setyr or of a woman. 
Some of those rpytons with the firm accents placed on them LA # 
color are beautitul works of sculpture. É 
Note 1.p.311. On many rhyutons, the Louer end of the vose Ve 
not pierced ou à hole. Men drink from Lt vs from o éLoss ot 40p+ 
Pottier. Article Rhuton in Dict. des Antiauities. 4 
Vases in which fooûs nere served do not present the same va=. | 
riety as drinkiné vases. They all come in the type of the pinaxe 
Ne shall call them dishes or plates, according to the dimensions 
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V. In all collections of Greek bottery are found vases, nb- 
ose uses are divined from a peculiarity of their form. Then! 
have a long neck anû very narrow mouth, which only allows the 
liguid contained in them to issue in drops. Îhe liquids so «| 
economically utilized could only be those fragrant oils, af. | 
first imported into Greece by Phoenicians, which the Greeks | | 
learned to make for themselves by the aid of substances. brought | 
from Syria and Egypt, as well as those which they could extract 
from the leaves or flowers of plants of their country. Men and | 
wouen made great use of those oïls with many odors, sone to À 
rub the body and hair after the sweats of the palestre, others 
for the very diverse cares of their toilette. Then also served 
for anointins the corpses of a relative or friend. The flasks | 
containing them appear in the paintinés representing funeral 
scenes, érouped around the bed on which reposes tne dead; then | 
they descend into the tomb with him, to protect his flesh from 
corruption. So there was no interment, where one does-not Col. 
lect some of those vases. With the frequently very high price | | 
of the essences contained tnereio, it is not supprisins that 
they were generally of very small dimensions. This smaliness 
also rendered them easy to handle. 
One cannot nesitate to recognize the lecythe (lekythos) ia | 
a vase, whose appearance recalis that of our flasks for oil. | 
rt is seen to appear very early in ceramics; but it is et Ath | 
ens in the course of the 5 th century, that its form is final | 
ly determined and attains the most happy proportions. With the | 
very eliongated oval of its body, its flat or even sligntly con | 
cave shoulder to which is attached a light hangle, its slender”_ | 
neck with its mouth spreadiné like the calyx of the floner, t 
the lecythe is then one of the most elegant types that the | 
Greek potter succeedèdsimrereating (Fig. 159). At that epoch 
it sometimes attained very éreat height ag a show piece; D | 
lecythes are known to be more than 3.3 ft. in height. ; 
Note 1.p.2312. The word Lecythes in Greek 48 of the femenine 
Sender. L do not know mhy the custom hos prevailed to preceëe 
Ît van Prence by Vhe masculine article. After M. Poitier, whose | 
study, Sur Les Lecuthes blancs d'Athenes forns on authority, ‘ 
we believe thaï we shoulà conform onâ not noke oursekues eccentri 
fais case never presents itself for the alabaster and for | 
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anointings comprised in the exercises of the gymnasium and 
practices of the gynecèum. The fingers held then in place thi F 
vase easily on tne different parts of the body to pour their. 
contents there. fo this use lent itself iu smooth disk, at. LES 
ose centre nas the orifice of these two types of vases. It con- 
tained an oily material that oozed from the neck, servisg to 
apply it and spread it over the skin. à 

The alabaster (alabastron or alabastos) both forns are tend 
in classical Greek) ones its name to tre material of which mere 
made tne first vases in whice the perfunes of te Orient reach- 
ed the Greeks. Those vases sere cut in a soft alabaster that 
Egypt nad in rich quarries. These alabaster flasks have been . 
found in Greece itself, in more than one archaic tomb. When 
the Greeks substituted plastic clay to contain their 2 à 
for the alabaster that tney did not possess, they retained the 
traditional shape for their flasks. Tnis had an oval body, most 
frequentiy without handles.l Sometimes tnese are represented 
‘by very small ears pierced by a nole. Tnrougr these two holes. : 
“as passed a cord by which the flask could be supported on the 
xall of a house or of tne tomb. The neck is always very short. 
(Fis. 160). | 

Mote 1.0.318. The Greeke explain the name of aloboster by à d 


&his vosence of handles, they see there a derivotive of the vo 
ver Labesthoi, preceded by the privative a. (Etynolosicum nog- 
num, be 55, 80). Pliny tindicates with precisoon the form 10f x à 
those voses, when he speuks of éreut peorlali.K.1x,56). | 
fhe ancients mertion as devoted to some uses another type Of 
vase, the àryballa. 2 They tell us that it resembled a purse : 
with top closeû by 2 cord.? This has been identified in fall 
certainty in à type characterized by its élobular body, ‘its 
handle and very short neck.(Figs. 151). Tne potters of Corinth À 
have scatbered by thousands their alabasters and apyballas ov-. 
er all the coasts of the Mediterranean. Closely connected with 
the prosperity of the industry and the commerce of the istnmus, 
those forns almost fell into disuse, when after the yedian wars 
Attie pottery had supplanted that of Corinth in the markets C4: 
the Kest. 4 
Kote 2.p.213. Pollux. VII, 188, X, 63. The use of the oryoal= 
Vo os o vase for perfumes resulis fron this verse of Aristopho= 
nes. (Greek). Knights. | ; 
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Koke 3. p.813. Aiheneus. XL, 783.8. Atheneus even stotes x%h 
by reason of this resemnblonce, purses were sometimes colle à 
aryvollos. It wos doubiless by o joke thot vos ploued on the 


word thus. Ré 
These forms were long popular, even if the manufacture ei [Tr 
Athens did not adopt them, aoû if it preferred to them tbe. lec- 
yihe, this was doubtless because they appeared to it as lacking 
grace and also offeriné to tbe brush of the decorator too dimi- 
ted fields. Yet it suffered their influence. About the middle. 
of the 5 th century it placed in circulation a type tending to | 
both the lecytne and the eryballa. From the first it borroned 4 
its handle, tne slenderness of its neck and its calyx mouth. 
From the second it took the amplitude of its body without mak-… 
ing it a spherical ball. This body was flattened at its bottom | 
to fit tne plane surface of the little disk, that served as\a 
base for the lecythe (Fig. 162). He have no reason to believe 
that in antiquity a special name was given to tois hybrid form 
but nothing prevents the adoption of a conventional term to: 0 
designate it, such as lecythe-aryballe. Pr | 
For running oils, then hed lecytnes, alebasters and RE | 
waich played the part of our flesks of perfumes; they likewise 4 
had the equivalent of our pot for pomade in a round box with a 
cover, the pyxis (Fig. 163). Especially at Athens and in the. 4 
last time of painting red figures, this is often ornamented by nu 
little pictures representing women occupied in dressing them- EL. 
selves, marriage scenes, sports of love. The pyxis not alone 
served to contain rouge and unguents. It was also a box for 
jewels and pins. {11 the accessories and ‘instruments of the t 
toilette found a place there. 
Tnere only remains for mention for their oddity some rarer 
forms. Archaeologists long asked what could be a type, some 4 
examples of which were presented by our £alleries (Fig. 164}50n 
In a naif cylinder of clay, closed at one end and oper at the 
other, it was proposed to recognize a ridée tile; but. what op 
posed that explanation were the scenes represented on severeli. 
of those objects. Tnew showed the work of the wheel and of the : 
spindle. The key of the enigma was gives by tne decoration it f 
self on one of tnose pieces. 1 À woman is seen seated. Her :knee … 
and thigh are placea in the hollow of the cylinder; she seens 
occupied in tnistingé and flatteniné with her finégers the thread, 


_! 1 FESSES £es 


bot 09 dotdn [iausiy sûf ar sueus Jedi dduob 1a2401 on uso #0 
Bvedt to uroi xevnoo sûs io sausosd sono 10 nordoniye aiLeo 
del edano/ sd frodoA Jro) of bnr sffuongoz o7T 48.8: LE ostok 

T2 cou nofdu vo? mofevooo sdf eyrsonoeih Jones eff ! © vonon 
im odd yo boviupon teut f'ros ejds Ÿo seov © yo mosui of beoñein 
DTIX. 9 ,8ES-VAS.qSBBSL .eronotqs ,+rs008.0) .enodtA Fo mus 
vos bavof nssd supn fois sono sesdd Ÿo faok .ë81E.qel 510% 

Wesloos bosjonf Ÿo mroŸ eût nj nofforonsb © 8gof visit ne 
"sodotoo boorit s4d dofdu no so0fvue nèuor yléièiss » ssuié 
D. ! rs .dfoons nssg don so0fvus sind Ÿf sont ,ylfeus 
En sont esb6 Srunmaidfess sf .$no] offsrpèron ,.81E.g.l s$#o% 

Se snofe fon sgonc snif doi sseoqque dun 8081 nord sig 
 s fneus ont Ÿo drog snif bsyvolq os8Jo ff toit dud ,eronnige +0? 
don sssfi0uob bfuoo Jofrofom SAT .srsdom s00J vue yé Essu 
-biuow srsdd jud sotfoo orroi nf eslquaxs oûS no box} nos 
boinsbns no ef eJiT .boowu ffos ‘o eowc ersrsbfordms 107 nssd 
vn eyourusg %noi .yffvoc of sJjdiesgogmé &J +4 tons efeshtoqun 
Shnsnotois TS .sMuoSun Sid af bsorsesrq sono vodo Ÿo ssfquoxe 
Muybute of osJovny So sde Sud :Sv09 fosrà diiu som rss0 suon 
L neiit fo soos/fq FolbstssJougqnu Jiffe) cinsmiort suoremun eût 
À senousa Fo sfJogors4 st. Ÿo sñnoffouooxs onf WCT) asie ,dros 
os (olssod sentsol}) 20028 ‘to sus sat evià où boss et 51 

“iouin Jo slitod rontssl s to dsdé nileoos mrot s2oûx sesv s 
mk etdi beilgus sévs arasione oùt Jedt 2svorg 3ntason rud 
let sen taaitefiev [stioves afns2ssqg ogut eradT .sesv vslo s où 
ri «(d0L .3r4) Ils ‘to Lsarairso deou bas fnétrons deot ont 
M6 stsanèiesb où sudiua bon osût bewotod ei aire] onf or 

Dlotat [to 1009 of Dsvisé svsd Jeux sqsde eti mort jsdi .e28v 
| :sebte boddis afin gelo dosfd nt sesv erdf .(VÔI .214) egmai 
If fnoueato sioa e3l .feurd edf va notistoosb #8 bevssooïs ssven 
Big sis to goù sûÿ do botloue tstlos nt actllébsn 5 souitsnces 
mot tsnto vasu auitsismuns doi 508 sd don si aidf ,rentro4 
Sy ,#sLquexe bsssiozgi aï bauot s1s renit ,sùnegie 229[ 10 so 
“heïatsd:.sge ofjarnelfsB sdf io vwissdog sat ai virsiuois 
essifol .bozeeg ben gordest nf .sbem visotsos nodt ss8vw 
_asdd dofiw diin [lie edt qd enosisg visdi aftsres où az 
1 ti eds vd èsys 1iout vobau boïsoto 2essv vslo ai vaco où bsns 
tamrot aïi Vasv Dne nonss of bossovsebns sdT .[ejszu to vrateu 
Ds Ssat .yvivxul vo sdest -snï ‘to fawcoos Gsex of bsd JE 


* 


AU 
di .t#) sobétiers: on to load ed Sentsas cezssdq CT CE doËdn 


293 
which she presses against the back of the cylinder (Fig. 165) | 
One can no longer doubt that there is the utensil shich Pollux 
calls epinetron or onos $fbecause of the convex form of the vase.i 


| 
nisheë to them by o vase of this sort just ocauired by the nus- | 
gun of Athens. (C.Robert. Ephemerts. 1892.p.247-255, PART) 
Note 4.p.815. Most of these onos that hove been Lounê bear 
on their tops a decoration in the form of incised scoles, that 
gives a sltéhtly rouéh surfoce on which the thread cotches more 


Yote 1.p.216. Horéaretto Lang. pie Bestinnuné des Onoe oder 
Epinetron. 1908, Loné supposes thaï the on08 not alone serwmed 
for spinners, but trot Lt also ployeû ihe port of the cushion 
used by our Lace mokers. The material coulà doubiless not have. 


| 
| 
eastly, thon if this surface hoë been smooth. vw aie | 


been fixed on the examples in terra cotto; but there woul& have 

been for envroiderers ono8 of soft wood. This Lis an inéentous | 
hypothesis that Lt Les tapossible to verify. Loné surveys &he n. 
examples of clay onos preserved in the museuns. Her stotements, 

noue been node with éreat core, but she was unoble +&o stuaÿ 
the nunerous fragments (at&ill unpuoblishedof pieces of this |" ‘4 
sort, token froû the excavations of the Acropolis of Athens. 

It is agreed to give the name of ascos (leather bottle) t0 
a vase waose form recalls that of a leatner bottle for wine; 
but nothing proves that the ancients ever applied this term 
to a clay vase. This type presents several varieties; here is 
the most ancient and most original of all (Fis. 166). 

From tne Latin is borrowed the nord guttus to designate a 
vase, that from its shape must have served to pour oil into | j. 
lamps (Fig. 167). This vase in black clay witn ribbed sides! 
never received a decoration by the brush. Its sole ornament is 
sometimes a medallion in relief applied on the top of the piece. 
Further, this is not the place for enumeratiné man: other forus, 
more or less strange, that are found in isolated examples, pars 
ticulariy in tne potterw of the Hellenistic age. Painted vases | 
were then scarcely made. Tne fashion had passed. Potters sou 
gént to retain their patrons by the skill with which then hast- 
ened to copy in clay vases created under their eyes by the ind= 
ustry of metal. Thet endeavored to renen and vary its for…s; 
it nad to keep account of the taste for luxury, taat had been | 
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294 | 
aroused by the life of the court in the oriental monarchies in 
into which the empire of Alexander was divided. us 

To complete this study of the more common forms, it is pas 
er to recall, ere this only for the memory, those which the, 
Greek potter witn the freedom of his inventive imagination 
borrowed from the world of organic life, to combine them in y 
various ways with those which kept to the same purpose as the 
vases that he fabricated. We do not speak alone here of the | 
little aryballas in form of a helmeted head, or of. the head of. 
Hercules, that have been found as well in Sicoly and Italy as 
in the islands and on the continent of Creecs, nor the alabas-… 
ters made in a figure or of a bust of à woman, whose top ends | 
in the œrifice of a vase. Tnere are only imitations of foreign … 
models. When in the entire eastern basin of the Meditterraneen, t 
the industry and commerce of the Asian Creeks uadertook to com- 
pete with the Phoenicians, Ionian ceramists adopted certain &.… 
types to which mere accustomed their patrons, which thep desi=… 
red to take from their rivals. To succeed in this, perhaps they. 
attempted and not without success, that technics of £lazed.clap 
practised long since by the artisans of Egypt and of. Pnoenicia; ! 
but the Greek workmen soon ceased to practice that art of ena- 1 

A 
1 


mel. On those forms that he was interested in preserviné, be 
applied an ornamentation, where the brush of the painter bore 
the entire cost.’ | L 

Kote 1,p.317. On the oruyballos of Greek nanufoctore in £Laz- 
ed cloy, see Heuzey. gotologue des figures ontiques de terre 
cuite du ausee du Louvre. Vol. LIL, pe. 214, Asso Histoire de Li 
Art. Vol. LIL, p. 6:5-680., Fi% 484, 

Kote 2.p.317. Coming from Cyprus, the British Huseun has one | 
of these alabastere in ihe form of à fenole heod, thot is in % 
£lozed cloy.(Kolters. History of oncient Pottery, vol. &, vis 
X, 4). Another of o fbthlaeenthletmilor, that wos Aiscovered 
in Etrurio, où that belonés to the Louvre, is not in élozed 
Cou, but of yellow clou, on which the bruskh hos Laid blacks 
and reds.(Heuzeu, es figurines de terre eutte dv nusee GA US 
Louvre, PL. XIIE, P46. A). 

Whetherthe idea of thgsevwases of a mixed character was or 
“as not sugéested to the potters of Ionia or of European Greece 
by the types of oriental origin, those potters eariÿgythought h 
of taking a part in sculpture, in the composition of works that, 
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oned notniné to the foreign examples. $ eo 
In the ceramics of the Dipylon, a bird perches on the neck 


of an oenocnoe, and four norses are placed on the cover of à 


pyxis. Tne workmen later knew now to manage à more intimate, 
union of the parts o: vases, where the brush is charged wita 


executins by itself the entire ornamentation, and those model=- 


ed in hign relief with the roughiné tool. Here is a pyxis, fo 


und at Thera, that terminates in the neck of a bird of prey 
with its beak widelyyopenedo (Fig. 168). Here is an aryballa w. 


whose neck is formed by the head of a woman, placed betseen t F5 
two falliné masses of a thick head of hair (Fig. 169)> but-th- à 
ere is a certain work of this ceramics assigne to the sculpt-— 


or that already assumes much more importance. This is the case 


for a very curious monument belonging to the nuseum of the Lou= 
vre (Fig. 170).1 There is seen a satyr seated against a cratera 
with nis hands #oldiné the nandies, and towards which.he SEers | 
to lean as if to drink from it. At first sight, the statuette 
is the part of this entirety attractiné most attention. Still 
one is convinced on examining this piece more ciosely, that 7 
there is indeed a vase, a surprise vase that had'its marked p 
place in the hall of the feast, into which wine was poured mo 


re than once, if not to refresh the guests, at least to amuse 
taem, according as under the pressure of the air ôriven from. 


the bod”w of the figurine or allowed to enter there by the vent 


noles, the level cf the liquid was lowered or raised' in the 
cratera (Fig. 170). 
Kokte 3.p.317,. Histoire de L'Art. Vol. VIL. Ft68. 444 68e | 


Kote 1.p-3818. D. Potter. Le satyre buveur, vase àe surprise 
Au nusse du rouvre. (Bull. Corr. Hell. Vol. XIX,p.225#295% tee. 


LEXIDEXS. 


äbout the end of the 6 th century at Athens, the potters rl 
snioned vases in tne form of the heaë of a bearded man or Eth- 


iopian, and more frequently female neads, some of which were 
signed by Charinos, Procles anû Caliades.< 4s & type of this 
sort of norks may be taken at the Louvre the vase, that nas 
made perhaps at Corinth and bears the signature of Cleomenes 
the Atnenian.? Like the double Fermes in marble, it is formed 


D mr ré 


by the union of two back to back and fixed together, being ie 


head of a man and that of e woman. Above these heads at their 
junction rises and opens the wide neck of a vase (Fis. 171). 
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he care and art with wnich nere modeled the tro heads give a. 
very clear impression that Cleomenes conceived his work as a. Là 
sculiptor far more than as a potter. This never served as a dr- 
inkiné vase: it is probable that being placed on a little she- 
1f, it rather served to decorate one of the nalls of tre dinine 
hall. Re 
Kote 2.p.2818. See Klein. Griechische Vosen mit Metstersténe- 
turen. p. 214. E. Reisch,. Rôm. Mitt. ol. Ve 1890. pe 3138 et 
sea. hartuié. Ephemeris. 1894, p.125. 

Kobe 3.p.818. GolLiénon. Vase de terre cuite en (orme de dou= 


bVe tete saténe de Cleomenes d'athenes. (yon. âe L'oassoc.p. In 
d'etudes grecques. Vol. Ile 1895-1897. pe53-67, nn te 
Furtwënétler had affirmed in the most fornol nmonner Ahoi this 

vose nas the work of à modern counterfeiter. Potier sil 


valy replieñ to this ossertion by discussiné separotely the cu. 
Sonploinst oéoinet the authenticity of the piece, Le vose de 
Gleomenes, replu to M. Furtuënéler, in Rev. Arch. 1900,p.181= 
208, plie. XIII-HAV. 

ñe no more than ever believe that drinkers passed from hand 
to hand a little ram in terra cotta, to the back of wnich was 
fitted the neck © a vase. L It is otherwise for those rhytons. 
that seem to have enjoyed a great vogue in the course of the — 
b th century; there the Creek ceramist knew better how to use — 
the elements furnished to him by the beautiful appearance of | 
the living form. These heads of animals, busts of men or of 
women extended the sides of the deep goblet. they animate and 
embellisn the vase, nithout making it unsuited for its funct- 
ion. It is indeed a vase rather than 3 rhyton, a vase in which. 
more than one guest must have left his reëson; but it is diffi…. 
cult to recognize the same character in certain images, that | 
were multiplied to the 4 th century. Às a type of these creat- 
ions of a happy fancy, one can take a crouchiné sphynx mith € 
great wings and female nead crowneë with flowers (Fig. 172). 
There the shoulder of the sphynx is Getached and there rises 
the neck of a lecythe furnished with its handle. Handle and 
neck are merely an ornament furnished by ceramies.The elegant 
curve of the handle and the bold relief of the neck lighten 
tne figurine and give it 8 kind of ascensional movement. This 
is further covered by that coatings of milky white that the co- 
ropiatn places on the clay of his statuettes. This is from the 
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shop of tne moûeler and not that of the potter, that came 
composite figurines, which have nothiné of the vase but a 
ivin£é appearance. ! ed 
Note 14.p.319. Rev. Arche 1902. PV. XIV, 4e 
Note 1.p.221, As much con be sata of another figurine of 
game sort, that Like the spynx taken from Kerich, the oncie 
Ponticopea. This is o bust of Aphrodite fixed Lin à Lorge she 
A neck, now broken, rose above her head. For © stronger veus 
was it refusedi to closs ononé vases for use, in spite of th 
gane neck, o éroup representiné Aphrodite seatea on the knee 
of Adonis. (Rayet et Colligénon. Histoire de La ceraniaue Li 
que. p.270-276, Prés. 108-105). 
3. The Clay. | 
Chemists have analyzed more than once tne clays from which 
were made the Gree, vases. The analyses have proved everymhe 
tne presence of the same elements, silica, alumina, iron 01 
a little lime and magnesia. From one Clay to another, the pa 
furnished to the mixture by each of these elements varies on 
in e very slight measure: but no more is required for ciays 
from different saurces to present very different tones to &h 
eye. With some experience, ene fistinguishes a fragment of a 
Corinthian vase from a fragment of an Attic vase. In the fir 
the color of the clay tends to éreen, while in the second, 
is a yellow-orange or a quite dark red. The red is darker as 
there is more oxide of iron in the clay: but still to neight 
the tone, certain norkshops aûd a coloriné substance to the 
clay. Ne are told that the ciay of cape Colias in Attica pas 
ed for the best that the potter could employ; but at Athens 
mixed it with miltos, i.e., with a red ochre found in abunda 
in the island of Ceos very near Pireaus; by special agreemen 
made with the two chief cities of the island, the Atbenian! 
*ere ensured the exclusive right to export for their benefit 
all of that material, which Ceos could produce. | 
Kote 1.p.222. Sutôos. See Koltiodes, GC. TL. AKt. Vol. IL, n 
PLiny ottributes to the Corinthan potter Boutades the iôüeo © 
mixiné rubrico (red ochre) witn the clay. (ReN.KXKXV, 452). 1 
Attic potters only follomeë the example of the potters of "th 
isthnus, but then force the proportion of the niltos. The, 
of their voses Les much more coloreë red thon that of the Go 
thion voses. ae 4 
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This coloring material was further introduced in a clay. 
the last moment, after that had suffered the preparation. 
ch removed all impurities contained ir it on leaving the p 
In very ancient vases, such as the Mycenian and even those 
the dipylon, little pebbles are mixed with the cley as obs CV 
ed in the fractures. his is no longer the case for the prod- 
ucts of the workshops of lonia, of Corintn and of Athens int 
the 6 th century. The paste is bomogeneous anû very fine in … 
grain. What processes “ere employed for that result? Was the 
clay passed under ae current of water into a series of basins 
tnere when it was decanted, allowing to fall to the bottom o 
taese reservoirs all bits of stone contained? It does not app 
ear probable that even the sprinés brought to Athens by Pis 
tratus would have hed a sufficient discharge, 80 that in th 
| ceramicos, men could at ‘all seasons practice those washinés 
 abundance of water. I should rather believe that they used a 
methoë requirins much less expenditure or liquid; this is wha 
is termed in the workshop, tramping. The clay is tarown into” 
a basin filied with water and tnere is tramped for loné hours 
like grepes in the harvest. In spite of the facilities affon 
ed by mechanical mills, this is taken to triturate and: knead_ 
keolin in the menufacturin of Sevres. This mode of morkins,” 
in spite of that it appears to be entirely primitive, is. stil 
that fromr which the best results are obtained. 
4, The Shapiné. | | 
The invention of the potter’s nheel dates back in a very” 
high antiquity, much beyond Homer, to whom the potter’s. wheel 
sugéested one of his comparisons. | It is seen represented in 
Egyptian paintinés dating from the middle empire. What cons 
tutes in its simplest form is a disk rotating on a vertical 
axis,ené which the potter puts in motion witr his hand (Fig. 
173). Tnen was adopte the custom of rotatin£g the disk by a. 
helper seated on the ground near the apraratus (Fig. 174).The 
potter thus found Lotn hands free to devote to the operatio 
of turnings. Did they go farther? Did they know the double 
el composed of two disks connected by a vertical, the upper 
disk bearing the mass of cley, accompanyings the lower disk! 
its revolution, to which the foot imparted by means of a pede 
a rotetion more or less rapid? This arrangement has the adv 
tage of giving the workmen more control of the velocity; but 
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no text alludes to it, and no figured monument supplies a 
resentation. When is seen &c what certaintn of execution the 
Greek potter attained in the course of tue 5 th Century in. 
soioniné clay, what thinness he could give the “alls of his 
vase, one is tempted to believe that he was pot ignorent of : 
this final perfection of the machine. The vases from mhich ne 
have borrone“ these images of the nheel all belong to the age 
of archaic paintin£é. | 
Note 1.p.824. Iliad. 600. | 
The clay from which must come the vases is elther Si 
rectiy on tne disk (Fig. 173), or indeed if it be a piece o 
small dimensions, it is supported to be better at hand, by” 
crunk of clay, that in our workshops is called the mandrels 
(Bis. 175). The turniné is done with the left hand en the p 
te, while when not occupied in moving bhe disk, the right ha 
shapes or polishes the outside of the vase. £t gives to that 
in general the desired form bfÿ means of a nooden tool, that 
now bears tne name of “esteque”(stick ?). While the block of 
paste rotates on the disk, all its surfaces successively com 
into contact with this calibrator, which being held fast and. 
very straignt, everynwsere removes the same quantity of clay. 
and shapes the samemwprofile. Tne modeler has at hand quite”ai 
assortment of these é&alibrators, for the body, foot and'neck. 
The fingers of the noréman finishes the work of shaping commen 
ced by the tool. As for the handles, tney were made separate! 
and then adjusted to the boûy. To fasten them was used slip, 
as still doen today. Tnis counection is furnished by the san 
paste as the vase, but wnen this paste plays the part of cen 
ent, it is thinned with water and a little gum is added toi 
Thus is obtained a very stroné adbesion. In the course or "t 
vicissitudes suffered by Creek vases before reachinég us, 
the handle has been separated by a shock from the body of & 
amphora or hydria, it has most freouently broken a bit of th 
body. : ie 
“These operations seem to be very sthede) but they requir 
longs apprenticesh'ip for the hand to become skilful. Several 
months of regular nork are necessary to train a workman, tha 
can execute in a satisfactory fashion ordinary products. Nom 
certain antique vases, particulariy cups, nave a soläd const 
ruction and lightness of wall that defies all comparison. The 
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practice of attaching the handle to the inclineë ututl eh 
cup so that the line can be followed without break anû it 
a harmonious curve is a test of skilil of which few ceramist 
are capable. It is further unnecessary to imagine that all 
antique pieces are marvels of success. Many are medïocre, an 
there the masterpieces are in the minority, as everynhere.”. 

Note 1.p.828. Pottier. Éataloëue, p. 656. rm 
The Creeks of the 5 tn century appear to have bee wery se 
sitive, as were the Chinese and Japanese, to those feats of 
the trade that dealt witn difficulties. One is tempted to be 
ieve, that in time when their taste was most delicate, they. 
attached no less importance to the quality of the pottery th 
to its decoration, to the form of the piece, the perfection of 
tne turniné, and to the beauty of the black glaze, than tot 
image which ornamented the sides of the vese. This explains 
why the potter most frequently signed beside the painter. Be. 
does not wish his patrons to mistake the part belongong to hit 
in what realizes the beauty of the work that he presents to t 
tnem. He sometimes signs alone, es if taat part ere by far « 
most important. -inally, some vases are found, that he has si. 
gned, although they present no figure to the eye, and the bru 
sh has scarcely traced on them some motives of ornament, or € 
even has not placed thereon the liégntest touch of color. Tho 
monochrome vases could be taken at first signt for products 0: 
an inferior order; but if the potter has inscribed nis name“ 
there, this is because he desired to call attention ®%f the pui 
chaser to what he has devoted he has devoted so much cere and 
mastery, in the execution of the piece. A 
5. Drying and Polishiné. CRE | 

The piece being turned and shaped, while net leaves the ha 
of the turner and fitter, needed to be dried. How did tnis' o 
eration proceedl Opinions differ. According to one of the mo 
competent ceramographers air Ôrÿying sufficed.2 After some da 
the clay retains an indispensable cobesion anû acquires a ha 
ness similar to that of leather, allowing dressing, incising 
and painting; it wouid be too fragile if completely dried. Wh 
proves tnat tne vases mere still a little soft before placin£ 
the decoration is, that several of them have received shocks 
in transportation and in the handling of the pieces; those d 
pressions are still visible in the fired pottery. Certain che 
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chemists in agreement with treatises on ceramics think th 
the degourdi, i.e., a primary lignt bakiné was indispensable 
Would unburned bottery he dampened by abundant application 
color like that of the érounds? Would it not melt? Éonsultec 
on tnis point, the tradesmen homever consider that in practic 
paintiné on clay dried in the air is easily executed with so 
precautèons, and better incorporates with the clay. It is on 
necessary to seize the proper moment of dryiné for the painti 
That favorable state scarcely lasts for several days this ï 
why the fabrication needs to be rapic. Tnaus the an it on € 
clay slightiy approaches fresco painting. ke id 

Note 1.p.326. Pottier. gotalogue, p.656. ï 
Note 2.p.4226. Retchholà. Griechische Vasennmolereir. L. p452 
Note 1.0.-32%. Brodniort. L, pe 857. | | 
Note 2,p.827,. Potier. Catroaloëue. pe 652#@60. 
The brush could not attack the vase as the rotation of the 
wneel and dryiné had left it. The surfaces remained éSranuiar 
and spotted by slight irregularities. So that the brush shou 
be able to intervene with success, à polishingé was essential 
to render the surfaces perfectly smootn. For that purpose mi 
serve à bit of wood or of hard leather. This operation is re] 
resented by the painting on bhe bottmo of a cup (Fig. 176), & 
fhere is seen a norkman occupied in polishing a skyphos. furni 
shed mitn its handles, but still without any painting. The sn 
aliness of the image does not allow the defininég of the tceol” 
taat he emplioys; but one cannot mistake there the work to whi. 
he is devoted. Before him are placed en little shelves tés va 
ses already covered by black glaze, a cretera anû an oenocho 
6. Models and Plagiarism. 

By his signature attached to the vases from which he derive 
most pride, the foreman Geclared himself responsible for the 
ne claimed the rigat of paternity of all of them. The capital 
tnat he had embarkeG in the matter and tne riskssthatihe ran 
conferred on hix sovereign authority over all persons in the” 
workshop. He presided over all operations, he stated to each 
of his helpers wnat he had to do to contribute to the success 
of the enterprise. In these conditions, he could not be unint 
erested in the decoration. Sometimes before becoming the mas 
er, he had follomeë the trade of painter ,ike Euphronios, or 
indeed like Nearchos, Exekias, Douris and Myson, he decorated' 
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with his own hands some of the vases that he had thrown o 
wheel. Even when he did not combine in his sole person this 
tofolà talent of potter and painter, long practice had made 
nim familiar with all tne arts of design. It must be he, th 
for each piece or series of pieces should choose the themes 
treated by the painter. Be doubtless did not limit himself to. 
these brief indications. Every workshop of some importance nu: 
st employ several decorators at a time. These artisans that 
did not all offer the same guarantees of experience and of à 
vention, for the composition of pictures, could not be left 
witnout aid to the caprices of their invention or to the pov 
erty of their routine. They worked from cartoons, as we say, 
that he had charged with that case some artist possessiné his 
confidence, whom he could call his chief peinter. That he maû 
use of models we cannot doubt. “This is evidenced by the clos: 
resemblances in composition that many vases present, L and ir 
certain cases, the repetition of the same picture on differe 
vases. 2 Still, the most similar copies always admit some varis 
tions in detail and differences in execution, tnat absolutely 
exclude tne idea of a pounced tracing reported on the #waï!svo! 
several potteries. The mechanical anû machine reproduction of 
a motive appears essentiallily contrary to the habits of the Gr. 
ceek mind, and was not usual for ornements. Sometimes a pair 0! 
vases were made in à workshop, that consequentiy were mede as 
similar as possible; but those known to us are never identic 
ne characteristic of the trade was to follow the model witn” 
freedom, to introduce therein novel details, to transpose" the: 
re the elements of form to give to the entirety an air of no 
elty. There a well endoswed norkman found occasion $%o display. 
qualities that called him to the attention of the master, an 
that coudd cause him to be admitted to the honors of the sign 
Note 1.p.828. Louvre. Mall B, 7#8,;:289-410, 38=51, Monde 
290-294, 299, etc. 
Note 2.p0.328. Louvre. HOoll G. 529-5207 see Purinwénsler-Reï 
hold, p. 188-190, re 
Kobe 1.p.829,. Louvre. Hall PF, 2387-8898. GC. 529-530. For this 
reuson Potiter rejects the nypothesis proposed by Reichholë, 


où à model all prepared, of o vase conpletely executed Lin co 
orS, which the worknen tronsferreë exactly, Vin boy Line, the 
entire orrangement &to the pottery entrusted Lo then. (Furtwë 
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(Furtuwnéler-Reichholô, p. 13, 25, 109, See Poiites. Gaz. 
Beaux Arts. 1902,p.2282). | 
Kote 2.p.829. Portier. Gartologue. p.660-661. Lg 
What aided the workman in that perpetual improvisation was, 
that no law or even no scrople of opinion condemned pirating. 
The idea of disioyalty and of dishonesty attached by us to 
tais procedure was entirely unknown in antiquity. Everyone 
believed himself permitted to “take his property wherever he. 
found it,” as Moliere said later. In this world of Greek art 
ists, who created forns without their imagination ever appear 
ing wearied or exhausted, there is such a wealth of inventic 
that no one thought himself justified in jealously affirmin 
his right of priority in regard to a certain type or the arra 
Sement of figures, not to regard himself as the sole propriet 
of the motive. Nhoever handles the chisel, modeling tool or t 
brusn borrored anû lent without accounting.” Not only &ne cer 
amist took without shame aël that suited him from norks of ér 
and art, but ne pillaged nis neïlghbors and colleagues without 
any fear of commercial claims. Nicosthenes copied the boats: 
Exechias.? Pamphaios copied the amphora of Nicosthenes. 4 Ca 
rylion imitated the ephebic scenes of Epictetos. ? Plagiarie: : 
are continual and receive from the public only encouragement. 
“or the manufacturers witnout inventive genius, this is the 
most convenient source of subjects. Tney only have to look ar 
ounG them to provide these.” 
Note 3.p.329. Louvre. Hall F. 122. 
Note 4.6.329. Louvre. oil G. 2, 
Kote 5.p.329. Louvre. Hall 6. 36. 
Kote 6.p.329. Potiter. catalogue, p.662. See Kolters. catat 
ofve of British Kuseumn. Vol. IL, $. 9-31. The same. Sith 
LIL, pe. 88-27. 
7. Tbe Sketch. Fr 
In the course of the period during which the Attic vor 
produced their most beautiful works, i.e., about the end of 
6 th and durimt the entire 5 tn centuries, the ceramic painte 
before having recourse to color to decorate the vases by one 
or more figures, usually traced on the clay a sketch that the 
brush then resumeQ, correctiné and completiné it. He taus sou 
£éht the mowements, he fixed the plan of the great lines of th 
composition. This was first verified thirty years since, and 
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since then numerous observations have placed it beyond doubt, 
Kote 1.p.230. To Royet belongs the honor of having first 
nentioned the presence of he sketch on antique voses. (Bull. 
èe Vo Soc. des antiquaires de France 1878, p.49.:504 Presentin 
%<o the society à cup of Cochrylion, which hos since entered 
4&he Louvre, he cousen the notiné of “trodes of the sketch moû 
by the ortist. Cochrylion sought his personage on the cup its 
evf, simply polishe, onû à Little soft. The point thaï he vw 
ot the same time that he traceù he Vines, 8Ltéhtly crushed 
scarecely drieë cloy anû sLishtly darkeneë ii où the possage. 
Soun ofterw.ré, Petersen, who hod just studted the voses où 
museum of the Hernitoée, called attention to the some peculi 
Aty.(aren.Zeit.1879. Vasenstudten, p. 1-19). In these Later 
times, Relchholâ has furnisheë the most precise information 
this custom of the Attic pointers of the red fiésure. Khen he 
took tracinés of the decoraïiton of the vases which Purimwänéke 
wished to comprise in his éreot publicotion, he olso tronseri 
bed wherever visible, the first sketch of the fisure. | 

This sketch was made with a pointed instrument, probably a 
stick of hard wood cut at the end like our pencils. This tool 
cut into the clay while still a little soft. It left there a 
light trace easily distinguished by causiné the light to'£éraz 
the surface of tne painting. Thus it is thought to be recogn 
zed on a little utensil held by an epnebe, who is represented 
on à vase as painting à cup. 

Nobe 2.p.330,. Nortuté, in Jahrb,. 1891, p.157, 

The sketch traced with the point only appears on vases with 
red figures. One divines why the painter of the black figure 
nas not used the same process. After the first strokes. of the 
brus had been given, the lines that served him as guides woul 
nave been entirely covered by the black color which he applied 
broadiy to execute his outlines. He would have very quickly 1. 
lost all guidins lines. He must trace with the diluted black 
color a first sketch of his painting.” If this were good, he 
allowed it to dry and covered it by a thick and definite coat 
ing. If it was bad, he removed it by a stroke of a sponge, an 
commenced ane. Thus a modern designer removes with his rubbe 
tne lead pencil lines. An Attic vase in the geometric style 
informs us in that respect. À The painter had sketched in pale 
biäck color oarsmen seated on their bench. Eater he desired t 
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move them more to the right; but he had not sufficientiye: 

the first sketch, whose weak outline is still visible.”2 
Kote 41.p.824. Lourent. BULL. Gorr Hell. 1901, p. io 
Note %.p.2281. Pottier. Gaotalogue. p. 665. 

On the contrary, the use of the dry point was alnays recom 
ded for the sketch of the figure reserved on à black ground: 
Assume that for this figure, to find the correct pose and 
best proportions, to indicate the flow of the drapery, one 
uld have éesired to use the black color, even if much dilut 
with water. Where the very fine line traced by the brushh 
not exactly followed and covered the lines of the àry sket 
those would remain visible on the red ground; they would 
made a spot and have obscured the image. Thosecdäd not have À 
this defect which a point incised in the clay and merely ser 
ched it. If uncolored, only a light trace was left, so slié 
that for a long time it escaped the eyes of the archaeologi 
who studied the Creek vases. 

Sone vases with black figures have been mentioned, on rue) 
the execution was preceded by a sketch with the dry point, 2 
but those vases are in very small number and appear to datec 
only from the time mhen was already prectised painting with r 
red figures. When by the effect of the diversity of orders, 
the workmen initisted in the new technics found timsekf/tBus 
transferred to the ancient, ne returned there with-all the 
icks of the hand, the tabit of wnich he had acquired in the 
trade last learned. Yet sometimes he made a distinction. On. 
certain vases where black and red figures are placed side by 
side, the letter was sketcned on the ciay. Nothing shows. sh 

paration of taat kind for the black figure. 4 

Kote 3.p.381. Potrtier in Melonées Perrot, p. 272 and in NW 
antiques Au Louvre, p. 66,8 701. Furiuinéter-Reichhoté, nt 
PVJUAIN, 9.065, PL XAXT, PV. 200. ÿ 

Kote 4.p.331. Furtuänéler-Reichholà, p.286, PL 52. 

The sketch witn the point is merely the rule for Attic va 

of the 5 th or 6 tn first years of the 5 tn century. It is w 
ry rare that on those when seen very closely, one does not 
ceed ir distinguishing some vestiges of tnat sketch. In the“ 
second haÏf of tne century, this sketch becomes more sure. Ci 
amic painters dispense with it more freely to resort to meanf 
increasing with them, their confidence in a professional sk 
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306 | 
inherited from several generations of artists. For a stro 
reason there is no trace of this preliminary effort in th 
_amics of the Italian branches of the 4 th century. There tne 
painter also satisfied nimself more cheaply. His couron faci. 
ity was contented with a rapid and loose execution. nu 4 

One can then say that the use of this methoë coincides wit 
the most beautiful productions of the céramists of Athens. A 
cordins to the time and to the habits peculiar to each arti 
these sketches are more or less hasty, more or less complet 
À certain painter is satisfied to indicate by some lines wh 
do not complete or join the entirety of the attitude (Fig. 
À certain other man outlines the entire figure nearly to th 
extremities. It will be the affair of the brush to correct t 
deteil of the feet and heads. Thise sketches are freguently” 
limited to placing the nudes that the brush is charged toc 
the; but sometimes they even give the larger parts of the © 
thing and the movement of its folds (Fig. 178). À curious ex: 
plie of this is furnished by an unsigned amphora, that from, 
curvatare anû the style of its paintings, it is believed ri 
to attribute to the orkshop of Eutaymides.l Tne plate that 
reproduce shons at one side the sketch as incised by the po 
at the other being the paintinég as presenteo by te finished 
vase (Pis. 179). On tnis second image, it is inscribed there 
in dotted lines. Wnat results from & comparison of the tmo t 
ces is that the artist, when he has superposed the peinted” 
ure on the sketch, he has everywhere tried to make the lines 
more supple, to support änd smooth the outlines. he 

Note 1.0.332. Purtuënéler-Reichholàä. PL. XXXIIL, pe 478-1 

8. The Colors. 

The palette of the painters of vases comprised only three 
fundamental colors:- black, wnite, violet red. Those tones. 
ficed for long centuries for ceramic productions. If men did 
not seek to introduce there the entire color scale of fresc 
vermilion, blue, green and yellow, this was because these co 
ors did not easily bear the degree of heat necessary for fir 
the pottery. At lengtn were found expedients for incerporating 
them, and especially on vases with white ground that we seen 
the poiychromy enriched by new and vivid tints, blue, rose, 
bronn end gold; but they also founû that those colors always 
remained very fragile, and thet their use tended to meke the 
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vase an object of luxury rather than a vessel devoted to 6n 
uses of life. The beautiful epoch of fabrication, that of the 
signed fottery or the 6 tn and 5 th centuries preceding tne 
Vedian wars, contented itself with the three colors that be 
analgemated with the clay in nearly en upalterable fashion. 
was again the consideration of the useful which RL bere 
the methods taken by the art. +4, 0 

The beautiful black lustre, whose mastery dates from even t 
tne origin of Greek ceramics, then remains always the primeve 
element. Employed as broad outlines on a light ground, ‘or on. 
colored ground where the figures were reserved, and in fine. 
lines on that reserve, it always retains until the end its. 
dominant role. If one sometimes tried to change the black f 
ures to red by an overlay, those were only isolateé attempt 
tnat ended nowhere. He was obliged to renounce this and to ed 
here to the black figure until 8 day, when by a solution of s 
simple genius, a man (Nicostnenes or Andokides) found means 
narmonize all, to retain the black color anû red figures by 
returning to the ancient system, so to speak, by making the € 
ground black and retaining the tone of the red clay for the 
personages; but even then, it is still tne black clay which” 
holds most space on the field of the vase, that makes the ori 
ginality of its appearance. From high Mycenaear antiquity,, 
ich sen the discovery of that admirable and indestructible ma 
terial, it was this predomisance of black; »#hïich constituted. 
tne peculiar character of ceramic painting in Greece. It is 
not doubtful that the eyes of the Creeks and of their patrons 
overseas found a very special charm in that metallic gleam of 
this coverin£g. This seems :1y itself alone to have formed the 
worth of certain vases, that mostly care from the tombs of 
Nola and were perhaps of Attic fabrication. On those amphoras 
and oenochees are no figures. Some are ornamented by a gerlan 
of foliage laid on them by the brusk of the gilder, ès detach 
ed in light on this dark ground; but there are many pieces 0 
which even that ornament is nantine. They are recommended on! 
by the elegance of the Form and the beauty of the glaze. 

Kote 1.0.384. Pottier. Gatologue. p.6868-667% Revue des evud 
es érecaues. 1898. v.383. #5 

How was tnis glaze made? What was the composition of this ce 
color witn truly exceptional qualities of fusibility, adhesion 
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to the clay and resistance to time? Ceremographists have À 
to propose that problem, and have called to their aid the che: 
ists to solve it. Here is what results their analyses have, sb 
own, executed in more then one laboratory. They thought of th 
black sepia ejected by the cuttle-fish, that soi Les tas 
in the waters of the veditterranean, ? but it is agreed to rej 
ect tnat hypothesis. Boubtless in the kiln of the Greek pott 
the head did not reach very high temperatures; but boxever … 
erate it was, the fire in that kiln would have sufficed to vo 
atilize an organic material. It is necessary to see in that: 
Slaze, and it has been agreed to recognize a mineral subster 
ground earths bo which were added iron oxide and soda. The ox 
ide gave the black coloring; the soda caused the fusion. Yan 
enese was not an essential element of the mixture, as has bee 
believed: it entered into this oniy in very slight guantity. 
With tne elements that analysis has distinguished in bits \of\ 
that coveriné, men nave attempted to recompose the color, "no 
se formula they thought themselves to possess. In the museum 
of the national manufactory of Sevres are vases to “hich nes 
applied the color so obtained under the direction of the chen 
ist Salvetat; * “but they have a hard, cold and uniform tone, 
which does not reproduce the velvety softness of the olive- 
greer shades of the antique black.” 1 fhere is a secret of fa 
rication that has not been recovered yet. | E 
Note 2.p.384. En$el in Revue orchoeot. 189%, b.2956. 
Note 1.p.2285. This 48 the result of the reseurches quite r 


Glyses of Tonks confirn the conclusions to which dote 44 
abready orrived.(Yols L, pe 545). 

Note 20.235. Broëniart: L, p.546, 551-554. 
Xote 1.p.2386. Pottier. ÇGatalogues p. 667, 
“Homever tais may be, tnis black is employed in différent st 
ates, nhich produces different tones. Very thick, it forms 
jections sensible to the finger. Spread in a broad and thin 
coat, it takes an orange tone at the edges after firing; di 
ted, it turns a pale yellow and sevves to indicate blond hair 
of juvenile neads. When it has received the touch of fire in. 
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it passes to re.” = 

Note 2.p.336. Pottier. Cotoloëues p.688. 

Violet red andiwhite are placed as retouches on vases. Viol 
red is clayey ocnre colored by an iron peroxide, analogous 
the substance known under the name of colcotar. The white on. 
antique vases is thick and creamy, of a beautiful milky tint. 
It is a sort of nhite clay a little rough. It may be asked à 
the clay employed for this use was not frequentliy kaolin.. Bed 
of kaolin occur at several points on the coast of the Medite 
ranean, uotably in that islend of Melos from nhich was also 
derive miltos or vermilion. The ancients certainly knew kaol 
but not being able to obtain in their kilns temperatures suff 
ciently high to vitrify it, they employed it only iu the stat 
of ponder. Those cimolian earths must be kaolin, “which accor 
to Pliny served for cleaning fabrics.? Ip Limousin for a ver 
long time was used for soap the kaolin of S. Yrieix, before.# 
having the idea of using it for making porcelain after the ex 
ample of the Cninese. We further have the proof, that in anti 
uity, fullers nere not the only artisans that utilized kaoli 
This was sometimes substituted for plastic clay to furaish 
material of the bodies of certain figurines. Perhaps it ëlso 
was the material of the white costing of Attic lecythes. Bef 
receiving the ornamentation applied by the brusn, those vase 
nad been dipped in a bath in which “as suspended kaolin in v 
fine powder. Thus would be explained the fragility of that C 
atins. Firiné did not Cause it to pass into the state of glaz 
it remained slightly adherent; it was deteachéd and fell ins 
les. It is also probable that were obtained by means of the 
same substance those white retouches, that abound on the lat 
vases of Apulia. From a pulp of kaolin tne brush would have … 
required the touches of color, by tne aid of wnich it indica- 
ted the detail of the adjustments, and designed its seroiis, a 
ana garliands. 

Note 3.p.336. PLinye HoNe XXXY, 37. | j 

Kote 4.p.336. Eugene Piot obtained the proof of this at th 
cost of à siotuette of his collection, o stotuette from Eeyp 
and in thaï fashion. A fracture of 14 showed a white pulosrul: 
ent earth Lncloseë within o thick metalLic é6Loze, that preve 
Ved LL from disagéreéatiné. Ke coused the fiéurine to be pioac 
in one of the kilns of Sevres. At à éreat heot, the substonc 
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of the nucleus became porcelain. 
SG. Buushes and Instruments of Drawing. 
“ne brushes employed by the ceramic painter must be. ". diff 
erent sizes, some thick and broad to cover the égrounds end 
the black outlines, otners with fine points and slended fo 
ecuting tne lines. The painter of black figures addet to thes 
a metal graver for incising the opaque outline of the details 
of tne muscles and clotniné. As for the lines so admirably de 
icate and fine, found in the red figures, it is asked ff it 
just the tool with which they were executed, the problem is 
much discussed. In any case, what is proved by the represen 
tions that ne have of Greek decorators occupied in painting 
vases is, that those painters did not nolid the brush as do où 
with the fingers extendind along the handle. They took it à 
the fist, all the fingers being folded in the palm of the han 
(Fig. 180); Thus Japanese painters nork. This pose ensures' a 
great certainty to the stroke; it prevents tremblinég, so diff 
icuit to avoid witn extended fingers. Modern artists have ot 
habits and express doubts of tne results that can be given. by 
the use of this method; but it is certain that the Japanese h 
have employed it as well as the Greeks, one cannot say that 
is not practical.” 1 Further, however reduced are the luages, 
their evidence is formal: no place is left for doubt: (visent 
Kobe 1.p.387,., Poitier. Catalogue. p. 669-670. 
An entire Gebate now continues on the question of énott 
what idea should be formed of the tool, that allowed tne pa: 
ter to trace freehand the lines of the contours, so firm in 
the boldness of their curves, as well as the fine and light 
lines that give all the modeling of the nude and the elegant. 
sipuosities of the folds of the drapery. Men first thought of 
a sort of draniné pen, a reed whose end, like our metal pens, 
nas split in tro: À but this is not a reed, it is indeed a lo 
anû fééxible stem tel in the hand by an artist, on a fragmen 
of à cylix found on the Acropolis, which decorates the reve 
of a cup, on the fragments of another cylix already reprodu 
(Fig. 181). Nonhere do me sserappear this nypothetic reed in 
the images to which ne refer. yen have attempted to obtain 
an instrument nith double point, a cut quill or split reed, 
lines like those found in paintinés of vases; but then have" 
succeeded. À Bence one is compelled to reject a conjecture that. 
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found at first some support. 

Note 1.0.838. Hortuié. pie Anwenduné von Federfohne ber 
briechischen Vosennaler..Fié. 2. (janro. 4900. p. 144-107) 
PL. 184, the five finéers are extended on the brushy the 
st te Soiné Lo begin the work! he hos not yet closed the M 
on the tool tout he prepores to use. ÿ 

Kote 1.p.2889. Hortwis. p. 148, 

The ceramic painter thus employed only the brush sil 
color on the clay. The fact seems well established; but th 
xere brushes and brushes. Wnat was the chracter of that, w 
on vases with red figures made proof of a suppleness and s 
re dan of such  marvelious bete 


have received most ts 

Note 2.p.889. The hypothesets that we first explain is «all 
où Hartuié Van the hHemoir, whose titel has been étoen FU 
Lys we borrow from Lechät the summary biven below. 
“Gertain birds, the martin and particularly the Re 
under the great feathers of the wing a little featner (only 
beneatn each win£g), very small and very fine, whose fibres 
the property of beinc arranged symmetrieelly on each side < 
the quili and terminate in a shart point. This is a natural” 
brush, the finest that can be found. This festher is terne 
painter’s featner. for modern painters sometimes use it, nota 
bly for miniatures. It is to be presumed that the Creek paint: 
ers also enployed it. Certainly the finest lines of the drawi: 
nés on their vases could also be produced by sr ertificial £ 
cil, and it is not the fineness of these lines that alone pro- 
ves the use of a feather of the woodcock; but besides they. 
a qualitp of relief, that the ordinary brush does not permi 
Further, it has cften been noted, that sbout the “iddle of 
eir length, they cease to be thread-like and shown a slight 
oove with the color at eacn side. in other terms, the lines 
ems doubled, and the interval womentarily apparent betneen t 
tro lines is yet not devoid of color. This irregularity is 
visible in curves sligntly abrupt, anû cannot be explained wi 
an ordinary brush. It is explained very well with the painte 
feather, because that has bètneen the supplie plumes its less 
flexible ouill, that verr easily and especially at the turns 
of the line, érazes the surface of the Cley, ard depositingé 
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there the color with which it is also wetted, separates it: 
two by a slight éroove with double banks.”1 Experirents hey 
been made with a woodcock’5 feather fixed at the end of a lit. 
tle reed. It is affirmed, that the result is rather favorabl 
to the hypothesis that suggested it. À 

Note 1.p.340. Uechot. Revue des etudes égrecs.1900.v. 1er. 

Still this hypothesis bas found an opponent. No one has s 
ied the painted vases with more patient and minute attention 
than the skilful Graftsman, Reichhold, to whom ne one the ac 
rate tracinés of such a great numoer of beautiful paintinés, 
which he has taken from all the museums of Europe and reprodu 
ced at actual sizes. It seems that no one has been nearer pe 
etrating into tre intimacy of the Creek ceramic painters. and. 
to surprisiné their secrets. Now that observer declares trat 
he has not been able to trace with the “painter’s featner” #5 
lines sinilar to those of the vases nitk red figures, lines 
so fine and uniform, whose slight relief examined under a en 
sonëtimes appears as if dévided by a central groove. 2 Be nas 
multiplied nis researches and has long hesitated; then he ba 
ended by pronounciné for the transformation of a brush made © 
ho£”’s bristles, from nnich has been gradually removed the b 
tles, leaviné only a single one, long and stiff. Charged with 
color, this bristle being Grann over the clay by the handle 1 
lengthwise, it will give the lines in question. 1 2 

Note 2.p.3840. RetChholà in Griechische Vasennoaleret. 0 
of text. 

Kobe 3.p.340. The same. p. 671-171, 

Kote 4.p.3414. The saone. p.149-152. 

Although the opinion expressed by such a competent. el me 
its serious consideration, doubts remain. The great difficult: 
of the problem is, tnat there are two unknown quentities, th 
nature of the instrument and that of the color for the appli 
tion of wnich it moved.? For the brush to lena itself to the. 
bold dash of the line, it is necessary for that color to be's 
sufficiently fluid. If on the other band, it was too much so, 
it would spread into the field or the line would lack clearne 
If must be confessed that this occurs in the attempts made wi 
the “painter’s feather;” there has been used with it an oil c 
color, à paste of black to which it bas been sought to give t 
the necessary consistence. ? The nypothesis of the use of 8 no 
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bristle removes more than one difficulty. That bristle, it 
said, coulô charge itself with only a very small quantity of 
color. If moulä be necessary to take up#ore color several & 
mes to finish a line of a certain length. It is replied to ti 
the paintinés often bear the trace of those supplies. In sp 
of the certainty of the joininés, one verifies by the lens. 
a straignt line is sometimes composed of three or four lines 
placec enû to end.? But this is not ‘always the case, ever fo: 
very long lines. It has again been alleged against this hypo 
esis, that in many paintings the traciné of the black line s 
eus to have scratched the clay. Where on the vase, friction 
or shock has effaced that line in places, it is represented” 
in the field by a light line impressed in quite a deep holl 
Conseguently it has been said, that the instrument employed. 
had a hard and not a soft point. This is not the bristie, hoi 
ever strong anû stiff it is assumed, which could have Grami 
that sunken line. Recent experiments have proved that this. 
istle yields and bends at contact witn the clay; it does not 
cut into it. The objection is not without reply. Sliéhtlywi 
cous, the color adheres to the clay. When it falls off, it 
kes with it some particles of the skin of the vase, which ex 
lains the superfecial line left thus on the clay. In these. 
ditions, it is truiy difficult to decide, until the time of 
finding the formula of the black glaze of the Creek ceramist 
waich still remains a mystery. Until the new order, one must 
limit himself to admiring tne simple and delicate line, whi 
Charecterizes the style of the painters of the red figure. © 
decorators that had acquired this practice acconplished verii 
able marvels of that kind. They further avoided executing in 
this fashion the entire design of their painting. Whether f 
the fine line in relief, they made use of the “painter”’s fea: 
er” or of the hog’s bristle, for many other lines they ‘certa! 
ly adhered to the use of a brush better filled, that gave th 
broader contours without projections. 

Kote 2. p.341. Touser in Bull. Phil.Koch. 1902,.p.1582. 

Note 35.p.841. artuté. Anmendun$é etc. p.150. 

Kote 4.p. 344. Reichhola. p.149-159. pige. in support. 

Note 5.p.%41. The evidence of Tonks, Experiments, etc... 18 
fornal in thot respect. Of all the Leogrned contenporories ‘wh 
have occupe thenselves with Greek ceronmics, Bämond Pottier 
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4e the one thot by the fomilior practice, which he hos hod 
pointed vases, best rivals Hortwté ond Reichholôs in whot 
wits from the explonation trot he hos presented in this ques 
ion (Gotologue, p.668-8#2) is, vhot h& hos not ver crrived o 
gefinite stand on he subject of the different hypotheses pre 
vosed. He sees dAifficuliies in each of then: he reserves M4 
get on waits. SU | 

10. Execution of the Decoration. 

The ornamental motives were usually executed before the p 
tures. This is demonstrated by one of the paintinés most cl 
by representiné the interior of a pottery workshop (Fig. 183) 
There ére seen workmen occupied in painting the ornaments ‘on 
vases that do not yet bear any personnage. The inference sugge 
ted by tnis illustration is confirmed by the study of the o 
ginals. In tnose “one frequently verifies that a certain deta 
il of the image, the crest of #he helmet, a spear, penetrates 
into the band of ornaments and was executed later.” Tne cont 
rary is not without example. Certain vases are mentioned on 
which some fillets and other motives of the same sort éncroac 
on the figures, which proves that tney were traced when the” 
latter were already in place: ? but the case is very rare. It” 
has been assumed that the foreman of the workshop employed an 
assistant for that work, beginners making their apprenticeship 
to the brush.2 I freeln aëmit that it was so for current proû 
ucts; but on beautiful vases that could command a high price 
the ornament is no less careful than the figures: it shows e 
ual mastery. I imagine that on these choice examples the.exec 
tion was entrusted to workmen, that had made a specialty of &t 
this part of the decoration. Since there were famous painters 
of figures, there must also have been ornamentists, who in th 
norkshops of Ceramicos were known and sought for the skillwi 
which they knew how to draw a palmatium beneath the nandles,. 
or to carry a garland around the lip of the vase, on which al 
ternated the flowers end buds of the lotus. In the Workshop Of. 
the Attic potter, when his industry had attained its full dev- 
elopment, the division of labor was carried very far. The vas 
only reached the purchases after havinm passed through many à 
hands; but each workkman that concurred in the completion of & 
the piece had his part of the initiative and of personal inve 
tion. Doubtless, the part pertaining to the painter of ornamen 
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in the execution of the vases could not be compared in impe 
ance to that taken by the païinter of figures. It did rot ct 
rise the nonor of tne signature; but glance at the masterpiet 
es of the Attice norkshops and it suffices to demonstrate the 
tnis anonymous painter, when he head to furnish the frame of 
paintinés signed by a Clitias or an Ezechies, à Euphronios o: 
a Douris, imposeù on himself an effort making him a worthy C 
laborator of the more famous masters. | 

Kote 1.p.34%. Pottier. Catologue. v.872-878. Louvre, pal | 
19, 20, 338, 58, 959 etc. ; 

Kote 2.0.342, Louvre, hall F. 25, 36, 88, 286, 224, 

Kote 8.0.34%. Potiter. cotalogue. p.678. | 

Still, what particularly gave to the vase the character. of 
value of a work o. art, was the interest presented by the sc 
nes figured on it, and what the artist had placed of movemen 
anè of expression in those images, of eccuracy and of libert 
in the interpretation of the liviné form. What it is then e 
cially important to know is, how t@ scouit himself of his ta 
he took that one of nis decorators on whom bad devolved the : 
principal role, now were executeû tiose paintinés by one or s 2 
several persons, that make for us the entire value ofall that 
pottery. 

For vases with black figures, whenthe had traced his skete 
with the brush or with the blunt point, the painter filled 
tn tnick color the wbole interior of the outline thus arrang 
persons and accessories nere thus profileû in black on the r 
of the clay. This opaque contour comprised no internal detai 
To indicate these details, the painter armed himself with a 
metal graver, and when the coatings of color was dry, be incis- 
ed the black to as to render visible the clay of the field in 
tbe hollon of tne line. Thus were detached in light on that M 
dark ground the muscles, the folds of the fabric and the orn 
aments of the costume, the arms and othe: objects that the p 
sons held in their hands. This work of engraving modeled the 
body and designed the pose, gave play to the drapery and mad 
the figure alive. certain painters there made proof of an at 
ention and a skill, truly extraordinary, while further the mor 
men Charged with the incision showed himself heedless or neéli- 
gent. He accumuléted faults to the point of mekiné the silnou- 
ette abmost incomprehensible. ‘4 
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“Tt hes sometimes been thousnt tbat the black was fired in 
the kiln before the incision. That is an error for the colo 
after firiné would be hard to cut through, and the point "mo 
have traced there irregular lines with broken edges, instead: 
of beautiful and perfect grooves that are noted there. So it 
oceurs that the black in firing melts and runs into &the inci! 
ions, which it fills in places. Consequently, the incision 
was made before placing it in the kiln.”1 
“Tÿt is thought that after the laying of the black and soi 
cisions, the vase suffered a first and light firiné, and tha 
the workman then placed tae retouchiné colors, the white and 
violet redigon places that he desireë to enhance by a more vi 
crous tone. The white itself was sometimes incised to allow 
the black ground to reappear, on which it had been laëd.” 1. 
Note 1.p.345. Pottier. gatologue. p.674. HA ri 
Ir the decoration with red, reserved figures with invite 
the brush had to do it all. Once the sketch was made with th 
blunt point on the still slightly soft clay, the artist took 
a brush charged witn black color anû outlined tre contours "ni 
a broaû line intended to protect them from all slips of the. 
brusk when it came to fill in the £éround. This is attested f 
us by an unfinished little fragment of à cup, that belongss & 
tre museum of Sevres (Fig. 184). The bainter could take the“ 
casion of this first outliningé to slightly rectify certain p 
ts of his sketch, a leg placed too high, an arm advanced too 
much, or a head too btoned. While he had the brush in his fin 
gers, he here indicated without delay and by a bolô touch on 
the heads, the blacä mass of bhe hair. | 
This preliminary work being accomplished, tbe painter took 
finer brushes and executed mith black color within the space 
thus reserved on the clay all the internsl details. There aga 
in he followed or corrected at his plessure the traces of hi a 
sketch. The nature of the brush varied, and with it the thic 
ness of the black, in the course of the work. Sometimes the 
line is almost without thickness and continues an entire length, 
by means of a brush nithcfen bristles. The line is sometimes où 
excessive thinness and leaves a projection sensible to the to- 
uch, which reveals the use of a special brush, of the painte 
feather or the single bristle. Here the black is Chick; it is 
thinned there. In particular, in the indication of the muscles 
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is employed a black much thinned witn mater, that turns p 
yellow in firiné. Thus the black itself gives several scale 
of tones, tuat the artist ingeniously utilized and distribut 
over the surfaces, in order to obtain different planes, some 
vi£orous and the otners less accented. Men have thought then LS 
‘elves able to prove by the direction of the lines and by tbe | 
siope followed by drops of color fallen accidentally on the 
surface, tnat the painter must work his brush from top to bot- 
tom and from right to left, the vase being laid on the side. 
Note 1.p.346. Pottier. Cotologue. p.675-6876. 1 
During tse entire period of the vases of the severe. ae 
the decorator only used retouches very discreetly. He pee 
no effect other than by tne contrast of the reû of the clay.a 
and the black of the color. The attention of the spectator té 
longer attracted in the works presented to him, except by the. 
nobility and purity of tie design. White disappeëarëdd It #ill 
reappear oniy on vases of the free style about tre middle of . 
the 5 th century. 4s for the violet red, it likewise becomes 
quite rare, when the black figure has passed out of feshion. 
Yet it is sometimes resorted to for indécsting nerrow Lands 
foliage, tnat it is desired to accent on the black of the ha 
Were these retouches laid after firiné, as sometimes conje 
tured? Tnis is scarcely probable. White and violet, applied 
an underlyiné coat of color could not like that, become inco 
porated with the clay by penetrating its pores; thus they lac! 
stability anû scale off easily. According to all appearance, … 
this violet and white were laid on the black before firing, a. 
and as soon as it was dry. All went together to tne kiln. By 
melting tne églaze or at least softeniné it, this established. 
a certain connection between it and these overlaid tones. Fhe 
sligpt adhesion that they possessed, they owed to the heat of 
the fire. | vd pi En (68 | 
The placin£g of these retouches "was one of the difficuitii k 
in tre making of wases witn black figures. Under the reign o 
tne red figure, once that the picture was executed by the pa 
ter of persons, all the fields of the vase were to be covere 
aith black. This work was doubtless left to subordinete work 
but stiil it required mach care. Where these workmen were car 
tess, their negligence risked the disfigurins of the piece. 
Taus ne see in our galleries some vases where the bruse char 
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with this color has left uncovered places. On the contrar " 
has elsenhere passed over tbe painter’s design, 1 or it has o 
ched some places reserved for the red.2 À manufactorer that # 
not indifferent to the good appearance of his products bu: 
to avoid these negligences and bad works. 
| Note 1.p.847. Furiwänéiler-Retchholà. PL. IV. 
Note 2.p.847. Louvre. ROLL G. 45, 
11. The Firiné. 

In this ocoperation of competence and concerted étions th 
gave birth to tne painted vase, a very important role wes tha 
of the foreman, who after having erranged in the interior of 
the kiln the pieces to be fired, lighted, urged or moderated… 
the fire until tre time when having finished his work, there” 
was nothing more than to extinguish it. Final success depend 
on the experience and the sight of tnis agent. If he had an 
instant of forgetfuiness, all the trouble was lost, that so nm 
many skilful workmen had taken from the moment that the block 
of clay was placed on the disk of the mheel. Of the work tha 
so many irdustrious and patient hands successively strove &6o 
embellisn, there remained nothing but fragments to be savon 
BAY. | 

This is because the art of the firing, if it is of al}, tha 
giving the most marvellous results by the transformations. pro 
duced in the material, is also that comprisinés most surprises 
The workman flatters himself in havin£é byeïong practice reduc 
ed the fire that he manages to the role of a docile servant; 
but suddeniy, it disconcerts him by its caprices. ? The potter 
soon perceives this when ne makes the first attempts in Bis ï 
art. In an old song that came to us among those little piece 
to whicn is attacheë the name of Homer, one knows not why, 6h 
filled kiln is placed under the protection of Athena Ergane, 
the patroness of industrial labor. It is demanded of her to 
drive from the fire all the malevolent âGenons, #ho are intent 
on disturbiné the operations! Asbestos, “unouenchable,” Smer 
gos,“he that causes the clay to crack? Syntrivs, “the breake 
Omodamos, “the savage conqueror.” + 


Kote 3.p.347. The perfectiné of the modern industry hos not 
Coused these danbers to drtesppeor, on has not protected {ro 
mistokes. Huch to the controry, thete sum hos \increused since 
ceranics hos pureued more V\VULO and more complex colorinés. 
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Sone yeors since où SuLlf Juan,,I visiteà vorkehop where wo 
tuitoted the Sponish-Arabic plotes onà the 80-CaLLeà Perstion 
fotence of Veranin. Now the mon that did the honors said to 
me, that of ten plates of à certoin kind thètihecshbwedineg,. 
there vas scareelu one Lhai succeeded. This proportion wow 
even be too éreot. On the other honâ, touches of flome some= 
Lines gove effects \hot differea froun those desire, yet wer 
very happy, unforeseen effects Leading to the creation of nov 
el types. 3 
This part of chance and the unforeseen is the same, me 1e 
the intensity of the heat to wnich is pushed the fire of the 
kiln. Tne ancients never knew the firiné with a great fire, 
means of which are produced the hard earths now in common us 
Today, faience and porcelain are fired at a temperature of 
1500° to 2000° C; even these figures are exceeded.. There ha 
been made experiments on fragments of Greek pottery, having : 
for their object to determine the average heat that coulé be 
supported by the antique clays and colors. It results that t 
ere is reason to place between 900° and 950° C the normal te 
perature attained in firing vases with red and witn black fig- 
ures. This is because the temperature was not carried higher, 
that the clay in those potteries remains soft and easily ser 
ched with the nail. Tt retains a very great porosity, so as 
be sensitive to numidity, even in the £lass cases of a muse 
Saltpetre often forms on the vases in halls that do not regu 
arly receive the rays of the sun, | 
Note 1.p.348, Pottier. Catalogue. p.877-878. ca EAN 
The apparatus that served for firins must have been very. 
ple and have resembled what is non termed a muffle. An idea 
can be formed of it by the Roman kilns found at various poi 
of the Attic world. This kiln of the Creek potter is represen 
ted at the right on a hydria, which shows tre interior of a. 
ceramist’s workshop. It is decorated at the top by a mask of 
Silenus, that plays there the part of an apotropaion. This: 
age was intended to frighten the evil spirits that pronied ar 
ound the kiln and sought to cause tne firing to fail. At the 
bottom are seen the flames from the hesrth, that are urged by 
a workman with à long iron bar. Behind him the heavy burden. 
under which bend the shoulders of another slave car scareely 
be anything but a sack of charcoal. It is necessery to feed t 
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the fire taat flames. 
Superposed on tbe heartn built of bricks, the kiln of coni 
al form 28 made of the same materials; but the external surf 
ace of that structure was doubtless covered by a thick layer « 
of cement or of earth; the loss of heat was thus reduced to 
the minimum. âs in our kilns, the floor of the firing chamber 
of the alboratory as said today, must be pierced by holes th 
ough which tne flames passed tod surrounded the pieces. Openi- 
nés made in the top of the cone formed a chimney and carried 
anay tne products of combustion. Perhaps inlets in the sides 
for air made the draft more active. How did the Greek potter 
undertake to assure himself of the success of the kiln? No 
text informs us. For ordinary pottery, it sufficed to pile then 
on each other as still done now; this is wat is termed firing 
a charge: but for vases decorated by paintinés, more precaut 
ons were necessary. On the treatment to wbich these nere sub 
ected, we nave only one statement, that furnished us by a Cor 
inthian plaque (Fig. 185). Tne painter has presented here a $s 
sort of birdseye view of the interior of a kiln in which are 
arranged ready for firing some 15 vases, amphoras, OEnQChOES 
and cups of various kinds. Judging by the elegance of the forus 
that they have received, these must be painted vases. The pla- 
que shows them all &s lyinég on the ground èn the chamber whe 
small intervals sepatate them. The position that this image s 
seems to give them cannot be that in which the hand of the pot= 
placed them before kindling the fire. Had they been lai on t 
the side in contact with the brick floor, a part of their orn 
amentation would not have felt the effect of the flame. That 
could not touch all surfaces of the pottery and carry all of. 
them to the same degree of firing as when the vases were upri- 
gnt in the kiln. If the painter of the plaque laid them lengt 
wise on the éround, this was Cecause he desired to indicate 
their shapes, and san no other means for obtaïiningé this result. 
We have already referred in more than one nork:on the arts of à 
antiquity to many examples of these arbitbary brojections, ca. 
prices of a perspective that had nothing scientifice.l Accustom 
ed to these methoës of representation, the spectator easily À 
seized the meaning of the image; this was all that the artist. 
desired. | 
It is possible that in these workshops of Athens, where Greek 
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ceremics created its masterpieces, there had been adopteë 
tne passage of the vases to the flame, less elementary pr 
ures than those nhich satisfied Corinthian fabrication. 
Attic potters could arrange their vases in tiers, es it is | 
on terra cotta tiles supported in segéars, that could form & 
veral Lips viers. Nat seens certain is, that about 


the kiln was much better ensured than during the preceäi 
éod. “en knew better how to construct the kiln and bette 
proportion the heat. Many vases of the archaïic style beai 
marks of accidents in firiné. Touches of the flame have 
black to red or yellon. What led to those accidents “es 
high a temperature reached in anaûvertence; it "as especial 
by what chemists term the oxidizing flame. If by some fa] 
art or because of a crack that opened in the wall, the 6e 
air entered tre heating chamber, there "was produced an es 
of oxygen, which decomposed the black color. The Greek arch 
ect could not penetrate the cause of the effects of that kind 
but he observeë the phenomenon and learned to avoid what ti 
repeated to his Getriment. When one surveys an entire sel 
of vases placed in chronological order, as these approach 
5 th century, he more rarely fins the trace of defects d 
the irregularity of the flame. In the perioû of éecañenc 
Ttalicte vases are perhaps more examples of these altera! 
of colors. Art was Gelining; but the technics cf febricatio 
had not ceased to be perfected. 4141108 

frere nave been noted on vases some other defects, that r 
ulted less from injuries by a badly managed fire then fre 
manner in which the pieces mere arranged in the kiln. For 
omy, too many pieces mere placed there at once; they cam 
be placed closely against each other so ae to touch each 
A spot nas formed by a point of adherence. “Other curiou: 
nomena were also produced. A part of tie fresh painting 
vase was removed and appeared on the surface of another. 
is also noted on a certain number of vases a round mark, & 
cle impressed on the body, as if the mouth of a vese had 
applied there duriné the firins. Tt seems that these marks 
respond to circular supporting rinés on which the vase was 
aced in the interior of the kiln. It has occurred that oth 
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otherwise very careful have suffered from taese contacts. Th 
there is no reason to believe that Greek potters eveér carrie 
precaution so far as do modern ceramists. In contrast with 
structins a well closed kiln, the latter place the porcelain … 
in seggars, i.e., in receptacles of refractory ciay, wnich tee 
rms a second enclosure in which the pieces are fired while s5- 
eltered from all accidents and in a very unifor“. 

Note 1.p.350. Histoire de L'art. Vol. L, pe45i-eug, VOL. Eee 
pe 339-249, vol. Vt, pe 794, VOL. VIL, pe 176-177. 4 

Kote 1.n.351. Pottier. gotalogue. p. 680. n | 

When one freduénts'the museums, this is not without noting 
certain vases there, whose entire surface, fields as well CC 
orramentation, presents the same gray and duil tint. This ds 
not due to an accident in firing. They received the hot. fire 
of the funeral pile, or frequently after the corpse nas. burned 
there, several articles mere deposited, which.had.belonged,to 2 
the deceased. As verified in the excavations in the tumulus :e0 
the dead of Marathon and in those otner Attic ceneteries, pain 
nted vases appeared among those funerary offerinés.2 It eves, 
seems proved that before delivering them to the flame, mer, ue | 
menced to break them, to put them forever out of use. In those 
small fragments have been found all the vases that served fOP 
the completion of this rive. | 

12. Glazinés. | 1 

It has long been believed that the touch of the flame toi 
gave to black the brilliant and velvety tone, of which men 1 
boast, but nave never succeeded in reproduciné. The flame roulé 
have wade the color more vivid, as it did for.the enamel pond= 
ers, whose dull gray is changed by tne passage of the fire | 
to éleamin£é and varie tints: but it has been necessary to ge 
nounce that ides. Even on leaving the kiin the black was still 
dead. Ynen the nhite or reû retouches had been superposed on 
the bleck and disappeared by wear or by accident, the color 
that eppeared beneath “as dull.1 To 8 later operation after fn. 
firing, the vase ones this lustre that brightens at once the 1 
red of the clay, the black of the figures and grounds, and. the 
retouches of polychrome pieces. This operation could not be. a. 
simple polishing. The use of a fluid lustre is betrayed by “| 
posits eppearing in places in the form of reddish lines attach- 
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attached to the most porous parts of the clay. The vese nes. 
made glossy after it had cooled, just as one varnishes an oil 
painting today. It does not seem that this varnishiné nas exe 
cuted with the brusn. Had it been, one would finé in places. … 
traces of the strokes of tne brush, which is not the case. EE 
the other hand, the reddisk deposit is usually more ebundant 
on the foot than on the rest of the vese; its presence is veri= 
fied also in depressions and in the little scratches produced. 
in the course of the fabrication. By plunging the vase in ab 
bath, the potter covered it with this lustre. All observed Lt 
cts agree with this hypotnesis of immersion, and further those | 
men still proceed today in ceramics for applying élazes. When 
he dipped his pottery in that bath, the foreman took care not. 
to allow the liquid to penetrate into the interiors of anphor- 
as and of hydrias, of creteras and of oenochoes. À glance in 4 
the interiors of these vases suffices to recognize that 6he © 
clay there has not the same tone as on the external surfaces; 
it is more doll and pale. It is the same in the cracks ané un= 
der the foot of the vases. During the dippiné, this foot rest-. 
ed on the bottom of the receiver; it nas removed from the act. 
ion of the batn. a 

Note 4.p.802. This accords with what Potties has recoénized.… 
(gatoloëgue, p.681-884). And ReichhoLld (p. 145, 181, 202). quey 
both affirm that the vases owe to the application of this Vus 
tre the brillioncy of their black and thot of the red of their 
CLOy « | ‘4 

That this glaze was applied on vainted vases is what we can” 
not doubt; but we know its composition no more that that of bn 
the black color. It is believed to contain mineral substances, 
that where found in excess, have given the reddish precipitate, 
whose presence we have mentioned on certain points of this pot- 
tery: but even there, the layer of lustre thus deposited on 6 
the elay is so thin, that it has been impossible to attempt an. 
analysis. It is suppose, a little reë was mixed with this él= 
aze, while giviné more depth to the tint of the clay, it would 
_ have dulled that of the tlack.l The lustre of the Greek potters 
must heve been transparent sand colorless like our varnmish, so 
‘as to brighten all tones nithout the risk of taking from anyone 
somebhing of its freedom. hé 
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Note 1.6.358. Accordiné to Reichholà, “it te not doubiful, - 
Fhot after the düopiion of the etybe with red fiéures, 9 reû. 
color uos mixed with .ine éloze.” (p. 4181). If this were 80, … 
why 88 not this reë reduce and change the biock tone? 
All these operations in the workshop cccufied a great number 
of norkmen, each of whom had his special task. M. Collignon & ”. 
and I endeavored to reproduce in the retrospective section me | 
the last universal exposition in Paris, the appearante of oné # 
of those workshops (Figs. 174, 182). Tne workshop is covered” ' 
above: but it is largely open to tne day in front andat the 
sides. To draw the fine lines of their images, the ceramic pas 
inters needed a very free light. Qur plate XVIII is a reducti- 
on of a photograph taken of that restoration. Against the wall … 
are tables and shelves on which are placed vases ‘in course of 
execution or alrendy finished. Tools are huné against the wall. | 
At the end anû the right is a workman shaping a vaseion his 
wheel. At the middle a woman attaches the handle to the neck. | 
of another amphora. At the front of the picture a young men is 
painting tre ornements that decorate the border of a ‘crateras 4 
As convenient, the kiln is outside the workshop. A laborer ur 
ges the fire. In reality the kiln must be farther than its 1 
here from tne room where is perfermed the work of sdjustiné a 
and painting. The sparks that make their escape from the furn- 
ace and scatter in the air should not risk spottings and dulliné 
the surfaces of the clay. 1 
13. Epigraphy,of Vases. Inscriptions traced with the brusn 
Names of personages. Signatures of painters. Other texts. L. À 
Greek ceramics interests us particulariy, by the elegance of" | 
its forms as by the nobility of its decoration. Yet one cannot 4 
disvcense with studyings the monuments from another point of es 
to nitice the inecriptions scattered in very great number on. | 
tne fields cf its vases. This ceramics has its epigraphy, me | 
is very rich and veried.* Unlike Chaldea and Assyria, Greeks di 
dié not adopt plastic cley as the special depository of ‘ideas, | 
that it was important to transmit to contemporaries and to pos- 
terity as the guarantee of public and private agreenents. Pos | 
fix and perpetuate its thoughts, those of its poets, historia- | 
ns and philosophers, it exployed papyrus. To bronge, stone and 
especially to marble, it entrusted the acts of public authori- | 
ties, and the text of agreements between private men; but it Li 
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also wrote much on the clay of its pottery, either with the p 
point of a metal tool, or witb the brush of the painter. Many — 
facts that it nas charéed to witness have their importance, | 
History finds more than one statement useful, the history of u 
an industry whose products refleet the beauty to the creations 
of a lost art, Grecian painting, also the history of the lang- 
uage and of its alphabet, anû finally the history of the reli- 
“ious beliefs and of those myths, many cf whose episodes nould… 
escepe us, if we had for knowing them only the little thatre- 
mains to us of the literary work of Creek genius. Painted: das- 
criptions are far more numerous. It is proper to ocCupy oursel | 
ves with teen first. | 
Note 1.p.254. These inscripiions have been £éatnered by | 


cher (uie Griechischen Vaseninechriften. 1894), dur Kretechuer 
AS not Lnclueñ in his collection the painted or engroved CE 
PARA hat come from the owners of the vases. Ke hos étven | 


space onky to those that he presunes come from the honde of the 
potters or palnters. Further, he studies them from the point n à 
of view où the diolect and of the orihoérophy. UT | 
Wien in a museum, the eye pases over a series of Greek vases, 
what first strikes it is, that there are words written beside 1 
tne figures on more than one of them. Tnhose words sometimes 
indicated the subject of the painting or indeed the scene of’; V 
the action.’ Sometimes also they designate one of the accesso- 
ries of the picture, an altar, seat or a vase:2 but most freg=- 
uentiy, they are names of the actors themselves in the scene... 
Nbere tne vase of great dimensions comprises à series of pict- 
ures, there are many of these nemes. One even reads 115 on tre 
Attic cratera signed by Clitios and Ergotimos. The letters of 
taose words are generally small. They are hardly uore than 1448) 
to 1.58 ins. high. On vases with black figures, thep are. deia= 
ched in black on the red ground. On vases wits red figures of” 
the so-called severeïstyle, they are either painted violet on 
the black ground, or black on the red parts of the field. On 
the vases of the free style, they are usually teaced in mhites 
faey are further not found on all vases with figures; on a Dune 
ber of them not a vestige od these is seen; but at least ont î 
the products of Attic morkshops, it is rare that they are want 
ins where the decoration is evidence of careful execution. They 
will be sought in vain on white lecythes for a funerary decoratio! 
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this is because on those the tneme of the Pain tine is. nov: 
from mythology: it calls for no conmentary. 


thot represents younÊ Athenton ébrls filLiné their vras où 
fountain of Gallirhoe.(Britist Museum, B, 381). 

Xote 3,p.355. Thus on the same Francois vase ore these me 
Sons: thonos, seat! hydria, voter vose. Elsewmhere ore Likewi 
found inscribed beside the objects desténoted, the worûs stotl 
nos, bonos, Lure, thronos. Keor that of o hoë ie reod the w 
gus.(Walters. Vol. LL, p. 260). mr 

Where these inscriptions are found, ail that the stat) se. 
ems to have intended, mas to place the name near as possible 
to the figure to whèoh it applied. Wnat determined the arrang 
ment adopted for each group of letters was only the form of t 
the field on which these letters had to be inscribed, and t 
of the free space left around the persons in the picture. No 
fixed rule. The inscription describes à curve on the bottom o 
a cup; it follows the contour of a vase. On the side of an a- 
phora or of a bydria, it very frequently extenûds äin a horizon: 
tal line. Elsewhere it is n thecdirection of the heightrofa 
vase that it is elongated; it is usually read downward. On th 
so-called panathenaic amphoras, the letters are sometimes arr. 
anged vertically, some below tne otners, kionedon (Fig. 1435). 
On Corintnian and Chalcidonian vases, the writing often goes. 
from right to left as in Semitic inscriptions. It is also thu 
in the epigraphs of some Attic vases witn black figures; but” 
the painter of vases mith red figures only traces his leiters 
from left to right. 

Neither Mycenaean potters nor those of the Dipyion al 
these legends on their vases; but if they omitted them, this 
was only first, because they were not yet in possession of the 
written alpnabet; second, Lecause 1f they perhaps knew the p 
inciple, they did not yet voluptarily or very readily; this" 
*as especially because that there mas nothiné in the ordinary. 
themes of their paintinés, which made necessary this graphic 
complement, or that even made its utility felt. Those themes 
had nothing of history nor anecdote. On the vases of Cnossos, 
of Phaestos and of mycenae,were fanciful landscapes, little, Li 
more than real or fantiions animals. On the vases of Athens 
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In the 8 tn century was the representation of rites. mn. 
the spectacle of nhich developed under tie eyes of the mul 
ude, when one of the Eupatrids died; but from the. succeed. 
century conditions were no longer the same for the indust 
inspired by the models offered to them by monumental paint: 
and sculpture. After the brilliant floweriné of the epic poe 
sculptors and painters were set to illustrate their fictior 
to represent in their reliefs and frescos those adventures: 
Soûs and neros, that the poets had imagined, aud whose story 
they hed varie in a thousand ways. Then about this time, th 
practice of nriting had become common in the Creek “orld. Th 
idea had ten come to artists to profit by thèse marvellous 
invention to supplement the insufficiency of the means of e 
ression at their disposal. By the description that Pausanias : 
bas left us of the coffer of Cypselos, probably executed ab | 
the year 600, we know that the carvers of metal, ivory and 
naë the nabit of inscribing tneir names beside the personaft 
placed in tne scene. | The historians of art whose evidence h 
come down to us through Pliny attest that the most ancient 
inters of frescos had employeë the seme procedure.2 Why had 
not the painters of vases followed this example? Their very 
duced pictures were less suited than mural paintings to dis 
guish and to define cleerly the actors in the scene by attit 
costume anû accessories, given them by the work of the brus 
Note 1.9. 356. Pousonios. Vs 17-06 
Note 2.p.356, Plinye HeMe MEV. 16. 
In tre archaic schools were made the most constant: anû tue 1 
midest use of these inscriptions. When the ceramic painters 
had familiarized the bublic with the principal themes of the 
repertory, and when on the other hand to make themselves and 
stood, they could count more on their talent as designers, 
feit less imperatively the need of thus adding a name to ea 
figure.:4iready they often dispensed witn it on vases with re 
figures in the severe style, and on those in the free style, 
those additions became more and more rare. They are scarcely 
found on the Attic vases of the 4 th century, and they ) 
sn is on Daiien vases of the x ARPAR SRE | 
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also like certain ornamental motives scattered on the fielé. 
By multiplyinéthese, they obeyed the secret instinct xhose D. 
ace we have found ir more than one primitive work, anû which L. 
xe have termed the dread of the void.l Later with the new Sys- 
tem of decoration, this feeling fades and disappears. The eyk 
finds its pleasure in the contrast made by tne red figures ris 
ing in light on the field of a beautiful black. This field de 
es not refuse the insention of some letters traced by the bru 
set in violet color: but those letters do not solicit the eye. 
They do not concur in the effect of the whole. Where they are 
absent, their absence is not regretted, The farther one goes, 
the more he is accustomed to do without them. 

Note 1.p.857. fistogee de L'art. Vol. VIL, pe 198. | 

What we have to consider in these inscriptions is the sermic 
that they render in explaining the sense of the work of art, 
the part that they take in cheracterizing the appearance of & 
t&e decoration. One can also seek their indications that cast, 
some light on the condition enû degree of culture of the arti- 
sts occupied in the industries of the land. Nothing is more in 
correct than those texts. The omissions of letters, tthé capri- 
ces of a very cepricious orthography give reason to think, vrat 
the painters who wrote those on the clay had only a very medi- | 
ocre instruction. We cannot enter here into the detail of the 
peculiarities of the dialect presented by those inscriptions, 
nor into that of the forss in which apçear the letters of the 
alphabet. That is a study especially in the domain of philolo=- 
gists; but even the history of ceramics has found more then o 
one fact to utilize. During the entire duration of the archaic | 
age, each province of the Hellenic world, each group of cities, | 
orne could almost say that each city haë its dialect and its" 
own alphabet. The ceramists employed this Gialect and bocal sl | 
phabet in the legends placed on the vases. It is unders tood Le 
ahet aid the ceramographers have found in those legends in Et | 
assifyings those vases, “which they found heaped in confusion in 
Etrurien cemeteries. The inscriptions read thereïin have been un | 
compared witn the lapidary texts of the different Greek cities, 
an the legends of their coins. By those comparisons they bave | 
been almost always able to refer each vase to its origin, and n | 


to distinguish thus what botanists term natural families, those k 
4 | 


pas LT 0 
Nr AGANUORS IE L y La, CORNE O7 ar "e PH TA 
{ FA e TARN TO / 1 € \1/8 M 3 7 
ll AE Gr mi : (Oh A 
‘ a , VS PMP nl a Ç AVETLE A \ À As q 


(4 } 
1,4 1 


Ad RTE 
7 LA 


AR NAME Nu Ce AA FA DAME. n'a 
4 RNO «uetbtol ado, .astusntroo askaoi, 70 

_e1sx aotlinest essai .Vigeiaige Îo drisi sdé go FENTE ER, 
der. of.vess vie ussd vitsoucest deon ges SE 
‘0 og L18gn09 vi soit To vadio sd 10 2no où ssasv of 
to edeil odt bodaildsiae deakt. ss, avait Sivte edŸ 10 
baseuond vd. sfoubotg sidi bsreïteoz dofan s2od3 ,agonzdson Ai 
ps | .nsensrast the sd to aissd endfae snif gi aeiquexe to fi 
ul. seit Los tite evoitsse setto dou bit dast sad ‘to 8 
ÿ to Shen atatdastatige bogrsol où vadi moliet sviisrsg 
Lnem todsdèls less), fnejone taom odf To goirelisv Lao 
 sonsseixe sas warils où stuessu à ui bas onivrb où efds 
so: vi bolasaesgenr 018 Jeif .eqodadion vasbavose nisi 
4h esse ouoe a0 .ssooiqg to vodnys [isue 8 vlno vd acot 
ts misdiso déin 10000 viao oidw ,sotteiredossedo bagoï 
ns ,29{1#n009 16fvsnt. 10 Lsfaentiaoo. sud ‘io fuiog sfante 8 
ip 15910 sd, berudisieih sen viinoiïne dèid gi doïdw 
nm Osd doidn ,guidéin of astdiserf{u2eg seoûi beron fon bed 
L daaonët ussi ovsa blvon vod .squi lsnoiïenu ati boñssss 
jui où ftst ton bib dordn ,2gqodeNson bsn 20244 bus As 
DU L seasv bodatsq ai 9s01o0m02 sdi of sfouo sie 

44 “SGS. 09 ,Z- dou ,arst Jon enoyodé 70% .88E€,.q.{1, otox 


pou 


4 
A 


Be | FT .0 LeTondogtéTE Al SRE 
sngioab anotiqiroent Lie ed yau.vons siuisn sovazsdn, 20 AU 
t Bus£ ttoïte Juodtis fou souttamoz. ,sssev to velo edr 10 1 
[ITRTICES LE odd bas ehsoènsl sût ao encoittsvisado of eavles | Wu 
Minotetd edit :ot daovadat vlevil feon Sntisososg aixst eaodd LEE) 
Hnretatsg bus arottog. .etaidis to sogudsaèite sdÿ ous ÿ%s to En 
les non. .nodd 919 où aoissooo ono. asai etou ovsd [isde “RATE 

Of, eo so171108 Lin ÿT “62418199 19919 oi To ÉxoN s4ù x 


De fi “FARMER Sanotésotbai Lessnez snoe M 
BE a904 ne rerrénèt te seodf Ÿo ta4f sir .BÈ8.quS Sox EM 
NOTE Bao snyseux nd asdorosesr gaof noi Ÿe Sveo dou. dif 


fn nseoY notosinsel y of) adelfx afonidit yo edgomèonurss Ÿo 
jm euo/rotfrsr o8 sddt .(. 881 .fibs Ja S .norutonèfersiessk 
| sy ES doud bnfto yhvorso Yo tolé ,to9768 eno ylno ezû 
TELLE od no somon yaon bebbo sons ect fedsodosondonrs yrs 
Do ! . Ledtouw odt 70 yaos sfd 
2 cp re ce [le .wisnitos ait ar cols? 
Ms | “amioi Snosatiié 150% où 


Rp Da). Ale 


329 

of lonian, Corintniaen, Chalcidian, Beotian and Attic vases 
Nnen on the faith of epigraphy, these families were constitut 
it has most frequently been very easy to attaen the enepigrap 
ic vases to one or tne other of them by comparison of the £ 
of the style. Thus was first established the lists of the én 
workshops, those which scattered their products by thousands 
of examples in the entire basin of the Mediterranean. This @ 
of the task @id not offer serious cifficulties; but by the 
parative tables that the learned ephigraphists made of tbe 348 
cal varieties of the most ancient Creek alphabet, men have been 
able to divine and in a measure to affirm the existence of cer 
tain secondary norkshops, tnat are represented iu our collect- 
ions by only a small number of pieces. On some vases have beer… 
found characteristics, which only occur #ith certain values a 
a single point of the continental or insular countries, anoné 
which in hign antiquity was distributed the Greek race. Tf men 
haë not noted those peculierities in writing, which had notwy 
created its national type, they noulä have been ignorant that. 
Sicyon end Aréos had workshops, which did not fail to furnish 
their quota to the commerce in painted vases. 

Kote 1.p.858. For Sicyon, Kolters, vol. L, po 252, for Arte 


Kretechner, pe 1-2. i. 
Of whatever nature they may be, all inscriptions deciphered 
on the clay of vases, sometines not without effort, lend then- 
selves to observations on the language and the ariting: but 
those texts vresentingé most lively interest to the bistorian 
of art are the signatures of artists, potters and painters. le. 
shall have more than one occasion to cite them, when we survey 
the work of the Greek ceramists. It will suffice here to give 
some general indications.? | 
Note 2.p.858. The List of ihese sténotures hos been éraun ap 
pita nuch care after Long researches in nuseuns and coLLec4LoNS 
oŸ ceranogsraphs by Kilheln Elein (pie ariechischen Vasen mi& 1. 
Meistersténoturen. 2 nf eûit. 188.). This 80 meritorious work 
has only one Gefect, Lhot of alreaëy Gatiné back 23 yeors. Eb 
ery archaeoloëist hos since odded many nones on the morgin of 
his copy € the works 1 
Taken in El entirety, all these incsiptions Can be redud# 
to four different forms. ‘4 
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1. The manufacturer, the master potter signs alone. 

2. The painter signs alone. | 

3. The signature announces âne author as botn CORTE and 
decorating the vase. 

4. The painter signs beside the potvor. 

Those forms comprise several variants, that further have no. 
importance. Thus two or three potters anong the first that em 
ployed the red figure, substitute the imperfect epoiei for. the 
aorist epoiese.l Pnis-exambke was not folloned. Very much later, 
the potters of Apulia and of Paestum alone returned to that in 
perfect, which gave them an air of modesty. The masters of the 
black figure liked to add me or eme to their epoinsen. It Te 
the vase that speaks. In the 5 th century, tnis sort of fiction 
pæssed out of fashion. Some potters, "ho did not form a school, 
sougsht various equivalents for the verb poieïin. One finds very | 
rarely these variants of the ordinery form. (See text).? w ; 

Note 1.p.399. Andoktides, Chelie ond Psastox are those &hot en 
ploued the taperfect. 

Note 2.p0.2809. %olters. Vol. LIL, pe. 258. 

In 1887 were counted 80 signatures cf artists, that had. been 
found on more than 400 vases. Since then have come a certain. 
number of names by new discoveries to be added annually to me 
ese lists; but these additions have changed nothing in the in- A 
ferences believed to be derived from the texts already knom. 

Outside Athens are found very few signatures, and most of | 
those are the signatures of potters. Two Corinthian signatures 
cf Tinonidas and of GChares elone form an exception. The verb 1 
egrapsen is read there. The signatures only began to be in c "a | 
current use in the Attic norkshops, and their frequency suffi 
ces to inform us of the activity developed by that industry at. 
Athens from the 6 tn century. The manufscturers incited sales "| 
by naving their patrons even distinguish in the shop of the d "| 
dealer vases from 2 workshop kroan for the careful execution 
of its products. In the list made of those Attic ceramists, 
who thus signed their works, there are more names of potters L.| 
than names of painters, especially for the 6 th century. This 
numerical difference is evidence of the preponderance that op 
inion assigned to the industrial chief. His trademark represen- | 
ted in the eyes of patrons what ne should call the firm. If f 
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331 ; 
froù the time when began the reign of the red figure, names 
vainters more frequentiy accompany nanes of potters on the va 
ses, this is because that on those vèses more and more apprec- 
iated by foreigners, tne decoration had assumed-gréater impor: 
tance than in the past. In the Athens of the Pistratides and 
soon aftermards in tnat of Themistocles and Cinon, the ceramie… 
painters gave their figures a nobility and purity of form to_ : 
which the brush of their gredecessors had not attained. Their 4 
pictures became compositions of mise and beautiful arrengenent. 
These artists were compared to each other; they were discussed, 
men boasted of them. In these conditions, for vases intended_ 
for tne local market or the markets beyond sea, the sise 
of a femous painter was no less recomnendation than that ot a 
manufacturer in vogue. It even seems that at a certain time mu 
the signature of tne painter had for the purchasers of those. 
vessels, more prestige and effect than tnat of the master pot= 
ter, and that it had more on the sale. The manufacturer then. 
had an interest in hiding bimself behind the collaborator enp= 
loyed by him. Of all vases signed by Éuphronios as painter, ot 
only one bears with his own the name of the potter. His rival, 
the painter Euthymides signed 7 vases. On none of them appears 
the name of a potter. On 23 vases of the painter Douris:ménti- 
oned in 1887, only 3 mention a potter, Python. The painter Sni- 
cros likenise signed alone the 3 vases known to us from him. 

If ne consider the adventage that the principal manufacturers 
in Athens found in taus placiné on their vases these certific… 
ates of origin and of authenticity, one has more trouble to 1 
understand why they made only a restricted use of them. Signed 
vases are in very small number in comparison to those not sign- 
ed. Wnether the potter did not care to place his name on prod 
ucts of tre second rank, on vases mede in dozens for sale cuea- 
ply is easily explained; but why and how it occurred that there 
is no signature of either potter or painter on Eany vases, that 
it is agreed to rank among the masterpieces of Greek ceremics? 
To judge of them by their forms anû by their entire fabrication, 
these vases are contemporary with those on which are most read 
the names of artists, and they came from the same workshops. À 
It is the same that among them, according to the character of 
the drawing and certain peculierities 1n execution, ceramogra= 
phs believe themselves right in attributing them to a certain 
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master, whose taste and style they have determined by the w 


the signed vases. Why has the painter done himself honcr by 
them, wnile he has disdained to inscribe bis name on the other 
This question is frequently asked; but so far as I sent. it he 
not yet received à (r satisfactory reply. A 


at the caprice of the moment. + Yet it is difficult to admit” 
thaë caprice played such a part in an industry, where under 
the impulse of strong competition, each manufacturer had atco 
stant purpose to combine all to rebain and increase his pair 
In the conduct of his business, he must follow certain rules … 
whose adoption was sugégested to him by the experience acquired 
of the tastes of te public to which he adûressed himselfen Here 
is what has been believed to be discovered some reasons that 
dictated the part wnich he had taken in this matter. “Honever 
beautiful was the pottery, in wuicn tne chief of the house head 
undertaken no part of the work, that had been executed by bis. 
workmen according to the current models of the workshop, "it". 
would not seem to him worthy of his trademark. On the contrer 
xhy do vases that seem to us quite insignificant show to then 
eyes the signature of the manufacturer? This is because he had 
placed on them some novelëy in form, some change in proportion 
some unusel composition. The signed vase could then be a:sort 
of editio princeps, where the master of the workshop had int 
duced en element, that he juûged inportant.”2 Tre hypothesis 
is ingenious and plausible. It must contain a certain part © 
truth. Yet it does not explain to us why signatures become mo 
rare at the time, when about tne middle of the 5 th century 
ceramic painters produced their finest works, and why they pas- 
sed entirely out of fashion in the 4 th century. 

Note 1.p.8064. Ducati. Br\iÉ0. pee 

Kote 2.p.364. Poitier. autalofve. p.#00=-701. à 

After the signatures of artists, there is the de to nn | 
ion another category of inscriptions, that composed of proper | 
names accompanied by the epithet calos, of cale much more rare | 
ly. On Attic vases alone is found this form It already ur | 
ed on vases with black figures; but its use became much more: 
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irequent on vases with red figures. It is very difficult to 
state what must be uroderstood by the nord kalos. fias that b 
age addressed only to the physical advantages, or did it ài 
eû express admiration of à more general character, that pt 
ced by the moral qualities and the social position of the p 
son saluted by tnat title, as by the beauty of features sad 
body? sernaps it would be wnong to wish to attribute to tnis. 
epithet a very precise meaning. Ib seems that at Athens the 
word kales attacned to a name had assumed ir the current lan 
guage a sort of vague aprlause. À It would have corresponded 
our word vive in the sense employed, weegrÿivive such a one 
Still, given Athenian customs, such as ne know them by Aris 
phanes and by tre Banquet of Piato, we incline to:believe the 
the praise implied by that vive was particulariy for the bear 
tiful epnebes, ts those that after having inspired in the éyn- 
nasiums the most lively passions, who & little later when & 
began to count themselves men, became the favorites in fash 
no less vaunted for the elegance of their clothinés and the! 
ury displayed, than for the perfection of their youthful fo 
and for tne talents of a squire, prove in the periodical # 
iews of the Athenian cavalry. Among those to nhon the cerami 
ts had decreed this praise, it is believed to be recognized 
the name borne, many persons that played tueir part in the 
tory cf the city, members of those olû families of the Eupatt 
des, even after Solon, Clisthenes and Aristices had giventa: 
entirely democratic color to the constitution of Athens, that 
Continued ÿo enjoy much influence and prestige during the ent 
ire course of the 5 th century. In that Athens, which in.the. 
time of great ambitions anû great undertakinés was not yet 
city of pleasure, which it would become after irreparable def 
eats, those youné men, future captains and futore generals, 
“ere much more popular than tbe courtesans more in vien. In 5 
558 inscriptions of this kind tnat had been collected in 1898 
by 2 patient learned man are found only 30 names of women. 1 
If in the epoch of Philip and of Alexander, the industry of 6. 
the painted vase had retained its ancient customs, the nemes 
of Phryne, Lais and Clycera, painters would have inscribed on. 

the clay on which their brushes played. 
Note 1.pn.362. Taies cheorlu resulis from tiuo possoées of NO 
tophones in which ihe poer ulludes Lo the habit of ueainé the 


HUE 4? vote oé 10480000 Yroes #0. SAR Ge LE 


£ A).noitutitent no of asge vo sfgosg » ,5/048? à of sarog 


: cf los 
RE 
Me ” 


severe sro1# aodu ,tnsmom yrove fo ecJos brom sai 
a s6eñednf? rTotoro sÂf nsdx bas ,s5addfJum Sif yd bsaod 


bn £ ere im soèer ER EU Li oto 

bia Mio 6881 
Lhoïfivmensts aeont 918 601s8X to aosnwse sesd) lo yaesn ?T 

te ssavod sldon sus ai noabassà où 1s1dsthbaste 
s7 rensul .oonus1s3q48 oifetoofaris Ted) Qaftved mert 187 s7e 
tb odouss2 dotdn .202%99 bugs sebiM ,aodoss4 sÂil feni smoë 
Hlsnsbiaez to asusm edi 94 deus s2218 :nfèiro nhiesot s eds 
lhotobonoïauoos ste nou nedW .2evsla io eqad18g 0 230mhis 
be Level. deaum a198118g o1d ,249A6v NO enoidqiioent sasdi dei 
gel #09 où sasuod dadé 2aiotews vo ssmifonmoe di To Jioge 8 
) mettiidsles out où moñt aniislinmiens eudi ,dodsison sùf nf 
| valet don bib 1odntsg osdd rsdr bertuooo 086 ST .yeb sat 
terosenco ed Satbbs sot sfdstius .ousa e dose où sfdoott 
| avos L'éedt vod en!" .yvaomstso fuondÿin 2erirw 92 ,.toditae 
“vo 018%) “.luttsused et svol I-tsdi [sig eds pq 
or. to sùsut sé exovs of tasrottiue 2en 28 .(,0ore 
sv soûto baeraguos oels maot où! .lnià vèdesg 8 To 10 edsngs 
1 Mniteiob bsbbs: ser 2olsi toddige sdi of asuftonoZ .eénst 
2oy” “tdoirsn .isnrebron sdf 10 “ou où Îulriusesd azese go 8 
Sibouod® -noitsssitts sd of 9910! 9108 gsvia doran *,.basbaf 
Pronvdit dosid Aiis sodoonso ns To 19b[uode sd$ no nose gave 


Hooxotas sois bas bogooleveh mao or ,dotock to 265890 eut. 


1 nosla-sosdtorof dud slutisused ei asfonuoif” .atansl [enoi 
fused ai vod'r1siions [liés :0osbai asg :om où lutijiussd 288 
di, sevoilsd 2a0 Sspastut [utisused we. .nogmsM ei tadt lui 
diioneso ni hésuots gofaauoaib & 1o dos SAT s1eû) 8769 91 
ismedi to dose <némison sdi nsowsod aooims1en To sqotañton 
dora où sdenge sdf Jsdi .02181q erad OGeladalrs sf anisres 
ira ‘bed naodt retaieg P'OCES euT .eovsd biaog bsioeïis eew on 
7 dedd, ,1ssqe 02 veu 3n0 15 .basud af doum ose solsi brown 
+ sd dofdw-éusss.sddcat exoîos sd où Ji vlags où tfsemin bs 
fusrodane as io blsrt engÿ no bser ei vosioh aecolsi .boïneess 
juito svssl actast sofos8 adases1gey doïdn asoireV say 

à 4 de * Ê .mer39 io souess1q sûi 


d y eo L 
+ VE FRS . 
NOR PP TEE 


NT xXuAg SAS 10: 0rc$0 osdt «0 «(844 «8q80# Sel ten0T a MIE VA 


lee: 9 4 .6sTode F sncinigo 


æ 


8384 
word kalos on every occasion, to show the respect and affe 
rvorne to o female, ou people or even to on institution. (acorn 
nians, 14,3, Kosps, 143). On the oéora or the pnyx was heard 
&the mord Bolos at every moment, when there oppeored à perso 
Voued by the multitude, and when the orator finished, whose, 
opinions 14% shared : 
Note 1.p.2383.Klein. Vosen mit Lieblinéinechriften. 2 nd eau 
1898. LA 

If many of these names of keloë are those tranreitiol tou 
Sreandfatner to érandson in the noble houses of Athens, others 
are far frsm having that aristocratic appearance. There are. 
some that like Brachos, Midas and Perses, which seem to indi 
ate a foreign origin; these must be the names of resident fo 
. eigners or perhaps of slaves. When men were accustomed to la 
ish these inscriptions on vases, the painters must have made 
a sport of it, sometimes by awerding that homage to conrades” 
in the workshop, thus assimilatiné them to the celebrities. of. 
the day. It also occurred that the painter did not take the 
trouble to seek a name, suitable for adding the consecratede, 
epithet. He nrites without ceremony. “The boy that I love is | 
beeutiful; the girl that I love is beautiful.” (Kalos o pais 
etc.). Tnis was sufficient to evoke the image of & beautiful 
ephebe or of a pretty girl. The form also comprised other va 
iants. Sometimes to the epithet kalos was aûdeé dokei, “such 
a one seens beautiful to me,” or the words nai, naichi, ‘yes. 
indeed,” which gives more force to the affirmation. There is. 
even seen on the shoulcer of an oenochoe with black figures à 
the museum of Munich, the form develooped anû takes 
ional length. “Nicholes is beautiful; but Dorotnecs 
ears beautiful to me; yes indeed; still another boy 
ful; that is Vennon, my beautiful friené.”2 One believes thaë 
he nears there the ecoh of a discussion aroused in one of the 
norksnops of neramicos between the workmen, each of ther emph 
asizing the rights 60 this praise, that the ephebe to which 
he was attache could have. The Attic psinter then had this | 
word kelos so much in hand, if one may so speak, that he elloi 
ed himself to apply it to the actors in the scenë which he re 
resented. Kalos Hektor is read on the field of an amphora 1n 
the Vatican which represents Bector taking leave of Hecuba ün 
the presence of Priam. 3 
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Note ®%.p.36%. Otto Jan. Beschreibuné der Vosensonniuné KB 
és Ludwiés in der Pinakothek. No. 334. 

Note 3.p.8603e Gerharè. Auserlesene VYasenbilèer. No. 189% 

How came to the Attic ceramists the idea, which neither Ton- 
ions nor Corinthians had, of these laudatory inscriptions that 
were heard everywhere in the city itself and overseas, anoné 
foreign patrons of the potters of Ceramicos, the names of te” 
most beautiful sons of:Atnens? Wes this tne result of a celc 
lation of interest or that of ar intimate and entirely spont 
geous feeling? The two elements concurred in sugsestinég to the 
this idea eñd in erecting this custom. “It is probable,” has 
been said, ‘that the éreat majority of the persons thus applar 
deë, and that know it by historictal names like those of Milt- 
iedes, Megacles, Leagros, Claucon and Alcibiades, belon£g to t 
the hign society, the political of Athens. The norkmen who € 
ebrate them do not obey an entirely disinterested motive. By 
placingé themselves under the invocation of a ceftain youné & 
istecret, whose race horses and beauty excite public admiratt. 
on, they make a direct appeal to the patronage and protection 
of à wealtny family. Bere again we find ar indication of the 
subordination and patronage that indicates the modest condit- 
ion of the manufacturers. 1 Doubtless they were not insessib 
to the profit, that could be derived from those compliments a. 
and fletteries: but the calos of the Attic vases "8s not all” 
persons of hign lineage. With these salutations addressed\ to” 
beauty became in a way customary in the programme of the deco 
ation of Attic vases, they must have expressed à sentixent & 
then in all minds, in those of the poor and humble as in thosc 
of tne rich and refined, a feeling as strongly expressed by & 
the norks of art efcthis people as by all its literature. If 
there were ever a society, possessing the sdmiration, one cou 
almost sey the cult of virile beauty, it nas indeed that of & 
Atnens of the 5 th century, when the sculptors modeled on the 
frieze of the cella at the Parthenon the bodies of the horsem 
of the marvellous procession, and in the pediments of the Il 
sos and Theseus, then also that of a sage like Plato, was ple 
ased to group around the Socrates of His Dialogues the most 
beautiful youns men of the city, ané to seek the nords which 
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of the palestra. 

Kote 1.p.864.Potirier, catoloëse. p. 708-707. | 

In this epiérephy of vases, the signatures of artists and t 
the salutations addressed to the calos form the two most int 
estiug series; but the brush of the decorators is diverted ko 
scatter on the field many other inscriptions, whose variety à 
so great that one can scarcely £éroup them by lists. Some allu 
to the purpose of the vase. On a number of cups with black fi 
ures are read appeals thus formulated:- “Bail, gocd wood,” © 
Bail, empty this cup.” On mapy cups with reû figures is found 
the worè prosagereyo, literally “I speak to tnee.” This is so 
thing Like,"®ÆGooû morning.” 

Note 1.p.8865. Ke borrow aLl these Vefends of various kinès. 
from the List of exemples étoen by Kolters. Vol. LL, pe. 2061=2 
here will be found in the Notes references to the monuments 

The words ere soretimes supposed to be spoken by one of the 
persons in the pictures. They are placed in the field ‘before 
the head of the figure. That recails tne words which are seen 
inscribed on certain paintinés of the middle ages on bands, & 
that seem to proceed from the mouths of the saints. À painte 
has represented à boy that has emptied the contents cf ar am 
hore into a cratera. He encourages hinself to continue his wo 
“Pour gyweel wine,” he says to himself. Elsewhere is a woman & 
that holér a cup to one of her companions and says to him 
“Drink, you also.” On a vase signed by Euphronios, a courtes 
amuses herself by the play of cottabe, and casts on one of & 
guests the contents of a cup neld in her hand, saying to \him: 
“On you, Leagros, I cast these drops of wine.” On a cup, a dr 
inker at the end of his poners extends himself on acouch, œu 
murins witn a biccup:- “No, I can do no more.” 

Sometimes the spectator seems to address one of the actors, 
in the scene represented on the vase. Above the first in the 
file of three runners competing for the prize is read: - “Poly 
menon, thou winnest.” Written near Amphiaros is the word ana 
“Mount, inviting him to take his place on his charict. In mon 
than one legend are divined the first words oï a song that on 
of the persons sinés with open mouth. There has been recogniz 
on à cup the beginning of the elegy of Tneognis, and on anotn 
is that of à song of some Lespian poët. Finally, there is a w 
vase nith black figures, wnich represents chilôren anû men 0€ 
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occupied in looking at a swallon, the first one seen after 


replies:- “Yes indeed, by Hercules.” Another child joins in 
the dislogue:- “That is weat it is;” he adds:- It is alreed 
spring.” It mould be easÿ to cite other inscriptions of the 
same kind, equally familiar 8nd‘sportive. In paintineés with 
themes taken from actual life, these legends served to expla 
the subject of the picture, just as for scenes drawn from th 
epic sxyths, do the names written beside the persons. 

Paintings of vases have frequentiy been compared to modern 
engravings, for the reductions that they present of the works 
in mural paintiné or of paintinés on wooden panels. Not alone 
by this trait do these paintinés on cley recall our engravin 
Trey approach them again by the part that is played there by 
all these inscriptions, signatures ef potters or of painters, 
adûresses to the kalos and explanatory mottos. Thus at the 
bottom of an engraviné or lithograph is read with the neme of 
the artist, a title indicatiné the subject of the work and fn 
quently in tue case of humorous drawings like those of Cavarn 
Dourier or Forain, is a legend spoken by the actors in the se 
ne represented. Sometimes even such a dedication to an imporë 
person causes one to think of those addressed to the kalos. 

To cmit nothiné concerning the inscriptions painted on elay 
it remains to mention those read beneath the feet of some vas 
es,-They are only composed of two or three letters, and thes 
letters are larger than those scattered in the field of the: :® 
vase. Their signification is not wéll known. It is asked whe 
er they are marks of the workshop, or if it is necessary to 
see there the mark of a middleman, who stamped thus the piece 
purchased at the manufactory. 

Except the last case, the texts of which ne have given Some 
specimens from many, have the same origin. They came from & 
painter. He traced them on the clay witn the brush and then 
colors that served to execute their Gecoration. They made an 
integral part ot that decoration. Ertirely otherwise is the 
character of the inscriptions incised with tne point, whicn 
are found on à certain number of vases. Most times the maker 
end the painter have nothiné to do with tnese scratches. Nea 
always is recognizec the hand of a third holder, the merchant 
“ho purchased the vases and solû them to the patrons, &o amat 
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338 7 
that possessed tnem, that have given them or received ‘th 
Presents e : TK 
14. Epigraphy of Vases. Tncised Inscriptions. LE 
There ere examples where the makers incised their names in 
tse clay instead of traciné them ia color. One of the most n 
cient signatures Eve as that cf the potter GCamedes. On 88 
cenochce in the Louvre, it is painted in large letters of« 
disk brown;on an alabaster of the Britisb museum it is inc 
xith the point. In such a matter, there 1s no established ru 
To singén nis works, that he always did on tue nanûle, the Att 
potter Hieron in the full 5 th century sometimes used the bru 
and sometimes the point. ? Later the potter of southern Italy 
had recourse to incision with the point, when that is not'hab 
itual with them, they signed their vases or placed on them üh 
pames of personnages; this is the case for Assteas, Python audi 
Lasinos. ? There is cited a salutation of kalos, that is engra 
ved anû not painted. À The same procedure was adopte in the 
pottery of the temple of the Cabires at Thebes for all insc 
tions. In the hollons of the letters the FR bas PT 
white color to make them more prominent. ? 

Kote 1.r.86% BeCeReVOVLe TE, De 550. 

Kote 2.p.867. Klein. hMerstersténoturen. p. 162-168. 

Kote 3.p.867. Nolters. History of Greek potteru.ll. p.288. 

Note 4.p.267. Klein. Lieblinésinschriften. p.118. 

Kobe 5.p.367. Athen. HLtt. 1890. p.326. 

fhese are only rare exceptions. In this list of ii 
criptions, what predominete so far are those in which the si 
er claims his dnnership of the vase. âccompanied by the verb 
einmi, they give the name in the genitive of the possessor. of. 
the object. The vase speaks. It says:- “IT am, I belons to su 
a one.” Sometimes this affirmation is developed anû takes the 
metricel form. On the foot of a cup with black figures that 
came from Rhodes is read this text:- 

Kote 6.p.86%. British fuseurn. B, A5O. 

“T am the cup of beautiful Fhilto.” Elsewhere the inscriptio 
corndemns to damages the cereless person, who breaks the vase 
or formulates an imprecation against the criminal that dares 
to steal it. The gift is sometimes made ao a private person. | 
it is more frequentiy to a deity. At Naucratis on the sites | 
of the temples of Aphrodite and of Avollo, also at Thebes in 


me «A 
21pe RE 14 to sracavit : “o suit 219% Actitsé FHES 
nur et ASE te mio granthro sd? bat Sid to ao 
L er sisltts ant .sioûgns oisasiiensg 8 «0 “.oliosh ot 2nof 
“joll à doidn (ioosD)iebron sorts seosdt bsatont est19 & es di non “HANOR 
NT these e‘aom odé ai s081 edf ni ait qd now vioioiv sidi fas LP A 
ja iesovea dotdn to .enotaiout asoevatg vlisluoitieg 1e 3020 Re 
tislbssolseftb eved où uosz ,enordansigzxs sisns Stars [fi 


+ sronot svp ai bsass0s6 sdi 10 euav edf 10 1o8easssog sûÿ 


7 YAREL 11 .dmor sf do bodiaogeb asn 226v : 
ma onéesres of ob srfoteil .acasiJ o2-fsyef .888,q.1 st0oh | 
J ex © A8 .9 °ÔYD 


® 818 PRE -iessefat To bnfi ssñtons 19110 gfxef aisfis0 
disco tiseuid roism sds ‘to busd sd: bostngoost ei sroûr éago 
h .sesnodetrss aid'at esssdonug oÂs8u OÙ 2182 odw 1eçud sdé Lo 
ta. oousldieaog avenfs Jon ai Ji Jeu smsraouon bavdt S%8 e1s , 
D aneitol où Lie tdéhe aotdiin roddodn yliaeuroezst sod :éosgre 
misntasestg enoifqiiosnt saodf BnfnOJEO a010w SAS ,bogbide 
24.7 . (15079 ).enorsgiioeai sasdi To 93a0 et s19H .sense 1safs 
D: Ê de eguo SE .,s9etas CLURPELT b js esrstezo à 
» I bus esdosib ni SÉTOR doss .snqgsduxo OS ,sesulodo € fs esbt 
Ac vd” # | Ë euto 
ETIPPANTE SOlEnEES Se (IT ,J'ov serst JUN .868.q.8 sou 
pe © Jodt ,oJJsq ?o soitunfais » sf nofnilseTt ,88E,q.£ s$0%x de 
| easb/xo soif sion dofa awond fon &7 SI .qu> qgssb soto# À 
ai so nofadoduxo Ssif bne wrsforo SfT .soèsaio 707 eoeco*yd fe 
ñ noeud ent nd nsofé ssrva/T odt Soit +im58 po on ave 
Idtonds ,sfquoxs 707 coseiqrug SAf To 805 Jefof s\# fhoesagor 
LR LE ésexfodo € To sgus SE ,epnnobré à 0? sovrsiors 6 bod : 
o woni sa toia fofborfaos bJuow sofrg wos © fouve Ÿo efosñifog 
Boo savbrsuo sis se enmdourb & sstoofbni ssnodgofeiTh .salers 
doses geof bac seu nommoo sTos 0 sow esoboh sf : eobvi# » Ÿo 
0. nodelons #0 af (SOS ssrou ,s55004) protons oûé sont ho 
L,quê » Fo 1805 ef omdgoré L fo sodüfe Ao8/nqsX gwo 2 #o 
Wbwrecgsode Jonf syosz sf .rsawo snif YTJosn/n eorsfosh 54 49f 4 w 
(D .Jov «DUO T .0 Noa) ".onisons © vog of soon JJ/u" *} 8x 
Naquo S2 Safroui seb Po noltesup 0 sd tonnes sron$ suit .(2A8 
AY srofesess vyvonfaon sd 0 .cosuloue € Ÿo “vs Enuwor » vo? 
: 'Jotof st faossrqen of wsse JS Fi. SAf né bsivrrao sora3/t 
Dot sonfyssi 18 enoitasn eno/#qiioumt sdt Yo &n0 tof © Fo. 


#4 
font .sseufodo PI vo? ssstyood Et eoû vsdfono ns ,ssewfode 


359 | | 
the Cabires, were found on fragments of painted vases dedi 
ions of this kind. The ordinary form at Maucratis is :- “I be 
longs to Apollo.” On a panathenaic ampnora, the atnlete that 
non it as a prize incised these three nords (Creek) which at 
est the victory won by him in &he race in the men’s stadiun 
Oscan or particularly Etruscan incisions, of which several si 
ill await their explanations, seem to have disclosed either. 
the possessor of the vase or the deceased in whose honor, &i 
vase was deposited on the tomb. à 1 

Note 1.n.868, Rayet-Colliénon. Histoire êe Lo cerantaue ” 


oué. De 1284. s 

Certain texts offer another kind of interest. Those are th 
opes where is recognized the hand of the maker hiuself or tha 
of the buyer who came to make purchases in his warehouses. © 
ere are found monograms that it is not always possible xo än 
erpret; but frequently whether written with all the letters 
abridged, the words composiné those inscriptions present 
clear sense. Here is one of these inscriptions. (Creek). I.E 
6 crateres at 4 drachmas apiece, 12 cups at 3 oboluses, 20 © 
.ides at 3 oboluses, 20 oxybapta, each wortn 1 drachna and 1“ 
olus.? 

Note 2.p.2868. Kolters. Vol. IL, pe289-240. ; 

Kote 3.p.368. Pellinion 48 & dininutive of pello, thot êe 
notes à deep cup. It 48 not known what were the oxides, Lit 
_allyftvoses for vineéor.? The crotera and the oxyoaphon are. 
own. We coROhkanmit thot the figures éiven in this inscription 
represent the total cost of the purphose, for example, that 
had 6 croateros for 4 drachnos, 412 cubes for 3 oboluses. The 
pothesis of such o Low price wouLlà contraëict what we know © 
erwuise. Aristophones indtoutes à drachnas as the overofe co 
of à kodos , ‘the kodos wos o more Connon vase and Less eLab 
ate thon the cratera (Peuce, verse 1202). In on inciston re 
on à Cup Kephison states at À drachno tne cost of 0 cup, of 
which he declores hinself the owner. He says that whoever br 
ka Lt nil hove to pay o drachna." (BBckh. 6. 1. G. Vol, 
DASY. Thus there cannot be o question of deliveriné 12 cups 
for o round aum of 3 ovoluses. On the controry, elsewhere 
figures carried in the biLL seem to represent the total pric 
of a Lot. One of the inscriptions mentions 34 Lecythes for 34% 
ovoluses, anû another has 43 Lecuyutbes for 14 oboluses. Thot 
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woulà here be a Little more onû there 0 \itile Less than one 


obolus per Lecythe: now by Aristophanes (Frogs, 1228), we kn 
ow thaï for one Grachno coulà be purchased a Lecytihe of the 
éooû sort. Lt 48 then necessory accordainé to cireunstonces 4 
unôäerstond, ofter the notes of the dealer, 80 nuch apiece. 
so nuch for all. 

It has been supposed that in this inscription and in. sim 
texts of the same kind, it is necessary to see a reminder or 
note taken by the maker on the clay while still wet in his 
workshop, when he received an oréer.l Wnat confirms this Lyp 
thesis is tne fact, that in many cases the inscription is re. 
on bne foot of the vase, which hes none of the shapes mention 
ed by tne inscription. If the order were made by a private ” 
it might be that of an entirety, of what we should call e ta 
service. At other times, by the diversity of the pieces comp 
sed, 1t would rather seem to have corresponded to the vois 
made ip the shop of a dealer, by whose intermediary the paint- 
ed vases were exported in all airections. One of those merch R 
ants could inscribe on the foot of one of the vases PE 
tae list of the pieces which he had bought. 

Kote 1.p.869%. Letronne. Quores choisies. 3 ra series. Vol. 


pe. 4A50-459% sur Les nons traces o Vo pointe sous Les pieds de 
quelques vases. | } 

These marks scarcely appeared elsemhere than on Attic vase 
They are found much more frequentily on tre great vases, amph 
ras, hyâries anû crateras, than on Cups and the other small. 
pieces. Very frequentiy is noteû the use of letters belongsin 
to the Jonian alphabet, which tends to confirm a conjecture 
suggested by other indications, the great part taken in the 
movement and progress of the ceramics of Athens by foréigners, 
of Tonian origin. ÿ 

For ali these inscriptions, whether painted or incised, th 
sinilarity of the marks and of tne writingés sometimes a1lon & 
their comparison, and to attribute to the same epoch tre vases 
of different styles, to assign to the same workshop two vases 
one of nhich bears no signature of potter or painter. The stu 
of these œeursive texts so far has been merely sketched.? It n 
will have to be resumed, an accurate and complete list be mac 
with facsimiles, of all inscriptions of this sort that can be 
found in public and private collections. This later will requ 
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loné and patüent researches; but it wiil not fail to furnish … 
sone data useful for the history of the industry of the pein: 
vase. Nnoever undertakes this lebor must otherwise be on his 
guard. Men sometimes nave been tempted to increase the mer 
| mary value of a certain vase by adding a painted iaseriptio 
an artist’s signature; but in such a case, the fraud. is eas 
discovered. Nashing with alconol will cause colors to disapp 
that have not been fixed by the fire of the kiln. It is not. 
sème for the incised inscriptions. With some skill, a counte 
feiter can execute them in a manner to deceive the purchaser. 
To distinguish à recent enéravingé from that dating in antiqui- 
ty, it needs to be very closely examined. 

Kote 2.p.269, Rudolf Haekl,. Merkantile Inschrifien Pa atti 
sche Vasen. (in Hü@nchenor orch. Stiudien den Andenken Adolf Eu 
wänélers éentäners. 1909. Also see Richord Schône. Ueber eini 
ginéerirte Inschriften ériechischen Thongefësse. (in Conns phil 
4n honor Tn. Monnsen,. 1847. p. 649-859). 4 

15. Social Condition of Potters and Painters of Tasas 


When one measures the place that painted vases occupy in 0 
museums, and what is made of them by the tradition of art in 
inventory which he dress up of the creatins df the plastic é 
ius of the industrial workers, to whom ne owe so many works of 
high interest, and that of the painters associated mith their. 
undertakings:; but however degitimate this curiosity, it is four 
difficuit to setisfy. In the rare allusions to the clay trsdes 
found in tbe classical authors, there is a sort of disdain. 1 

Note 4.p.870,. See the texts cited by Pottier. fataloëue.p.6 

Tne lapidary texts give a slishtiy different inpression. T 
prove that the corporation of Attic potters was admitted to 
honor of dedicating exvotos on the Acropolis, beside the beaut= 
iful works of art that encumbered tre vicinity of the sanctua= 
ries. Ne know tno inscriptions that are dedications of offeri- 
nés made by Athenian ceramisis, Oesiades (or Mnesiades) and Eu 
phronioës Tney are engraved on tre shafts of columns and bas 
which serged Lo support the consecrated object. One can thus 
represent to hinself some great cratera like the Francois vese 
castings its sombhbe note in the midst of the white statues and 
steles tnat bordered the sacred way. Some of the beautiful 
fragments taat have been gatBered on the Acropolis like the. 
pottery signed by Near£nos, À must have formed a part of cerami 
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ex-votos, taus placed in evidence.”2 Not only the place of. 
secration, reserved for offerinés of north, attests already 
importance of the industrial workers that used this privile 
but certain indications give resson to think they sometimes 
sociated themselves with great artists to make their dedica 
ons. An inscription gives the name of a Nearcbos who dedica 
an offeriné in company with Antenor, son of Eumaus, "who was 
most illustrious sculptior of Athens during the second half. 
the 6 th, century. ? Unfortunately the inscription is incomple 
and indicates neitner the connection nor the profession of Ne 
archos.sfhe Nearchos thus associated with Antenor might then 
be any citizen. | 
| Note 2.p.370. CG. TL. A. Supp. to VON LENS Kos.362, bia 
Gonpoare Siuäniczo. Johrb, 1887, p.135-145. 

Note 1.p.371, Klein, Metstersténoturen. p. 38. 

Note 2.p.271. Pottier. natoloëue. p.892. 

Kete 3.968745 0371, ALUNo. 278, K95). 

More yet can be deduced from the data furnished by the inse 
riptions painted and incised on the ciey of vases. This data. 
may appear at first signt in contradiction with others. The, 
naxes of certain potters anû painters are followed by a patro 
nymic, Eucheïios, son of Ergotimos. Ergotales and Tleson, sons 
of Nearchos; Eutnymides, son of Polios; Hieron, son of Medon, 
which implies free citizens. Teisias mentions most frequentl! 
his quality ot Athensios. One even finds in a signature of + 
end of the 5 th century the indication of the deme; Nicias, & 
of Hermocles, cf the deme of Anaphlystos.* On the other nrand, 
on the list of the manufacturers of vases or of painted vlaqu 
is found many names of foreign appearance:- Skythos, Lydos, 
asis, Ccelchos, Thrax, Brygos, Sikanos, Sikelos, etc. Certain 
other names, Douris, Paidicos, Epictotos, Smicros, Mys, etc. 
without showing a foreign origin, are not of those which we k 
know by autnors anû inscriptions, to have been in use about & 
that time at Athens in the world. 6f the true sons of the ci 
they make us rather think of those numerous humorous rames #&h 
the caprice of the master gave to the slave. Amon£ these manu 
facturers and the artists employed by them must have been more 
than one foreigner and more than one freedman. It is known th 
these domiciled foreigners were better treated in Athens than 
in any other Greek city, enjoyed there certain rights and had 
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their marked place in the religious ceremonies of the ei 
tneir industrial and commercial activity, they sere for 
in the great movement of affairs, that after the Median mi 
contributeë so £reatly to make the prosperity and tne pouer 
Athens. As for the freedman, Atheniën law assimilated him 
the domiciled foreigner. He paid the sake tax as the let 
and naë the same liberties:- could as easily attain to f 
Tnat is known by the exemple of two bankers, Pasion and. 
ion, frequently mentioned in the civil pleas of nemosthen 
Botn started from a servile condition, and they ended by 
ining the freedom of the city; they nad taken rank among, 
richest financiers of Athens. 

Note Aepe 37e Kolters. History, etc. Vol, qu pe 253 | 

This must have been in general such à mixed society, that. 
inhabited the tro quarters of Athens in wnich was concentrat 
tre industry of painted vases, the inner Ceramicos and the C 
amicos outside the walls. Besides some chiefs of norkshops,. 
considered for their fortunes or treir connection with the € 
eat, it was doubtless composed in the majority of foreign 
er sons of foreigners, who thenselves engaged their appr 
es, workmen and norkwomen in the lower class. The intelle 
level must then have been in general very zediocre. It vo 
be very imprudent to seek there learned men and thinkers. 
potters had education, because they made allusions to ver 
of Thecgnis and of the epic poens, where they themselves, 
mpted to indite their inscriptions in a mebrical form, as @1 
the sculptors;? but I believe it necessary to adhere to & WE 
ordinary average of instraction. Many norkmen employed in 
manufacture were illiterate; for on a considerable number 
vases, especially in the period of black figures, tre inscr 
tions accompanying the subjects are replaced by letters # 
out order or even by black points.? The ranufacturers the 
ves allowed the painter charged nith traciné their signat 
to mutilate their names.? Pamphaios is written Fanphanos, E 
phaos, Spaiphaios. On a cup of Euphronios is read tbe barbe 
sm epopiesen for epoisen. Fautls in spelliné of all kinés ar 
frequent.* Dorian forms are frequent in inscriptions on vasé 
and prove there were employed a number of workmen original 
from Peloponessus, pernaps from norinth. When tne activity of 
Corintnian manufactories slackened, the artisans that no lo 
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found employment in the workshopsof the isthmus must see 
hire themselves at Athens. On a vase attributed to Brygos i 
ancther peculiaritys The aspirate ps is there replaced by. 
hard p. (Dipilcs, Piligpos). Tne workman who thus disfigur 
names very common at Athens pronounced Greek badly. There 
reason to believe him a Macedonian or even of Scythian ori: 

Note 1.p.872. Hartuté. Metstlerscholen, p. 255, note 2:/ 
ers. History. Vol. IL, p. 261. | A 

Note 2.p.872. There Le further reason to admit thot sonet 
es these sinulated inscripiions rather betroy the neéligenc 
of too ropià work, thon prove the noronce of the workmen. 

Note 8,.p.372. Khein. metstersténoturen, De 44. 

Note 4.p.3712. Pottier. catoloëgue. p.896. 

Note 1.0.373. Kolters. Aistory. Vol. TL, p.200 

Ke know nothiné of the revenues on which the manufactorer 
couid count, nor of the salaries paid to their collaborators. 
In the 7 tn and 6 tn centuries, the cerämists of Ionia and of 
Corinth and later those of Athens, must have derived fine pre 
its from an industry, which to sell its products did not /1 
entirely tn local sales, but also addressed itself to a rich. 
foreign patronage. Amons the vases tnat fill the gless cases 
of our museuns, there is but a small number that came from. 
seme districts in which they were made. Most of them were 
umed at à great distance from the sites of the cities in which 
they naû been placed on the wheel. They have been collected i 
the cemeteries of southern Russia, in those of the Cyrenaica, 
of Sitily and especially of Italy. Some have been found amon 
the ruins of the Creek agencies of Egypt and even in the ce 
teries of carthage. À commerce that had such a diversity of 
purchasers and such distant markets was certainly very fruit= 
ful. These ceramists were private individuals very much at ee 
whose offerinés appeared on the Acropolis near those of the 
first personages of the city. Tf to them fell the best part 
the profits thus realized, the painters in the time when th 
role assumed importance doubtless knew how to cause these 
to be paid for the service rendered to the manufactory by & 
aid lent by their talent aud signature. nat induces one to 
think that these artists sometimes earned enough money to be 
able to allow thenselves the luxury of pleasures reseeved for 
sealtay persons, is the curious painting on a beautiful crate 
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with red figures in the museum of prussels. It is signed 
tne painter Smicros. Tnere are seen ephebes voluptuously L 
on the coucnes of banquets and surrounded by courtesans (Fig 
1861.2 Each of those persons has his name written near him 
tne clay. The women are called “Tse sinuous, the Gance, the. 
rose.” Tne central person is placed just below the signatu: 
and bears the name of the artist himself, Smicros. The eph 
on the left is named Pheidiades, and this name is found, fol 
owed by the epitret kalos and twice repeated on another er 
ra that Smicros has signed. There remain but two letters of 
the tnird ephebe. The place here attributed to the figure. 
ed Smicros, the presence of Pheidiades here, whose name re 
ears in another painting of the same artist, are so mauy in 
cations that suggest 2 very specious conjecture. In this p 
tiné was represented Smicros himself giving a feast in Say 
company with tno of his comrades of the workshop. We are th 
informed that these ceramic painters "ere not obscure anû 
xorkmen penned in Ceramicos in the smoke of theïr kilns by 
smallness of their wages. Their profits were fine enough and 
their social condition was sufficientiy elevated, that they 
couid on occasion, like men of the best society, pay for & 
luxury of rare meals, courtesans and musiciens in vogue. © 
feasts that they loveë to represent, with the folly of the 
ous and noisy procession that terminated them, it was not b 
nearsay tnat they knew the arrangement. They reproduce tie 
titudes #hich the guests ere caused to teke by the intoxic 
ion of the cup and that of amorous desire, they were not red 
ced to gaze through the doorways. They had sometimes shared 
this intoxication. From their own memories, perhaps from ske 
ches made at the place, when the gayety of the repast wes à 
its highest, they designed the varied scenes of the banquet 
ané of the comos, the scenes in which the most skilful anor 
them had put such a lively movement and such amusing animati 

Note 2.p.2373. Ce Gosporè. Le peintre ceromiste Saicros, & 
(yonuments piot, Vol. 1IX,p.15-4A1, ble. IL, ALt}e 

If the ricn menufacturers and famous painters, who formed 
the pick of the corporation cf ceramists mingled in the mov Em 
ent of the Attic city, and made a figure there by the nasterp=. 
ieces of their professional skill, that they dedicated to Ath 
ena on the Acropolis, if then prided themselves on tasting in 
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346 | 
sallies the pleasures more freouently offered to men of 
birtn of opulent leisure, yet this must have beer än the 
nary course of life a world a little apart, a little more. 
sed than that of all these people, cniefs and workmen, cibi 
foreigners, frredmen anû slaves, who derived their subsist 
from the arts of clay. f'omicilgd in the two querters, mher 
day and night flamed the fires of the#kilns, they lived À 
together in a comradeship, that produced femiliarity, but 
did not exclude the violence of comretition, secret or ope 
jeelousies. From one workshop to another, men observed and. 
estioned. They communicated or sougsht to steal the secrets : 
the trade, taose tricks of manual skell which shortened &t 
work. They borrowed or stole the moulûs. They showed the 
shed vases and discussed their merit. At the hours when &I 
left the work for meals or rest, what fine disputes there zx 
have been in the tro ceramicos between the adherents of the 
ancient methcû and the partisans of the new, when the red fi 
ure came to supplant the black one! There could not fail to 
strong rivalry in those laborious swarms, animated rivalri 
of interest between tne owners, of self respect between the 
artists, between young men that had made a brilliant besinn 
end the aged masters, who were trouble by the increasing 
utation of a rival, whose signature commenced to be at af 
ium in the market. These passionate rivalries, whose echo h 
even reached us in the celebrated inscription on an mo 
signed by Æutremides. In the field of a picture whose « 
on does not seem to justify this boast, Euthymides has tre 
these words:-. Euthymides has never done so well!” UE 
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Chapter XX. Tonian Ceramics. 
I. Necessity for classifyings vases in geographical ord 
Discoveries that have permitted finding and nd o 
an Éeramics. "93 AR 
There is one sole means of classifying vases in geoéraph 
order, wnich renders the study easy anû fruitful for the h: 
orian of art’ this is to group them by natural families an 
schools, as #e-have done for the monuments of sculpture, & 
n$ into account assured or probable sources, of the chara 
of the alphabet employed in the inscriptions and the pecul 
ities of tne fabrication. Even better than statues and reli 
vases are suited to enter this geogravhical list. le 
Vore than ceramics, sculpture comprises rapid variations. 
to the origsinality of the temperament of the artist and to. 
bold initiative. There nere indeed also innovatiné ceramists 
yet as à general rule, the traditions of the xorkshop and th 
habits contracted in the course of years of apprenticeshi 
have imposed themselves with more authority on the makers an 
painters of vases, than they could do on the masters of the. 
chisel, on statuaries tnat the grandeur and often the novelt 
of the tasks to which they were calleû by the orders of pi 
es end of cities, aroused to entirely personal. pr of 
ative invention. * 
ne contempt it known and is very explicable, that struck. 
the first antiquaries who discovered some of these painted. 
ses, which now crond our galleries. It was in Etruria that t 
were collected, in the tombs with walls covered by Atruscan 
seriptions. They did not hesitate then to credit them for 
industry to which they had reason to attribute the rest of. 
equipment of the tomb. Then was introduced into current use 
designate these monuments the name of Ftruscan vases. Men h 
scarcely dropped tnis habit, whatever leerned men have since 
said and written. Half a century since, Merimee, who prided_ 
nimself on being an archaeologist, gave as a title to one of 
his most charmingé works:- The Etruscan Vase. | 
fat after the ricn finds of Vulci led Cerharûä and some of 
nis contemvoraries to Goubt that most painted vases nere made 
in Etruria, and to see in them merchandize imported into Tus 
any, was tre incontestable fact that the subjects represente 
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on those vases were nearly all borroned from Creek mythology. 
Excavations then came to confirm the inferences that had bee 
derived from these discoveries. As soon as men had begun to. 
seek painted vases in Creece, they nere found. Soon xere for 
ed collections, like that of the ârchaeological Society at 
_ens, containing only pieces gethered outside Ttaly ‘in Greece 
The sources were noted; the styles mere distinguished, and. 
véry quickly came to define by very clear characters two gro 
of worksnops, that of the Corinthian and that of the Attic 
rkshops. But this being established, they were astonisned ta 
not arrive at the same result for tne industrious and commerce 
iel cities of insular and Asian Greece, which by the relatic 
maintaned with the Orient, had preceded the cities of Europe 
Greece in all the paths cf civilization. Was it possible to. 
mit that there had been no lonian ceramics, or even that it. 
had vegetated obscurely in a country where the other arts ha 
flourished nitn such splendor? Must it not have profited by 
the examples given by the same in historical painting? 4 

To ‘reply to these questions othernise than by conjectures 
more or less specious, it was necessary to await the evidénc 
of tne excavations aud their revelations. From Rhodes came © 
archaeologists the first information by the memorable discov 
ies made there by A. Salzmann about 1860. They studied the p 
inted vases tnat came in numbers from the tombs of famiros. 
fhere ere noted in the choice” hemes, in procedures of exec 
tion and in the making of ornements and figures, more than on 
peculiarity recognized elsenhere: tnus from 188,, men commenc: 
ed to speak of Ionian vases, of “local workshops of Ionia.” 
Atithe same tine, the excavations of Flinders Petrie at Nauc 
atis and Daphnae in the Delta came to supply precious elemen 
for comparison.? Tre Tonians had founded these agencies, whe 
Psemmeticus had opened Egypt to them in recognition of servi 
rendered. ? Men could believe thenselves certain in advance Cha 
most of the objects discovered in the soil of these two sites 
were products of Ionian industry. The event justified these 
conjectures. The epigragnic texts were written with the Toni 
sliphabet and morded in the diadeët of lonia. As for the vases, 
they strongly resembled those of Rhodes and this resembiance … 
was immediately noteû. + 
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Note 1.0. ame. CG. Suiih. Jours hell, Siudtes.pe37i ex. 

Note 2.p.379. The excavotrions of Koucratis mere in 188 

1885, those of Dophnoe in 1886. ; 
Kote 3.p.872. ALL the A thot relate &to the Greek. o 

es founded in Eéypt in the: icouree of the srchoic o$e, 
of feroûotus anà of of Later writers, were colbected. 


Mission of Gairo. vol. KIT, At &, |asoa). jan 
Pure the Hire of Rhodes anû nitn son, of ne Greek à gen 


amination and classification nas ben de tne RTS 
gxtent:of the territories known to have been inhabited. by 
Tonians, and by those where the influence of poetry. made 16 

most vividly felt during the entire duration of the archaic 
as well as the language of arts of Ionia, discoveries. “ere 
tiplied. But except at Rhodes, they were reduced to very. 
None or very few vases, whose fragments would lend thBnse vi 
to a restoration of the whole. Nothing but fragments, mostl. 
very suall. Yet among these sbards were scarcely any that. 
not have something to tesach us. What resulted from minute 
ination was the unibty of Ionian ceramics on the one hand, 
the other its rich diversity. All this pottery has. enougn pit 
its in common that one could regard them as forminé. a Siné € 
and the same species; but unity is not uniformity. sr in, the 
series that men laboreë to establish, the trade is nearly 
sane everywhere, and if the decoration everywhere appears à 
inspriedo by the same taste, yet there are aporecieble aif 
ences between on€ group of pottery and another. The same où 
is not alneys presented 12 the same fashion. À certain theme 
or ornament seems to have been much in favor here, shile el 
#here it is wanting or appears but exceptionally. There is a 
certain type that is found only in a single place. That 15 ti 
case for rhat is called the situla, from its Latin name. Outs 
ide Daphnee, where it abounés (Figs. 187, 188), it has not 
found in a sinéle example, save a fragment that came from Cew 
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which seems to be detached from a vase of this form. I 
situla is recognized the clay copy of the bronze buckets: 
by the Egyotians, and which were very frequently represen 
in their paintings. If this conjecture be correct, is “E$f 
singular that the same idea did not cone to the Greek pot 
of Naucratis? S 
Note 1.p.380. British Museum. “all + 1585: A 
2. Ceramics of Ionian Colonies in Egypt: PRE ndeà 
cratis. y 
Here is how is established the lits of duly attested sou 
and of the groups that can be constituted according to the 
dications that allow one to effirm the Ioniar origin of ev 
vases, tnat have been collected in the dé very fer. Êre | 
ToniasartilÜnhscelend Nage tis 1h LEE HE 
Outside Ionia at paphnee and Naucratis in the Delta of. ta 
Nile have been collected painted vases, whose Icnian origin 
most surely attested by what we know of the origin of the it 
igrents, who liveû in those places. The first Greeks that. 
a fixed residence in Egypt were the Ionian mercenaries, to 
Psammeticus I about the year 650 entrusted tne guard of th 
nerrow istbmus by which Africa is foired to Asia. He canto 
them in what Herodotus and Diodorus called the Sirstopeds. 
ween the Pelusiac branch of the Nile and leke Menzaleh. In 1 
vicinity of the fortified camp was created a city, in whic 
believed te be recognized the Gaphnae of Herodotus, which. 
calls Pelusiac. This city, which seems to contain about 20, 
souls, must be inhabited by a mixed population, where the 
chants of very diverse nationalities sold to the soldiers pr 
visions, arns, chjects of luxury or fancy, and provided fo 
their pleasures. Natives and Syrians lived there side by s 
with Hellenes from Asia and the islends; but those “ere at 
ted by the presence of their mercenary compatriots, and mus 
form the principal element of this agélomeration.” This is. 
mhat the many fragments of painted vases sufficed to indices: 
that bave been collected at several points of the éround form 
erly occupied by the city and the camp. They are there mixed 
with shards of ordinary pottery without any ornament, found 
everywhere in Egypt. 
Note 1.0.881. Heroûdotus,. IL, 30, 105. An dLteration . ve 
ancient name Le thouëht Lo be founû Un the nome of TeLL-eLl= 


“vil : ANR SUN PU ont 1 von DR PEN Li RE 
s #0 tu | hstsstio aosd soi yaolompte FN? «vof Nord dns in. 
4 Ë M! 1e PRE | Lemo8osT bocg féedtlu 
L: Hturhssoberrests grolusrg soë °Tv//oh ,18€,g,% son (ir 
4 eonvatt ont dofdw uo blsti sûd ,sozsv beïaies sasdt m0 
> 1oS£d ui belposxs ons dons bas ,boñosiob es atnomsnto 
ts09 8 vd borsvos ef .elqzug to asdoñsot diin uword deb 
en noad Buivsd visfiog eds LEA .10109 çasero 
Mmet vrev dud ylleïtisg éroï2871 où elde nssd oven pas ,atrd 
last .bonottnon s18 Sedi 2ooetg syioutug edÿ 218 5168 .2es 
D 77 Pomme ds qlno bavot ai ogyi seoûn fotoué ern 
Sam xd. botstoosb ei vbod add [Le 3194 B810 44m asdd 
à «ironie sJodto dose vevû besogrsgus ebred velvotio ni sai 
jus svodh .auéol edt %o ebyd bns aïowolt edf Lo asinse 8 at 
k. labbssivois odi a0 .asxedt to sftt e nodi bus ensgiisuleg 
ntog fosld eutBl sxsûn soifts{ e ai doen sûr 0 .ebrid to 
“phide busd sdd 1o abvoo s1#Srl eùf Yo edfoni sat Taosetqut 
fodgmb onto our 44 1 ,88 ./9 .nsnoTtoa 598 888.4. #0 
pue. Fe nodfforcosk sJquie svou fifa du ,squf ouve sat Vo 
Sesv seed To daou fsdt datdd où noëser ovte bluow ss 
pe Jens esvifon bae sogqui sui s1e Haas sentgsi je ELLE 
etveluire oùt Yo wiot oùT .fquad noït bsnoszod aeû vof 
Lou at boñns221q3 buwot. sstio ei fsdt ,taloga oRaotd bai 
durateo suse sdd 40 ovidom 5 vnistiss af dI .2torien neLi 
Bert sedions n0 .(0QL .hin}) dslead 8 ao basis Ânsn st 
o sds .duls 8 Bnideïbastrd bas èaknaur as sun 8 nose @t 
Jud ÉoLru sdd to nellsv. sus to ensilei ent. io nogssn ya 
os 161Limst s20od8 Lie vlrison ox osfdestnïooet Susan sement 
2811) siuite à no où8 886108 bus RoïavT .feimsuso enr) 
| C.uoë109 oùs ef svedwselh Élerontao sdt 8x voitous so :(881 
ND Ô ose no odi To To felmoo To sonsoz ,enotessoong o1s easdŸ 
ne ooss où blvode dédi ,ausriaud afmetrA ns 10 aoxsus gs dé 
Le d s ebitias 2dngom on One obus 2185998 sf sssow 8 ni 
butin bourse .bresd boetnreg fsora 8 Ari seu & vd bebeossy 
rnvage 518 S19dnyreva Vserod oû* sbrasd ax Lan lon À Tass 
SA) .ebrid us esbifasg .aùete ,2[[o0d .alemras hntaseg bas 
ions Jon bus Rogvnsolte dJjin 20w8908 of10088 To snottsine 
«4 IVEX PEVXRNE .nomsTtog solos 7 888.4. oo 
monines D tal CLVAX JT sonve SUT .886.u.E so 
2 6 UVEX JT .9m06 SAT «86, À ook 


or 


L' ÿ° 


Pt. K 


: hi DAEL : al | À VITRE 
PEN CNRS MENT 
OR AAA OT OT RE 


354 | 
Deffenen, non borne by the RiLL mode of the ruins of the 
ent brick fort. This etynoloëy hos been contested, but Lt s 
without $00ù reusons. SEE: 

Note 2.p.8841. Mallet. Les prenters etoblissenents. p. 584 

On these painted vases, the fielë on which the figures and. 
ornements are detached, and which are executed in black on. 
dish brown witn touches of purple, is covered by a coating. 
creamy color. All this pottery having been broken into smal 
bits, men have been able to restore partially but very few 
ses. Here are the principal pieces thaë are mentioned. Firs 
this bucket, whose type is found only at Deffeneh (Fig. 187 
then amphoras where all the boëy is decorated by images exter 
ing in circular bands superposed over each other upward. Belon 
is 8 series of the flowers and buds of the lotus. Above are 
palmatiums anû then a file of ibexes. On the shoulder is a 
of birds. On the neck is a lattice where large black points 
represent the knots of the little cords of the band.(Fig.189) 

Note 1.p.882. See Deffenen. PL. 28, 1, 4e Two other +. 
of the same type, but with more sinple decoration, 

What would give reason to think that most of these vases. 
made at Baphnae itself are the types end motives that the p 
ter hes borrowed fron Egypt. The form of the situla is that 
the bronze bucket, that is often found represented in the E 
tian reliefs. It is certainliy a motive of the same origin as 
the hawk placed on a basket (Fig. 190).2 On another fragment 
is seen a nude man running and brendishing a club, the ordine 
ry weapon cf the fellahs of the vallers of the Nile:2 but the 
themes where recogénizable are nearly all those familier to 
Creek ceramist. Typhon and Boreas are on a situla (Figs. 18 
188); on enotner is the Chimera.* Elsewhere is the Corgon.? 
These are processions, scenes of combat or of the chasse.” Is 
it an amazon or an Artemis huntress, that should be recognize 
in à woman that acpears nude, and who mounts astride a hors 
preceded by a& man with a great painted beard, armed with & 
ear? À wolf nwalks beside the horse. 7 Everyrhere are sphynxes 
an passiné animals, bulls, stags, panthers and birds. Repre 
entations of Bacchic scenes with Silenuses are not rare. : 

Kote 2.p.2882,. PF. Petrrie. Heffenen. PL.XXV,1, XXVT, ie 

Note 3.p.382. The same. PL. XXVL, 3. 

Kote 4.p0.882. The same, PL. XXVI, 8. 
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Koke 5.p.382. The same. PL. XXVLS, 10% 

Note 6.0.2382. The some. PL. XXX. 
Note 7. pe. 382.Thè.some. Pl. XXTK, 4e 

It was at first believed that all the painted pottery di 
nae dated from the 7 tn or the first years of the 6 th ce: 
ies.® The site of Daphnae had been abandoned, when Amäsis 
ertook to cause the evacuation of the strétopeds of the E 
ian frontier, and to recall from it the Greek nercenaries 
group them around Memphis. This was perhaps tosfirce the cç 
clusion that is based on an inference from the text of He 
tus. There occurred through the Pelusisc mouth of the Nile 
active 2 movement of merchandise, so that Daphnae did not 
vive as a much frequenteà vort ühe departure of the foreign 
rison. À more careful study of the pottery gathered ïin that 
place has fully confirmed that conjecture. It tenës to caus 
to be believed, that under Amasis himself there remained at 
Daphnee many Greeks, makers ct at least purchesers of pai 
vases. This study bas desonsirated that it is proper to dis 
in guish tro ceramics at Daphnae, that do not date from the 
same time. The first that may be called archaïic, is represe 
by the buckets with black éround and by the emphoras with # 
zes of passiné animals. It is made of carelessliy prepared Cl 
and is coated with a white glaze. In the products of the sec 
the clay is much finer in grain, and it bas received no cos 
on the fields. It everywhere retains the yellowish red. tint 
given to it by the firings. 

Notes 1. ÿe 888. ferodotus. IL, 154. 


Defenneh. sie Vol. Ms v,85- pa y n 

Finally, what suffices to prove that this pottery. date. 5 
the last period of the development of Ionian art is the fa 
thst to indicate the internal details of the image, the pai 
er there uses incised lines. Now ITonien decorators did not 
Sin to incise the clay till very late, when the diffusion & 
the vogue of corinthian pottery had given them the idea of, 
ferriné this more rapid procedure to that of reserved lines 
and white retouches. These vases cannot be earlier than the 
second half of the b th century. The character by which they 
indeed remained Ionian is the taste shown by the painter for 
tre richness and diversity of colors. In his paintinés on th 
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yellowish ground are detached the figures of dark red, wi 
tends to violet in places. The flesh of men is brown and he 
of women is white. In one of these fragments the blanket of 
horse as white spots, and white crosses ornament the tunic 
the woman that sprinés into her chariot.(Fig. 191). 

On the amphoras and hydries of which we have but slight 
zins, the decoration presents an appearance recallin£g that 
fered by painting in a little group of vases found in Italy, 
we mean that which ceramofraphs call the hydrias of Éaere. 
ere were made those hydrias so Gesignated? It is unknown, an 
it is also impossible to affirm that the polychrome pottery 
#hich we have given a svecimen was made at Daphnae. It coul 
have been imported from some workshop to be sought on the” 
coast or in one of the adjacent islands. However that may i 
the ressemblance that we mention has its interest. It is ano 
indication to invoke in favor of ÿhe bypothesis, that attril 
tes vases to an Tonian workshop, that have been collected 
distant Etruria. 

Another Egyptian site, that of Naucratis, has supplied au 
greater number of painted vases than Daphnae, better prese 
and more varied in form and decoration. This is because Nawt 
tis has head a very different importance and a much longer p: 
perity than Daphnae, that it attracted and caused to live, 
Egypt a much greater number of Greek immigrants, in better 
fined conditions of permanency. Very early and perhaps from 
the ené of the 8 th century, the Miletans had established in 
the nest of the Delta at the mouth of the little river Bolb 
ine an agency, which they had enclosed by a rempart to prott 
it from pillage of the merchandise, which they had deposite 
there. This was what nas called tie wa:l of the Miletans. ” 
Wnen the call adéressed by Psanmeticus to the multitude of fe 
eign hoplites had accustomed the Greeks to travel ïin the inte 
rior of the country, the Miletans were emboldened to leave tt 
coast and to found Naucratis in the midst of the land on th 
left bank of the Canopic branch of the Nile, which had suff 
ient water to open a passage to the largest ships of conter 
By this arm cf the river, Naucratis was in Gorect connectio 
with Sais, that had become the capitai of Egypt. Different 
indications, those derived from the texts like those furnisheo 
by the result of tne excavations, give reason to think that 
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354 “ 
the creation of the Miletan asgencydated from the reign of 
ueticus. This first Naocratis was entirely Miletan and appe 
to nave been destroped at the end of a certain time by a $ 
general conflagration. At Tell-el-Oebirich, where has beenr 
cognized without possible hesitation the site of this city, 
a part of the area on which are scattered the ruins of thea 
cient city, there is deeper than a thick layer of rubbish,_ 
layer of ashes and of objects that appear to have been cale 
ed by a violent fire. É 

Note 1.p.384. Strobo. XVIL, 48. mu | 

When did tne Miletans rebuild their houses and destroyed 
ifices? Ke do not know; but what is known from Herodotus, *ha 
a new era opened for Naucratis under the reign of Amasis, the 
philhellenic Pharoah (569-26). To Naucratis he. sent all. Gree 

immigrants, who desired to have their part in the profits wfiai 

the Egypto-Greek commerce had been worth to the Miletans for 
more than à century. Amasis Wade concessions of lands to al. 
that presented thenselves for this purpose. Be took measures 
intended to cause nearliy ail this commerce to pass through N 
cratis. To the Creeks established there under the protectio 
of the royal officers he granted a sort of monopoly, that en 
iched them very rapidly. Naucratis became a city of business 
and industry, luxury and pleasure, when stopped st the befinn- 
ing of their travels, all Greeks, merchants or mere observers, 
that came to visit Egypt. More than those of Corinth, the co 
tesans of Naucratis made 2 scandal by their wealth enû prodi 
ality.? 

Note 1.p.386. Kerodotus. IL, 178-179. 

Kote 2,.p.886. The some. IT, 4135, 

Tne Miletans saw themselves compelled by.that iméis my ar 
vals to give place to tre newcomers near them. Thèse formed a 
amphictyon at Naucratis, ën association with its elective na 
istrates, the overseers of commerce. These delegates nelë th 
meetings in an enclosuse termed the Hellenion, that. has been … 
recognizes in the foundations forminé a vast queaûrilateral © 
the ground. Forminé a part of this association “ere four Ion 
an cities, Chios, Teos, Fhocea and Clazomenes, four Dorian © 
ties, Rhodes, Cnidos, Halicarnassus and Phaselis, and fipelly 
the Eclian city of Mitylene; but tre Miletars, who snere perha 
not resigneë with very good grace to the division of the gain 
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did not enter into that syndicate. Groupeë around the tell 
naich they nad consecrated to their national Apollo of Didym 
they formed a separate society, and as the first occupants, t 
they must continue to nold the primacy in that motley of acti. 
ve multitude. fheirrexample had been followed by the Sasmians | 
and Eginetans, these doubles being the last comers. The Samia | 
ns bad as a centre their temple of Hera and the p£giretans the | 
ir temple où Zeus. There rere elements sufficiently éivere 
But Miletus and the four other Ilonian cities to micl 20301 
Samos, this was the civilization of Ionäa and its dialect, xh= 
ich dominated in this entirety and gave it tone. le have alre- 
ady had more than one occasion to prove that the cities regar= 
deû as Dorian on the southern coast of Asia Minor had scarcely 
more of Dorian than the name” they had been penetrated by the 
Icrian genius and had allowed its ascendency. It is Tonian art 
that is occupied in architecture, sculpture and ceramics, of ; 
what remains to us of the art works of Neucratie art. We then 
have a right to attach to Ionia as an annex oversea this Neue 
ratis, which by the part that it played in the Egypt of the So 
Saite princes, appears to us as the predecessor, as a first d 
sketch of the Alexandria of the Ptolemies. 1 

Kote 4.p.387. The excavations of Noucratis were connenced & | 
by Flinders Petrie in 1884-1885 and continue in 1885-1886 Fr à 
by . H. Gordner. They mere resumed firet in 1889 for the ac 
count of the Enélish School of Athens, and then in 1903 at + 
cost of tre Graven Fund of the Diiversitu of Oxforû,. For ta” 
results, see the third Memoir of the Eéypt Exploration Punde 
Kaucratis. Port Le. 1882-1885 bu K. PF. Petrie with chopters + 
GS. Snith, Be. Gordner anû B. V. heoud. 1886: n 

Sixta Memoir of Eiypt Exploration und. Xoucrotis. port il 
vu E. A. Gorêner, with appendix by Fe Le Gr\TPL ES 188800 

Annuel of British School at Athens. Vol. V. 1888-1889 Ge ù 
‘Hogartn. Bxoovations ot Noucrotis. PLotes TIILeXIV. Site ofa. 4% 
vuildinés. Ce Ce Eôgar. Inscribeë anû pointe potterys Ce. Cu 
Bâéor. A reltef. GC. Guich. The terra cottos. it | 40 

Jour. Hell. Studles. Vol. XXV. (19053 Hogarth, EH. L. Loriner. 
Ge C. Râbor. Naucratis. Ple. V=-VIIL. 1903). _. 

By Studyingé the monuments found in tnese excavations and th 
ose from the seme source preserved in various museums, Hugo EP 
Prinz has undertaken a general study with the title:- Funde 
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aus Naucratis. Beiträgse zur Archaeologie und firthschaftéesc 
chte des VII und VI Janrhunderts. 7 th supplement to the Rev 
iew Clio). 3 

à summary of the same kind but much more condensed, has been 
given by A. J. Reinach:- fes fouilles de Naucratis ét l’histo- 
ire de la ceramioue grecque (Jour des Savants. 1909,p.354-363. 

It was not alone commerce in transit which made the sresb 
ity of Naucratis. À number of artisans were established there, … 
#ho worked both for Greek patrons and for Egyptian. In the co. 
urse of the excavations, it was believed to be discerned, tnt 
those artisans were grouped by trades, as they are todan in &. 1 
the cities of the Arabs, Turks and Persians. Wsatave to cceupy 
curselves here with one of those industries, that of the. Ceran- 
ist. That it was practised at Naucratis during the entire me | 
aic age in shops with a very sctive production, it is not pos 
sible to doubt. In the entire extent of the fiel@ of ruins, EE 
and especially near tno of the temples, in these pits in “hich 
were buried the rejected articles, the fragments of painted v 
vases were gathered by thousands. It can scarcely be adnitted 
that there was brought from outside into that little city. such 
a prodigious quantity of deccrated pottery. Further, for some 4 
of the vases represented by these fragments, the proof is made 
that they mere fabricated at the place. There are read Gedica= 1 
tiors in honor of locel deities, and these are nebis in lei- 
ters traced with tbe brush on the clay gefore firiné.l It "es 
not in a workshop in some distant city, purchased at the manu | 
factory, that these inscriptions coulû be placed on the vases 
intended to serve as an offeriné. Finally by Atheneus, who nas. 
of Neucratis, we know that in the second century of our era 4 
this irdustry still flourished in his netive city. Ke Says; 
“There are many potters at Naucratis, and hence 1t comes tet 
the city gate opening on the quarter which they inhabit is ca 
lled the ceramic gate.? # The persistence of this industry gi- 
ves reason to think that Naucratis had in its vicinity beds of. 
excellent plastic clay, and that certain trade conditions mere 
retained in its workshops, mhere the work was üot-interrpted. 
Atheneus informs us that ir his tire mas made there a very “| 
cial kiné of cups. He says:6 “They are in the form of ee | 
anû appear not to be shepeû on the wheel, but by hand; they h_ 
have four hanüles and a broad and flat base; they are covereë 4 
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357 | 
by a coatiné that gives them the appearance of silver.” Of th- 
ese cups Gescribed by Atheneus, one “would be tempted to recos- 
nize the protype in a cup of the 7 th century B.C. found at | 
Nauchatis (Fis. 192). By its small depth, this tends to the 
phiale. It has four tandles, and the heads ornamenting these 
nandies, modeled with the roughing tool, imply the free work” 
of the hand. Finally, the white coating that covers all PUR 
ces there, in its first freshness had something of the tone a” ; 
end glean of silver. a | 

Note 1.p.388. Kaucratis. Port L, p.54. Port IL, sus 0 
refers to dedications to Aphrodite on froabéments found in the 


precinct of Aphroëite. 

Kote 2.p.2888. htheneus. X1, 480 &. " | 

The excavations at Naucratis have always been made by English 
archaeologists. Then it is not surprisiné that most of the mon- 
uments discovered have gone to tbe British Museum. It is neces— 
sary to £go to Éondon to study the ceramics of Naucratis and the 
fragments of the same kind, that have been gathered at other 
sites in lower Egypt. Yet other galleries have succeeded in of | 
tainingé possession of a certain number of pieces that came from | 
those works. The Louvre, so rich in other respects, is the one 
of all great museums in which that manufactory is most POLE a 
represented. a 

Noïte 1,p.890. Suall collections of fragments from til 


went to the pitzwillion nuseunr où Gamoriäée and the Aehnoleon 
of Oxford, to the museum of Finesiris of poston, to the Berlin 
Antiauoriun, Lo Heidelberg and to Bonn. M. von Bisseiné ao 


some frofmentse for the museum of Hunich. The Louvre hos only 
some bits brouéht in 1905 and 1909 by Seymour de Ricci. mn | 
Ly, he musesnm of Goriro Levted its share during the excovations, 
and since their close, the nuseun of Alexandria hos been er 
che by the best of the thousonds of bits, which seekers for 
Sebokh SLLLL extract from the nounûâs situoteû between Lom Gocef 
and Nebrach, that about ou mile gast Still retainse the ancient s 
nouc, (AGIT. Renan 0, 3667. Là 

Most of the vases, whose fragments bave been found at Tell- … | 
el-Nebireh, we believe were made in the workshops of Naucratis: 
but it does not follow that there have not been introduced. into 
Naucratis many vases from the workshops of the coast of Asia À 
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or from the neïghboringé islanûds. We know in what quantit es 
and with ahat facility painted vases journeyed by sea fro ; 
end to the other of tne Mediterranean; but what seems diffi 
to us, if not impossible, is to distinguish imported vases 
those produced by the local industry. If in the form and b 
the style of its decoration, 2 certain vase found at Naucr 
strongly resembles a vase that came from a Raodian or a Samia 
cemetery, is 16 not rash to conclude from this, as sometimes. 
done, that this vase received its shape at Rhodes or Samos? 
More tnan one master potter of Naucratis might have learned 
his trade in one of the lonian cities represented at Nauer 
by their sons, that the desire of making their fortune had le 
to Egypt? Further, in that little Greece of the Esyptian delt 
could not one adopt the fashions of the metropolis or rather 
of the various metropolises, with which were connected the di 
ferent groups, whose reunion forme this composite amd multip : 
colony? If teste changed in the industrial centres of Ionia, 
some new procedure in execution was adopted there by the arti 
sans, and sone novel motive entered their repertory, they aus 
follow at Naucratis without delay the movement, whose signal 
had been given in the mother country. Save in one or two. case 
nhere the sougce seems certain, ne sball not undertake then t 
separate imported vases from those of local fabrication. Al 
this pobtery of Naucratis, we shall regard by hypothesis as 
the nork of the potters of the pelta; but it will appear to” 
in its entirety as a transfer and imitation of Ionian ceramic 
an imitation in which is summarized as in a feithful abridgen: 
ent, all the scattered and varied efforts of European Greece 

Note 2.p.28290. Hugo Prinz Lin his lenoir, that further sho: | 
such à coreful endügystenatic study of the froémente from 
craiis, starts with o hypothesis in contradiction with that 
aûoptea by us. He regards gs inported neorluy oll vases whose 
fragments have been collected ot TelL.eLl-Kebireh (p. 38, 42, 
etc.). He Aivièes them into voses of Hileton, Sonion, Clazom 


nion, -esbion, Gyreneon, Melion ortéins, etc. she éreut defec 
of tais closesificotion is the small nunber on the sLiéhines 
of the \andicaritions observed to define waatr frinz terms ihese 
different ceranics. 1 scurcely sez that characteristics of th 
Gyrenoeon are sufficientlin estoblisheë, that one can ai Koucr 
&4s toke from à neap certain froabnents, ond affirn with some 
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ess thot they come from vases made at Qyrenes 
Like all ceramisc that the tomb has guarded, that of, 
tis is reduced to bits, and it has not been possible to 
early complete but a very small number of vasesenBut 
fragments are frequentiy of dimensions sufficiently ler 
allow the form to be divined, to wnich they teiongeë, 
any case to appreciate the Style of the decoration. How 
irritatiné it may be to hardiy have there more thanvbits 
study, still by this means men have cone to classify then 
es from Naucratis, and to divide toem into groups distin, 
by differences of manufacture corresponding to the diffe 
in date. | M 
The group that seems most ancient comprises vases lof w 
shapes, jars, hydrias, amphoras anû crateres; dishes and 
characterized by the use of a whitish glaze of slight resi 
nce, frequentiy detached in scales. This gilaziné nad been api 
iied to the entire exterior cf the vase, whose intericr "as 
painted black. The ornamental designs are executeé in bro 
sometimes tendiné to red, enhanceû by toucres of purple. 
sometimes of white. fre decoration has as a principle tre 
ision into concentric or superposed bands, occupied bysf# 
of animals, real or factitious. Lions and wild boars, ibe 
and gosts, hinds and stags, ériffins and sphynxes. With 
processions of animals sonetines alternate garlands of.ti 
and flowers of tre lotus. The ordinery elements of, trese 
rely conventional decorations reappear in nearly the sam 
on many fragments, but of all these, we shall indicate b 
for the variety of the motives tnat crnament one side. 
the painter has placed on tbe cratera over the lion and 
of the lower zone are two cocks facing each other,.separai 
by a serpent with double coils, raiseë anû menacin£ head. 
193). On another side of the cratera is an eagle between. 
ricers, over 2 hiné anû a siren (Fig: 194). As an oddity, 
be cited a vase in form of an ascos, on the body of which 
represented dogs pursuing a hare with to passiné wild go 
The decoration has sufferec too mucb to bessuited for repr 
uction. The goat rit the beautiful curve of his horrs dom 
to the reer, furnishes the painter with one of ais favori 
motives. Tris painter also loves the feallon deer with then 
spots Gotting its coveriné. There spots are either, given by 
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360 ni 
by reserves, that &klow the ground coating to appear, or by 
touches of white leid on the black. Most of the figures are : 
opaque outline: but sometimes the hes@ andtthe extremeties 
the members present only a line drawing, which gives more 
fect to those parts of the body. + Lines are never incised. 
human figure very rarely appears on this pottery wäth whi 
glaze on #hich there is no engravinés. On those at least nt 
ous fragments that we have given, their is only represented 
but one head of 2 man of very rude execution and the bottom 
a draped figure. Let 06 

Vote 4.p.392. Naucratis. LE, Ple Vs 4e 
Note 1.p.898. The some. LE, PL, KIT. 
Xote 2.0.-293. The sons. TT, PV. V, 53 6. k 
This human figure on the contrary is very free Pr 
on the fragments of vases, that are certainly a little less 
cient. They came from a pottery, without breaking with the 
ditions of the first fabrication, that has suffered the inf 
ence of Corinthien manufacture. To the products of the lat 
was opened the way vo European Greece, and there without a 
ouncing the use of the white coatins,. they had borrowed from 
the Corinthian artisan to model the interior of the image 
convenient process of incised lines. Âs a specimen of the“ 
sd style that characterizes this borrowiné may be mention 
the hesds and bodies of negroes presented by several frag 
(Fis. 195). Cn considering these images, it seens that the 
ist book m.licious pleasure in exegéerating the 'deformity 
these types offered to the eyes in the servile population 
Egyot. The complacency with which he reproduced them is ar 
er indication do allege in favor of the hypotnesis, which. 
ours, that of a local industry which gave btirth at least. 
most of the vases, whose fragments strenw the soil of Naucra 
To this same series are &lso connected several other paint 
On à fragment of a cratera is seen an amazon that gsallops: 
ind a great swan.l Elsewhere these are Kosroi, files of me 
or female dancers.? 
Note 41.0.394. Noucrotis. TL. PL. VL, ke 
Note 2.p.394, The saone. LE, PNe XL, 4, 2% XTTE, le 
À type peculiar to Naucratis by its form of decoration ‘is 
that of 2 great bonl with or without feet, whose contour pr 
‘ents à broken line (Fig. 196). Its interior is coated by ab 
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361 À 
and brilliant élaze, on which appear parallel bands of r 
purple or white. On the exterior is a élaze of yellowishh 
These two coatinés were fixed on the clay by firing! they. 
not scale like the white coveriné. On that of the exterio: 
applied in black a decoration composed of the same elemen 
those of the vases of the first series, real animals er 
nary monsters, horsemen pursuiné deer, À general ornaments 
the fret, ornaments borrowed from the plant kingdom, the pa 
atium and especially the bud and flower of the lotus. The” 
ign of these palmatiums and these garlands is often very 
and one notes the same bolâness of line in the lions’ heads 
(Fis. 197). There are also sometimes floral motives painted 
ip red and white on the black £glaze coverings the interior 
these vases . 2 By this medley of colors and the character of 
these motives, these vases recalled to one that exhumed &t 
the appearance of the prehistoric Cretan vases called of" 
Kote 1:p.895. Koucrotis. IT; PL. VL, 35% VIIY MULE, 248. 
val cf British School at Athens. Vol. V. PL. VI, 9: (Froémen 
of o éreat Lebes}. EME ON 
Note 2.p.298. Jour. Hell. Studies. 1887. PL. 79,18. 0 
Note 3.p.895. GC. CG. Babéor in Annual, Vol. V, pe 51-58." 
Hell. Siudtes. 1905. p. 124. | | 
Note 4.p.2395. Jour.HeLll.Studtes. pe 119121, PL. 79. 
On these vases, bonwlis and crateras, the polychrome deccrat: 
on ains at effect by the variety of its tones and by their. 
imation. Thus on one fragment are four different colors. 
ground is a creamy yellow on which the figures, a spotted € 
between two lions, is detached in full,outlines, whose mass : 
given in black; but on this black are laid touches of purple 
end of white. The modeling is completed by incised lines. In 
the field are black anû white rosettes, small black floners”… 
nith four petals. These images are enclosed between a. row of 
clubs and a fret (Fis. 197).2 On another fragment of the st 
pottery, where the grounû is the same yellow, the brush has” 
drawn in white, red and black a sphynx, whose head is norna 
ted by a reversed Mycenaean plume.” Elsewhere the ground isu 
dark red and is divided in metopes by vertéèi black and whiti 
stripes. In each of these panels, executed in light yellow, | 
a nude figure of a horseman armed with a spear. Brown lines 
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model the form.” Still elsewhere on a ground of brick red a 
busts of bearded persons; they are black and red witn white &t 
touches. ! | 
Kote 5.p.395. Jour. Hell. Studies. 1887, PL. 79, 2. 
Xote 6. p. 395. The same. 1905. PL. V, de Me | 
iVote 7.p.395. The Somce PL V,2e 7 | 
Note 1+p.396. B. A. Gorâner. J. He Se 1887e pe149-4200 
Of this pottery frankly polychrome,.ne:neve already found r | 
remains at Daphnae (Fig. 191); but Naucratis has furnished : | 
much more numerous specimens of it. Without £ood reasons, it. | 
nas alreaëüy been desired to attribute it to Clazomene; but. 10 
for the archaectogist that has bandled most of the fragments. 1 
from Naucratis, 1% is not doubtful that it was made at Neucra- 
tis itself.2 It is gathered there in considerable quantity, à à 
and this type of bowl has not been found on any other field of 
excavations. What seems to solve the guestion is that on seve- 
ral of these fragments, that came from the precinct of Aphrodi-… 
te, are read dedications with letters painted on the clay bef- 
ore placiné it in the kiln. pinally, what confirms this hypoth 
esis is that on some of these fragments are noticed motiveu, À 
which seem to nave been sugsested by the decorator by this Eg- 
ypt that he inhabited. Such is the fragment that shons a prof- 
ile of a man on whèch rises above the bron the head of a serp.…. 
ent. The painter is there certaïinly inspired by the tradition- 
al headdress of the péyptian kings, anû he has carried fideli 
ty in the imitation so far as not to forget those scarf ends 1 
tied around tre head, that in the royal images fall on the:co# | 
nape and float benind between the shoulôers.2 Some of these bu 
bowls had as sole ornament two éreat eyes painted on a cover 
of beautiful yellow, between which the nose is sometimes indi-… 
cated in an entirely schematic manner. This is still a motive … 
that appears to have been borroned from Egypt. One has £good k | 
reason to believe tnat popular superstition attributes to it 
the value of a sort of talisman. ; nn. 
Kote %.p.306. Histoire de L'Arte VOL. Li PUSSe 474 502. 
Note 2.p.296. gun the interior of one of these éreot bouls, E. 


Gardner read, traced in great white Letters this ianscriprion : = 


(reek}. The vase hod been orderea from the manutasctory 40 be 
offerea to Aphroëite. | 
If the secondary varieties are neglected, all pottery found | 
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at Naucratis divides into two groups, that ere distinéuishe 
from each other by sufficiently clear characteristics. On & 
one hand, there are vases without the human figure, that adwit 
no elements of other than images of animals arrayed in pairs, 

or that merch in long processions. No incished lines. The br 
ush hes done all this decoration. . The painter has oniy à v 
very poor repertory; however, by the skill with which he used 
these motives, especially by the harmony that he knows how & 
produce, with a very just sense of color, betneen the softness 
of its creemy érounds and the diluted blacks, the purple and 
the white of his figures, he gives to the hole à harmonious 
appearance, that does not fail to please the eyes. In the sec= 
oné group, nhere the decoraor calls the point to the aid of … 
his brush, the themes are much more varied and the colors more Ü 
vivid; but the polychrony is not an example of any violence. . 
It is not Soubtful that the first group, with the simplicity 
of its entirely conventional decoration and its discereet color 
inés, may be the most ancient. In the second is felt the effort. 
of a school that desires to rene itself at any cost, sonetines 
free to exceed mogeration. Thus one risks little fo deceiviné | | 
bimself by aûnittins. that the vases of the first group in éen- 
eral ceme from yileten Naucratis contemporaneous with Psammet- 
icus I, while those of the second group had been made in tre” 
more populous and richer Naucratis, in which the privileges” 1 
granted by Amasis had attracted Bolians and Ionians, Dorians . ; 4 
and Eginetans. The most ancient of these vases dated back to 4 
the 7 th century, to a time when oriental Greece “as no yet 
accustomed to sesk and import the products of the workshops 
of Corinth. It woulâ date from the second half of the 6th and 
perhaps from the first years of the 5 th eviurtess Be 
attests that the prosperiby of Naucratis survived the Bersian 


: 


conqueste. 

The local industry thus by striviné in invention and ss sone- 
times inspirings itself by fcreién models, might prolongé its ac- 
tivity quite late; but the colony had already cowmenced much ; 
before that time to obtain from outside many painted vases. It, 
is souetimes difficult to distinguish from those made at Nauc= 
rätis itself, those supplied to it from Miletus, Rhodes and à 
the other industrial cities of Asian Greece and of the adjacent 
islands; but one does not feel the same embarrassment in deters | 
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determininé the imports from European Greece. At Naucratis ar 
very rarely found remains of the vases termed protocorinthian 
but those of the true Corinthian ceramics are found there in 
much greater number. 1 Pernaps the Eginetan mérchants brought. 
then to this market. Attic pottery is well represented there. 
Doubtless by the intermediary of the Eginetans, it seems t0 « 
have founà àt Naucratis from the middle of the 6 th century 
more favor and sace than the ceramics of Corinth. There have. 
been coilected many fragments of Attic vases with black figures 
contemporaneous with the great cratera signed by Clitos and Br 
gotimos. The associated signatures of this painter and this 
potter are found at Naucratis on twe fragments of cups. An Ath- 
enian ceramist previously unknown, Sanôros, has left his name 
on four other cups at Naucratis. If hès given the 75 th signed 
“ork of the fertile Nicosthenes.? No Attic vases with red fis- 


European Greece and Egypt, that had become a province of Pers 
ien en an nere is a last current of importation es | 


oration âge sie the cup of Arcesilas are regarde as of Cyremse 
ean origin, because of this similarity. Their presence is exp- 
laïined by tne relations that had always existed between the. 
ports of Cyreyica and those of the Delta, relations which bec 
ame still closer when Amasis was allied by marriage with the 4 
royal family of Cyrene.1 Fr | 
Kote 1.1.398. Auéo Prinz. p. 08-75 à 
Kote 2.0.398. A. J. Reinoch, (Jour. de Savants, 1909,p.880). 
Auéo Prinz. pe 75-841. ‘4 
Vote 4.p.899, Naucratis. Le pe58-54% T1, pe48-K4 ee 
Ps 64-087. à 
By its luxurious Jatters. Naucratis interests us here; but à 
à 
# 


to collect the fragments of that ceramics and to define it, e"# 
one is led to survey the discoveries of all kinds that nave 
been made on several occasions at Tell-el-Nebireh. Non this 
study of the whole cannot fail to suggest to the historian 
reflections, that aid him in seiziné one of the original tres 
of Greek genius. 
Naucratis was à Creek province in Egyvtian territory, like 

Hongkong in our days on the shore of the bay of anton, an 
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English province in Chinese waters. Assuming tnat in $ome 10 


ath #hich are concealed the remains of what was Neaucretis. Sup 
vass that a Flinders peurs of that time IURCRFISNR SOS 


European colonists, who thus established sonne on the & | 
Ein of the civilisation of the middle empire. In tre trenches 


of wealtny English shipowners and merchants, he would cote ; 
the remains of machines and furniture, vases of metal and of on 
Clay, objects of all sorts to which he woulà have a right to. 
attribute to an English origin according to their tabmiesti 
but he would certainly gather, mixed with those products of 
western industry, fragments of lacquer, bronzes anf chinese 
or Japanese enamels, Satsume porcelain broken into a thousand 
pieces. Perhaps he would even recover the traces of orkshops, 
where in the immediete vicinity of the European guarter native 
orkmen practised the trades learned from their ancestors. Thus… 
he nouid convince himself that those strangers Éhaä came so ta | 
to live in a world very different from te one in which they. | 
were born, had retaïined their hereditary habits and their 200 
of mind, but they had been very sensitive to the prestige of. 
the arts of the Orient, and that in the installation afd-decoe- | 
ation of their residences, they £ave their Concession, as it 
is called, artisans of the yellow race occupied in fabricatiné 
for tnem in place all that they borrowed from China in tools, 
goods and luxury. | 1 
At Neucratis is nothing similar. There seems to have existed 
at the south of the temple of Aphrodite an Esyptian town, per- 
haps preceding the foundation of the Creek Naucratis, which w 0 
“ould then have served as à residence for the royal officiels | 
Charged to oversee and protect the foreign colony. 1 There mere 
exhumen the remains of the material and works of a manufactory 
of scarabs of églazed clay and of figunines made of the same p - 
paste. The cartouches impressed on these scarabs are so incor- 
rect, that it seens difficult to recognize in them the hands 
of true Eéyptian artists. Scarabs and figurines were of those 
exported wares for which men were sétisfied by something nearly 
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366 | 
correct. Bid Greeks carry on this workshop, whose product 
thought to be found et Rhodes and even elsewhere? Men had be 
to suppose this; but it was observed that scarcely any ves rÈ 
of the presence and activity of Greeks was found in this fie 
of the excavations. There were scercely found those bits Of : 
painted potbery, that in the north quarter were gateered in. 
cart loads. It was then asked if there had not been rather 
Pnoenician workshop, opened before even tre cominés of the f 
Greek colonists, and that was closed after their arrival. I 
is known that tne Pnoenicians made a trade of nes 
Fhose posted in the suburbs of Naucratis, must find their « 
ount in exporting their wares by the intermediary of the mer 
ants of Miletus and of Egina. 

Note 1.p.400. foéorth in Jour. Hell. Stuètes. seen da s 
ExCcavations gave entirely different results in the Sroun 
situated north of the Aphrodision, where were huddled close 
together the public and private buildingés of the different. 
Greek agencies. Everywhere there was not uncovered a single 
effigy of a god or of an Egyptian king, not an object beari 
the mark of tne old industries of the valley of the Nile, tu 
recalles the beliefs and usages of the great country in weich 
Naucratis held so smaël a place. All at Naucratis is Greek, 
anû purely Greek. Scarcely are there some motives of decora 
on like tne prophylactic eye, tne brow of a man, surmounted by 
the uraeus, some heads of negroes, that give reason to think 
that the ceramists of Naucratis sometimes passed the limits 
bise concession, and glanced at the surroundiné country and 
ties. One could just as well believe himself in some islaré 
of the Egean sea always inhebited by Greeks, as in one of the 
santons of the Kéyptian Delte. Fe. 
Tnis is not because the Greeks scorneë or were ignorant of 
that Egypt, whose wealth they had come to exploit. They were, 
too intelligent and too inquisitive to hold tnis disdaïin or 
condemn themselves for this ignorance. They admired rather na- 
ively sometimes this ancient civilizetion before which they 
felt tnemselves very youthful. They were engaged in borrowin£g 
many technical procedures which they lecked; but in spite of 
this homage and Those borrominés, they felt tBemselves profoun- 
diy different fsom the oriental world. Everything separated t 
them from it, their conception of the universs and of Li fe:ap! 
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367 on 
their religion anû poetry, fSymnastic traininé, republican 
ners end panhellenic patriotism. ThBy had such à vivid fe 
of the contrast, that where they found themselves FETE 
as if drowned in wbat they termed barbarism, they retired 
in themselveswith an instinctive movement, and applied thens 
ves to rebuild a little Greece, the image of the éreat. one, | 
some distant region to which they had been led by the love © 
adventure and luxury. Everywhere that they had settled, te 
Greek city was reconstituted at once with its debates in the 
agora and with its elective magistrates, its palestra and éy 
nastic games, nith its Competitions in music and poetry. The 
organise thus created was as if impenetrable to external in 
ences. For those nho succeeded in modifyiyä it were required 
much time, and events that no one was able to fèresse in the 
6 th'century. It was necessary for tne Macedonian conquest 
the monarchies born from it to move and stir the human mater 
al from the coasts of the Egean sea to those of India, that 
a11 peorlies shoulà be min£led to the point of losin£g somethi 
of their moral independence and of their originatity. sie 

It nas been said tnat Naucratis nas like a sketch, a first 
edition of Ptolemaic Alexandria. The comparison is true so f 
as regards its position on the map, the establishment of the 
Creeks at a fixed vost in Egypt and the commerce which was” 
fééa on there; but it is faulty in other respects. Naucrati 
was a ciosed Aleéxendrie, where the two Creek elements did n 
react on each other es they did in the great cosmopolitan © 
where all histories of tne past were resumed and brought tof 
ther, where operated the fusion of all beliefs and of all myti 
all doctrines and all the arts of the colà “world. Al Alexand 
this ancient nobid was studied in a microcosm, that nas its” 
faitnful and living summary. At Naucratis nas found only a" 
jection of £reece, a Greek city, or rather a group of little 
associated Greek cities, each of which gave its personal note 
in the concert, brought to it the peculiarity of its own trad) 
itions, of its industry and of its art. 56e 

3. What has been recovered of Ichian ceremics on the co: 
of Asia Minor and in the adjacent Islands, exceptin£ Rhodes. 

It wouid nave been expected that there must be counted amon 
the centres of lonien art the island of Gyprus, which is nea 
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JTonia than the Coasts of European Greece. But like its scuk 
ure, Cyprus by its native ceramics, that for several centuri 


aize cbjects imported from outside, and those are rether ms | 
Attil origin. There have also been found some Corinthian aryb= | 
alles. Às for the ITonian industry, in the contributions of. the 
Cypriote cemeteries it is only represented by an amphora,. who | 
se fabrication is that 6f the vases of Rhodes.2 à - 4 
Note 1.p-.402. Histoire de L'art. Vol. ITT, Ghape Xe eh | 
Note 2.p.40%. P. Hernonn. pos Grabenfelà von Marion auf! cup 
ern. 1888. p. 18. Note 10. 1 
On the other hand, this island of Rhodes is nearer the per | 
polises of lonism, and has reserved happy surprises for us. # 4 
When the great movement of peoples followed what the ancients. 
called tie return of the Heraclides, immigrants from ÂréoS we- 
re established there. Then the Dorian blood predominated tnere; 3 
but in ail that region of the European coasts of the ESgeans Ta 
Ionian genius had invented so much that its prestige and its 
ascendancy was imposed on the cities themselves, whose inhabi= 
tants were not of Ionian race. 7. 0 
Kote Qu 102, The Rhoëtons feioi £Senos;” suynyétéos PES 
To speak here only cf plastics, ail that hes been collecte 
of archaic sculpture in Asia Minor and in the islanés adjacent, 
allows to be PARA the types created by lonian art anû t 
the mark of its style. It is thus for the stone statuettes : 
collecte at Camiros; 1 8ome entirely similar came from nn || 
Clazomenes and Massilia, a colony of Phocea.? je have Tepres— | 
ented a relief discovered in the little island of Syme near 
Rhoûes; 5 now by its entire form as by te fabrication of the 4 
inage, this stele ennounces itself as the work of an lonian a 
artist.  : 
Note 4.p.402. Histoire de L'art. Vol. VIII, p. 329 ns Note À | 
Bu BUS LAB sa | 
Note 1+p.403. The same. Figs. 138, 140, 144. Fi 
Note 2,.p.408. The some. Fiés. 119, 189, 193, 194. 
Note 3.p.408. The some. Vol. LIL, Fi6. 143, D | 
If by the representations of the humer form given there, Fho- | 
des appears to us as à dependeucy of Ionia, ought ne not to ex | 
pect this predominance of tne arts of Ionis to present thenselves| 
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more strongly still in what the excavations restore to us of 
its ceramics? The products of the industrial arts are me 


cemeteries of nemiros have given us the best series of Ion 
vases now possessed, the series which counts more well prese 
ved vases, and from which one can demand the most certain 
ments of comparison, when he undertekes to refer to Ionian 
ufacture fragments or vases that have been collected in va 
us places, frequently very far from the country of theïr o 
in. By their importance, by finds made «at Rhodes mn call 
a special and separate study here. “na 
The original characteristies of Ionian ceramins, their 
ts are found more or less marked in the very rare vases or 
agments of vases, that were found very far apart either in 
na properly so called, àr in the territories adjoiniug Inoïia 
in which were formerly established Eolian and Dorian immi 
The importance of the industry and commerce of Miletus h 
caused some archaeologists to think that Miletus must have 
potters that produced much, and who exported in full cargo 
their painted vases into Egypt and into the islands. The € 
jecture is specious; bat it is truly to abuse it and ter“ 
etan on the faith of this hypothesis, vases with white coa 
and files of animals that are found eitner at Naucratis or 
Rhodes. * It is possible that the workshops of Viletus may havt 
fashioned vases of this sort, and fragments of them have bee 
Satnered on the site of Miletus, where recent exeavations” 
exceptionally reached the archaic layer. but the fragments < 
vases of this kind are mixed with bits representins other vi 
ieties of Ionian ceramics. This results from a single very 
ief statement, which xe have given concerning those finds.+ 
Until a neu order, nothiug then suthorizes us to affirme that 
the Miletans were the creators of the style to which it is. 
desired to attach their name, nor that they have at any time 
whatever the monopoly of the fabrication of the vases in que 
tion. The term miletan vases that it is proposed to introdue 
in ceramographic nomenclature thus appears to us for the mom 
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city. Ulis exonmple has been followeñ by Huso Prinz. Le 
Kote 1.p.404. See the fourth brief report of ee 
excavations that the roual museuns of Berlin caused: to! be: 
at Hiletus.(Sitz.of Acod. of Berlin. 100u. p.545-548%: | 
In Ionian lands, at only one point in the island of Sanos, 
at sc gates of the anrcient Pers: the pick ñas dau: 


temporaneous nith Polycrates. The results of those excavatio 
have been stated with much precision; but they have only pro 
uced vases th small number and of very limited dimensions.2 
Kote 2.D. 204 BôhLaou, Aus vonischen und tolischen Kecrov 
1898. ni 
When in regard to vases of Italian fabrication is proposed 
the question of origin, one of the first names that come to 
the mind is that of Clazomenes: the sarcophaguses found thère 
suffice to prove the mastery with naich were practised the 
ts of clay. Tne kilns from which came those enornous pieces 
must also have furnished vases of all kinds; but the mode of. 
burial that the Clazomenians hed adopted excluded the tombs 
#hich elsenhere preserved for us the painted vases. We have 
from this site only snme fragments gathered on the surface of 
tbe éround. à The most singuler are two fragments of hydria 
on which it has been Gesired to recoknize the image of two” 
isodes of the Trojan cycle, Hecubs .nd Priam before “how star 
a herald, and who see running toward them Troilos pursued b 
Achilles, then on the other part is Achilles dragéins the c 
pse of Hector arounû the tumulus of Patroclus (Fig. 198, 199! 
By their appearance these paintinés recall several vases of 
Daphnae and of Naucratis. netails are wanting concerning fr 
ments of “vases of the ancient style,” that mere collected sé 
Suyrne and are now in the museum in Leyden.1 
Kote 3.p.404+ Re Zohn. Vosenscherben aus Klozonai:(athen = 
Mitt. 1898, p. 28-79, 2 Fiés. \n text and PL. VIY, ct 
Note 1.p.405. O. John. On p. of the introduction of his 
AR CNTENDUÉ of the voses où Munich. 0444 
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Phocea is géain one cf the cities of which one cannot fail 
vo think in the same connection. There is known the part tak 
by it in the maritime commerce of lonis, what relations its 
merchants had created for themselves on the coasts of Italy a 
and even on those of Spain. If many vases contained in Tuscan 
tombs came from Tonta, there is every reason to think that the. 
Phoceans were among the most active importers of that ware, a. 
and that they produced at leass 2 part of those vessels of. M. 
ury, which they loaded on their shops; but up to the present, p. | 
the ceramios of Pnocea remains more unknown to us than ëven. 
that of Clazomenes. But a single vase is cited, that was éise-à | 
overed at Phocea, it is assured; l but that this is e false | 
dication of the source, or that the piece in question had De 1 
brought afar in antiquity itself, where it is said to bave been | 
found, the quality cf the clay, the pale tones of the. paintiné 
and the choice of motive concur in causiné to be recognized in 
it rather the work of some Cypriote potter.? | 
Note 1.p-+406, Ransoy in Jour. Hell. Siudtes. Vol. LE, pa "7 k: 
805. Ronsay speohks dbfiere of onother vase from the sance source 


LE 


which he boufnt où the some tine and proposes to publish Vaters 1 


so for os Ÿ know, he has never kebi thot promise. | 
Note 2.p.406, CollLiénon. Lo tete d'ygthor sur des vases Cyp- h 
riotes.ifReve 8riEted.liGrecoves. 1899. D. 28-29). €. aBith, ue | 


Owns the vase Lin the British Huseun, Lis of the some “opinions | 


he placed Lt there in the Sloss case that contains Gypriote 


porrery. nt 

Tne great cities that would seem to have furnished the rien à | 
est booty, have also given almost nothing of this sort, Ephesus | 
no more tnan Miletuses On those tno sites the archaic layer is 
at a great depth beneath the &lluvium of the Cayster and the 
Meander. On both of those fields, recent excavations have scar 
cely more than uncovered the ports, walls, streets and edifice 
of the cities of the Macedonian and Romen ages. Further, one 
cannot affirm from the precedings that in this industry of cer- 
amics, those metropolises of Ionia necessarily enjoyed the fir 
st role. Wnen the history of the industrial arts in other civ- 
ilizations is studied, it is proved that the most fruitful and 
most celebrated workshops were not always established in the | 
great centres. There are often local circumstances, which dec-* 
ided the site on wnich was born and developed à certain indus- 
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industry. Men wished to have in hand at the foot of the 
the primary material that they worked. potters preferably be 
lt their kilns where the soil supplied the best clay. Thus 
ong us the first manufactories of porcelain "were founded at 
Limoges ïin the vicinity of the beds of kaolin. To speak of 
_eece alone, do we not see a very small city like Tanagra b 
for a century or two one of the principal seats of theënd 
ry of the terra cotba figurines, and to acquire in this su 
cient vogue, that the types created by it nere copied even 
Asia Minor.l Thus whet soulô seem to result from the inquiry 
is, that it would be useless to seek in Ionia a city that pl 
ed in the industry of ceramics a role analagous to that suc 
siveiy filled in Europe, first by Corinth and then by Athe 
a century later. Ne have no reason to suppose that any Ton 
city, either continental or insular knew how to ensure itse 
for a 1onéer or shorter time in a monopoly of tnat kind, by. 
bhecactivity of its workshops and by the superiority of its 
products. In tsat lonian worid where was everywhere movement 
and life; ,in which was scercely not one city and even of th 
second order, mich did not gborify itself as hevins given 
birth to some poet, sage or famous artist, workshops mest h 
been numerous. Each of them must have had its independence 


first were termed vases of the Asian or oriental style. 

Note 1.p.407. &. Pottier. es statuettes de terre cuite do 
V'ontiauite. 1890. p. 15-153. 

North of the Bermos and south of the yeander, among ail toi 
Greeks termed Eolians and Doriens, that borrowed from the Ton: 
ians ideas and the firms used to express them, almost no pa 
ted vases are found except at Rhodes, that present any inter 
The Eolianr city of Kyme near Smyrna has supplied two fragment: 
of & great vase which seems to have beer a cretere.? On one: 
them are norsemen and on the other are satyrs, that dance aro: 
und one of those crateras (Fig. 200). The painting is with bl 
ack figures on a red £round. The theme and processes of execu 
tion all recall the éroup of those vases found in Etruria, kn- 
own by the name of Hydrias of Gaere: it is now agreed to attr- 
ibute to these nydrias an ionian origin. 
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Carbh, Inst. Rôm. Abth. 1888. p. 1v0-168 S, PV. Vi). 
A little farther nortn at Pitave on the Elaitic gulf bave 
been made excavations for the Ottoman museum, to which we. en 
the poner to publish a beautiful Myceraean vase, one of tho 
on which the marine decoration is most singular and most. 
plicated.{ In the graves in which for a tiousand years the r 
habitants of this little city have deposited their dead, to. 
the Myceneaan pottery has succeeded vases in which paintiné 
a brown that firing has often Changed to pale red, is applied 
on a white glaze. To the list of Rhodian oenochoes must bel 
a fragment of 2 greatvkse on which is seen a passiné stag b 
seen a fylfot cross and a fret.? (Fig. 201). There is a speci- 
men of the same style in a cup with a foot, decorated: bota - ‘ 
side and outside (Fig. 202). On one side is a crouching animal 
without 2 head, but which seems to be a dog. On the field are 
rosettes, circles and lozenges containing large dots. Here ag 
ain is 2 plate of a type represented at Camires by numerous 
amples; but the decoration is simplified here ag much as pos 
ible (Fis. 203). - Nothing but a star at the middle, then se 
ral concentric circles, and finally a border divideë into a 
number of little squares, in each of wnich is a geometric des 
ign.? In another interment sas found a little Corinthian ar 
811a. 2 pau 
Note 1.p.408. Histoire de L'art. VOL.VNT,p.9223-924,F168.489,: 
Note 2.p.408. Revue Arch. 18832,p,122, 
Note 1.p.409. There hos been Aiscovereû at Myrine à mesrly 
sinilor piece(lo necropole.Vol.ï, p.283, Fi6. 36). 
Note 2,p.409. The sans. p.505 PLé. 57. ee 
Note 3,p.409. E. Pottier ond S. Retnoch. Lo necropole &e hy 
rino. 2 vols. of text and plotes,. 1887. ; LA 
In the same district is found Myrine, another of those obse- 
ure and prosperous Cities, that may be said to have left not 
race in history. Yet today there is perhaps no amateur in ar 
“no does not know the name of Mysina, for all the pretty fig 
rines of terra cotta that have passed from its cemeterÿseBy t 
the excavations made there by M.M.Pottier and Reinach, into & 
the glass cases of our museum of the Louvre; but all men of * 
taste as were the Myrineans, they Gonot seen tonevet il 
erpasslionréor ceramics of luxury, such as they haû in the third 3 
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century B. C. for those light and charminé works of the mod à 
er in clay. The archaic tombs there furnished but very feu 
inted vases, besides a monochrome pottery that has always: 
a current fabrication. The production of Ionian rorkshops 
scarcely represented there except by an amphora cf heavn'f 
on which he Geccration das executeû on à coatins of yellc 
white in a bronn tone, that a touch of fire has changed int 
red.(Fig. 204 bis). On the entire bottom of the vase is no. 
other ornament then a circular band, then at the top of the 
body is a fret betneen two bands, and on the shoulder above 
at one side à reserved lotus flower between two wide larceo 
te leaves, on the other being “a bust of a man with the hea 
turned toward the right nith long painted and recurved bear 
no moustaches, an enormous front eye, long hair falling on. 
shoulders. He is clothed in a tunic with short sleeves and: 
ises botn nands as if in a posture of prayer. At bis right, 
a large rosette ard all around the field are fylfots. The wh 
is enclosed by a band of vertical frets.1 On the otner sides. 
are the same frets.? ant «10 
Note 4.p.411. Lo necropole 8e Hyrina. Vol.t1,pr.585-B88, .\ 
The decoration is simpler on another emphora of the same ! 
type and style, that came from the same cemetery. Here also 
the field is void on all the lower part of the vase.\The pa: 
ter has given ornamentation oniy of the zone of the shoulder.… 
He has placed on one side a reversed lotus flower, and on the. 
other is a great rosette among ornaments in the form of wolut 
es and in an entlcsure of frets. Around the neck ad at the. 
top of tne body is a motive, thet recalls the meshes of a fill 
Not alone in Folian districts touchins Ionia have appeared. 
the remains of a pottery on which are recognized several movi 
ves familier to Rhodian ceramics. These motives are all repre 
ented in the fragments which Schliemanr and Défpfeld gateredd 
in the course of their excavations at Troy. Trere is noted a 
fragment of the same kind fouré at Alexander Troas in the coas 
Also in the Troad at the site of Larissa have been found the. 


(His. 205). vous white glaze; some geometric crnaments around 
those figures. a 
Note 1.p.412. Dôrpfela. Troja und Ilion. 1902.p, 310: 
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Note 2.p.412. G. Hisschfeld. annalt. 1872. p.\FS, 
Note 3.p.412. Bôhtou. Aus tonischen und italischen va. 
p. 36-88. ; |" ER ER 
“races of this fhodia pottery nave also been pen 
er region south of lonia, on the coast colonized by the. 
and opposite Rhodes. In 1903 the British Museum acquired 
fragments of archaic Rhodian plates, on which are. represer 
ships. They came from Datceha near Cnidos.”(Fig. 206).i 
Note 1.p.418. GC. Torr. Rev. arch, 18942 pe27. F4 
4. Rhodian Pottery. AT 

We have undertaken to draw up the inventory of the prod 
of Ionian ceramics, that have been collected in either con 
ental Ne " the aa in that nere its. ee. 


RD subuitted to the ascendency of Tonian PE à er f: “ 
aily in taose colonies of Egypt that were like distant am 
to ITonia; but whatever care was employéd to onit no place 
offers interest, with sone rare exceptions we have scarcel 
been able to mention more than fragments, of which Many We 
even too small for it to be easy to divine the form of the 
from which they came. We had to deal with those bits picked 
in the dust made of the ruins of destroyed cities. Cnthe. 
trary at Rhodes is the tomb, the faithful guardientof tre. 
asures deposited in it, and which has preserved the paintel 
vasees. This is not io find those often intact, such as th 
were enclosed on the day of the obsequies. Nearly all are 
ken in the graves by the pressure of the sarth of the #elle. 
and by the fall of stones detached from the ceiling: but the. 
fragments have remained in place in a heap. Sometimes th 
bave been so greatly crushed anû reduced into bits by'a vi 
Shock, tnat it is impossible to utilize them, but also fre 
ntly the restorer has little difficulty to fit together th 
fragments and to restore the vases almost entirely. :  « 
Tne Mycenaean vases that have been found in this island, 
pecially at Taléos, give reason to tnink that during the so-C 
called period of primitive Creece, that this island was in: 
ited by tribes related to those, whose industry and arts ml 
represented by the monuments discovereë at Cnossos and Phaest: 
os, Mycenae and Tiryns, there must have been one or more Acha:- 
ian principalities.1 Tnese Achaians had found the Phosnicians 
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376 il 
established on some points of the island, to #hom it “es 
enient to enter à port when they sailed north in coastin 
the south shore of Asie Minor. Tn certain cults of the i 
has been the persistent trace of the contact produced th 
een Syrian merchants and the ancestors of the Hellenes. 
the European Greeks had been invaéed by the Dorians and. 
these found thenselves eronded ir the Pelopenessus and be, 
io emigrate to the islands and the eastern shores of, the Es 
sea, the island fell into the power of colonists sent by D 
an Arégos; but there as elsewhere, the ancient inhabitents 
less continued to form the bulk of the population. Heirs of 
the Phoenicians, they could transit to the newcomers the 
ditions of the trade and of taste deposited with them. By. 
too brief summary of a history whose details escape us, it 
seen what survivals and what influences Sue mark the art, 
expandea in surroundinss so prepared, when at the signal 
by Miletus and Éphesus, the genius of the Asian Creeks toc 
its flignt and produced that brilliant floweriné, of which, 
fortunately nearliy all is cost, in the domain of pistes 
in that of thought and of poetry. | » 0°) #00 

Note 1.p.4A14. One of these Achaton chiefs;vos Tleptolenus 
the Flioë, who furnishei 9 ships to the Greek fleet (LT, 6 
670). He Led to the combat the contingents of three citie 
the velond,. 4 LE 

Fromca very high antiquity, three cities already nemed 
Homer, divided the country of the islend.?2 These sere lalys 
at the north, Lindos on the eastern coast and Camiros on t 
western shore. It kasy only in 408 tnat they withérew and. 
dicated for the benefit of the great and illustrious city. 
Ch they had concurred in foundiné, and that took the same. 
as the island. ? Of those old cities, Camiros seems to nave. 
the most important and most populous. From its cemetery, e 
vated by Salzmann and by Billoti, came most of the vases t 
represent in our museums Rhodisn ceramics. In the suburbs . 
Camiros have been recognized several groups of tombs, des, 
ted by the names now given to each of the cantons in which 
ese discoveries had been made. There is the cemetery of Fike 
loura, that of Siene and still others. It has been proposed 
apply to certain kinés of vases the name of the cemetery à 
wnicü they nave at first been found in numbers; but the se 


de nu Bsont quons of cjoeiron ouss odt W61T 
Myonr vads Sos? où no tessd où dedf Son blvoo edit 
Pen Todfous nsnd ventas yistsmeg aissieo 8 at beungd 
eme 20 vor onco sven où tsogus [fs Son bib »e 
aise mdogerstirb olUiense o1dw suSdt .afistt nouxoo 
| } bus noissotrést di of barbroobs glno sui o2 ,bsñon 3d 
4 ‘eu Beterlderzs ed fau noftéroosb to sfyie 
‘ | " -bosqueide sd uoïfeoftressio sat 
| Le WU S9eS 17 :6o/II .(los10) À. s#0%: 
1 ‘6 VIX Jodurfe ET ,IIIX .anroboiQ .hlkoqg.® so 
l'esw noifeotticeslo s ,boudsx erus Ynfwollot aï 
«soso boit ae Mbidéasrundone Sa0a ndin rovet baroï 
dtatie ann dofdm To doss of ,ssires owf at bodudtataih 
| Bexiaob nou Jeifstonsf fs es asbodf JA .afatso nütonot 
s ét otril er Snidion dud :co29v astned Ons astoliu detuanit 
dioqua wynsiiidis leon eus vi at di bre nottsotsdet mafsol 
dastan Hoeev 19 mono eût dt Duivie beats svsd swoe Jenÿ 
+evbai tivasrollion estats to serie sa no bsÿosllos dsoë 
id dsdd Visÿsog of noviosmeur 10 elsu of egoregeorg us 
ot bédueoaco Jon 918 on .sons2 enteonoo jsdmn al .bebsen 
‘Toq Honvos doum ATEN LauteliM 1ot se sYslguo ve sonsren 
fon nsod sed srsdt enotterooob ouédiin sfruo no vitson 
tedn To sobi stoë8 miot où Su Dsdiuisq dauons essnÿ 
Buse vo Sontvio 2i Jadw ni du) :aew visijog nsitusS ofado 
Es sat aovts Jedt Buidion er ssedz Bools eneniosJe 88 
lbidsoridst euosonodus #8 io .s1ut0siunem SvrTos rev s Yo 
5 ago rs ‘sront® .Yfiledriarro 5o41sz à bed 2foubotg 3204 
s sennqs0 vd eu of anond vhseris seqyi To 210019 visbnossz 
,66Podii ss ares Huit leds on ei segvt (eirsroush vd 
3 Pa x oi ni eslqgnexs vd bstusesvgqsr voutivt sss vgeds 
) dut ‘to todrus OT snoiruosxe rot1squa viov to bas no 
l'hont bouves assev usroodi sûi Jedi ,8vSe e0m8û% To gno 
} comeë août bsstogmi bus souse ds ebeu geoû svsü ddiÿtm 81 
Laprilhe da SA semé oo 00 teud diogaue of Jud l. ‘29boù# 
dia à O0 Efoffannessg s to nobsde sùi dsvs Jon «108 
HAS asnoefloté bau mofseinoi euA cuoJiés .8là.Gel S$ON 
Ru dan nr no ybwte del # phare ig ee 


“7057 


371 | dos 
cf excavatäons has demonstrated that the same group of. | 
ents could enclose vases, which did not seem to have all 
from the same workshop. To group those Rhodian vases Dy 
this could not then be basef on the fact thac they had À 
humed in à certain cemetery rather than another. If tnes 
es did not all appear to have come from the same worksho 
common traits, there were sensible differences between + 
be noted, so that only according to the fabrication and 
style of decoration must be established the distinctions 
the classification be attempted. 

Xote 2.p.414, (Greek). T\iioë. 11, 656. 

Note 3.p.4i4. Diodorus. XIII, 75. Sirabo. XIV, 2-6, 9, 

In folloniné this method, a classification was proposed 
found favor witn some archaeologists.L Phe Rhodian vases we 
distributed in two series, to each of which was attributed 
foreign origin. At Knodes as at sage men desired or 
tinguisn Miletan and Samiën vases; but nothing is known of 
letan fabrication and it is by tne ü“ost arbitrary hypotn 
that some have risked giving it the honor of vases, which 
been collected on the sites of cities sufficiently industri. 
anû prosperous to make for themselveu the pottery that they 
needed. In what concerns Samos, me are not conderned to ai 
ncrance so complete as for Miletus. With much common pot: r 
nearly or quite without decoration, there has been collec E 
there enough painted pottery to form some idea of what the 
chaic Samian pottery was; but in what is divineé of it by 
se specimens aione, there is nothing that gives the impres 
of a very active manufacture, of an autonomous fabricati où 
ahose products had a marked originality. There are founè 
secondary proofs of types already known to us ty Depnnse 
by Naucretis, types that se shall find again at Rhodes, | 
they eee further represented by exemples in better prese 
on and of very superior execution. The author of the excav 
ons of Samos says, that the Rhodian vases termed from Fike le 
ra might have teen made at Samos and imported from Ssmos t 
Rhodes: 1 but to support that conjecture, he brinés nov one 
son, not even the shadow of a presumption. 

Xote 4.p.415. Bühlau. Aus tonischen unè vtolischen fotre 


Da y 
À 9 A 


pe 52. HUËo Prinz ÿn his study on Naucratis adoptisa in every 


7 “002 bus veines jo #vosdt Sa$ 200 
mr QT à AoËmoe ses d 


Das. De dos svsa I dot intsadtoqué awod LT 
Ds edt to e3itessq odi To nnoud er jeiW.1l{seun of 
sa 1 dsdu «aobai£ o suasata io Sins sd te vlrelwoidreq bus 
pe not 997 S0iusà to bns map io PER oaï Fe 


5 baster enr $o goidio blo. ais uit auftastts co e1v9a09 
‘ent novs ni oiil Leutou saonn saodi ‘to sion aurez ee 
Hi Jr8 awotemun To s9u82213 947 Doairqmoo vtio st 
Muatstuterss bas sgemiiogit velo to esafsbon ,enriuehloà 28 
ar où vsvesd Jon DID aedduut 163381 edd çaxion Tisaÿ 9081 
s-300 bib sobonfl io eds91) sn! .saexotteg [sool so vislos : 
<a “as8 sud mo 2svisemeas aoausi où viutuss. nd à onà 
x -bewo£loï asduot boñnouperi facon suÿ To enc Lo 1sbro snÿ 
2 vodd \asonsiisiibelh ear To siesd srofess add ui omis [Le 
Nmorbbaslar dt auifsreges Jistie sad ni eusges bns 2e8q 
026 Mivon boltse tedd agite asrotosond edit çeiea to desoo 
Hsaean madd botitoned efquexe sui? .s1uve 10 ed1og and bent 
: Lea to dolensaxs sas vd brenniuos nsyiih SY8n ansioinsodt 
sd modt bsoslqet auafbonf ant .2892 seoûd mot boriset bas 
soul bas site) to essode sdi no antlises vd bsoneswnoo ven? 
Sosolysdi aredr eslonsès bebauoï veaf o19af .meus s$r20gq0 
rare tusgidaogsendt To rofredui sdd Io stoubory eût 
rires ed To aosutesqiist vds mot slifso evil .erusod to 
joon. Esauioutis susatsig oùt to asure mott beïosifxe alssen 
he MT ME TUE AT CAR -auiust sn To edesiot sai mort 
sas nétoddoten risdt edit] .szsai goïs Jon bio enstboïs ent 
ÿ aevs bonoi10i vod® Javaasassoé{s ‘to bas eobia) to austrog 
edit to doser osdf vd rbsoaid siuoY sd Ja Lo eeode sag 
sa où. ET TI ai J18q 8: ist : où event Jon gadf bas .ewellss aa 
aq su vd bebsruooge nevs aooë .uovioidque oiseroush eds 40 
we borutnev veddn dqual ddr orient sd mot bevitob air 
ref iboh end o:nresd aretaon sAd To atsien dé QfnE 
LtéT Rens edt To: 8809 ursïese sdT-.vLioié at bebasl vont . | 
# :s2ia0100 nekdiaitoO bus nsrbtoledO bsvisoox vbsorls sa 
enr ec bssstio Tsdf ,dasoo nisdiuoe. ed 


278. 
part the theory of Pie and does the same with the vo 
Led Soanian. v: 

Why be obstinate thus in seeking everywhere inen at :Bhode 
the place of origin of the vases that the island has furn 
us in numbers? There is a method assured, a flavor of a € 
tuitous nypotnesis, which I have not succeeded in expla: 
to myself. Wnat is known of the prestige of the Rhodian 
and particularly of the cult of Atnena of lindos, mhat re 
of the edifices of Findos and of Gamiros, tne ricnness and 
riety of tne equipment of the cemeteries adjoininé them, all 
concurs en attestiné that ‘the olé cities of tne island, as 
as Samos, nere of those wnose normal life in even the boson 
the city comprised tne presence of numerous art xorkers, 
as Soldsmitns, modelers of clay figurines and ceraimists. 
place tieir works, the latter further did not have to cou 
solely on locel patronage. Tne Greeks of Rhodes did not a: 
the 4 th century to launcn tnemselves on the sea. Posted on. 
the border of one cf the most frequented routes followed f 
all time in tne eastern basin of the Mediterranean, they $ 
pass and repas in the strait separating the island from € 
coast of Asia, the Phoenician ships that sailed north or. 
ined the ports of Syria. The exemple benefited them. Nhen 
Phoenicians were driven southnard by the expansion of Hell 
and retired from tnose seas, tne Rhodians replaced them ther 
They conmenced by settliné on the shores of Caria and Lydia. 
oprosite them. Tnere they founded agencies where they loac 
the products of the interior cf the continent, grains and 
of beasts, live cattle from the fat pastures of the mountain 
metals extracted from mines of the plateau, structural ooûs 
from the f@rests of tre Taurus. TU 

The Rnodians did not stop there. Like their neighbors, th 
Dorians of Cnidos and of Haläcarnassus, they follosed eve 
the shores of Eéypt the route traced by the track of the. Nil 
tan galleys, and then nent there to take a part in the. found 
of the Nsucratic emphictyon. Soon even encourage by the pro 
its derived from the traffic witb Egypt, they ventured even 
into the waters cf the mestern basin of the Mediterranean an 
tney landed in Sicily. The eastern coast of the great islan 
had already received Chalcidian and Corinthian colonies: tnt 
the southern coast, that offered no natural shelters comparabl 
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to the fine harbors of Messana and of Syracuse, nas still 
éoned to the Sicules. immigrants from Lindos were led by. 
phexcs anû founded Gela, 1 a city called to brilliant dest 
Rnodian sailors even pushed farther. Perhaps before the. 
ans, they came to the distant shores of Iberia. At tne‘fo 
the eastern part of the Pyrenees, tney opened an agency 1 
inherited by the Massaliotes.l The ancient name of Rhodes 
survives ir tne modern neme of Rosas, a Spanish city. vé 

Note 1.p0.416. ferodotws. VIlL, 153. Pousontos. ha: 1e 

Note 4.n.417. Sirobo. XVT. 2-10. 

In the course of those long voyages, the sailors st a 
must have taken witn them, stonwed in the spacious holds o £ 
eir great barks, cargos of that painted pottery of which. 
were certain to find a sale both in Egypt and on the markets 
of the Kest. Tnere have been collected at Naucratis many fra 
ments of vases so strongly resemblings those of Rhodes, that 
they mignt well nave come from one of the workshops of. that 
island. On the other hand, one of the most beautiful vases” 
om one of tre pgurésRbhodian style known to me, a vase'now bi 
ing to the Louvre "as purchase“ from a dealer in Rome abou 
the painter Emile Levy, several years before the excavations 
of Salzéann brougnt to light the contents of the cemeteries, 
Cemiros (P1. XIXU. Accordiné to ail probability, this vase c 
me from some tomb of Italy or of Siciiy. F4 

In what we kow know of tnose Rnodian cities by the literar 
texts añditse monuments for the most ancient period of the 
history, there is then nothing repugnant to the hypothesis 
a local manufactory of ceramics, one that found its patron 
the place and abroad. What confirms this hypothesis andœu 
seem to remove the last doubts à&s the fact, indicated to x 
a connoisseur, M. FE. Pottier, whose competence in these ma 
is strongly recognized. ne correctness of the observation 
he has communicated to us can furtner be verified by all th 
congservaboss of museums, that have at hand pieces collected 
tie excavations of Camiros. A 

Take those vases from that source, whose fabrication does 
denounce them as importe, objects, thet are neither from a © 
inthian nor an Attic manufactory, and you will prove by exan 
ing them in a fracture, that the material is tae same as tha 
of the clay statuettes, that have been gathered in Sreat7ran 
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in the tombs of Camiros. In botn is the same rosy clay s a) 
with mice. Nowiif it be proved that the painted vases tea 
auch, in the smellest Creek city the coroplaths fashioned 
the place in tne local clay those little images op very &s 
value, which popular piety dedicated by thousanôs in the pre 
cincts of temples, and that relatives or friends buried in te 
tombs of their relations. If the Rhodian vases are made ‘o «t 
same paste as tne votive statuettes of Camiros and of Lindos. 
we have reason to affirm that those vases “ere also executed 
at Rhodes. There is here a truly Rnodian ceramics in all L 
force of the term. | 
Ât Rhodes as everynhere else, between Mycenaean and archa 
Creek ceramics appears to have been interposed a ceramics, 
sought all the elements of its decoration in what se have ca 
led geometric motives. Tnis ceramics is represented in the. 
lections formed of the spoils of Camiros, of some vases on 
ich the ornamentation comprises lozenges, checks, frets an 
other ornements of the same kind that characterize the sty 


is notning to insist on these vases of transition. We nave 
ther studied the geometric style, that pushed its principle. 


an and insular Greece, nhere the tradition of the arts of "A 
aian Greece nad left more traces. Those vases where the ornañ 
entation borrows none of its traits from the types of the oré. 
anic worid, men continued to fabricate till very late. The s 
plicity of their decoration was a temptation for the workmen,. 
#ho did not mish to take the trouble of invention. By the hap 
py design of the shape, the quality of the black glaze and & 
precision of the lines, it is divined tnat certain vases of & 
tais sort are contemporaneous with the vases of a EE nore à 
vanced style. ne 
The sole vases that we have to occupy us here are those“in 
which ne recognize by tne entire character of the decoration. 
tne work of artists, whose minds were aroused DLy the si£ht o 
models offered them by the arts of the Orient, and they:vali 
tly attempted to represent life, that of the plant like that 
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384 
the animaland of wan. In the series of these vases. are 
fores, that se have describeë as those of #hich the G 
ter has made most frequent use; but the Rhodien potter h 
iected several of these forns, among others being those tit 
ampnora and of the jar. There was also a sensible predilect 
for certain types like the plate, which have not ne 
same vogue elsewthere. 4 

À xodel thst appears to have Late much in favor in ‘tel 
rkshops is that of very shallow Cups “ithout nandles, or 
er plates mounted on à wide and very low foot, trat were 
not to contain liquids. These must have been a sort of di 
on which mere placed fruits or otner solid fooûs (Fig. 208 
They were decorated an@ ornemented by borders with a centr 
subject. Some of these pinakes are furnished on each side. 
a notch, that served es a nandle (Fig. 209). It may be askec 
if tbe potters took the model from the so-called, Beotisn or 4 
give shields with lateral notches. Only on tmo or three off 
ese plates the foot supporting them is quite high.t For. 
ing cups, here are only found bowis with two nandles. Sin 
to those found at Naucratis Fig. 210) and tbe cantnaros. (: 
211). Nothing announces the kylix of the Attic potters, £h 
deed cup nith a nigh foot, to #hich these nastersworknen 
ly gave such rare elegance. ER 

kote 1.0.420. Lonéperier. lusee Napoleon LIT. P\LEE 

In what remains of Rhodien Cceramics is found everymhere, 
atever the decoration, the various types that we have. men 
ed; but it is otherwise with tre decoration. That is fer. 
cresentiné everyahere the same uniformity. In what concer 
there are notable differences from certain vases to other 
the use cf color, the choice of themes, and also the mode Of 
distribution of the figures in the field. By taking account. 
all these differences in the entirety of tne work of Rhodian 
ceranists, one can distinguish tro styles, whose peculiarit: 
attest variations that taste hes suffered in that island. f 
one workshop to another, duriné the course of the century 
wnich date all these vases. To designate these tro stylés,.We 
can propose no teruws cther than these; first and second style 
of Rhodes. By tne comparison and study of the FER 
seek, to define these terns. 1 à ANS pe 

het cneracterizes at first the vases of nhat.re teci the 
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distributes his ornements end figures. On the cenochoes 
entire external surface is divided in zones of more or L 
height, that from foot to neck are superposed on each otl 
(Fig. 212). As for the plates, the difference of form re 
a different arrangement of the enclosures. On plates ar 
parallel zones; but these succeed from the circumference. 
the centre, always on tne border (ris. 20), and sometimes, 
at the middle of the disk (Fig. 208). What most freouentiy 
lls the middle part of this circuler field is an isolated. 
of an animal, rarely of a man. This image further does not 
cupy all tne free space. It is cantoned in about tno-tnire 
this space, the remaining third being separated from the pr 
cipai field by a transverse band forned by a plait or fre 
this secondary field ere found various motives, here a s%e 
ish and a lotus fioner (Fig. 213), elsenhere are radiatit 
aflets (Fig. 214). Everywhere on tne plates as on the ocen 
es, the painter has scattered around his figures, linear 
ves of smaller dimensions, such as rosettes and haïf ros 
singie voilutes or coupled in pairs, ni dou FREE 
ed by great black dots. 

This dust of linear ornements scattered on the field as 
open hands is a remnant, a survival of the MyCcenaëean styl ; 
and even more of the geometric style. Thet was poorer in woi 
ves than its predecessor and is carried farther than it fr 
the horror of the void. To gernish the surfaces of its va 
it must bave made more complex these odd combinations of line 
and have made much greater use of them. By the habit which 
had retained of having recourse to tnis filliné, the first 
dian style is then related to tne two styles, which before à 
reigned in the entire extent-of the lands bathed by the Medi 
erranean; it announces itself as their heir; but at the sex 
time is inspirec by models whose influence did not make! its 
feit, or made itself felt very feebly on its predecessors. 
ese suggestive models are the works of the iräustrial arts 
the Orient, arts of “haldea and of Phoenicis. They are rugs 
noven in all #sestern Asia’ fabrocs of luxury, over which the. 
needles of the embroiderers of Babylonia scattered brilliant, 
and capricious ééSigns. Finaily age those cups of metal, orna 
mented by the chisels and éravers of Syrian workmen, and that 
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383 | 
the merchants of Sidon and Tyre die lin bn on 811. the. 
of the Mediterranean, | in do 

From trose rugs and especially from those clcaks and! 
covered by embroideries, 1 as well 2s from cups of silver. 
of bronze, 2? the Rnodian potter borrowed tie principel of 
- Seneral arrangement of his ornanentation, when the awake 
of Jonian genius came to arocuse a renaissence of ceramics, 
_ ich was long Gelayed in the poverty and monotonous repeti 
of the geometric style. Tapestry and £éoldsmith?s work : 
to 1t tre method that it adopted, the systematic subi s 
of tne fieïc into parallel zones, that according to a. ce 
foru given to the vases on mhich they were placed, were. 
poseë vertically, or enciosed each other in the borizont 
ane. This principle is not that of an art cariné to expr 
ideas, or which wishes to represent either a scene of real 
fe or one of pure invention; it is that of an art aiming c 
to amuse the eye by à series of images of pretty outlires, 
sometimes of strange afpearance, images that the. peinter 
es in long files, or tnat he brings together by bnos, tar 
or in groups of ingenious variety. 

Nobe 1.p.422. Histoire de L'Art. VOL.:Il, Figs. 448-449. 

Note 2.060.422. The some. Fiès.398,899,405-409,VoL.LIL, Bi 
513-588. ME AUS Na 

Note 1.p4428. Fit. 212. Oeuvchoe. Louvre. Hall A. Husee 
obVeon, Lil, Phe  LÉIT, Hevéht 1,15 Li, Na is 

For those of its vases nhose form was developed in. vertica 
élevation, it was particularly tapestries sod.enhe states 


well to tne continuity of the processional decoration NS | 
central medallion that is circumsceribed by this band appears 
to call for an isolated figure, that takes possession of the 
free field, #hich is spaced there an developed at ease. Th 
is tne metnoû on which the Gecorator decided for most of thos 
plates. In this middle space he has placed a passing sphynx, 
a chimera, * elsennere a bull that turns bis head back (Fig. 21) 
Pernaps the buil here personifies, as frequently the case on 
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384 À 
coins and especially those of Sicily, one of the rivers 
ther torrents cf the island. For other plates, the painter 
pearer tre system foliosed by the deccrators of jars. Wha 
rus 6he decoration on these plates is a series of concentr 
bands. Here is one of these bands, that by tne elegant heat 
of birds, which rise between these groups of cuneiform ! 
really assures more importance then the central motive. ! 
was no longer a mere flower composed of radiating petals 
215). Gertainiy the ornamented cups rather than tapestries 
nished painters of plates with the plan of tneir decoratioi 
and tne met.l cups offer us the same variants of the gene 
arrangement as the Clay plates. There are cups, "here the 
men renounced the use of the central medallion to place. 
a figure or éroup of figures, but has filled only du 8 ro 
or à series of rosettes.? +: GRR CIRE 

Note 1.p.425. LonSperter. Musee Napoleon LIL, PL. LIL. 
Kote 2.p.425. she some. PL. LiTt. . va 
Note 1.p.4286. Elsenhere in another cup much resenbEiné 


we hove reproëucediare heads of biräs thot are found also &n 
&he exterior. (Husee NKopoleon III. PL. LIV, bottom). 
Note 2.p.42,. Histoire de L'Art. Vol. LIL, Piés. 482,548, 
The first Rhodian potters cerbaps took fromrAsiar taresti 
something other then even the elements of their decoration. ©. 
One can ask 1f it was not also those tagestries that might 


for tne grounds of pictures, that of this coating which is 
novelty must be à slightly creemy white, and which by the € 
ion of time has taken on the best preserved vases a tint'sc 
times of anmber and sometimes slightly olive in places. The. 
of this coatiné recalls the weakened white of unblesched xool 
or the brighter white of linen cioths freshly washed. It #a 
on à light éround that as now on the tunics of Albanian or" 
lacnian women, must have Ceen most frequentliy executed the 
signs of those embroideries, which the akile hands cf Syrian 
Slaves excellec in trecingé, “knoniné the beautiful works,” 
whose skill is boasted by Bomer.T With black or gray threaës 
tte needle minglied tne threads that gleamed with the brillia 
cy of the purple with which they were saturated in the vats Of 
Phoenician dyers. This mixture of dark and of bright colors. 
“as imitated by tne brush of the painter and obtained on clay. 
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certain places, allowins the white of the éround eo 
The vase that we have reproduced here with the colors of, 
originel (Pl. XIXŸ must please for the same reasons that, 
ed tre Toniens to seek the masterpieces of embroidery, b: 
to them by the caravans from beyond the Eupürates or by 
ician ships. Tnis is the same general effect, so far as. 
ted by the difference in materials. There is on the clay 
the linen the same succession of images, that charm the eye 
witnout imposings ans effort on the mind, the same juxtaposi 
on of dark and free tones, combined in a happy fashion an0 
a soft and gay harmony. RTE 
Note 3.p.4286. Creek. (Odueseu. XV, 418). See IVioû,vE,2€ 
Yet there came a time when, perhaps under the influence of, 
other foreign models, tne ceramic painter allowed himhself 
repeat always the same outlines that aroused no thought in 
mind. From the end of the 5 th century, Corinthian vases 1 
begun to appear on all the markets of the Mediterranean, and 
as bne excavations have proved, they even came to Riodes. Of 
ninself or by virtue of this suggestion, the potter concei 
tne idea of à decoration with an entirely different princr 
in which he woulé have a subject, whose sense beïng perceï 
by the miné should leave there à memory. This new system lo 
nementation was tried on vases of the amphora type, and & | 
amphoras represent what e-termrthe second Rhodian style; 
in this attempt is all tne timidity of à besinninés. The &l 
there is stiil of extreme simplicity. On one of these ampt 
is seen a man witn the head of a hare (nig. 216), and on a 
her a man has the pass and head of a lion (Fig. 217). 1 Both 
are runninés. Ÿfnere are perhaps irages of genii to whom popu 
superstition at Rhodes lent these bizarre traits. On anothe 
empnora from the same source is a fanciful subject that one 
meets with, a nunt for a hare (Fig. 218). Finally, as it nas 
been thought, it is proper to attribute the same origin, acc 
dins to tne entire fabrication ané the character of the ornai 
entation, to an amphora of unknown source that belongs to tre 
nuseum in Altenburs.? If we accept this attribution that seens 
very probable, the Rhodian painter mould have ended by using 
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the human figure to ornament his vases. All arounû the handle” 
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there in the svacious lignt field that occupies the middl A 
ween a garland of water leaves and & fret is an image of a. 
nos, of one of those foolish dances that follows a festival 
Nude young men, with no clothing other than drawers about 
loins, bound witn gestures of joy around a great dinos place 
on a support, near a large basin from wnich they have taken 
the drunkeness taat transports them. Before this vase is à 
sician playing the double flute. An oenochoe is placed on. 
ground. Two Gancers hold jugés in the right nand. The others 
play with the cups that their comrades will soom filèranen. | 
Tne drawing is far from beiné correct: but the movements ar 
true and lively. In all those attitudes is a spirit thab we 
gives the impression of a scene of Bacchic delirium. 

Xote 1.p.428. This anphora d18 not come from he excovotion 
of Salznann. Its source Lis uncertains but by its shape onû or 
nonentation Lt sironély resenbles the preceains, 80 that ther 
may be every reuson to atiribute Lit to Rhodes. 

Note 2.p.428. BOhloukaus tanischen, etc. p. 56) proces vais 
omphora anonëg what he calls Santon vases. Nearly ak thot he 
places in that List ore vases of Coniros, oaccordainé ko his où 
Aadicotions, Of what we term the second style. LE > 

Whether it is an error or not to place this curious vase 
tbe credit of 2 workshop of Camiros, the amphoras for which t 
that source is certified suffice to show how much the methods 
then used by the ceramist differ from those to which he "mas 
attached at First. On vases of the primary style, the ornam 
tation is diffuse and continuous, uniformly distributed over 
the entire surface of the piece. On the contrary, on vases of 
the seconû style, however weak may appear the interest of 6h 
theme that be artist has chosen, he seeks to call attention 
to this theme, and he isolates it for that effect. He is some 
tines satisfied to arrange a great void on the middle of wh 
the image assumes all its value (Fig. 216). In this free fie 
at both sides cf the genius with the head of 2 hare are noù 
but to ample palmatiums with volutes, that in spite of tne 
elegance do noë hold the eye of the spectator. On another ax 
ora tBe field is still more empty. Tne vainter has placed the 
a swan that throws his head back. Under each handle is a pales 
tium with two scrolls joined by a lanceolate leaf (Fig. 220). : 
These vlant ornaments occupy à small space on the vase of the. 
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hare chase (Fig. 218): but also they leave bare the enti 
of the body, where is seen the dog throwiné up the hare. 
| On ali the amphoras, the painter is careful to leave th 

bare, but is forbidéen to decorate the neck, which in that” 
ganism that constitutes the vase, has its separate existence 
and rule. He .is often contented to place a fret there; but or 
the hunting vase, he has made more complex the ornamentatio 
of the neck. He has draun there tro great eyes with enormous 
pupils between the eyelids much elevated at their outer ends. 
This is te sort of ideogram that plays the part of a talisme 
like the phallus sculptured at the gates of cities. On all & 
ese vases at the junction of te neck and shoulder, the bru 
has traced a gerlanc of opened flowers or buds, that by the 
place occupied recall a necklace fallinég on a woman’s neck. 

Elsewbere, for exemple on the ampnora of the genius with 
lion’s head (Fig. 217), the painter has marked even more cle! 
ly bis desire to provide the image. Às on the situals of Da 
nse (ris. 187), this is enclosed in a sort of metope within 
compertment, waich by its lignter color shows on the very dei 
tint by which the rest of the vase is covered. ïn that fashic 
is obtained the desired result, taough at £he cost of some 
rability. The general appeareance was a little gloomy. 

From the time that he-thus understood the decoration, the 
painter couid not continue to encuwber the field, to lavish 
those linear ornaments there, that swarmed there until then 
like musnrooms in the forest. So that this field should en 
itself to the presentation of the image, he must clear it'a 
remove the busnes, &f one may so speak. This is what he has 
done for his amphoras. Around the principal motive, he bas a 
lonser placed oniy those light palmatiuns, which are placed” 
a distance and acconpany the figure without depriving it of a 
air. In these conditions, it is not witnout some surprise &h 
one studies the decoration of the two plates found at Camiro 
by Salzmann. One of them represents the combat of Hector and: 
Menelaus, who disputed about the corpse of Euphorbus.(Fig. 22 
and the otner seems to represent Perseus fleeing before the” 
Goréons (Fig. 222). By the character of the picture by whicn 
tney are ornamented, these tro plates are those most advanced 
in Rhodian ceramics, which causes to be better foreseen the e 
evolution that the Ionian ceramist prepares to accomplish + 


| e Fe » 
4 ‘1 ER { . j 1e fe 7. 1») 4 
ja Wa NW SCLZ Us “ PINS \ AA y 
F tu UT : ’ à j si! l Le RE M 
tp 2) \ , me 1 


Ÿ 


Crne 8 eno1Ÿs8q aid Seposs où nets ,s0n8vbs 


tiez eûs bas esoniaq Lo efsupasd aùt bsasvilus sanvé ezodm 
août to ouuesens. dois oût ui .vito sut To 2lsvréeet eu 
| menode ssiaol no ntoû vifsog s vd béftietevro glsitaitas 
stbodf: baossa sdfroi anoled asaisatsg. oué eapdi ,fost arcs 
Dr. gti  ediail vohao! on deusd asonûn ésgt oŸ ,foon2e 
vide bas evevesn oui Yo asibseu bas eolisons sui Levet 
JL CT | | “SLeA + 
L rs ai ets TEE gi srsuüi ,baxit oated 2tob 
tdmesasnoatog seodf : bauors sisut badslyayoos Gea 1384184 
Psatasngnto besb saoûf ,boitog ofge suÿ wost anrvri [ls iooë 
Dne most noidest tome saotaspol ,ejot[tt ,esënmexoi ,aetanpe. 
aotentaoo aus woiv derit de oneoe sidtresd saf sl .9ùs 18% 
0! ‘bastaodd ssioe don es0b di ous sdi eseasvialne efnsuento 
bogsane astbod ssvaf ent To agoinoo sdé sono de wolloï Ton 
ds aoensed totl'tnoo! to diou:s beovboïg ai stedt .naoidos sat 
etiden sat ban: 19304 voiese, aniisvouni violod s To fuagodg: 
Dhs noneato sdi nn dauiion oûS dou. mort .Joiadton 
| à | silsenmtd sext. Son hEgos 
Dee oùd osent Veoftusmeo ustbodf ent to gssitas auf ol 
6 ‘#é AOBSST SÙ EN ve tend Lirege doux onf eoali 8 vyy290 
be: Lists omos ni mods soda 
1e out %0 bandaD edf no bsoslq ar mofler tiail to exsln à 
Ro zoviton auoitev edf bas 2e6n0o81eg eng vol soisoiges. +o 
vsd-etofos esznt boit odi at beresisos oùs dedf none 
dé to sbva ad essbnsr uolloy volrsd à .beyoiome #ssd 


Be midions douleod sno to Liod sat bas vômte sù3 seven st. 


reas not bas utenlet ont 10 bovres sigoug derbbss & .s3ian 
hodt to are eût somilivo dosfd Aasst 4 .brrit en to Yaems 
+ etof 28. oûd tro .uods eefs10062 sai noseld sent ons ebfe 
ss [ans to dedt nrbns .sousx srodi badriosni o1s onsos ea 


+ 


4 


% lent tent ranquue ot boñiseb uasd asd JL ,nofieorbné As 

16 reves ETTE ailoëta dud, :aoùxA ds boduôaxs en noitasvo mt 
ras inotsenss dotäw soïuezeo 8 Do Taex2sti elnnfe es bades 
Nislgxe nodsrot motfsl stat to oonoasug ons son el L.aontmso 


Wei x 4 
Es Du A HO LA 


“AE ont seed ET | soûn 03 satusrso pe 


if ed Ausotiger auonofonom vas 06 qi bortson dou où 
eslasoë ssadà to viortosges edf at afostdue ere aniless. 


MAO ssodmagLs svièrA sns où 1sriuoag miot 8 bo sbdeei 8 ei 


À do sa04 8 en bad eoùta to gto ous Sens rot sdf N. 


388 Mt 
The ceramist to whom me one ÿhese two plates has made a g 
advance, wfen to arouse his patrons a,curiosity that had. 
so much wearied by so meny monotonous replicas, he though 
seeking nis subjects in the repertory of those temples, w 
whose bymns enlivened the banquets of princes and the rel: 
us festivals of tne city, in the rich treasure of those m 
infinitely diversified by a poetry born on lorian shores.. 
this fact, these two paintinés beliong to the second Rhodi 
school, to that whose brush no longer limits its ambition 
rivel the shutties and needles of tre weavers and ST 
of Asie. 

This being fixed, there is difficulity in exil tant 
painter had accumulated there around taese personages which 
took all living from the epic period, those dead vrnanents, 
squares, lozenges, fylfots, legaciess out of fashion from an 
ther age. In the battle scene at first view, this confusicn c 
craaments embarrasses the eye, it dces not seize them and do 
pot follon at once the contours of the taree bodies engaged : 
the action. There is produced a sort of conflict between th 
thought of à bolGly innovatiné master potter and the habits 
a norkshop, from which the workman executiné the ornamentat 
could not free himself. ny | 

In the entirety cf the Rnodian ceramics, these two plates 
occupy a place too much apart, that there may be reason to. 
cribe them in some detail. 

À glaze of light yellow is placeë on the éround of the w 
of Euphorbas. L*Por the personages and the various motives of. 
ornament, that are scattered in the field, three colors have 
beer employed. À dérker yellow renders the nude of. the member 
the égreaves, the armor and the bell of one nelmet are tinted. 
mhite. À reddish purple served for two helmets anû for the 
crest of the third. À frank black outlines the ors of the s 
elds enû that blazon that decorates them. Near the actors à 
the scene are inscribed their nemes, and in that of Menelaus. 
is à lambda où à form peculiar to the Argive alphabet. On t 
weak indication, it has been desire to supposi that the vase 
in question nas executed at Argos; but Argolis has never fu 
ished a single fragment od a ceramics which resembles that of 
Camiros.l Is not the presence of this letter further explain 
by the fact that the city of Aréos haG furnished a part of th 
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Creek colonists, that came to replace the Phoenicians at : 
es? 2 The colony must have retained relations with its me 
olis; pernaps for a certain time it had borrowed the ap 
which the letter used in its publie acts. In any case, t 
chnics here is similar in all parts to thät of the other. 
ery that has been collected at Cemiros. Then there is no : 
on to separate the plate in question fron its congeners. 

Note 1.p.488. Homer. ILV\ad. XVIT. The ideu of à combat À 
NÂ over he boëy of Euphorbos between penelous on Kector 
eurs to be borromed from ahversion of the poem © \ittle aif 
ent from that which has come to us. In our text, Menelous 
eeù sbous Evphorodus, who ottenpteë to corry off the corpse 
Patroclus {V. 9-60), but when Hector comes Ko the rescue, 
ekaus escopes onda returns to the Line. (vw. 106-107). There is 
not the sinêle combat betmeen the two heros concerniné the 
oùils of Euphoroos. | À 68 00 

Note 1.p.484. This 8 ottested ou Furimänéler, beneoth wh 
eyes hoù passed fraÿments of poitery Aiscovered by Molôsteïin 
on the site of the Heroeun of Aréos. Ke rejecis without hes 
ation the hypothesis of the Aréive ortéin of the plate in 
tion. KBerl. phil.koch. 1895, p. 201}. D 

Xote 2.p.484. Thucydices. VIT. 57. 

The technics is nearly the same on the other of these ple 
It is believed that there 1s reason to recognize Perseus by. 
the dog that accompanies bim, by the little nin£és attacned k 
the ioner part of his legs above the laceë boots. The littl 
basket tnaat the runner hoilûs in his hand nould neve been àin 
deû to receive the head of “edusa, when the corguering hero. 
nad slieïn tne monster. Here and in the ctner picture they 
ortions of the figures are slender, the members are rather. 
The line lack accent. One divines that the painter is not yet. 
accustomed to represent the human body, and is tempted to L 
ieve that the tno vases came from the same workshop. : 118 

ÀÂS op an amphora represented above, then the drawing here b. 
bas a character not entirely the same as on the vases of the 
first group. On the cenochces it is recommended by that slié 
iy Gry precision in which is felt the frank application of & 
archaic artist. On Vases of the seconû style the design is £ 
er; but it is a little loose. One feels there tne facility of" 
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a hand confident in its skill, that goes a little too be 
dces not oversee nith rigor. 
These vases are also distinguished by other peculiarit: 
On the jars with files of animals, and on plates where ti 
appear, there is no engraving with the point. Laways by : 
arrangsed in reserve or by touches of white are indicated 
internal details of the figure. On the contrary, on the a 
ras, incisions serve fbe painter to draw the erticulations 
the members and all the muscular system (Figs. 216, 217, £ 
Finally, on vases of thé second group, we have more vivid 
an more varied colorings than on vases of the first group 
See the amphora witn the genius with à lion’s head (Fis.21/). 
Its entire body is black and about the middle of the body f. 
the vase, there is detached a black figure set in a white. 
el. See also the two päites of Euphorbus and of Perseus €F 
221, 222). On a coatiné of pale yellow are placed four oth 
tones, a more vivid yellow, a reûdisnh purple, white and b1 k 
This is a sort of illumination. It is no longer reserved poly 
chromy cf the cenochoes, on which the firmness of the black 
outilines and their red touches is tempered by the lights à 
reserve, that allow the reduced white of the coatins to reapf 
We believe that this study will justify the proposition tha 
we have made for distinguishing two styles in Rhodian cerex 
The painter of the first style, elevated and inspired by the. 
Syrian and ;ydian weavers and embroiderers, is only a decorat 
or. Às again today the marvellous workmen to whom is due the 
Persian rués, Indian shawls and Japanese silks, he thought 
ly of charming the sight by the cepricious ésrace of the orn 
ent, by the symmetrical arrangement sfd multiplicity of fi 
es, where they mingle and pass into each other, are combined 
in different ways, forms borrowed from certain species of ani 
mails. ( 63: 1 
He recalls this animel life by may of illusion rather than 
pretends to represent it faithfully, in all tee diversity of 
the incidents and of actors that this implies. If he has seiz 
ed with intelligent accuracy the characteristic traits of cer 
tain animals, such as the birds of the marsh anû the cervidat 
he always shows them as if fixed in the same attitudes. In f 
he does not attribute to them any value other than that of or 


nn ES Dee 

| Dboneiss. dnonsato «Paix. brtass 8 To zfnoMenaic 
‘5 ak sasud eorvdotg seogt [ls al .aoitidagezr situttsbat of 
“au baossa Sfif 10 asesv où no: xistinoo ed nO .fos(üva 


ifomos bas dcr berslozt ue senitonmos eï josidye eïraT 
HA À «2159486 To 0 aéfusdsdnos Lo guor2 
serres: Less So enssags doidw .noffasup 8 2i ersdT 
à .yrotaovai Æidd qu buiwsïh Deodeinit as sû gonn ,n8170ÿ 
queïss ovsa où sit euosnsvoguetaoo eslvte ont ‘to so2sv ont 
; | deivanitarb seddà asoneïsitih sui aveluxs 07 fsniisb où bs 
58 basfai out mirsren ousit dedj emyazs of s0{iîve dt 290b 
| ed. bad dotdn to lose .egodelion [avir [stovse suit nisised 
hto nofttstoseb edf gmifnoexs bas Batbastatobus To 190154 ame 
8: sys areodiogva atdi Jeds svsiled don ob en Tesasv ali 
| wd benoirnex etost edf io s$oin odt diin abiooos feod doidw 
‘staob Sdud: ovsn où mese veu Sedi omoe #18 modt Emowk .2v 
Liavonos ont modif edsi où rogorg ai Ji Jey bns ,.sousivogui 
Ro doran uo sono yinor ent ous quoi bnoose sdé to asssv ant 
Istosg eve yen 1ofuteg ani elrers uisiieo to corésorhar sai 
no ent boviozor to bodien oûd nedi 19vesh s07 eg où be 
of voloo sé itim dt bebtsso nagyrd 8 diim Dsoets 2sail 
favoos ,.amainñigito) sa gnibraëss ot 2202887 201168 9338 
| eiont to saeesorg sd lo esotnsvui oùi es ,{sfen ni A10ow où 
ds sou aidt so où Laseev bstnreg io velo sdi où betigga 
“eo snt. antved aomgv 1redi To seodi no Doyoigme ybssa 
vuor odd fs 291849 To afxyg Shi ao alumsxs 40Ù ,.80n8188908 
Leszev nsfnoT saodÿ ao dé To obsn sf san où ,yistéuoo sdi n0 
|nottstaswsnro tisdt to sdsb ont To viioïlaute ani vi noiaw 
L où dant. smooz eudirdl .[ls to jasrons Jeomn s1ÿi 80 où +69q 
tea do agois43on ond ait isfaisg sûdt ,19v812 enf olbasd of at 
titntro) end to stouborg sdi nosdn smit où beïisns S9891 
[ ot ateñrem osuûd no beosfa ad of becnemmos Ds stuiostuase 
ai sgonué io seodi bsbsoss aniven sinol to eÂeese sd dua 
’ OÙ NO8S9ST 28N 21290 .vi207 to seodf nr bus f18 10 Even 
“see bonivd bed esbodf io bas audoli,, to anlii sas éedé 
A: sottasgaue eds ds noif .batdairl ssen nfurso0 to sendé 
1{s Sd .e2s001q men oui beïqobs asibodf odÿ ,1euatssot 
veut nedn 20iusme0s io dsdt .fesd esitus as mid bnided 
TES bis sat Eee ivodiim desè sit waotssq bfgoo 


L k à # d'a Le” | ni 4 L va: £ «390 


: bauors “hbiov s esi notsasiss dosaits of dotdw ,dosLdwe 8 | 


391 
ornaments of a particular kind, orraments that leni ‘tnens 
to indefinite repetition. In all trese pictures there is nc 
subject. On the contrery, on the vases of the second sty. 
a subject, which to attract attention has à void around ji 
This subject is sometimes an isolated figure and sometim 
éroup of combatants or of dancers. Res 4 

There is a question, which appears of itself before the 
torian, when he has finisheë dreminé up this inventory. | 
the vases of tro styles contemporaneous, that ne have at 
ed to define? To explain the differences that distinguish & 
does it suffice to assume that there were in the island a 
certain time several rival morkshops, each of which hed its. 
oun manner of understanding and executing the decoration of 
its vases? ne do not believe that this hypothesis may. be 
which best accords nith the whoëe of the facts nentioned 
us. Among them are some that may seem to have but a moderat 
importance, anû yet it is proper to take thex into account. 
The vases of the second éroup are the only ones, on #hich f 
the indication of certain details the painter ay have pref 
red to use the graver than the method of reserveû lines, or 
lines traced with a brush charged with nhite color. Now ti 
are serious reasons for regardiné the Corinthians, accus te 
to work in metal, as the inventors of the process of inci: 
applied to the clay of painted vases. Ne see this process 
ready employed on those of their vases having the most arc 
appearance, for example on the pyxis of Chares at the r,0 
On the contrary, no use is made of it on those Ionian vase 
which by the simplicity of the data of their crrauentation 
pear to be the most ancient of all. It thus seems that to 
rn to handle tne graver, the painter in the norksñops of Asi 
Greece anaited the time when the products of the Corinthian | 
manufacture had commencec to be placed on the markets of 1e 
But tne Creeks of Ionia having preceded those of Europe in. 
ways of art and in those of poetry, there nas reason to thin 
that the kilns of ,,iletus and of Rhodes had burned longs bef 
those of Corinth were lighted. Yhen at the sugsestion of the 
foreïgner, the Rhcdian adopted the new process, he already . 
behind him an entire bast, that of a ceramics when the brush. 
could perform its task without callings for the aid of the dr. 
pointé. 
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Xote Ave 4868. Pottier in ,onunents et sesotres.(rounan ti 
Phots Vol. L, v6.AÂ7.: # 
Yet what is still more decisive for the rom ; 
ification of the Rhodian vases is uwnat is called the psychol 
ogical reason. In the order of the normal development of « 
faculty of relief, vases on which the decoration is pure « 
ment are earlier than those on which the ornementation ai 
becoming a picture, a paintiné whose subject is taken eithe 
from a poetic fiction, or from sights offere@ by the daïls 
fe if vien of the workman. He would not be put to the tros 
of invention, while he was contented to borron frenmtisier 
tal models ÿneir treditional motives, that he transfers whi 
adapting them to the special conditions of the trade, not. 
‘out puttiné into the execution cf these images the qualit 
of design tnat properly appertaïin to tBem. Wnat arouses him 
the effort to 1naugurate a new system of decoration was & 
creasing place that poetry and tre art which interpreted it 
took in the life efû an intelligent and sensible people, g 
icnately enougn charmed with beauty to wish to place it er 
where, even in the smallest objects that tne hand of the ar 
san fashioned for his purposes. It was to respond to this! 
to this desire of all, that in Asian as in European Greece 
potter was emboldened to take a method whose example had 1 
given to him by none of his predecessors, neither by the i 
rection cf Egypt nor by that of the Chaldeans. Of the clay 
ve, that its material and form appropriated it to all the 
of domestic life, he made if not tne rival, at least the c 
lement and the reflection of works of éreat art, those of t 
peinter of frescos and of the sculptors of the friezes of 
temple. Like those artists, in the fields at his disposal h 
caused to appear ihe gods adored by his people, and the heros 
whose exploits were sung by the poets. He also projected th 
as in a faithful mirror the image of the scenes, that Creci 
life, the public anû private life of the city, offered to his 
curious eyes. The most common vases, the hydria and amphora, 
jar and cup, thus became the supports of many scenes, of whi 
each represented with more or less success à scene frsm rea: 
life or retreced some episode of that ideal and fabulous his! 
ory, where for long centuries the Greek mind, that nad the. 
honor of having created the story, felt itself more at ease 
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and found more pleasure than even in the plain tales of ae 
history. 

At the same time that he reaches this conception of tne 
oration, the Rhodian ceramist also modifies the compositi 
his palette. To tones, black witn its accidental variati 
and reddisk purple had sufficed him wnile he only haë to 
ate the tranquif nermony of embroidered fabrics on a ligh 
cund; but here he undertakes to pisce on the clay personas 
on whom he must distinguiss the-sgûde from the parts of the. 
äy covered by the drapery and emphasize certain details of. 
ciotniné and aruor. Tnen at Rhodes as at Naucratis and else 
ere he feels the need of varyin£g his tones more and of givi 
them more vigor. He employs yellow deside red, he manages à 
herû fontrast between the frank black and touches of pure 
te. He preludes tnat slightly snocking polychromy, that we. 
àd in otser series, on vases found in Italy and that do not 
tell us where they were made, but which by their characteris: 
ics and their technics still appear to have left some Toni: 
workshop. If I have insisted so mucn on Rhodian ceramics, # 
is because of all Tonian ceramics, it is that known to us by 
the éreater number of monuments of an assumed origin, and of 
which many are very well preserved. Of the different workshe 
of European Ereece, whose existence we have se far proved. 
conjectured, that of Rhodes is the only one whose proûuction 
is represented in the museums, not merely by scattered fragmt 
ats, but by a noteble quantity of eñtire or nearly entire va: 
By that material brought from the cemeteries of Camiros, ne | 
gave been able to foilow the Rhodian ceraimist in his entire 
evolètion from the time, wher at the signal given by the awa! 
eniné of the Ionian genius anû the eid:6f ofiental nodels, ‘hi 
disengased himself from the complications of the Seometric s 
yle to éradualily arrive by a continued progress, to give to 
tne character of the painted vase that narrative character 6o 
which Creek ceramics wiil one its originelitp. | 

If it be according to the vases founa in the islanû itself 
that ne have described and defined Rhodian ceramics, with th 
two styles that we have distinguished in îts production, the 
is still reason to believe that from the time when the first 
cf these styles flourished, Rhodes exported vases into Sicil: 
and Italy. To make as complete as possible tne list of works 
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594 el 
from the Rhodian manufactory, that have come to us, ther 
reason to carrn to its credit certain vases that came from. 
 ruscan cemeteries. This is the case for more than one of t 
vases scattered in the museums, that have been classed as 
etan or Samian, and varticulariy for that belongins to the 
tle Saxon duchy, on which we have recognizel a representati 
of the komos (Fig. 219). l fhis can be affirmed on the subj 
of the so-called Levy vase, of which we have adhered to givir 
a faithfui image, because it appears to us to be the nosSt bea 
tiful example cf the type of Rhodian oenochoe, that has reac 
ed us. (Fis. 223 and PI. XIX). i 1:60 

Note 1. Pe 488, BBnlou. Aus Sanischen etc. p.53-69, notes 4 
6, 29, 30. k 
This oenochoe à&s possessed by the Louvre. There 6 
son to believe that it was found in Italy, as stated by the 
dealer tnat sold it about 1855 to the painter Emile Bevy, its 
first possessor. This was much before the campaign of Salzuar 
no one had yet excavated at Rhodes. In its kind, this vase is 
an admirable work of art. “No other example of this Rhodi 
ries could rival it in the solidity nf the coëtiné, the de 
cy of the execution, the precision of the draniné or the abun 
dance of ornements. On the shoulder, a floral motive joins ne 
ter birds, griffins, a sphynx, deer, etc. The boûy is. divided 
in three zones of passiné animals. Three zones of ibexes alte 
nate witn two xones of deer witn spotteû bodies. The field” is 
everynhere filled by geometric ornements, rosettes, fylfots,. 
concentrie circles and semicircles. In this known decoration. 
are discovered inéenious detaiis, that prove the pleasure tal 
en by the Ionian artist in placingé in his paintinés the most. 
conventional of traits, which would recall life, the unfore- 
seen and its infinite variety. Thus has he broken the monot 
ny of his files of deer by turning the heads of one file in L 
the other direction. Elsewhere there are swallows perched on 
the tail of the sphynx. Anû those sriffins, or indeed œn the 
rosettes scattered in the field.” 1 
Kote 1.p.440. Potiier. cotoloëue. pe 324: 
5, General character of Ionian Ceramics from the Vases 
collected in European Greece. 
With the fragments gathered from the mouths of the Nile to 
the shores of the Eellespont, on all the coasts of the eastern 


uen dns o 2828v es «0 ti ven (ado Ier: 
| sépal bavot aood ssû dedf aotusrso aetnoT to Lie bogev 


| LL onseor ais to servos sut gt beton #en 91 fsdt ejoet 

| | Dei nofefostg nairefrs9 8 Bnfteb où boïques sd bly 
see bobyabes eoiusrso veinuoT tefseuidero denè 2ott 
Déérpotess: eds Dns asidtatio) sdf gousse) 145533 35470 
mens oser eût bus eoronshost où To 6SbE faut 8 waoi 
JT esisuineo dif © Bne dj Ÿ sdi af egodefron usiuoT sa5 nf 
nat obreob 900 on sent nokiinitio ardt to varnister ent 0 
Pylinet ustnoï sud où Bnrristen no dabfr #i euo sivessu 
hr asdgN edf to 2basler ont ni rodtre bavot essav 
Den ae bobuatos one asbar eusat vodiodn ,astsoisues asoenidé 
d'yUnstS botiuiso Das 906617 uereñ Ye qodeiron osuse eût mé 
Maodeiron 2 Do etouborg ent es mosa 015 paid dedf 10 59408 
be: 2 07 Péronne 10 sonsullur sut Dsrelice bed terdo esoû 
ÉMSX: gved où Jedi 2saey sù® .esqut bne ebodism aït bestgobe 
S'qaan où où Liin oBsuil -noftresiio 8 8e eu svisa [fin ret oe 
* ststosaags fledel on dotdn où Santbrooos çaineuvoob oifnsdt. 
)'nedto reve bsastreoë hatt [lbde on doïan ,eoasv gntsinoT 
Dont to 'sbbet (où smos eut [late on :nssasiistthe" sé To 
D sas veut nedn ob éngsraosleg few ai ati .gitenorfsiess To 
tonons si sutuaoost vous dofdn ai dalrtonsnen odÿ of bsteg 
doter do ssodd bus adyirsaunen "981 sût ,yse vyedé es 


1 -5248$10 
es doue sttaienittt «stasnebaut seoûf 818 non s4188 


vérisuel even on dotnn vbute odt mot Siusoz of en of 149048 
8 to Bnoe boonvonsT'est soirusveo astaol .amaot sdé 10% aû 
ser: Puvot xoSnoL où ef s19H .Nooge aessasovhé où di seu ai 
Mons) Jeelbned ont vo! emo dix seldon oûi .guriive üfiw 81049 
D.ias [1 sus où naod ont ,fooi vobnele bus [leg  4$in quo 
fs of Bsbrogeos vodt' Sevsosd ,bantador 2984 6vsi asçede 19 
büsonso ani bas srodgme ons sùe dou2 .otil vilsb io absss ai 
'orom À. yveod vrisv bus bollsre noun viremiot asw ssongms sd? 
ad toot oùE .somsen tiavord esbie aït bas bsogbar ef 
piteluotris sdi ;émeobs so diEw “wotnoo 5 sis don bns 
19 l'ouë eslhned edf +anbib ylsoïit suom o16 vhod vséo etis 
TT So svivo srtèns où? .vhoë ed motït bodostob s78 bms 
di eus” bedoseis ae fout alssi sno Dne tnszele orom ceponed 


| aSdisd bus aïoo{looss ane TL .uiairo stand og 


35 où to enciizogoÙ tags bas asat£ [otid 


395 
Mediterranean, especially on the vases of Rhodes, me hay 
veyed all of Ionian ceramics that has been found in the cc 
y of their origin. If one recollects and brinés together 
facts that he has noted ne the course of this research, he 
uld be tempted to define a certain precision the characteï 
ties that distinguish Tonian ceramics regarded as à “hole, 
other Greek ceramics, the Corinthian and tne Attic: he coul 
form a just idea of the tendencies and the taste that reién 
in tne lonian workshops in the 7 th and 6 th centuries. Tt 
by the retaininé of this difinition that ne can decide in. 
measure one is right œ@n referring to the lonian family fer 
vases found either in the islands of the Egean sea or even ir 
Etruscan cemeteries, whether these vases are regarded as made 
in the same workshop of Asian Greece anû carried afar by com 
merce, or that they'are seen as the products of a workshop wh- 
hose chief haû suffered the influence of Ionian art, and had 
sdopted its methoûs and types. The vases that ne have exarmin 
so fer will serve us as a criterion. These will be so many. aù 
thentic documents, according to which we shall appreciate t 
Tonizin£ vases, which we shall finé scattered over other coa: 
of the Üediterranean; ne shall thus come to judge of the degre 
of relationship. This is what paleographs do when they are con: 
pareëd to the mansscript in which they recognize the archetype 
as they say, the later manuscripts and those of secondary ‘" 


ortance. L 
Bere then are those fundementa, characteristics, such as. 4 


appear to us to result from the study which we have undertake 
As for the forms, Ionian ceramics has renounced some of those. 
in use in the Mycenaean epoch. Here is no longer found the an 
phora with stirrup, the goblet with one or two hanûles, the 
cup with a tall and slender foot, the horn nor the flask. Otn 
er shapes have been retained, because they responded to cer 
in needs of daily life. Such are the amphora and the oenocho 
The ampnora was formerly much swelled and very heavy.l Here 
is reduced and its sides brought nearer. The foot, shoulder & 
and neck take à contour with more accent; the articulations © 
this ckay body are more freely ârawn. The hanûles are enlarge 
anû are detached from the body. The entire curve of the body 
becomes more elegsnt anû one feels that are sketched the beau 


tiful lines and happy proportions of the Attic amphora of tre 
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5 tn century (Fig. 216). Œt is the same for the vases wh 
resemble wnat is vulgarly called the jugé. In all tne work 
the Mycenaean potter, T know only one exer, that if copied 
some piece of éoldsmith’s work would have an outline truly 
easiné 6o the eye.? Other vases of that kiné are of low an: 
squat height, of heavy and slightiy ankward shape. ? The Ra 
an oenochoe with its trefoil spout, short neck, grafeful 
le in volute form overnanginé the mouth and its wide body, 
aves little to desire (Fig. 224). There will suffice sligat 
touches for this to reach later in this kind a perfect fo: 
type that is seen to appear here for the first time is that 
like the sketch of tne lecythe, an elongeted flask with two 
litile handles Fig. 225). Finally, here is a new model tha 
appears to have been especially in favor in the workshops 0 
Rhodes. It is that of those plates with decorated borders and 
central subjects, many examples of which have been furnishe , 
by Camiros, and that ne have found again at Myrina enc Cni 
(Fié. 215). À type that seems to have been much liked at N 
ratis is that of the bowl (Fig. 193). There are also cups © 
small depth that are sometimes very richly orrnamented. It & 
fices to recall that where the head of a woman, modeled in. 
lief, decorates the handles where they are attached to the 
(Fig. 192). senti 
xote 1.p.441. Histoire de L'art. VOL.VI, Fi6s.464,466,479 
Note 2.p.4AA1. The some. FLié. 486. 
Note 3.p.4A1. The some. Fi68s. 436, 457, 465, A70. 
What caaracterizes Ionian ceramics more and better than ev 
these innovations in relief is the method taken in tbe use 
colors. Doubtless after a primary and sligéht firing, extend 
ofer bhe clay à very thin coatiné nf creamy white or of pale. 
yellow, that close the pores of tne clay, and this made sm 
surfaces for the painter over which his brush couiû run. He 
painted on this Coatiné with bwo tones, black é$hat gave the 
entire outline, anû a vinous red, which served to mark the. 
tails of the muscles, costume and ermor. With a pocrer palett 
this wes the same method as for fresco. ni 4 
The effect of the images on the round then is here nearly. 
the same as in fresco. If the most ancient potters of Ionia. 
took their floral motives and their files of real or factitio 
us animals from oriental tapestries, what suggested to them 
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the idea of a taste for their light coating "as perhaps t 
nbiteness of the érounds.of the embroidered fabrics; but it 
&lso that of tne coatiné in the edifices of the city from wl 
rose the figures of the pictures of the historical painter. 

Fron various indications, ne have believed it possible to. 
conjecture that the colors of mutal paintinés in Ionia were” 
more vivid and more varied than those of the paintinés of. 
same kind, that were traced about the same time by the brusi 
of the artists of Corintn and of Sicyon.l There ag alreaëy 
a reflection of tnis polychromy and of its charm in the de 
ation of tne Rnodian oenochoes, where the brown of the im | 
witn its touches of vinous red were detached nithout violer 
from the tranquil softness of the ground; but it wes doubtle 
to follow still more closely the examples given by monumenta 
pailntins, tnat the ceramist a little later added other tones 
to nis palette, placed yellow there beside red and violet, 
nce he lavisbed touches of white on tne black (Fis. 191). 
same tendency manifests itself in the care taken in places. 
cover by a coatinég of free black the internal surfacer of v 
es, nhose exteriors were covered by a dight éslaze. On this 1- 
ack ne projected ornsments executed in red and white. It is 
divined that he took pleasure in this contrast and this iv 
sity of tints, in this florid appearance offered neither by 
Corinthian or Attic vases. 

Kote 1.p.-442. Histoire de LV'irt. Vol. IX, pe. 218-220. 

If tre glaze gave Ionian vases something of that smilingé 
freshness and brilliancy, and ceramists among other people hel 
to place on all there work, it had a serious fault; it lacked. 
durability. Uniike our faience, this nas not an enamel that & 
the fire melted and fixed on the clay. Made of a powdery mater 
ial, even before firiné, this coatiné bad but a feeble adnesi- 
on to the clay’ under the action of dampness it ras easily de- 
tached, and in fallinsg it carried with it the colors for which 
it served às a ground. Creek potters never knew well how to. 
provide against this inconvenience of painting on a shite ér 
und. fhen tnose of Athens in the 5 th century applied this me- 
tood to their funerary lecythes and to cups, of which seme are 
marvels, they succeeded no better in this undertaking. 

Bg'é£éivins the value taken by the least black line on tre pal 
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398 1 
tint of the field, one understands that the peinter may. 
been inclined to derive from the tracing of those lines all 
nis means of expression. He felt what these haû imperfect a 
unéraceful as images of life, these opaque images like cast 
shadows, with which the potters of the Dipylon satisfied | 
selves. They seemed to him to tend themselves badly to r 
the inflexions of the form, tbe rounûness of the torso a 
flexible articulations of te members. He then took the : 
se of the mode of copying that haë prevailed in Europe aft 
the Dorian invasion, and he freely represented by a simple. 
ûrawinés either entire figures or parts of figures; this res 

‘exemple sometimes given to him by Mycenseen artists.? Like” 
on the Rhodian vases, the head and paws of animals are o: 
only indicated by simple lines, which outline their contor | 
and sometimes fix certain internal details, while a dark th 
extends over the entire body (Fig. 213). Even the painter 
ally has not consented to leave this central nass vaguely 
terminate, by pleacin£é nothing there to accent either the vari 
ed tints of the clothing or these elongations, shorteninés oi 
thickeninés of the body, that idderentiate the species. & 
how he succeeds in noting ot at least in recallinags ‘tnese dis- 
tinctive peculisrities op color and of form; in tne black, 
fills the entire intericr of the outline, he has erransed\ 
where the white coatinés remains uncovered. Those voids are 
mebtimes irreguler spots, that represent those tnat dapple the 
skins of certain deer; these are further narrow strips cast 
there like lights, which model the torso or that show the 2 
achments of the members. That is what is called the method of 
Yines in reserve. | 
Note 1.p.4h4hs Histoire de L'Art. Vol. VI, Fiés. LOS, 467 M : 
FTL, 416, 186, 120, 191, 498, 198. 3 
| Note BeDe Akke Louvre. Kovv' A. 011,924 320 es Te 
ent trou Koucratiis, VLt Las by touches of white onû not oy res 
veñ Lines that is inéicateë for the Lion the joints of the 
oulder and thiôgn.(jour. Hell. Studies. 1887. PL. 19,our Fié. 
“his mode of working has its difficulties. It was only at 
cost of a rare certainty of hand, tnat the painter succeeded 
in obtaininé those reserved nhites, whose places and dimensio 
he must foresee in advance. he also sometimes had recourse & 
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an expedient which gave me nearly the same effects. On. 
vases from Naucratis and from Rhodes tne artist, vo arr 
the light notes of whiëk he did not intend to deprive db: 
substituted for the reserved lines touches of nhite place 
the clay. Ee has elsewhere made particular use of this. 
dure for the secondary parts of the decoration, for the o 
mental motives. à 

his means nas not the only one of which. the psinter | 
ed to insert in the field of the outline the ioternal deta 
the accents that ifeuntet He figure. The LE cerenist 2e 


“orkshops, another mode was taken to cbtain É, lien had 
tated the procedures of the goldsmitn and of the bronze: 
those employed by them to perfect the decoration of the pi 
that left the mould or was fashioned by the hammer. The .p v 
na learned to handie the point of the chaser, and Just as 
former engraved on metal, he had engraved on clay, cerryiné 
nis cubs across the image. Mherever these removed the color, 
“as caused to reappear the yellow or red of the clay. This 
xhat is called the method of incised lines. It is unknown | 
re the first attempt was made; but what made its Success i 
that it was more repid than thet of the reserved line. el 
that, it did not compel the painter to watch his brush mithe 
ceasiné to avoid irreparable encroachments of the, color; it. Ë 
permitted him to allow it to run more freely over the, sid s of 
the vase. Once that the image was entirely colored, the #ori 
en removed it, armed nwitk ancther tool, to place on it. or 
less chasing at his pleasure. LL 
This convenience of working and its rapidity Be Fa) Corin 
thians nasten to apply this process to all vases that left 
eir kiins. The Corinthians Bad especially been workers anû 
chents that held to produce quickly te sell much. As for ti 
Ionians, much more artists in their souls, they loved color 
too much to admire a methoë, that tended to exterminate viva 
ities and lessen contrasts. On the Rhodian oenochoes with 
of animels, there are incised lines nowhere’ there are no mor 
of them in the series of plates of tne same origin and of the 
same style, no more than on the sarcophaguses od Clazomenes, 
even on taose appeariné to be most recent. This procedure nas 
repugnant to lonian taste. If the practice of the workshops € 
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ended in admitting these in Ionie, it was only after com 
bad introduced into that country the products of ÇCorinthis 
fabrication; those are represented in the excavations of 
ros by wany vases, small and great. The Ionian workcer $# 
ly allowed themselves to be tempted by the facilities offe 
them by thès mode of execution, but the use that they made” 
it usually remained very ceutious. Thus on the fragments of 
plates in the Rhodian style found at Larissa, the bodies of 
the animals are moûeled by white reserves, while there are ! 
nes incised in the black rectangles that ornament the ber 
(Fig. 206). On an oencchoe of Rhodian origin are two supe 
sed bands of passiné animals. In the upper one the decoret 
is Ly opaque images and incished lines. in the lower one, 
is by reserved lines.? At length it occurred that the Toni 
ceramist employed together on the same piece afl the proce 
es, examples of which he found on the very varied types br 
under bis eyes by the ever increasing activity of commerce 
This is the case for a plate from Naucratis. L4 

Note 1.p.4146. BBhlou. Aus tontiechen,etc.p.86-87. 
Note 2.p.446. %. Smith. Borly paintinés of ASio yinor. pe. 
187. PL£. 3. (jour. Hell. Stud. 1885. Furtwënéler. Jahrb.@. 
deut. Inst. 1886. p. 139, no. 29289. Pottier hos publisheë 
crotera of the Louvre on which the decoration shows the saone 


mixture of the ino procedures (Gratere grec de style Corin 
en et Rhoûten. Honunents Piotr. Vol. TL, pe. 43-46, PL. IV}, ! 
thot vase was dAtecovered Lin Itolu. Pottier belteves Lt to 


of Corintaion fobricotion, Furtuënéler reborâs it vother 08 
+the issue 0f on Lonion mworkshop. 
“This plate bears on the énside the figure of a sphynx wi 
body in opaque black, with head and pans in black outline on 
the ground of the white coverin£g. The masses of hair, the st 
les on the chest and some small muscular details of the par 
are incised; others are reserved. Finelly the eggs of the cir 
cunference and certain lines of the "ing are detached in whit 
Four or five technics represent the attempts eccumulateé duri 
several centuries. (Black image, black line on light ground, 
shite line on black ground, reserved lines, incised lines... 
sort of incoherence and complication shows that it was time 
adopt e sinéle and simple methoë. 23 The Corinthians Man. end 
then the Athenians supplied it. 
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Note 2.p.446. Pottier. -Utalogue. p.502-508. Some juxt 
tion of white Lines Laid on bcock on \ncised Vines on o à 
_spoèe of ihe Louvre. (Pottiers B.C.H.189-. p.423-428@).F46. 
If the pleasure taken by tne eye in Ionia by the contrast 
and the harmonies of color, there led the painter to make 
a feeble anû late use of the incised line, on the other han 
from the beginning, he Counted much for the general effec 
nis decoration on those retouches of Vinous red, that combin! 
equally well with tne black figures and the yelion of the co: 
ins. These reës were not laid on the black, they filled spe 
prebared to receive them. This is a variant of the method of 
reserved lines. te ET TAN 
If one passes from the study of the procedures of executio 
and of coloriné to tnat of tre choice end distribution of th 
motives, this 1s the impression made at first; this ceramics 
particularly that of the Rhodian cenochces anû of the great 
plates that asccompeny them doubtless offers much not yet see 
by one on first leavings a museum hall, filled by the pottery 
of Cnossos and of Mycenee: but stiil tnere are between it a 
the Cretan or Mycenaean ceramisc, resemblances that cannot 
the effect of a simple accident. By the role that the ancien 
and traditional elements play in this decoration, one divines. 
that there was there a transmission of certain forms, and a. 
direct effilistion of one art to the other, but one that def 
sufficient liberty to the mind of the artist, so that he co 
make a large part of invention and progress. In the pottery 
Rhodes, Naucratis and Daphnee, as in the pottery termed Myce 
sean, the human figure only appears exceptionally. On the s 
ervosed zones of eners, on the tops of plates and on the si 
of amphoras, are rarely seen more than figures of quadrupeds 
and birds. It seems that this mey be given there as an as$S 
age of all the favorites of the myCcenaean artist. There :s 
lion, the stag and deer, the ïibexes with long recurved horns 
&il these domestic animals eud wild beasts are those that (th 
sculptor of the Achaian age has represented under the most vé: 
vied aspects on his ivories and intaglios. There is especial 
the ducks, swans and wild birds, which must then feed on the 
vast marshes and in the estuaries of the rivers. These web-# 
oted birds here have the same poses as in these first attemp 
in ceramic painting; their bodies have the same curvature &än 
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very sinplified contour, but where the general énsracter 
the form is seized with much accuracy.* Yet one difference. 
to be mentioned. One does not find again here tnat flora a 
marine faune, which give to the work of the Mycenaear éeéeo 
or and notably vo that of the ceramist such à singular ap 
ance. L No algses attached to the rock and curved by the way 
No cerchalopod mollusks extending in all directions the me 
nes, which serve them as nippers, fins and sails. Nowhere is 
the octopus, cuttlefish or the nautilus.2 In the paintinés 
Ionian vases is no more than the fish tosrepresent all the 
habitants of the sea. On a plate from camiros is tiought t 
recognized the smordfisn (.ig. 213). 4 

Kote 1.p.447. Histoire de L'art. Vol. VE. thés. 454480 ie 

Kobe 1.p.448,. The some. 65.922-984. 

Note 2.p.448. Thé soen. Prés. 436, 485-487. 

Note 3.p.448. whe some. 168.480, 4418, 484-A89, 494— Rp 

Kote 4.p.448. Lonéperier. Musee Xanoleon LIl. Tekt oanû PL. 

Zoniïan ‘art then no longer has the same predilection as its 
predecessor for the lower forms of animal life, for those su 
marine landscapes which recall tnose presented by our aqguari 
ms. Bébreen the time shen flourished Achaian civilisation an 
the time wnen that of ITonia took sucn a bold flight, certai 
irases naû passed out of fashion; but if by a naturai evolu 
on of his taste, the artist had come to concentrate his eff 
on the study and imitation of more noble forms, then were tn 
se of cryptograms anû mollusks, he no less faithfully retai 
an entire part cf tne legacy if his predecessor. He loveë t 
distribute on the field betneen the figures cernaments of sm 
ler dimensions, some derived by systematic adaptation from. 
ant forms, most borroned from those combinations of lines wh 
pleased the geometric style. Âs an example of those survival 
it wiil suffice to cite the garlangds of leaves that extend © 
the body or are scrolled arcurd the attachments of the handles, 
as well as the palmatium is the form of a straight racket or 
fern, the rosettes of all sorts, and the stars recall more où 
less neerliy the floners, roses, radiates or cruciferous, that 
sugéested the first idea of them. In the order of purely lin 
ear arrangements, the crockets wits hooks, cut triangles-or #. 
“ith opposed vertices, lozenges, concentric circles, more or 
less complex spirals, frets, fylfots, 2 heart shaped ornament 
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Of two opposed volutes, which at Mycenae are found both in 
ral paintinés and on many objects of gold and ivory,? final y 
imbrication that imitates the regular arrangement of scales | 
which cover the bodies of fishes or of reptiles. ; 
Note 5.p.448. Histoire de L'art. Vol. Vi. Fiés. 222-220. 
Certain of tnese last motives are also founé in the-repe 
ry of the ornamentists of tne entermediate pexiod, of that 
icn we have defined by the rigèr with wnicn was imposeé on. 
graver and the brush, in all eastern Europe duriné two or & 
centusies, à style that appeared $o strongiy to please itse 
by the play of points and straight and curved lines, that ï 
forgot the world of life. Yet a distinction is to be made. 
Mycenaear vases, thèse linear motives are far from having t 
same importance as on works of all kinds resulting from the 
so-called £eometric style. At Rhodes as at Mycenee, instead 
parading as masters and occupying the entire space, they se 
ed only to fill tne voids. While or the sides of the vases” 
tne Dipylon their innate etiffness affects even the living” 
rms tnat appear in those paintinés, here the contrary effect. 
is produced. In Ionian as in Myceneean ceramics is a certa | 
motive, in which an eye not warned could see at the first loc 
oniy a variation made or an abstract theme, when a more att 
tive observation divines there a generating principie of the 
image, an organic type, the mollusk, the floner or éreen br 
ch, but the branch, tne flower anditbe mollusk simplified,. 
ranged and wade regular by the hand of the ornamentist. | 
It is not aicne in the series of these secondary ornament 
for fiiliings, that is perceived the bond that connects Ionian 
ceramics to all the art of the Achaïar age. In the figures & 
enselves, there are significant details which ettest the'\us 4 
of a model that one is compelied to follow even in its peculi 
arities. For exemple, this is the case for the sphynx. Fron | 
the 12 tn or the 11 th centuries B.C., the coastal tribes of 
the Egean ses had already borrowed tnis factitious type from 
the oriental xorid; but in taking it for themselves, they'h 
modified it. In tne face that they had feminized, they head 
cressed the Chin beard, which with the uraeus placed or the 
brown gave to this composite form among the Egyptians the cha 
acter of an image of the kiné. On the other hand, they had 
added there a pair of wings to the flanks, wings raised like. 
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bynx of ivories, jewels and of te Mycenaean vases is diet 
uished from the Egyptian original as well as from its ‘ch: 
Assyrian and Phoenician derivatives’ it has on its head 
of cap or very iow tiara, surmounted by à ions and thin st 
er, detached to fioat behind. 
mary conception of the sphynx to explain this odû coiffure 
abich can only be seen an invention of the Mycensean decor 
This arrangement survived the art which made it the fashion. 
Wnen the European Creek ceramist and the goldsmith attempt 
to introduce again tne sphynx in their decoration, it show 
itself as tnus adorned.? CP 
Note 1.p.449. Histoire de L'Art. Vol. Le be731=7820 
Note 2.p.449. The winéed sphynx Lis very rare in Esypt. K 
found there, the very Long winés cover the rear part of 4he 
voëdy of the animal ond hong benind it. dame, à e Vire) 
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Kote 1.010.490. Histoire de \'hrt. Vol. VI.p.833- -884, FE 
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Bere is further a trait by sich 


Now there is nothiné in the 
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It was the same in Asian Creece, when the 
movement was produced there sooner and with 
an on the western shores of tbe Egdean sea. ? 
Creecs during several centuries, the sphynx 


same renaissan 
more splendor, 
Naturalized in 
in advance by. 


marked place in the repertory nf the Ionian 
peared in nis works with the mark by wnich it had endowed 
art of Achaïian Greece. It is founû covered in that fashion 
some vases of Naucratis, that have a very frankly archaïc cl 
acter (Fig. 226). Men further Gid not delay to feel that 

ornament nad not a very happy effect anû renounced it there 
The nead of the sphynx is only ornemented by long hair that € 
encioses the face, and falls in a thick mass on the 2apefl 
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Kote 3.p.AS0.1f we 
isnea dy Schliendgnn, 
Ÿo us to oome rather 
white coutiné in the 
und. The spyunx 80es 
von voses. 

Kote 4.0.450. AVSO 
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A0 
onû an amphora founû at Êoere, but cercoinky of Lonian moke | 
Inst. fAroh. Rôm. Mitt. 1887, PL. VIlLle Le Gorâner attests h 
among the frognents Of Noucrotic pottery possessed by the 
Âah luseun, there ore several on mhich the sphynx presents 
ie troit.idour. Hell. Studies. 19887 p. 1:24}. | 1 

“ne Ionian ceramic painter then has not failed to profit. 
tne Mycenaean tradition to form a repertory for himself, and k 
#hich still exigted when he set himself to nork; but at that 
time other models presented tnenselves to him, that contril 
eû in larger measure to the formation of his taste and his 
yle. Tnose models were furnished to him by the arts of the 
cient civilizations of tbe Orient, Egsyptian and Phoenician, 
Assyrian and Lydian. 4% Miletus, Ephesus and Sryrna, in all 
the cities where caravans and merchant ships came in rival 
to throw in the bazaars all of the finesh tnat was produced 
foreign industries, the native artisan nas inspired by the 
mes and forms that thèse exotic works offered to his intelli 
ent curiosity.l In attemptiné to imitate tnose that he san, he. 
feit his imagination aroused. To assure one’s self that this 
nas so, it suffices to glance at the Rhodian vases. Ke recogn 
ize everymhere their motives rendered familiar to us by the 
turninés of the long route by which we reach Greece from tbe 
banks of the Nile to those of the Euphrates and the TRSFIRN 
then across the plateaus of nestern Asla. 

Note 1.0.451. To properly comprehend whot à Larée voue nus 
be éiven, vin the relations of the oriental civilizotions on 
in the influence that was exerteû on the Ionions, to the ove 
Vand connerce, which by the interneñtary of the Goppañocions, 
Phrugians and Ludions placed the coastol peoples of ihe Réeon 
gen in connection with iesopotanie, one voulà do well to reoë 
a Little book very rich in facts sktL{ULLy sunnorized ond Le: 
as presented in interestiné foshion, which hos &ihe Vitle:- lo- 
nio ond the East, six Lectures before the University of Londo: 
dy D. Hogarth (190%). The entire 4 th Chapter is devoted to À 
the study Of vhe routes bu which occurred these exchanses be 
peen peoples separateg bu Such o vast extent of Lanès. i@ 

Everywhere is the lotus with its large expanded flomers and 
its closed buds.(Fig. 189, 203, 209, 212). There is tne palm 
tium, whose first idea was sugsested by the fern-like leaf of 
various species of palm, and thaë in Phoenicia and Assyria le 
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406 
itself to such varied arrangements (Figs. 189, 216, 2 
re are the cuneiform characters of Assyrian nriting that © 
painter has employed to fill the borders, in the same fast 
that in our medieval churches, the artists of the West u 
ed the characters of Arab writing, those called the ÇCufi 
racters (Figs. 205, 218). As a girdle of the necks of vase 
tne plait with a point in each bend, of which the Assyrian. 
namentist made very frequent use for dividiné or enclosingé 
pictures (Figs. 213, 224).1 vs 4 
Note 1.p.452. Histoire de L'art. Vol. ti, Pris, SULT, XIV, & 
The impression is the same for the figures of animals. T 
lion often appears in this painting, either isolated (Fiss. 
211), or associated witn other wild beasts (Fiés. 193,. 197) 
Now at that epoch,oif the lion perhaps still existed in the. 
higher and less peopled parts of the plateaus of Asia Minor 
ne no longer ravaged the piaïins of Ionia. The image of him 
en given in Greece by the chisel and the brurh, even where m 
st successful as on the fragment from Naucratis, always retai- 
ns à conventional character that betrays its origin: sculp 
and painters repeat it to satiety just as shown to them by 
art works that came from countries like Egypt and Assyria,, 
ere the artist daily had opportunity to study from life the. 
shapes and movements cf the great carnivora. Same cbservat 
for the spotted panther, sometines substituted for the lion 
these paintinés. As for the other animals whose files fill 
bands of aiguieres and amphoras, deer and stags, goats, ibez 
and wild goats, bulis and rams, we have already found them 
the same attitude ef slow and processional march in the relie 
of Egyptian tombs,2 on Assyrien vases, ? on those netla cups t 
tnat Pnoenician goldsmiths retailea and distributed over all 
the coasts of the Mediterranean. Witn these innabitants of 
tne tnickets of the mountain and of the pastures of the plain 
are mixed in some places hybrid beinés like the siren, griff 
and sphynx. Now these are all children of the imagination of" 
oriental artists. Phoenician imagery had long since spread ar 
made common the types; but there is reason to recognize the 
direct imitation of Egypt in the odd combinations of forns, 
#here an animal?s head is placed on a buman body, es on that 
amphora of Camiros, where is seen 8 man with a bare’s head 
in the attitude of running.(Fis. 216). 
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407 1 
Note 2.p.452. Histoire de L'art. Vol. L, Piés.22,29, 
Note 3,p.402. The some. VoL.Iil, Fiés,. 374, 378.1 
Note 4.0.452. The saone. Vol. TL.f168.407, ILE, Fe 
Note 1.p.458. The some. VOL.T. De 58-61. 
Tne Creek painter has added not much to this series of” 
ic monsters, Scarcely the honor of more than a single origir 
creation can be given to nim, that of the Chinera. The be 
the goat rises above the back of the lion, that nas a ser 
es a tail (Fig. 213). 
Tne moutn of the lion and the head of the serpent emit. 
Tnese different forms ahere are much less well joined toget 
than in the sphynx anû griffin; they have not Pros the i 
lusion of a living entirety. ;. EG 
Âmong all the products of the industries of the Orient tha 
conversed to the markets of ITonia were none, in which the’Cr 
ek artisan could not distin£guish some motive by which be cou 
not make his frofit; but especially in tne tapestries deccra 
ed by the play of the shuttie or ty the needle nf the embroi 
ress and in the ornamented metal cups, that the Ionien ceran 11 
found the principle of the system of ornamentation, that he ap 
plied to his vases. This principle is that of the division © 
the field into e certain number of zones enclosiné a central 
smedallion. By their great length and small width, these band 
lend themselves better to the development cf a procession th 
to the representation of a single scene. The central motiv è 
the contrary, could be compose of a single figure or compri 
several engaged in a common action. From the tspestries and 
the metal cups, tne potter of Rhodes took for his aiguires 
different bands cf their enclosure and superposed them above 
gach other. For his plates, be borrowed there these same mode: 
the medeallion with its round form and nith the importasce 
ributed to the image that filled its field. As for the nar 
bands in the “works of the Phoenician goläsmith, that surrou 
eû the principal subject, this corresponds on the plates of'E 
Rhodes and of Naucratis to the concentric circies that serve 
as à border. In the widest of these circles, the design is 
sometimes purely ornamentael; it only admits purely £eometric” 
motives, between which are inserted palmatiums and heads of. a. 
animals(Fis. 215); but elsewhere are seen repeated the pursu 
n$ their uninterrupted march, the wild beasts and monsters & 
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that seem to have a right to this place.(Figs. 192). 
Farticularly on the plates of Naucratis and of Rhodes, 
likewise appreciates and measures the importance of the. 
owings, that the first ITonian potters made from their ori 
models. The inmitator is there taken in the act. À happy € 
has preserved a sufficient number of exambles of Phoenici 
metal cups by which these potters were inspireds If these | 
be placed opposite the Syrian cups of silver and bronze, one | 
can judée of the spirit in which the copyist used the mod 
one takes eccount of wnat intelligence and personal initia 
be put into tne part which he derived from it; but the cas 
not the same for other products of Asian industry, from w 
decoration our ceramist has berheaps drawn still more large 
than from works of jenelry. We speak of those tapestries ‘and. 
embroidered fabrics that the workmen and workwomen of Chal 
and of Syria exported to the merkets of the coasts, where” 
se masterpieces of the shuttle and needle sere much sougsht 
those Ionians, who have been described to us by their poets 
so charmed by the luxury cf furniture and of dress. Of th 
rich tissuesiiu which noble Ionians draped themselves with 
né folûs and decorated their dwellings, not 2 shred has re 
ned to us; but for the appearance that they presented, the ci 
éracter of the arrangement of the motives that formed theï 
deccration, one can form an idea by the copies. that sculpt 
has left to us anû by some texts of the authors. Of these 
ics and mantles charged with embroideries, we have their f 
ful images in the fine carvings of Assyrien reliefs, in the æ 
minute renderinrés of the costume assigned to the king anû his 
Sreat cfficers.t There are found arrangements enalogsous to! th 
ose of the cups. In the middle of the piece of fabrice, in ee 
Circular or oval medallion is the king in scoration before 
sacred tree, with goûds and genii. All around in the borders t 
that enclose that medallion are processions of winged perso 
ges, conbats and files of real or factitious animals: then be 
side are chevrons, cones and plaits, visant ornements, such as 
rosettes, sheaves or garlands of flowers and buôs, fruits res 
embling pomegganates. M: 
Note 1.p.454. Histoire de L'art. Vol. IL, Fiés. 205,449-449 
Tnose were the current motives that traditions frequently S 
secular placed in a way at the fingers’ ends of all ert worke 
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metal, from the valley of the Euphrates 8o that of tune N 
from the slobes of Lebanon te those of Taurus. From one te 
otner sé the à éninist paris! divided as metres that he 


limits. What coud@ and must differ from one soute tai ano 
were the effigies of the deities, the groups of a symbolica 
character, the types that expressed tne special religious e 
ceptions of a certain people. but wnatever this was in Eg 
âssyria or Lydia, these divine images and these symbols had 
nearly the same enclosure of ornaments everywüere. As for 
Phoenician artisan, he inserted in his skilful imitations 
tnese figures of the £gods and of genii, all these groups. 
a mysticel sense, without caring longer for their signifi 
on; be attributed to them no value otner than that of orn 
tal elements. sé) 
All these peoples of restern Africa that were elder tu L2 
êreeks then head the same érammar of ornanent, if one can. so 
speak. Elaborated by the combined efforts of collaborator 
all of the same race and by the successive labors of ray 
erations, this grammar had érouped. and classified the teres 
this language of forms. It had stated and defined the inf x 
ons of tre words of this common language. This érammar al: 
pad its syntax. By plactice it had regulateë the relations. 
such varied forms must sustain between them. To each of the 
forms it had assigned the place best suited to it in the en 
rety of the decoration, the place in which it assumed all it 
value of expression. Established in Asia Minor, the Tonians : 
were first of all Creeks to enter into constant relations wi 
the heirs of the lod civilizations of the Orient, 6o be affe 
ed by their prestige and to draw from the treasure of forns 
created by them. These forms that tney borroned thus to ada 
them to the expression of their own ideas, they did noù tak 
separately, isolated and detached from the context. Tney bo 
owned them as tüermodekroffered them, together with those th 
accompanied them in the model. Ir énsertingethem in their OM 
works, they were very naturally leë to assign them a portion 
‘correspondiug to that occupied by these motives in the ori£ 
nals that inspired them, see how on the Rhodian plates me fà 
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again tbe arrangements of the Phoenician cups, and. 02 he 
ochoes those of chaldean and Syrian tapestries. * 

The ceramist must heve found still more to take from th 
exotic fabrices than from the eups chased by the golésmit 
ose were articles of value, concealed by the rich in the: 
uses with the jewels of their women. On the contrary, Baby 
ian tapestries were exposed to the eyes of passers, they 
eû &s portieres before the doors of noble ânellings. On tre 
agora and in the festivals of the city were seen men and h 
éeccreted in fabrics ornamented by the needles of those P£ 
iens, %o wnom Pliny attributes the invention of ess ré ” 
broidery. 1 NATURES 

The idea of these fabrics given by tne texts corresponûs 
every part to that which could be formed from tre Assyrian 
liefs. Herodotus describes a Cuirass of linen, that of the 
of Egypt, Amasis, presented to the Lacedemonians.“On the £ 
ic were incorporated many figures of animals. 2” The gift wa 
intercepted by the Semians. Hence tnis cuirass was found &t 
Saros, but the historian adds:- “Another entirely similar, 
offered by Amasis to the Lindian Athena,” in the island of 
odes. The potters whose works were found at Cnidos could adm! 
re it at Rhodes, and there see detached on the nhiteness of 
the linen those lines of birds and ibexes, “which they tran 
red to te sides of their jars. Likewise Philostratus in d 
ribing a real or fictitious paintiné, that represented The 
tocles exiled and speakingé before the kiné of Persia, boaste 
of the art with whicn the painter had represented in all its 
spiendor the historical truth, tne costume of the onarch. P 
ilostratus did not fail to note that the artist, curious i 
the local color, haû placed on the royal robe“the fantastic 
animals of all sorts, that the barbarians embroidered on the 
fabries.”2 5 40718 

Kote 1,0.456. PLinye HeNe VILL, The 

Kote 2.0.4156. forodotus. TTL, A7. 

Note 23.0.456. Philostrotus. Inoéines. TI, g4. 

Philostratus and the paintings that he describes are late 
than the vases of Camiros by several centuries; but it is kn 
with what obstinate persistence the industries of a domesti 
ané faniliar character, are attached to repeating the same … 
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motives almost without change for centuries. This ill alm 
be tne case for the embroïdery and lacemakiné. They from 
cy learnfrom their mothers to execute the designs that the 
mother haëû learned from her own, a docile heiress of the. pri 
tice of the grandnother. It was the same for the neaver unt: 
the day, when in the West the introduction of machines prof( 
diy modified the course of that industry: but it is doubtfu: 
that even today the effects of this revolution make themselh 
felt in the Orient. Until yesterday the present nas aluays 
Sed by the past 1n this domain of industries that concern. 
allowing everywhere to arise and reappear like the flower, 
the ground, the habits and forms created by the past. On the 
rugs still made at Ispahan is believed to be found abridged 
and modified a motive borromed from the type of the capital. 
persepolis, that with the two busès of bulls back to back. 
What is certain is that on the beautiful carpeës woven in. 
sia for Shan Abbas in the 17 th century, there are readily 
und in the borders, motives shown in the same place on the” 
nangings intended to furnish the palace of Assurbanipal or of 
Croesus, the combat of the lion and the bull, hinés and bir 
enciosed by scrolils of leaves and floners. The difference à 
that on the arid plains of Iran, the pheasants of the forests 
of the Elburz mountains have replaced èn these borders the. 
ducks, £eese anû ssans placed there by the bèrderers of the 
Eupbrates ana those of the rivers with marshy outlets flowi 
into the vediterranean.? 

Note 1.pe A57.Aiatoire de L'art. VOL. V, De 867, 46. SA 

Nobe 2.p.4517.Gustov Mendel. L'exposition des orts nusutaon 
a Munich.(Revue de L'art ancien er moderne. Vol. 28. 1910. pe 
253-268). 

Pupils and imitators of oriental artisans, Creek, reavers 
embroiderers, even after they had begun to represent on te 
febrics of<lèxuryrscenes drann from Bellenic myths, still e 
losed within borders borrowed from exotic tapestries, and did 4 
not lose sight of the origin of the images that filled those. 
bands. Thus is seen by the description, that the author of a 
compilation placed under the name cf Aristotle gives of the. 
nimation that Alkimanes of Sybaris consecrated in the temple 
of the Lacinian Hera, shere it caused the admiration of pil 
ims. In the middle of the éreat fabric, the weaver had placed 
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412 : A | 
the effigies of six principal deities of Creece. On one si 
he nad represented Alkimenes the giver, and on the other x 
the city of Sybaris; but it is difficult to determine from 
text as printed, what the workmen placed at the top and bot 
in tbe border. If there be accepted an insenious interpret 
recently proposed, there were lilies on one part, i.e., lo 
on bhe other beiné persons in oriental costumes. 1 1" 

Note 1.p.458. (Greek). Lonéperier proposes to translate! th 


anû his translation hos been |reguventiy reproëuceë:= “The top 
representea the socred aninals of the Sustons, and the Loue: 
those of the Persions,” but for this translation to be accept 
able, Lt ts necessary for the text to £ive Sousivnois anë Pes 
sikots. Sousios Cconnot be an aûijective,. Dusus proposes to rem 
ove the capitol on co see sousois the Greek tronscripiion of 
a Semitic mord siénifuiné Lilÿ. Nith this sense, the vor soù 
son ts 80 found in no Greek author, vit 4ts dertuative sous 
o8 is used in the neuter (to sousinon) to desténote in scient 
ifrc Languase Linseed oiL, anû o text of Atheneus proves that 
&Lhe Senitric mord in the Grecized form SsouSson Los not VAknOown. 
to the Greeke, but Lt was only current in the technical Vanér 
age of weavers and embroïtderers, which woulà explain why no 
Viterory text hos preserved 14 Lo us. It ès further not see 
from what author the pseudo Aristoile borrowmeù his descripiio 
based to establish à 8istinction between *he socreë uniwols © 
the Susions onù those of $he Persions. The correction propose 
by Duëfos, Lf that con be terned © correction, S2ens to us to 
offer a hish degree of probabilitu. (buéss on the hinotion of 
Alkimenes of Suboris (Bull. Hell. Corr. 1910.p.118-121}. 

If among the Greeks, the decorator of fabrics did not thini 
of freeings himself from this imitation, even to fill the space 
ous fields at his disposal, he haë the brilliant and varied: 
themes supplied to nim by the fictions of the national poet 
why was not the ceramist with resources much more limited, 
pressed to profit by the models that lend thenselves to an” 
most literal transcription? If he cerried into the execution 
of the figures the qualities of designer personal to him, bes 
ides the motives themselves of his ornamentation, he takes fr 
the foreign workman which thar workman adopted for the arrané 
ment of those motives. Tne longs bands that extend from one bo 
der. to the other of the piece cf linen, all flowery with the. 
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lotus or peopled by animals, he transferred to the sides : 
his jar and superpoesed tBem in stories. x 

Perticuleriy from metal cups, the plates of genie borr; 
the plan and sometimes even certaiu motives of their ornami 
ation. In a silver cup found in Etruria, but which is cert: 
iy of Phoenician fabrication, the central medallion repres 
a con suckiliné her caif. this is a:theme that the Syria 
smith borrowed from Egypt, as one is informed by the presenc 
of the supplie lotus stems, that form the ground on wnich à 
profiied the image of an animal.+ Now in the seme place on 
piate of Camiros, the painter has placed a bull: arouséd b 
sudden noise, he raises his tail and turns his head to look … 
backward. Tne movement is the same as that of the com anû i 
natural (Fig. 214). The similarity is sometimes carried fert 
er still. On tne wide border of a pinax of Cawires and betwe 
syxmetrical groups of nails, three busts of swans elternate # 
sito ample rosettes (Fig. 215). Now that we heve already st 
 tsose — necks anû fine beaks of birds rise around a sil 
patera.< 

Koke: 41,.p.459. Histoire de L'Ark.: Vol. LET,r PF té. 558. 

Note 2.p.459. The some. Vol. LIT. F6. 554. 

Tne arrangement on the patera is not entirely the same as 
tne piate from Cauwiros. The sans and heaûs are turned tonar 
the centre and not the periphery of the disk; they &re groupe 
in pairs, back to back: but witn these differences, this is. 
the same motive in botn employed for the same purpose. 

By these comparisons it is seen that it is not one of the. £ 
great netions of the old Orient, that nas furnished its conti. 
gent to the repertory, which the Ionlan artist aspired to « 
ate for nimself; but of ail those civilizations, that which. 
must make on the mind of that artist the most profound impre 
sion, #as the civilization of Egypt. Nnat the Jonians recel: 
from Egypt came to them oniy by the intermediary of the irte 
posed peoples. The sole direct transfer that their artists a 
pear to nave made from the equipment of chaldeo-Assyrian civi 
izetion is that of naïils, quite simiiar to tnose forming tne 
element composing the cuneliform writing, wailCh they have used 
for filling the voids in the borders of their plates (Fig. £ 
In tne 7 th and 6 th centuries B.C., the princes of Nireveë & 
ana those of Babylon had with the kings of Lydia, Cyées and. 
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Croesus, relations sufficiently continuous that documents W1 
ten in cuneiforr characters couid have reacBed even the I 
coast. It is also possible that legendüs written in those 1 
ers may have appeared on Chaldean tapestries or on other ob: 
cts of luxury, #hich had reached the markets of Epnesus and 
Miletus. As for the Phoenicians, relations between them an 
the Asian Greeks were frequent and direct; but they were o: 
business relations. They met on the quays and ports and in 
galleries of bazaars in which the two navies and the two indus 
tries disputed nith each other the patronage; but they neï 
like nor impressed each other. Between the two races was & 
trust and 2 jealousy that frequently resulted in acts of kos 
ility. Egypt inspired the Ionians witn quite different senti 
ents, when in tre first helf of the 7 tn century it opened 
them, so that as mercenary soldiers and curious visitors t 
even passed to the first cataract, and established thenseliv 
in the Delta as merchants, courtiers end artisans. They “er 
dezzled by the sights that Egypt presented to them; they adme 
ired with an ingenuous confidence into nnich entered some. 
vety. That their architecture and sculpture must have oned & 
the grand appearance of the Egyptian edifices, to the splendo 
of their ornamentation anû the secrets of the trade, which 
eex artists could steal from the norkshops of Sais and of Hem 
phis, let have elsewhere stated.1 IF there were in Egypt som 
thing that coul not fail to strike at first sight the eyes o 
the traveler, this was the rich decoration of the tombs and. 
nu To all trat orale the Ts it gave a _— se 
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nian fretvos remained insensible to that magic of cotée 
what induced nix to think tbet he neû been seduced by üät, x&s 
the very marked pleasure that bis humble pupil, the ceramic 
painter seemed to take in the vivacity of the tones and their 
variety. riÈves 
Kote 1.p.460. Histoire de L'art. Vol. VIT, p.371-372, 54 
856, 661, VITTI, 6. 704-719. PR à 
Here is another character of this ceranics, in which ve are 
also inclined to see tne effect of the study of Egyptian mode 
this is the part that tne decorator there draws from tne plan 
kingédom and the spirit in waicn ne treats the motives, tnat à 
borrows from 1t. It issknoun how important is the role that & 
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the plant plays in the entire ornementation of Egyptien ar 
Gonsidered nith love, rendered with intelligent fidelity 
the plant appears everynhere in the most diverse creations 
this sculpture, in ascendiné bundles of bougets, on ne capi 
als of shafts of colurns, 2 under the appearance of deep thi 
ets in hunting and fishing scenes, trat are frequently repr 
ented on the walis of tombs, ? in flexible sheaves incsçenes 
of offerinés to the deity, stuck 1n the nsir or held in th. 
hands of mortais an0 of éodéesses, 1 as crnaments of the pr 
of boats, of furniture like wooden spoons, plates of Étaseis 
nes 2 “4 
Note 2.p.460.Histoire de L'Art. Vol. LT. Chop. VE, se5t 
Note 8.p.460, The some. Vol. I, Fiôs. 8, 26, 539. 
Kote: 4ip.460.:®@he sous, PL TTL Fées. 1T6, 1 1STL ASTON 
Note 1.p.A6t. The same. PL. TILL, Fiés.164,1494,480,514;, 52: 
Note 2.p.4161. The some. Figs, 159, 5514, 585, 586.: 
Particulerly at the school of those masters the Tonian pain 
ter, already disposed te seize these lessons t: wnat be pad r 
tained of Mycenaear traditions, learneû to interpret the leaf 
floser and fruit with a very free ease anû an intelligent. fià 
elity. He borrowed from Egypt the garlends that he loved! to. D 
place arounG the necks or feet of his vases, those where #l 
buds of the lotus alternate with its expanded flowers. It. 
true tnat thés motive nas been very frequently employed in 
ner ceremics; but let one place beside a Rhodian cenochoe so 
amphore of corinth or of Athens, on which ïs also found thi 
ornament, that he will be struct by the difference. He miil 
feel that tne ceramist of Rhodes or of Samos nas nearer than. 
his rivals to the plant, whose memory is evoked by this conti. 
avous series of influences. Doubtless he has not binself seen | 
the lotus spot with white, blue and rose the surface of its n 
native waters; but betneen him and tne artist to whom it nas 
given to edmire it in place, tnere is no intermediary. This. à 
direct vision cf 1t, he has had as a first reflection. I» tac 
se of his works on:which the brush has scattered tne fiorers. 
of the lotus, this rises with a supple an bol movement sepa— 
rately on the sides of tie vase, just as in the Carals of the 
Delta, borne on long stems inclinec by the force of the curre 
nt, they rise from the bottom to expanû on tne liquid sheet. ? 
Entirely otherwise is the appearance presented where this mot 
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“as borrowed bycthe workshops of European Creece from - 
orators of Asian Greece. Because of those passing from ft 
hand, it is not a manner congealed in the vulgarity of a 
ine practice. It then has in the drawing of the flowers a 
buds of the iotus, all risiné straignt in the field, a mo 
nous regularity that is agein accented by the M clear 
sed lines (Fig. 227). à 500 
Note 3.p.461. See Naucrotis. L. PL. NEA 8, ne 
ae, Tonis LE, ph. 26, LE. 
It is not only in the rendering of these £arlands um 
Italian painter shows the pleasure, that he takes in intr 
ing the plant zin his decoration without causiné it to lose 
the appearance that it has in nature. On the body of an amf 
ra from Camiros, above a bird of the order of Grallae, tro À 
oners in bell form face each other, attached to a wavy sten 
that seems to bend under this lignt load (Fié. z28).1 They a 
of tre family of tne pretty blue campanulas, that he form 
saw springins £nere in thousands from the £elfts of the roc Y 4 
on Lycabettus or on äcrocorinth. On the other side of tres 
vases à bell snaped flomer occupies the middle of tne field: 
at rignt end left, are twn bouquets in which we seelt to recc 
nize the âlender and divergent petals of tne honeysuckle f! 
er as well as the elegant curves of the tendrils that aid 
shrub to atñach itself to tne bushes that it clasps (Fig. 
It is well known how the brush of Italian ceramic painters 
pleaseë about tre 14 th century by scattering everywhere on 
its pottery tie ornament derived from that plant form, but a 
said today, while conventionalizings it yet more. Elsewheré a 
chaplet of pomegranates that surrounds the shoulder of the. 
(Fig. 220). :} {64 
Note 1.p.402. Likewise ot Dopnnoe. (Tanis. PL:34. 410). 
Note 2.p.462. Sane notive on several frafnents from Kaucr ti 
Kiancrukisis Le" Phs VE, SM XETTIRSERTILS OL. | NÉLUUSNL 
In the representations of animals is found, in spite it À Li 
the general data hes of the conventional, is this same love. 
the true. Doubtiess on the Khodien oenochoes, the drawing h 
in places something stiff and angular, that denotes also a” 
tain irexperience; the bodies of quadrupeds are too thin: bu 
the movement is singulariy accurate. Snans and ducks indeed 
bave there the slow and grave step, which their great palmat 
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feet cause; by the elongation of their necks and the thrus 
their beaks is divine the avidity with which they search 
vase to seek their food. These birüs, waders and palmates, 
inpabitants of the Tonian coast have always under their. 
Phey see them lignt and rise in flocks, hover and feed int 
marshes in which the Casster, Hermos end Meander cast the 
ves into the sea. This spectacle struch the epic post, to 
it sugéested a comparison that Virgil expressed. It could 
escape the attentive eyes of the painter who walked on tho 
snores. ? 18: FRS 

Note 3,p.402. Homer. TLiaë. IL, 459-481. VireriL. Georéie 
282-386. | te LI 

Deer and ibexes are no less happily seize in the pose än” 
which with head bent forward, they crop the grass of tne meat 
on. (Figs. 189, 192, 19 , 200, 205, 212). Dogs running on'a 
cup of Naucratis have a fine dash (Fi£. 192). Factitious an 
als like the svhynx and griffin, that mix in these files ai 
pot out of place there in the midst of types that the pair 
has borroned from tre real worid; they almost blend'witn 
due to their natural,poses. There are not found those binar 
and symmetrical groups, tro wild beasts fighting with each 
ner, or a wild beast strugglins against a monster, Two mor 
rs in Combat, a man assailed by a lion, that continually 
run in the decoration of Corinthien pottery and give it as 
of realized vulgarity. Even in caprice, one is here nearer 
uth to life. TT 

Tne ceramics with white coating from Camiros and the Joni 
agencies of Egypt is yet at the time when from the painter ü 
required only images, that without presenting a definite m 
ing, amuse the eye of the spectators. The human figure is a 
ost absent from its decoration. At leasé in what remains to 
of its nork, we find but very few vases on wnich is placed” 
of those scenes taken from the nationâlimÿths, that will soor 
furnish to ceramists their favorite themes. We nave at Rhoû 
the pinax of Camires on which is represented the duel of Me 
laus and Hector, who dispute the corpse of Euphorbos, and that 
of Berseus fleeing before the Corgons. (Figs. 221, 222). El 
where on fragments found at Clazomenes is thought to be rec 
nized two episodes of the Iliad, the flight of Troilus befo 
Achilles and Achilles dragging behind his chariot the corpse 
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418 : 
of pector (Figs. 197, 198). At Kyme are satyrs dancin£é. 
a cratera, men fieeing before lions (Fig. 199). There is 
Myrina the bust of a man among geometric ornaments (Fig. 
There is on & vase of unknown origin but believed to be. 
an, a prpresentation of the comos (Fig. 219): At US 
is a éoddess mountiné on her chariot (Fig. 191), and hossi 
ermed with spears that tney throw at each cther. 

Kote 1.p.468. Jour. Hell. Sriuëtes. 1905. PL. V 

There are also from Naucratis some images of negroes (! 
195). Heads of them have a grotesque appearance certainiy. 
desired by the painter; it comes from the effort that he,. 
sincere than skilfui, has thought must Le imposed on him. 
very frankly accent the particular character of the trait: 
at distinguish that variety of the species. por the warric 
of te Rhodian pinax, the face is concealed by the visor, 
piece, tne sides and chinpiece of the helmet; only the eye” 
uncovered. On the other hend, the body entirely presents üt 
if to vien, engaged in a violent movement. Taking the ent: 
of the pose, that is well seize; but the Grawiné remains 
anû without accent. Of the torso nothing appears, being et 
oped by the jCuirass and tunic that it covers. As for the sh 
ders and arns, the %highs and knees which are nude, the bi 
has not even attempted to indicate the probection of" the : 
les and the play of the joints. The members are almost tn 
one does not feel manifested there the exceptional strenég 
that the poet of the Iliad gives to his heros. As of cons 
of this defect and to give value to his figures, the artis 
nes given them very slender proportions; but this expedien 
bedly conceals what he lacks in experience. These are his 
inningés in the Grawiné of the male form. He has still but a. 
very summary ddea of this form. One shoulé note in this sort. 
of sketch a reculiarity that merits attention. this is the, 
thod taken by the painter in drawiné the eye. On the bead « 
the negro as on those of Hector, venelaus and Euphorbos, 
is represented by an oval, at the middle of which a black r 
né marks the place of tre iris. We find this oval more or 1 
elongated in the peintinés of all vases, that it is believ 
right to attribute to Ionien workshops, nhatever the sex of 
the person. Now it is not the same on the Corinthian and Ch 
cidian vases nor on Attic vases of the ancient style. Everyw 
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there it is oniy in the faces of women that the eye qu 
oval form; on men’s heads it is represented by an incised 
cle or by tro little concentric circles with a line or li 
triangle attached at each side (Fig. 229). The Ionian art 
er cared to make à difference there, no more than it appee 
to nave founû pleasure in another refinement of the samevki 
perheps à littie more arbitrary, 1t has never sought to dis 
inguish the sexes as done elsenhere by reservin£é bkeack for 
flesn, waile white was used for tne fiesn of women. If in 
worksnops of Ionia men were not informed of these convent | 
this is perhaps that they were diverted from them by a secre 
instinct, by this feeling for nature and taste for truta, 
to ms appears appears to manifest itself in the renéeriné 
the floner anf that of the animal. rw 44 
A last trait is to be mentioned in this fèrst lonian cere 
we have found there nonnere on vases the inscriptions founû 
such great numbers in the other Creek ceratics. Not one sis 
ture of a potter or a painter. À single example of the"inse 
tions that give the nemes of the actors in the scene repres 
teë, tne legends on à Rhodian plate on which is represented 
the combat of Hector and yenelaus (Fig. 222). This absence. 
explanatory legends is surprisin£g. There was ro need on vas 
xnich haô no decoration other than files of animals and of 
sters. The activity of these workshops also allosed a too"! 
ited place for subjects taken from myths and poetry, so tha 
henceforth the habit was established of aiding the wind of &he 
patron by tne addition of those legends. The use of them #il 
be imposed later, when the paintingés of clay will have taken 
the character of 2 sort of current illustration of the nati 
al epèc poetry. & 
To explain this absence of inscriptions, it will SNS 
proper to recall that many of these Ionian vases possibly à 
from the time when there as little written in Greece, altn 
writins mas slready known there. In such a matter it is difi 
cult to fix or even to indicate dates; but Asian Greece hay 
always been in advance of European Greece, we should be quite” 
disposed to carry back to the last years of the 8 th century | 
the vases of the first Rhodian style, wnose decoration is ent 
irely borroweû from crientel models. These first products of 
Tlonian worksbops nould be earlier by about a century than the 


Peer: Das tustrat eus2 ed méslo aso st .nolvard 
I ent sormednad pivinile Suidiemos svsd ouls ,2s8av vstaot 
D au sad 80 Moines s ales10 où svea detit essrsog ds 
Vo ensen sd sciven bof til sovenoE .rédossedo 
sa éé doué Botusrso etus ,rednteg eût do [ssogelb édit 
Byagsd'edt où aamiioloo btviv edk Vo ruouses s43 où vi 
or tete pe où ous .osyolque Boviion sär To Jasx 
(RS Re À <asvidon saoûi To s0H8 
POeAd El uinnss . <23b810%9 sdt to sseet .dà 
> aosd sysd bsibute 48% 08 roiNS1S59 séinol ro ofgmaxe Fi4 
ss usa l dsinol 10 asronegs out to site bdt no todirs bétoo! 
rares fésos eds no .davèx to srfsl sut nt bebagot 
Rush «Bofvis 10 t0'atnol Lo acitdtio edf 1o enivt sdé anote 
j bad L 2501058 astro 0 nsrloï 47 où borsabe satèrio 1tadÿ 
a Phted “staol ‘to Snsbnsose sai of 2221 10 evou besostdus 
ft 10 bas 2619a60a8 adi To sion boniesl cedtaut svsu sn 
NS oi: 10" ustistomeo SAT aout fsirsisu sùÿ vd alron ssodÿ to 
| PÉCRE Astral sat. Lei tel «250044 to 6aê 
| EE CPETETTE situe et vd au où bolsoves at srdué atlogoiÿ 
jué sds at'usiet Dad Jr Jen oo8lg oùs vd as [lsw vs das sÿi 
vai dsds Suerog of. strot to xonss ne 28 ,eidesous" To aovvot 
ses dsdw ai Das StonûN 09e où anismer Si ,1odÿ15T coifsartes 
H'odi0io dass sdd ai fast sai busmot 167 tisañt oben di s1g 


h vous : SISÈN .ogendiA OÙ aove .88,56 Dus e9187 ,goish où 20u8€ 
‘$on ends 41 l.sidaen aofiron at nemdton orirA ont Sbarsttt 
Mio 'sssid sdf buit Gluoda sw (ssiuor smse sdd ao fsdi eoaedo 
8 Ja vodé doïtin to sfest dns sivre sas to .2tatmsres nsinoï 
‘sie 40 Ling sad ao egodedron ions nr élshon resrt sdf 


: HN a) febnslei dasosihbs en$ nt 
ÿ Dao X -q049 SETER bd fTATS sb svJoteih .88h,.q.1 sf0N 
fi. CMP EEES | .i88-r88 


LICITIECE vioditas ne Set dens19%0 oùi ssuki sont vriav gl 
3 to. fans dicn barostnog !ean aracio edit vd fsaÿ .uotissilivto 
islliv'aut bns aaviil'to Snsmdeildstas ratit sûr .1rfuseeih 


er éoterYonr) dat ées00 do ab) surtt 


do Bnela0td9 to s1ofg{pos ai bonoliot svsi eù .5lion oinsl 


vd slide he Pas suce riens neue pre te Doirod 


è. 


420 
first works of Corinthian workshops. The Attic vases cf tre 
Dipylon, that can claïm the same intiquity as the most anci 
Tonian vases, also have something sligstly barbaric. The To 
an potters first gave the Greeks a ceramics that has an art 
character. However limited mayobe the means of expréssion at 
the disposali of the painter, this ceramics owes a certain be: 
ty to tne narmomy of its vivid colorinés, to the happy arra 
ment of the motives employed, and to the rather at ele; 
ance of those motives. 

6. Vases of the Cyclades. re 

All exemples of Ionian ceramics so far studied have. de Ge 
lecteë either on the site of the agencies of loniar merchants - 
founded in the Delta of Egypt, on the coast of Isian Greece, 
among the ruins of the cities of Ionia or of cities, that by — 
their origins adhered to the Eclian or Dorian sources, haëd been 
subjected more or less to the ascendant of Ionian genius; bu 
ne have furthe: learneë more of the tendencies and originali 
of those works by tne material from the cemeteries of the isl= 
and of Rhodes. Elthquen. tre,latter rapoénized Armes as its! me- 
_tropolis, there is revealed to us by tie entire character of L 
its art as neill as by the place that it had taken in the _anphe 
ictyon of Naucratis, as an annex of Ionis. To pursue that inv 
estigation farther, it remains to seek here and in what mea 
ure it made itself felt tonard tre Nest in the rest of the Hel= 
lenic world. We have folloned the sculptors of Chios and of S 
Samos to Nakos, Paros ar De, ss, even to Athens, where they : 
itiatedc the Attic norkmen ir working marble.1 Is there not 8. 
chance that on the same routes, #e should find the trace of I 1 
lonian ceramists, of tne style and taste of which they gave to. 
tne first models in their norkshops on the coast of Asia and 1 
in the adjacent islards? 4 

Kote 1.p.468. Histoire de L'Art. Vol. VIII. Chap. X and pe M 
667-084. L 

In very remote times the Cyclaces rad an eéntirely primitive 
civilization, that by its origin was connected with tnat of E_ : 
Hissarlik, tune first establishgent of Tiryns and tbe 11 | 
buried at Tnera beneath pumice stone and ashes, while Ey the | 
execution of those of its works appearing least ancient, it is. 
joined to the Kycenaean civilization.l After the fall of that 
civilization, the potters of the Cyclades, docile survivors of … 
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what was then done in European Greece, practised with mu 
igence the style called geometric. Fragments of vases of 
style were founû in great numbers at Delos; but it was esp 
ally the excavations at There, which have proved that. Fans 
and potters carried as far as those of the continent the s 
For the happiest combinaticons, that this style bois 
#bich have led to such complicated arrangements. (Fis. 230). 

vote 1ep.48%e Histoire de LV'yrt. Vol. VI, pe 110-172. To 
relation of the excovattons mentioned in note 2 où pe 180 où 
a Loter memoir full of curious facts. Tsoundos, Kuklaëtko in 
Epheneris. 1898. p. 137-212. PLs. VITI-XIL. “à cé 1 
Note 2.p.467,. There. Unternehnunéen, Vernessunéen unû. Avsér 
bunéen in den Jjohren 1895-1902. Vol. IL. Therceische Srêber. 
Chap. IV. pie orchoaïischen shonéefässe von Thero, + à 
The Ionians were stimulated by the multiple succes tioll 
came as if by effluvia from all the work of the old civilizat 
ions of tne Orient, were the first to abandon the cold rep | 
tions of the geometric style and toc desire to reirtroduce in. 
grt the image of life. Like the works of their statueries and 
modelers, the vases of their potters must be distributed in t 
in the Cyclades and cause there the local workshops. to: have” 
the birth of a new style, and that which inspired the golôsmi 
ths, the morks of Lie papestries of the Orient; but tne imita 
tion nas at first very awknard. One Can imagine nothing more 
barbarous than the decoration of an amphora discovered at The 
re (Fig. 231). These are the animals end monsters that ne kno 
by the vases of Knodes; but here the contour is tüiek and hea 
the poses are formal anû stiff. je a) 00 
It nould be easy to find at Thera in the rich series of VE 
called orientaliziné, several fragments which attest that the 
decorator, nhen inspired by these midels, has not always been 
SO unskilful.1 This is the case of a skyphos on which the br 
has placed between frames filled by geometric motives, two b 
rds that have the pose of a partridge (Fig. 232). But there 
no place for delay to survey the series of these attempts. W 
at is sore interesting is to find in tnis group of islands, W 
works of potters prompt to follow the example that the Tonian | 
ceramists give them when they extenûd treir repertory, attack 
the numan figure,and commence to seek the theme of their pain 
in the myths of the national religion and in the tales of the 
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epic poets. | | 
Note 1.p.468. Ducks ond à very correct destén decorate x] 
anphorae.(probendorff. Therateche Gräber. p. 211, PLi6. 418. 
The vases that attest this evolution in taste aprear all 
come from Melos; but wnile in that same islend there has b 
explored in ditcn after Gitch, that old cemetery of Phylac 
“whose poor funerary equipment has permitted the forminé of 
idea of an entirely rudimentary civilization, we have no info 
mation on the tombs from which came the archaïc Creek pott: 
Yet there is no reason to call in question the accuracy of 
indicetion furnished by Conze, when in 1862 he published 
first vases of this type brought to the Curiosity of archai 
ogists. 2 | # 
Note 2.p.468. h. Conze. Nelische Thonéefësse. 1862. The 
es tot Conze studied at Athens were not ocauired from one « 
those deolere that have no interest tu makiné known the site 
from which they obtainëà the objects thot they selle swo of 
Ahese amphoros were found in the palace, they raw Gouvtless À 
been sent to the kiné os Sifte. The thira vos kept in the ct 
nes of Pittokis, conservator of antiautties, ot the minisiry 
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of public inatruction. fe certiftea Lo Gonze Lhat the ompn 
vos sent to him fron Kelos. For the two anphoros kept ot the 
chateau and to whion was atiributed the same source, his sit 
ment nos conforme bu #. Holzmonn, on officer atthched to th 
royal house, The EnSglish School of Athens olso possesses 0! 
gnmphoro entireru sinilor in forn ond decoration to the amp 
published by onze. Now this vase uwos purchosed ot Melos Lt 
by M. ©. Snitn during the course of the excovattons, that the 
members of the School mode at Pylocopi. fe was even shown ! 
place where the fraéments of it had been exnunea. (jour. Kelle 
Studies. 1902. p.68). : bo 

Tnese three vases and those compared to them since in att 
ating to them the same source are so similar to each otner ni 
all respects, that one nould be tempted to believe that all 
came from the same workshop. These are amphoras of a very Fe 
uliar form. The neck opens very high an the body is very W 
* The handies are small, the foot is a truncated core and has. 
the aprearance of tre support of a cratera (Fis. 233). Same 
semblances in the execution of the Gecoration. After turniné 
the vases were plungec fif£t in a tatn of very fine clay of 
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423 FAI 
reddish brown dissolved in water. On the first élaze, th 
man has spread its the brush a coatiné of pale yellow, © 
ich he painted in black and red the ornaments and figures. 
these the nudes of the flesh and many details of the muscl 
and clothing are indicated by the method of reserved lighi 
#hich allow tne color of the ground to appear. The drawing 
these figures has the same character everywhere, and all. 
them the field is encumbered by the same linear ornaments, 
sts, rosettes, triangles, lozenges, chevrons, particularly 
matiums and voiutes. The painter aïims to couple those dote 
to unite them in pairs or fours, and between the divergent 
anches of the motive so formed, he inserted palmatiums. To” 
arate the bands, he employs the garland of lotus buds anf fic 

We snall limit ourselses to mentioniné an amphora, whose 
oration from top to bottom is composed of scrolls and palm 
ums. Ât the middle of the body are placed a pair of horses 
ing each otner.l On another amphora, the neck is divided by 
vertical bands into several parts on which are superposed p 
matiums faced by volutes, and wiere are developed scrolls of 
te kind of those liked by the Mycenaean ornamentatist (Fig 
233). Below is à band filled by lotus flèwers turned altern 
ciy up anû dows, then the principal bend that corresponds to 
the most convex part of the vase. There are Sten on one side 
tno horsemen, perhaps the Dioscures, each holding tro horses 
by ñis hanûs. On the other side of the vase are tno free hors 
es. pelon are scrolls with spirals, triangles with opposed 
ses, frets, chevrons anû sawteeth. Su 

Note 1.p.470. Gonze. Melische Thonéefässe. On title pose). 

On a third amphora, the figures take much greater importai 
On the neck ære two hoplites atteckinés each other with spears 
near à trophy of arms. On each side and beyond a vertical b 
two women are present at the combat and make gestures of as 
isoment. Perhaps the pairter desired to show there the duel! 
Achilles and Memnon, which had as nitnesses their goddess m0 
ers, Thetis and Eos (Fig. 234). On the principal side of the 
body end below a band occupieé by a file of brown ducks, three 
persons stand on a chariot drawn by to win£ed horses (Fig. 
In the first is recognized âpolie byrtheslyre with 7 strinés. 
that he nolds before him. He has a short pointed beard. Greek 
art had not yet fixed the traits that it gave to the god of 
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music anû poetry. Benind Apollo are two richly clothed 
the heads bound by the stephanos of £oddesses, that can < 
tro muses. Refore the charüot and turned toward it is Ar 
bon anû quiver on her shoulder, an arrow in the left hand. 
tn the right she seizes the stag by the horns} here ordine 
companion. The horses of the chariot are drann without any« 
re for nature, entirely from the decorative point of view. 
tneir contour is traced with a very firm hand; there is 8 
nobility in the aprearance of these chimerical coursers.. 
inexperience of the artist is even more apparent in the 
sentation of the four Geities. The noses are pointed and. 
mous as on the personages of the vases of the Dipylon. The 
es are placed obliouely and ære flush nith the line of the. 
forbneaë. The chins recede. The necks are out of proportio 
and so are the feet of Artemis, 

The painters of Melos seem to have had a marked predilée 
for this theme of winged norses dranigé a chariot that bear 
deities. This theme is found on another vase acquired by tk 
museum of Athens.} À young woman stands in the chariot (Fi 
236). Benind her is a person recognized as Hercules by the 
lion’s skin cast on his shoulders and the club held in the 
nd. He has one foot on the éround and the other is airead 
aced on the ficor of the chariot. At right and left of ti 
group are 2 woman and ar old man, both standing on the érou 
The meaniné of the image is giver by the pose of Hercules. 
the gestures of the two secondary persons. D 

Note 41.0.472. (reek}. 

There is anger in the attitude of Hercules. The. hero: seems 
to respond by a threat to the reproacbes or prayers that t 
old man addresses to him nith nends extended towsra him. Same 
expression of sorrow anû compiaint in the extension of the ar | 
ms of the woman standiné before tne chariot and against th 
rump of the horse. Tnis signifies an abduction. Hercules çat 
ies off the youn£ woman that his left arm holüs. She alone « 
pears tranqguil. In ber is felt the passive resignation of te | 
Briseis of the epic poems, of the Termessa of the Aïtic drai 
Accordins to all appearance, this is lole, deughter of the ki 
of Oechalie between her father Eurytos and her mother Antio 
#ho vainiy endeavor to affect and stop the ravisher, 

On the neck of the amphora, above tne scene of the apauction 
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of Iole are tno persons within the space formed by two ver 
bars (Fig. 237). One is a woman with tresses hanginé o8 be 
back. She is richly clad in a tunic ornamented by designs. 
checks and by a shawl that envelops all the upper part of. 
body. lecing here is Hermes with hair enclicled by a band,” 
cognized by the wings attached to nis heels. He is dressed 
a short tunic stoppin£é at his hnips and à nerron himation & 
wn over his shoulders. Nothing indicates the name properly,. 
ven to the women opposite Hermes. It is perhaps his mother 
Nor is tere ann reason to establish any connection betwee 
this image and that of the body of the vase. Yet one can r 
that in a number of paintinés, Hermes figures near Bercules 
an aid, who comes to assist him in leaviné as CRT his & 
venturous undertakin£és. ié 

Art is here a little more advanced than cn the vase of Af 
If the norses are also neariy as conventionel, the faces iu 
figuresof the man and women hevetar execution less anwkwærd.… 
The eye is better placed. The noses are smaller and the ch 
are less recediné. Progress is even more markeü on a later ve 
se of the same form aud style. On its body is no nythologice 

subject. On one side are two he-goats walking to the right, & 
on the other is a sphynx, beariné on the head an ornament in. 
the form of a plume, whose Mycenaean oridgn we have recalled. 
A motive familiar to lonian painters are the great eyes here 
peinted belon the hanûles. In the field is the same swarm of. 
accessories as on the other vases. In all that we find the p 
actices of taste of the Melïianr workshop; but there is on th 
seck 2e woman”’s head, which from its regsularity, and one miéh: 

almost say by the elegance of its profile, attests that the 
painter already haë under his eyes models in which the draw 
was freer (Fig. 138). £ | ac 

Kote 1.p.474. BOnbou. Eine mebische Anmphoras Ca 1887.pe 
AAA OAAS, rend PL LTTNS C4 

Note 2.p.4%4. A Sixih omphora of the same tupe, purchosed. 
Helos, belonés to the Enélish School ut Athens (jour.HeLrl.s 
tes. 1902. p.88=72, FLé. À on PL. V\.it hos saufferea much 
con be restoreë but par£Liollu. The composiiion of the Gecor 
ton Seens to have been nearkly the same as on the vase of fe 
ubes. On the neck stond to fiéures fociné each other, one À 
noble and the other male, holäiné a cantharus. The Last night. 
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128 . 
be ao Dionysos. There are but sLtéht remains of the inaée 
the body. Ver the remains OÙ the chartok moy be disetinéuie 

Witn tneir exceptional dimensions, these great amphoras. 
heïights sometimes exceediné 3.28 feet must have had a spec 
purpose. ? Ne freely believe that like tnose of the Dipylon 
Athens, they were made to surmount tombs in ceneteries;? b 
in these workshops must have been made many other vases of” 
height and varied forns, that correspond to otber needs, : 
secondary products op this manufactore scarcely attracted. 
ention till the day, when in 8 recent excavation "ere brot 
to lisht numerous specimens. Cut after 13 years had elapse 
the autnor of the discovery hes yet made no use of it. 

Note 3.p.474h. The omphora on which oppeared the abduciion 
Tobe is 40.85 ins. hiôh. Thot possessed by the English SCcho 
Vs 42.138 ns. C 

The excavation alludeë to nere is that executed by M. Ste 
poulos, ephor of antiquities, in 1898 for the account of the 
Archaeoligsical Socieéy of Athens in the islenû of Rheneëe, sé 
erated from Delos only by 2 narrow arm of the sea. It is kn 
that the Atnenians in 425 at the instigation of the pious À 
ias resvived to purify the sacred i$ke of Delos, which then 
belongeë to them in full ownersbip. They undertook'to remove. 
all traces of ancient burials. It was decoded at the same. 
that no more interments should be made at Delos. All the de 
oï Delos were carried away and interred on Rnereias.1 The 
established by the Athenians seems to have been respecte eve 
after Delos had ceased to depend on Athens. When on the occas— 
ion of he excavations lonég since undertaken at Delos by the. 
French School of Athens, Rheneïa was visited, it was easily p 
perceived that interments had been made everyrhere on the"is 
and. This havin£ been deserteë for loné Centuries, a rich bot 
ty mas expected. From the first soundings made at various poi 
nts, M. Stavropoulos found that there nere tombs cf all age 
the most recent in great number being of the Roman epoch.°M 
of them had alreaüy been opened, when äin the east of the #&s 
on that shore looking toward Delos was made à most interest 
find. He found à square enciosure bounded by an earthen levee 
whose side was about 1640 ft. long. All the interior of the. 
space 50 limited was filled by bones mingled with fragments © 
peinte vases and clay figurines, as nell as other remains of 
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ias caused to be Loutde at Delos in 425.1 
Kote 1.p.476, anucyudides. L, 8, LIL, 104. "RD 
Kote 1.p.478. See the too brief reports of M. Siovroupe 

(Proktika. 1898, pe 100-104, 1899, p. 82-69. jour. Hell. 

Ves. 1902.p.47-48). : VANE 
À rapid examination of the pottery found in the exesvat 

confirms these conjectures. In the fragments sta 

gtfuis, nothing appeared later than the date indicated by” 
cydides. The most recent eame from these Attic vases with. >C 
figures and a free style, which chromograpäers refer to the 
second nalf of the 5 th century. | pare 
M. Stavroupouios collated all tnese fragments and eo 
to Mykonos. Then he occupied himself in classifyings them in 
order of styèe and date, then in each of the lots thus for 
in finding and putting together the fragments that seemed. 
belongs to the same vase. By the assistance of skilful rork 
sent him from Athens, he could recompose entirely or neari 

a certain number of vases. Thanks are due him for the zeal 

care taken in fulfilliné this part of his task; but why did 

not make known by an exact anû complete inventory the prec 

collection thus formed? Why has he not also described and. 
sented a single one of the vases, that he so laboriousiy # 
ored? Way is it always necessary to await the publication, 
at heepromised long since and whose cost would certainly ha 
been defrayed by the Society arcnaeclogique, ir he deciare 

himself ready to undertake it? 1 08 40 
Kote 1.p.478% See the Lost Kote. AE SNS 
By tne courtesy of M. Stavroupoulos, I was able ÿn 1907 to 

survey for two hours those vases of the collection, that had 

been more or less completely restored, as well es many fref 
ents grouped in a series. I could verify tnat there were re 
ins of vases from the most diverse sources. The remains of" 
ses of the geometric style “ere in great quantity. Those of 
the so-called protocorinthian and Corinthian vases were in. 
small number. Attic vases with black figures and red figure 
were represented in many more fragments. Some pieces seemed. 
recall the pottery of Naucratis and that of Rhodes; but wha 
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seemed to me to occupy most space was a pottery, that by 
lignt tone of its coatiné, by the forms that it took and 
style of its decoration, was connected with that of Melos. 
vases presentin£g this Character were either hydrias or amp 
äas. Several of these vases have already lent themselves to 
nearly complete restoration, anG others will do so nhen it 
désired. So far 2s it “Possible for me to judge at first si 
the execution of the ornament and figures was less careful 
firm on these amphoras from Rheneïia, than on some of those 
came from Melos. The themes otherwise appear to be of the. 
sort: but it is proper to delay the comparison till the ti 

when photographs and drawings of these vases and fragments 

permit a more serious examination of the pieces furnished by; 

the excavations of Rheneia.1 : 
Note 1.0.479. M. Hophkinson, who Likewise subijected the © 


ection to à rapié examination several yeuors before me, rec 
Vzed there the various series that L have just enuneroted. (à 
eviéence on the Melion amphorass Jour. Rell.Studtes.1902,p./ 

By these excavations as by the text of Thucydides, 16 Was 
demonstrated tnat Delos vas despoiled for the benefit of tn 
. neighborings island, of funerary deposits that had been ece 
late there by the generations, that succeeded each other & 
from prehistoric times until about the end of the 5 th.cen 
All that one could nope to collect at Delos from the equip 
of the abandoned cemeteries nas then some small remains th 
fell on the ground at the time of the removal of the skele 
and the ashes. Perbaps there mere also some tombs, that "er 
too Geeply sunk or placed an a distant corner, “bich escaped 
the search of the workmen charged with that task by Nicias. 
those conditions the French School of Athens knerx in advance 
that nothing could be found in its territory of Delos, that” 
xouid resemble the contributions of Rheneia. The harvest Bad 
been mede at Rheneia. At Delos could only be gsleaned some ‘for 
Sotten gleaninés. The young pensioners of our School however 
did not allow themselves to be discourased by the unfavorable 
situation taus made for them. They were only more scrupulousi 
attached, particèlarly in those last years, to gather even. 
_Smallest fragment of the painted pottery found ir the rubbish 
of their trenches. All those fragments were grouped and class= 
ified in the £lass cases of the museum of Delos, and tro pens- 
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429 "53 
pensioners of the Schoci, MM.F. Poulsen and €. Dugas, especis 
ly devoted themselves to the study of these remsins.? “hat 
sulted from their work is, that there was every reason to 


_in various places end especially ir the vicinity of the san 
uary of Apollo and of Artemis are the same as those, whose 
esence nas been proved at Rhenela. Nezare assured that to th 
norks already mentioned it is necessary to adé those of the 
Dipylon, of Cyprus, Beotia and Eubes. 

Note 2.0. 479. F. Poulsen. Rrofment d'un vase funeraire âe 
uvert o Delos. (Monuments et menoirs. Vol. XVI, pe 19-87, PL. 
M. Dugos hos describeë the entire collection in à jemoir ent! 
tled:- Lo cerontioaue à Delos, de L'epoaue mycentenne ou Cinaui 
eme siecle. Fron Vhis menoir submitted to the judéement of: 
hcadeny of Inscriptions, we have vorrowe the Litile thot ve 
Bay Of the finds of Gelos. It is to be desire thot this cat 
Vogue should soon be published. It nos droupn up with the érec 
est core, Lt LS he work of à ceramogropher olreoûy very well 
taformeë and very conpetent. K. Dufos âoes not foil to ind 
te, thaï {or the preparation of his menoir, he profite by à&t 
notes thaï M. Poulsen node on whot can be terneà Delion ceram 

cs. Kumerous photoéraphs have been aûded to the memoire. | 

Another peculiarity is indicated that distinguishes the tno 
collections. Both contain in notable quantity the fragments c 

vases that must have been entirely similar to those termed. 
ses of Melos. At Rheneia the fragments of that sort appear. 

nearly all come from vases, hydrias or amphoras, that were of 
medium or small dimensions. At Delos on the contrary, were 
und many bnat by the taickness of their walls and by the pr 
ortion divined between their fragments and other parts of the 
whole, äannounce themselves as the remains of vases whose heigh 
nas nearly that of the tall Melian amphoras, that we believe. 
were placed on tombs. What can be decuded from these cbserv 
ions is, that the workmen of Nicias were only charged with & 
skeletons and the more or less broken vases of ordinary form 
which they found in the interiors of the tombs, to transport 
them to Rheneia. Âs for the great amphoras that formerly serv 
ed as marks of interments, they were doubtless already broken 
in the 5 th century, when the transfer commenced, and the fra 
ments were lyiné on the ground, too heavy for them to desire 
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to trouble themselves with these. | 
sote 1.p0.480. Dugos. La ceranique a Delos, etc. s 35h 
To one of those vases tnat formerly surmounted tombs appe 
to have belonged one of the most important fragments furnishe 
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into several compartments limited by vertical bands. In o 
those panels is seen à lion walkin£é. That is a purely deco 
-ive image; but nhat reveals the true character of the vases 
the figure contained in the adjacent panel. Unrfortunately 
have oniy the top; but what remains suffices to show 2 bea 
man to nhom is given that attitude of funereal lamentation, 
which we know from the vases of the Dipylon. Both arms nere 
bent, one behinô and the other before the head, on waicn the 
hands meet, making the gesture of tearing the hair. Was the 
person seated or standing? One cannot say. tot 4 

Note 1.p.491, Histoire de V'ivrt. VOL. IL) 4635154 GOOM 

AccorGings to ail appesrance, if this vase had the same pur! 
ose as the amphoras of Melos, it came from a workshop sensi 
more ancient. The figures were placed on the same coating of! 
light yellow as on the fragment from Delos: but their drami 
is much more summary anû awkward.than at elos. On tre lio 
as on “hat remains of the courner, the members are like th 
They are indicated only by doublins the line that by‘itself 
makes the entire image. To mark that the body of the lion n 
its thickness, the painter has scattered black dots on the” 
terior of the figure.tlo simblify his task, he bas represen 
only a single pan behind and before. Here as with the ampho 
of There, of wnich we gave a partial reproduction (Fig. 284 
one feels as on à frontier. The painter has attempted to re 
sent the man anû the animal: but it is divined, that all hi 
training was made in the school of the geometric styles 

The execution was more advanced on another vase, of which 
remains only a head anf tne bust of a woman that with the le 
hand raigses a crown (Fig. 241). The face is drawn in line on 
a white ground; but the tunic that envelops the bust is pain 
ted in opaque form. What especially forms the interest of th 
fragment 1s the coiffure and the ornamentation of the womane. 
Behind the head float two long tresses of hair, that by the 
movement recall te plume cf the Mycenaean sphynx. At the ea: 
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is à large round disk from which hangs a thread that must se 
ve to support a metal ball or some other small jewel. 411 tr 
of that jewel has disappeared. 

We shall borrow no nore from the fragments so pat nt co É 
lected and described. This was not a useless trouble taken 
these youn£ archaelogistss, who applied themselves to this 
fhe series established by then infor“ us on what can be term 
the poner of tbe export of the different products of the a - 
aic age. They cause us to know from whence was supplied the 
market of Delos, and they shon us as flowing to it at a cert- 
ain time pottery, tnat by its material and decoration recal 
very closely that of melos; but it is unnecessary to ésk from 
the dust of tnése remains what it cannot give. It is not front 
that which re Can learn where the ceramics of the Cyclades ha 
its principal centres of production, under what influences na: 
formed its style and its evolétion was acconplished, 

It seems that in this respect more hope could be based on © 
Thera, where the vases were preserved in the tomb; but if tt 
the cemeteries have shown thenselves very rich in vases of 
geometric style, they have given scarcely anythin£é for the. 
ceeding period, for the time when the ceramist, after havin 
veried nis repertory by introducing in it motiveu offered to 
him by oriental fabrics, desired to project on the clay of h 
vases the images of égods and heros, men and women of his peop 
and to succeed better in it, employed more boldly contrasts 
color. Thera has furnished but a single vase that shows this 
Change and this progress of taste. While this vase presents” 
certain traits that authorize its comparison to the pottery £ 
found at Delos and Yelos, it shows peculiarities that make. 
a2monurent unique in its kino. 

This piece is a round plate 9.84 ins. in dieneter (Fig. 242 
It presents on the exterior 4 rectangsular probections that & 
holding it. At the top of the disk and over the heads of the 
persons are tro holes in which could be inserteo atlittle corc 
or metal wire, which gives reason to assume that this plate 
formed nopart of à table vessel. It nad been fashioned to be 
suspended against the wall où an edifice. It had the same pur= 
pose as those votive plaques of ÊGrintn, of which “e have give 
more then one spécimen: “it came Trom some sanctuary. What tent 
to confirm this conjecture is the theme of tne decoration. ‘In 
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the medallion that is formed by a band of sawteeth, two mom 
xith legs cut off at the ankles stand faciné each other. Th 
appear to be speaking. One of them carries the left hand to 
the chin of her conpanion. Her lowered right hand holds!a 
wn. The other woman gliows her: left hand to fall, its. Lis 
aiso holäins a crown. | 

Kote 1.p. 488 Droéendorff. Therdieche or De 222-295, 
Etre rt of the Thera B£ller von Gértinéen. 1884). 

Note 2.p0.48%. Histoire de L'art. Vol. IX, Pi6s. 99-118. 

The only face of the plate exposed to vien presents a rich 
and varied colorins, of which only very feeble traces nowre- 
main. No coatiné here. The colors were placed on the clay its 
elf, 2 gray clay which resembles tnat of the so-called prot 
crinthian vases. There were three of these, a light violet, 
reddish brown and white. The violet gave a ground on which, Len 
figures were detached, whose flesh and clothing were white, T 00 
The nomen are clothed in long tunics held at the waist byva D : 
belt. Over this tunic is cast a short mantle, that falls in 
point at the back between the shoulders. The tunic was orna 
ted by a broaë vertical band colored red. There was also/red. 
on the border of the mantle. There was some on the band: that 
served to enclose the painting. It is probably that the brush. 
had laid some touches of reû on the lips and the eyes; ‘but, | 
cept tne violet of the ground, the colors have scaléd ané the. 
shole has assumed 2 very dull tint. It is now very difficul 
to take account of the appearance that this PO Fr 
when new. g 

The principle of the decoration was not the same here as\on 
the ampnoras of melos ind trose of Delos. On Melian pottery t 
the figures rise in dark on à light ground. Here is the oppos 
ite effect. the field is darker than the images. This'is alr 
ady almost the result of the Attic vases with red figures © 
a black ground. The island potter certainly had rot a susp@cicr 
of the fortune reserved by the:future for this neun mode of 
entation. Ib was with him only a fancy without future, an att 
empt whose idea was sugsgested to him by the desire that he ex 
perienced on some fine day to diversify the products of ‘his 
workshop; but £%t is no less interesting to see announced afar 
._ by an isolated attempt, one ‘of those changes of taste and of" 
metnod, that of one may se speak, are in the air long before 
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the hour sounds when they become facts. 
Note 41.p.484. In the annual of the British School at Ath É 
Vol. X, 1903-41, fopkinson published in colors o fragment ot 
pinax discovered ot Proesos in Crete. There L3 seen on one 


a mon that struséles aéoinst o narine monster, on the other! 
né o horseman. LÉ we do not place this fragment in Line, *+ 
48 because the vase from which it coms does not seen to us 4e 
ve connected with the ceronmics of the Cyclades,. No Light cou 
iné. she friéures dre place on à chonois coloreë éround onû 
they ore bLack, where the Graniné appeurs firmer an nore adv 
onced thon on the omphoras of yelos. This vose Les netther fre 
the some morkshop nor of the same time as the onpaoras. The 
field %8 here free from all porasitic ornanent. à % 

Entirely excertional àäs may be the mode decided on there. br 
the painter, there ere analcgies between this unique piece 
the vases found in the other Cyclades, that prove a sufficien 
ly near relationship. As the potter to whom is Que the emph 
as founé at Melos and Delos, that of Tnera takes pleasure in 
the play end contrast of colors. Although the tones' may not. 
distributed there in the same fashion as on its rivals, its 
polychromy is no less lively anû varied. As for the draniné, 
it has the seme character in all parts. It errs less by ina 
racy than by 2 certain softness. Everywhere there are thin 
bers, and nothing indicates either the muscles or the joints. 
Îrese ere further merely general resemblances: but one can in- 
dicate some traits, and attest closer relations. ;et one rece 
the fragment of a Delian amphora, on which is seen the bust a 
neaë of the image of a woman (Fig. 241). Where ne do not have 
the loser part of the body here, but it rests on the fragment 
with one hand raised to the height of the head, and as on & 
plate of Thera, this hand holôs a crown. Another similaritys 
the three female heads have the same ear pendant, a disk of” 
metal in which is inserted a gem of viviä color. If other bit 
of the Delian amphora were gatnered, and if the painting Kere 
restored, perhaps would be found there a group that would be 
nearly similar to that of the vase of Thera. The tro painters… 
have represented the same rite, that of votive or funerary of 
feriné. They have given their persons the same pose and the 
same decoration. 
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Fnen betreen these vases collected in the Cyclaées are 
apparent affinities, for those dating in the reign of the 
metric style, for those tnat feel the influence of oriental 
models, and for those which especially interest us here, fo 
the pottery tnat shows us Tonian art at its full fevelopmen 
The insular ceramics of that last period is particularly r 
esented by the emphoras of Melos in the actual state of our 
knowleâge, and it will be thus until the day, perhaps still” 
distant, when we shall know what to decide on the finds of 
eneis. Without awaiting that time,,after haviné élanced at 
collection formed at Mykonos and after having studied the fra 
ments gathered at Delos, it may be stated taat at Delos were 4 
many fragments which came from amphoras very similar to thos 
of Melos. yen start from that fact to ask if it was oniy at D 
Delos tnat Meliar vases ere made.l One is inclined to belie 
that this was in the workshops érouped around the temple lof 
pollo and of Artemis, that pilgérims who came to be present 
btae religious festivals of Delos purchased these vases, then 
to carry them away into the different islands that they inba 
ited. Ir the amphoras in question are founû in greater numbe 
and better preserved at Melos than elsewhere, this would be 
the result of one of those chances with #shich it is always 
cessery to count, wnen he attempts to tear from the earth. 
secrets of extinct civilizations. ns 
Note 1.p.488. Hopkinson Leans tonard this hypothesis in hi 
study entitled:- New evidence on tre Kelion onphoras. (jour. 
Hell. Studies, 1202, p. -8), ooù according &o a Letter writt 
ko me, M. Duëos would freely ve of the same opinion. ‘à 
Unfortunately, there is nothing in either the literary tex 
or tne epigraphic texts, which confirus this conjecture, and 
the excavations in our knonledge have not revealed at Delos 
the existence of a Ceramicos, à quartier in which were éroup 
those workshops to which it is desired to attribute so much 4 
activity. All that is known of Delos does not seen favorable 
to the hypothesis of the Delian origin. Delos was long the. 
eat emporium of the maritime commerce in the Egean sea, an aû 
vantage that it owned to the place itself that it occupied int 
the middle of the Archipelago on the routes of all ships, and 
to the shelter that these found there ‘almost all winds in the 
channel that separates Delos from Rheneia; but nothiné gives 1 
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reason to think that Delos ever was an industrial centre 
some importance. Men lived there by business, by the transi 
of merchandize which came to be piled on the quays: but it 
necessary to bring there from outside everything consumed th 
re, both to provide for the primary needs of life, and to em 
ellish taat life with some luxury. The island was too small 
and its soil was too poor, that it could feed its inhabiten 
This soil was composed of elements too little varied to supp 
to artisans the primary materials that they had to employ. T 
neighborings islands sent to the Delians grains, vegetables. 
fruits; they likewise fuarnished them with wood and charcoal. 
An inscription has preserved for us the text of the resulati 
to whiCh was subject the importation of these provisions.L 
ble nas empioyed in ali its forms and was everywhere in the 
island. Lime-turners have explioited it for Centuries, since 
Delos tecame a deserted island, to make lime which was sold 
masons in the entire Archipelago. Yet it is known that marble 
remains at Delos, where fragments of that rock strew the soi. 
everyrhere; but nearly all this marble came from Paros and M 
os, where in sorkyards that never rested, stonecutters and se 
ulptors cut it into blocks ready to So into buildingés, into” 
thin slabs on which were inscribed decrees anû accounts, int 
reliefs and statues, that came to take their places in edif 
es for which they ere intended. 

Note 1.p.487. SCRULhOf and Euvelin. Lot reslont Lo vente” 
vois et du chorbon à Delos. (Bull. Hell. Corr. 1907.p.46-28). 

-ondenned even by its situation to pay this tribute to its 
neléhbors, Delos coul@ also borron from some other island of. 
the Cyclades the painted vases that it buried in the tombs © 
its inhabitants. Even today Myconos, that lacks plastic cle 
the nearest island brinés from Siphnos all the pottery that 
employe in the various uses of life.2 There is neither at D 
os clay that lends itself to making of pottery.? Now nothing 
prevents admittiné that about the 7 th and 6 th centuries B\ 
the ceramiCc industry may have been particularly flourishin£g 
this island of Melos, where have been found such curious exat… 
ples of it. The earths of Melos are very varied in composition 
according to geologists. They mention large beds of clay inter- 
pose betreen bteds of tufa pumice. + Fhe potter then had there 
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at the works hhe primäry material. Doubtless he fashioned ài 
and decorated vases in the other islands of the Archipelag 
Proof is made for Thera, which like Melos presented atgreat 
diversity of eartns; but the workshops of Velos were perha 
the most active and best utilized, that were possessed by t 
little norlë of the Cyclades, which early had its original” 
ilization and that long retained its separate life, until & 
formation of tne maritime empire of Athens. In the fine sea 
all these islanûs are separated from each other enlyebf s0uë 
hours of navigation. Barks £o from one to another without ris 
loaded with passengéers anû merchandize. The attraction of rel 
igious festivals and the needs of commerce must Cause those 
barks in great number to converge at Delos, the common meetir 
place of all these islanders. They found thenselves at Delos. 
among relatives and friends to talk, exchange news and idea 
They “ere certain to place ineir merchandize there, to bring. 
back in return what they nad found to purchase in the retired 
island, that was inhabited for the rest of the time. 

Kote 2.p6.487. fopkinson.(jour.hell.Studies. 1902,.0.58). 
Kote 2.p-.487. This ès what M. GCoueux, Rrofessor ot the Bloc 


des Mines, bhos Ccourteously informed me, who made o very core 
study of the subsoil of Delos. 1 reproduce here the Letter 4h 
he had the courtesy to write me on this subiject:- ‘There se 
anè never was true plastic chou at Delos. It te very certoin. 
that all or nearbly all the prinory material utilized for 4he 
fobrication of Delian poitery was inported, 4€ it ve aùnitreë 
which 4e entirely inprobable, that the voses were node ot pe 
TL sou nearly uLll, because à Srontte rock of the island has p 
suce in deconposiné ot the surface, à small quantity of vero 
Vaceous eurih of Light éroy color, forminé à plostic poste 
water. 1 brouéht home in 1906 a sufficient quantity of this & 
substance to proceed to experiments. Under my eues, there we 
made of Lt some Little vases that mere fire with spocinmens. 
plostic clay to serve ae Checks. I obtained on extremely froë 
Île pottery of à very Liéht roy color, completely deprived 
vron, analogous in gppeorance to some Delion pottery, but PAIE 
oVutelyu d1fferent from the hord poitery contoininé iron, thoë 
abounds at Delos.” à. 
My conclusion Las that there exteted in that tsbkondà à small 
quontity of Clay of veru boë quality, which wos perhops uiili 
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437 “M 
dy the oncients, but which wos certoainLly mot ihe source of 


prinaory noteriol emploued for making the inaunerable potte 
Of à poste containiné iron, whose remains ovound où Deros. 
(Jon. 25. 1914): | Ji 
Note 1.b.488. Sauvage. Description iretoth ess de os 
ales de yines. À th series. Vol. Xepe89=100). pe T4 
Whatever may be the role and the importance that #e bel: 
should be attributeë to the workshops of Melos, what is certa 
ain is éhat about the end of tne 7 tn and the beginning of. 
6 th centuries, the Cyclades had a ceramics that from one s 
and to another reproduced the same types, and that these c« 
ics was connected nith the great family of lontan ceramics.. 
The potter of Melos was inspired by the exemples and the t 
ditions of the Ionian potter. Like him, before takink up. nis 
brush, be lays on the clay 2 coatiné, whose white. has tur 
to yellow by the effect of time. On this coating he placed 
ures and ornements that dominate in a frank black, and en 
he laid in places touches of reû that accent certain details 
and enliven the appearance of the paintiné. He designs the 
eûs and members in outlines on that lignt ground, while #ëe 
resents the bodies in opaque forms. | 
In tre whole the processes of execution here are nearly th 
same that ne defined when ne were studyiné in Ionia the work 
of Ionien ceramists; but the analogies do not stop there. Th 
linear ornaments scattered in the field are the same as on 
ay vases of Naucratis and of Rhodes; but there is no reason 
insist much on these resemblances. A legecy cf the past, th 
filling ornanents are found nearly similar on proattie:val 
hat is more significant is the role played on the Velien va 
by certain motives borrowed from the animal and plant realm 
If one motive be Gear to the Tonian painter, this is indeed 
that of a procession of marsh birds. On his most ancient we 
on the Rhodian oenochoes, this painter has alternated files. 
bucks and of deer, those of sphynxes and of griffins. À lit 
later, he also reserved 8 space for them on vases, when the © 
painting is no longer pure decoration imitated from that of © 
oriental fabrics. Tt is the same at Melos. Above the paintin; 
in which are the two éreat deiïities of Delos, Apollo and Artem 
facing each other, extends a band dotted by rosettes, where. 
ducks are passiné in a file (Fig. 235). In the Cyclades as a 
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Naucratis and Rhodes, the potter likes to insert a lotus gar 
and betreen the different bands of his decoration. He render 
in the same fashion this flower of the lotus. borroned from E 
ypt. He summarizes the abundance of petals in taree points t 
he encloses between the longer sepals of the calyx. This is! 
convention peculiar to Ilonian decorators. Among the corinthi 
ns and Athenians the petals are usually represented only by a 
single point at the separation of the sepals (Fig. 227)... 
Finally, in the more important of the paintingés of Melian 
ceramics is a trait, that evidences à taste already mentioned. 
in the Ionian potter, the taste for one of those details wi 
no object other than to amuse the eye of the spectator by th 
ir unexpectedness. One recalls the fine swallows, that on the 
Levy vase are perched on the tails of the lions an hop on & 
gosettes Fig. 223). Now on the manes of the winged norses of 
tbe chariot of Apollo the painter has placed a little bird, 
that turns his head tomard the god (Fig. 235); but what a dif- 
ference in the execution] The Melian bird is heavy and its spe 
cies is unknown, while on the vase of Rhodes by the —— ï 
is recognized at once the s#wallow. id ui 
If the morkman èn the Cyclades is thus à pupil and imitato 
of Tonian ceramists, he is far from having their skill an. 
£Éhtness of hand. poubtless his ambitions are higher than th 
of the first Rhodian potters inspired by tapestries and met 
caps. He livishes the numan figure on his vases, shown in b 
and on foot. He represents those deities of Olympus most de 
tedly adored in the region inhabited by him. He places in : 
scene heros oppose, like Hercules the abductor of Iole, in 
some of those aûventures that diverted the popular imaginat 
but the execution leaves much to be desired. The form that « 
has given to his amphoras is not happy (Fis. 233). he handle 
are narrow. Tco small, they hardly allow room for the hand. 
The neck is too wide and is not frankly detached from the b 
but what is especially bad in effect is the foot like s tru 
ted cone, that does not seem suited to support the weight o 
very ample body. At the junction of the body of the vase and 
this Conical foot is a sort of reduction not pleasing to the. 
ÀÂs for the Grewinég, it has defects that we have mentioned 
even the most advanced paintingés of Naucratis, Daphnae an Eh 


des. It lacks accent in the rendering of nude members. On the 
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495 
other hand in the profiles of heads, it exagéerates and defo 
the lines. Here is found that eye too large, nose too poin: 
anû à long chin, that ne have already met on certain fragm 
of Ionian pottery (Fig. 23); but at Melos hre movements b 
less suppleness and the attitudes are less natural tnan in 
paintinés that have passed under our eyes. Apollo and the. 
in their Charior, Artemis behind the deer that she holds b 
horns have very stiff poses. There is only the deer raised 0 
hind leg, whose movement is well seized. The winged horses 
draw the quadrisa are all of entirely pattern design. Yet in 
spite of these weaknesses that do noù strike at first sight, 
the entirety of the composition does not fail to have a grand. 
air, anG às much Can be said of the scene representing Here 
es carrying off lole (Fig. 236). In the inexperience of the” 
artist that traced these images is felt a sincere effort, th 
promises and which cannot fail to end in a brief delay. 

nat still injures the general effect here is, that when th 
decorator has undertaken to place on his amphoras scenes that. 
Lay Speak to the mind, that he nas not known the mode of cle 
ing the field, of detaching his figures. Like the painter of 
tne Rrodian plate of Hector and feneleus, he has scattered e: 
erynhere a profusion of linesr ornaments that were transmitt 
to him by earlier styles. He has particularky abused the spi 
one of those motives. He has lavished 1t in all parts of the 
field, in borizontal scrolls that extend around the body efd 
in groups formed of four conjugate volutes. On that of these 
amphoras which we have reproduced entire, he has given it su 
importance as to first attract the entire sight (Fig. 233). At 
the first moment, it diverts the attention, almost prevents t. 
the perception that the tno horsemen there facins each cther, 
are of very free design and well placed on their mounts. + … 

Altogether, if this insular ceramics has its originality, 
it merits being studied even in its smallest remains, it Canno 
rival in variety or elegance that of Naucratis and of Rhodes. 
To consider it in its entirety, it truly has something slight 
ly provincial, in even its most careful works. Thus is it exp 
lained tnat the vases, whose best types have been furnished to. 
us by Melos, are founû nowhere else than in that of the neigh- 
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boring islands. No trace has been found in Asian Creece of its. 
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440 4 
colonial annexes, in European Greece, nor in Italy for a str. 
ger reason. These island nworkshops have not been eqguipped 
exportation. Then have not produced sufficient, or at leas 
their works have not seemed beautiful enough, that the fore 
buyer should seek them and purchase them. At Thera, Velos anc 
 Belos, if ss desired, kilns were lighted at Delos, the potte 
worked only for tne local market. All these islands mere re 
peoplied and prosperous, ensurin£g it a patronage that suffic 
to remuneraëte 1t for its pains. É 

7. Cups of Cyrene. Ste: T6 
In the course of the research that we nave undertaken, we 
have not left Tonia, in spite of #he lensth of the journey n 
cessary to follow all the turns. These Miletan agencies of. 
panae ana of Naucratis, that bave long retained us in the's 
naters of the mouths of the canals of the Nile, were extens 
of Ionia and like districts that some artifice had detached 1 
from the mother country. Rhodes was an annex, to Tonia, al: 
of the same degree as Samos and ahios. As for the Cyclades, 
is true that their population was very mixed. A,, the Creek 
tribes were represented there; but certain of these islands,. 
like the to largest, Paros and Naxos, the two most fertile 
and the richest of the cyclades, were Ionien by race and' la 
guage,; they maintaïined intimate relations with Miletus. Othet 
islands like Melos and Tnera had received Dorian colonists; 
bub even there, these had perhaps merely superposed thenselve 
as à sort of aristocæacy on à primary layer of lTonian eleme + 
In any case, whatever the branch of the Greek nation to whicl 
they bélonged, tnese islenders of the Cyclades all grevitatec 
arounc Delos, a market of exchanges that they found profit in 
frequentings, tne scene of religious ceremonies with a ponp se 
ducing their imaginations. At this epoch, what particularly 
ensured to Delos a privilegeë situation was the prestige of 
its cuit of Apollo and of Artemis. The two children of Lato 
were especially the great Tonian deities, who had presided. 
the migrations and the conquests of the ancestors, and whose. 
tutelary £goodwiil guaranteed to new éenerations the RTE 
enjoyment of the property acquired. 
If tne Artemis of Delos was perhaps less popular and was! 
surrounded by a less fearful veneration than the powerful art 
emis of Ephesus, the Apollo of Delos was no less devotedly non 
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bonored by the lonians than the Apollo Philesüos of Wiletus, 
and he nad over him the advantage that the god passed as hav- 
ing been born at pelos, that there nas shoun at Delos’the palm (3 
against which Eatona leaned to give birthn to Apollo and nis s . 
sister. Even the Creeks not of Ionial blood were sensible of. 4 
the charm of these memories. Theyewere pleased to associate at | 
the assemblies, where by the éymnastic games, the songs, music | 
and dancing, the Ionians celebrated the benefits from their à 
divine patron and solicited their continuance. They mingled # 
with taat multitude, where ITonian feeling was exalted in the 
community of religious exotions and patriotic memcries. The 1 
living echo of this feeling is heard in the beautiful verses ” 
of the Hymn to the Delman Apolio, which has coue to us under 
the name of Honer. 1 Catnered around the sanctuary with their 
wives and chilüren, all clothed in longs tunics, the Ionians 
admired themselves in the sblendor of their costumes and in 
the magnificence of their festivals. Hear the poet express 
their transports:- “He that sees the Ionians when they are 
assemblec would take them for imnortals that escape there the 
attacks of age. He would be touched by their grace, and would è 
rejoice when he regards the men, the women with beautiful Sir 
dles, tre swift ships all loaded with riches.” Since the Deli- L 
an giris, servants of tne god, after haviné celebrated Apollo, . 
Leatons and Artemis, mistress of arronws, sang “the hymn of the 
men and women of former times and thus charmed every sou OR 
Doubtless they repeated those epic tales in which were estab- 
lished the geanealosies and related the stories of the heros 
anû heroïnes of the Italien race. Even those present that were 
not of the famiiy were nob free from the enchantment. When th- 4 
ey left the eulogy to return home, tney recalled the beseuty ot à 
the scene, the songs and rhapsodies of Chios and of the Delian… 
virgins:; they remaiïined subject to the ascendant of tne Ionian ï 
genius. The Cyclades from Ceos anû Syros Le Melos anû Thera a 
and always Ionia. 

Pnis Tonia, credile of the poetry and cf the arts of Creece, 
that we must now leave to seek beyond the sea works on which 
they exerted at that distance the influence of the types of 
Ionian ceramics and of its procedures of execution. 

There have been gatBered in small quantity at Naucratis, in 
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442 | 
much greater nugber in the resuits of the excavations in Tusc-. 
any, painted vases with Greek legends and subjects, wbich\in « 
svite of the variety of their dimensions and their forms, seen . 
to nave 2 common origin. All concurs in giviné that impression. | 
There is first enongs ali those pieces a Certain similarity of | 
fabrication. This is the very frequent use that the painter x 
made there of an ornament composed of pomegsranaätes susbended … 
from a thread enclosingé the necks of vases, or runnins arounû 
the border of the cup. The romegranates are recognized noët 
only by their form but also by the pistils shown at the top. 
of the fruit (Fig. 242). Everymhere tnere, on the crateras and … 
hydrias as well as on the cups, a white glaze was applied on 
all or on a part of the surfaces of the piece. Where the glaze ë 
seems to be lackings, this is often that being too fragile it : 
has not held its place: a more careful examinstion discovers. 
it sometimes. There are very few vases of which one can affirm 
that they received no coatin£é. 1 

Note 41.0-492, Fomer. Hymnse Le Ve 145-164. 
Note 1.p.494. The most recent study devoteû to this éroup of 


Lo” x 


vases 43 the Best sur Les vases de style cureneen by C. Dugos | 
onû R. Lourent. Revue orch. 1907, 9. 277-109: 190%? , pe 38 
58). There will be found defined with precision the chorocters … 
common to all the vuses hat compose this éroupl whotever khe | 
forns found there, processes of favricotion, on notably the 
coatiné, then also the choice of themes and of nmotives of ovR— 
anent. The hHemnoir ends in à caruLlLoëue, that 15 the most comp 
Veke given of the vases, which con be atiributed to the s0=-cal 
Led Gyrenean fabrication. | me l 
Since these bave been compared together to form a homogenec- 
us group, the vases markeë by Séculierities, there has been # 
much discussed the question of knowin£ where 1t is necessary 
to seek their native land. Many conjectures have been expressed. 
on this subject, none of which has appeared $o werit beins ta- 
ken into serious consideration, until &he time when the name 
of Cyrene was pronounéed. ? What sugssested this hypothesis is 
the celebrated cup known under the name nf the cup of Arcesi- 
lès, found at Vulci in Etruria (P1. xx) .2 Iï represents a pri- 
nce of the dynasty of the Battiades, very probably Arcesilas 
IL, contemporary of Amesis, presidings over the weighing of the. 
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silphium. The prince doubtless feserved the sale and export of 
this precious product, a monopoly north to him a very great r 
revenue. The juice extracted from the stem and the root of tb 
is plant, Thapsia silpoium of jinnaeus, mixed with flour pass 
ed as à true panacea among all the coastal peoples of the Med 
iterranean, it wes brought x Cyrene at à very high price. Ser- 
vants bring it and go to place it in a storehouse under the 
eyes of the king, the stems of the plant packed in bales. The a 
king is clad in a long tunic over which is cast the himation, 
whose ends are coiled arounû his arms, and is seated under a 
tent, of which is seen only the ropes that raise the draperi- 
es. He is bearded and wears the petasus with recurved edées, 
terminated by a top like a lotus flomer, laced boots with rec 
urved points, a sceptre in the left hand. His hair is very 
long and hangs on his back. Before him hastens and runs the C_ 
crowd of servants, occupied by their task; one of them is a Fe | 
sort of conmissary, and stands before the master and receives 
orders or renders accounts. Under the foléiné seat of Arcesil= 
as, 2 seat without back that the Greeks called okkladias, crou- 
ches a little panther à lizard ascends the wall behind. 7 
no birôs of and e pe ape are pleced on the éreat beam from 
#hicn is suspended the balance. In the field are flyiné two © 1 
other birds, one nith a very long heak that appears to be the. 
African stork, the marabout. 

Note 2.p.494. Lôschke first £ove o éeneral study of so 
ses (De bosi aquodon prope Sporton reperto. Dorpat proërom. 1877; 
out he attributes them to o Dorian uworkshop, such 98 SiCyOn OF 
Soorto. soon afteruorés, Puchstein proposed to refer them to | 
the workshops thot had been established ot Curene (ryreñoischo 
Vasen in Arch. Zeit. 1880. pe 185-180, 1881. pe 215-250) but 
the inäteottons which he noted A8 not corry conviction. K\ein 
(&uphronios, 2 nd RAit., p. 87) onû Milchôfer (Die anfänse der 
Kunst, p. 171-183) obso ofoin sheuk, one of Loconio anë the © 
other of Grete. Pottier in 1885 dia not yet dore to decide (y 
(Les ceraniaques de Lo Grece fropre, p. 2923-3138), 


Note 3.p.494. This inoée hos very frequently been puolisheë. 
The best copy LS that biven in color bu Bobelon in Lo cobinet | 
âges antiques à La Bioliothegue nationale (ies7-1888. PL.iite 

Kote 4.p.4944 PEinye HeXeKIXs 15. : 

Ne have some difficulty in comprehending what one was forrerly 
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444 | 
advised to see in this painting, the idea of turning into der- 
ision tue tyrants of Cyrere and their mercantile nabits.i ÂTCh= 
aic art has none of this derisive fancies. Amoné the Greek me. 
ramists of the 6 tn certury as among our image-makers of the. … 
middle ages and the Italian païnters of the quattrocento, they 
applied themselves to copy nature conscientiousliy, and since i 
their skill is far from corresponding to their intelligence, … 
it was not without some awkwardness that they came to reproduce 
certain traits and movements. To cause the sense to be seized,… 
they accented and exagéerated. As this exaggeration of the de. 
awins is the favorite procedure of the caracaturist, before 
having sufficientiy studied bhe primitives, one could attribu- 
te to these artists intentions which they never had. Wat the — 
painter nere proposed is to render as faithfully as possible 
tue appearance presented by the court of the palace, or a Cor 
ner of tre vort wher the prince proceeded to receive the bales 
of silphium. The artist wished to take an instantaneous view 
of the scene, as would be saïd today. So he has tried to omit 
nothing of the details of the cobtume and of the accessory tr 
aits, such as the presence here of all these exotic animals, 
that localize the image and give it à striking character op 
reality. Thas understood, nith the singulerity of this paint- 
ing, witn the inscriptions read near each person that flefine 
his part, it nas well made to amuse those foreign patrons for 
whom the maker of the vases destined them. To the foreigner, 
tne purchases of this cup, it gave the sort of pleasure, that 
ne obtain todaw from à photograph either brought from a bazaar — 
of Damascus or cairo, or from some port of the extreme Orient. 
Ône must buy it for curiosity, just as he purchases today tas À 
iliustrated postal cards, that bring so many nonuments under L 
our eyes, as well as landscapes of distant lands. 

Kote 1.0.495. Weloker. Alte enkmnäler. VOoL.TIL, p.404. 4 

At tne first glance at this cup, the Europeen Creek or Etrus- 
can feit himself led to seek in very different surroundinés f 
from those in wnich he lived, the scene of the action figured 
here. This tame panther, that sleeps under the feet of its mas 
ter like a cat, this fimiliar ape that enjoys himself ir the | 
structures of the royal warenouses, all this is scarcely seen 0 
at Corinth, at Miletus, still less in the valley of the Arno. 
It is divined that this painting was executed by an artist who ” 
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norked near Egypt, in a Greek city in which the enfluence (o} 
Egypt made itself felt, and its customs and art , even its 
language. By its entire arrangement, this painting recalls 
reliefs of the toumbs of Memphis, where the chief of the fa 
is seated or standing at one extremity of the field, before 
aim being all his slaves occupieé in bringing him the fruits 
of nis domains. 4s in the reliefs, here is a very sensible di 
ference in height betneen the master and Ris slaves. The form 
of the seat of Arcesilas and its feet with lions’ paws is th 
of the seats represented in the Egyptian paintinés of the à 
ient and ner empires. Severel slaves, like the fellans of. 
banks of the Nile, have ne cicthing otner than short dramér 
fastened around tne loins. The official that supervises the -… 
meighiné is termed sliphomachos. Now the most probable pu 
àation proposed for taat title is that recognizing in the fir 
part of the word the name of the silphium under its indigeno 
form, which the Creeks had Slightly modified for convenience 
of pronunciation, and in the two final syllables the Eéyptian 
norû macha, “the balance.” 2 fe 

Note 1.n.496. Siuèniczao. Eyrene, eine oltériechische GELtt 
(letpziés. 1890). p. 9, Fiés. 4 to 6. 

Note 2.p.498. Puchestein. Areh. Zeit. 1886. p.186, note: :5ul 

The official titiecof this person would have been that of t 
the neïigher of silphium. The creation of this composite aybrid 
attests the relations that Cyrene entertained with the commet 
ciel places of the Delta, relations whose intimacy we divine 
from some of the facts mentioned by Herodotus. 1 Amasis had con- 
tracted with Cyrene an offensive ana defensive alliance. He 
nad taken a wife from Cyrene. Besides his portrait painted on 
a cedar board, he had sent there statues of Hathor and of Nei 

Note 141.0.497. fervodotus. Il. 181-182. | 

Doubtless tbe conditions woul@ have been nearly the same at 
Naucretis and Daphnae as at Cyrene, for a Creek painter: but. 
neither Daphnae nor Naucratis produced siliphium and in either 
of the two cities, why shoulô any one have had the idea of tak- 
ing a the theme for the decoration of the pottery, this epis- 
ode of the official life of the tnrants of Cyrene? On the cen- 
trary, uothiné would be more natural at Cyrene. The subject 
imposed itself by the advantages that it assured to the count- 
ry of its sovereigns, silphium played such a part in the econ 
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446 ; 
life of the city, tnat from the time of its kinés as after 
nad recognized its liberty, it had never ceased to place on 
its coins the stem and fruits of that shrub (Pl. VII, 22}. 
rene had adopted this image as its traditional blazon like & 
Cantins aTuse | ME # 

Tne so-called cup of Arcesilas was then made at Cyrene, thai 
cannot be doubted. Marvellousiy preserved, ib furnishes us # 
a sort of archetype that arouses sugéestive comparisons. It 
permits the sane origin to be attributed to all vases of th 
same quality of clay, on wnich ne find the same light coati 
tne same garlands made of buds, flowers and fruits of the po 
egranate. Another piece on which the technics is entirely sim 
iler also comes to confirm this nypothesis. This concerns & 
cup that unfortunately is very mutilated; scarcely half of. 
has been found (Fig. 243). In spite of the extent of the gap 
the general sense of the subject is seized. The same free and 
decided charm &s on the cup of Arcesilas. the same taste ïin. 
movement and amusing detail. Birds fly across the space or a 
perched on the border of tne field and on the branches of a t. 
tree. Poses and gSestures are expressive and varied. The prine. 
ipal person was a woman of great height, that stands in the 
middle of the field. In her is recognized Kyrene, the eponymo- 
us Soûdess and mystic founder of the colony. In one band, 6$. 
which there is some trace on the original, she holds a branch 
of silpnium, represented as it is on the coins: doubtless. the 
other hand balenced a little higher what seems to be a. poneér- 
anate branch. Before and behind Kyrene bover wirged seniuses R 
with arms extended toward her in the attitude of homage and 
prayer. Some are masculine and others feminine. The first are 
perhaps the Boreades, representatives cf the North win@ that 
after haviné crossed the Mediterranean cast vivifyins waves o! 
the plateaus of Cyrenaice. As for female geniuses, they would 
be the nympns of the Hesperides. The famous gardens of which. 
they were guardians, passed as being someéshere in the interior 
of the territory of the colony, and they are also represente 
on the coins with their tree with apples of gold. It is beli 
ved that the thought of the artist is seized; what he desired, 
to recall and represent by this comparison is the richness and 
fertility of the Cyrenaic region: the action and play of benef 
icent forces make tne soil fruitful. 
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The two cups described present an exceptional interest by. 
their decoration. They permit assigniné almost an assured I 
Sin to the entire series of vases, that until very recent. ù 
es had greatly embarrassed archaeologists; but the ceramic 
inters of Cyrene bave alnays taken tneir subjects in the sigh 
presented to them by the life of their natal city, or even. 
local mytns. The vases in which are recognized the products 
that manufacture present à very great diversity. Their autn 
bave largsely drawn from the treasury of the entire Greek nat 
At the Vatican on the cup called that of Sisyphus or! of Tan 
lus, there is the most ancient representation of hades that 
ists in the works of Greek art.! A cup of the cabinet cf anti. 
ques of Paris bears a scene of the adventure of Ulysses with 
Polyphemus (Fig. 244). Tue Louvre is very rich in vases of t 
kind. Some are of great capacity, cups (Fig. 245), hydrias ant 
crateras of various forms. Or most of the égreat vases is noth- 
ing but one or two bands of passing animals placed between b 
nds composed of £eometrie or plant ernaments. On one of them 
without handles called a demos, above the frieze of animals, 
eagles, lions and sirens in 8 higher zone, there are three LM 
distinct subjects, that succeed each other without any separa: 
tion established between them by the painter, the combat of E 
Hercules anû the Centaurs, Achililes in embuscade to take Tro 
los, and a festal scene (Pis. 246).1 : 
Note 1.n.500. Gerhord. Auserlesene Vasen.Vol.1l, PL, 86. 
Note 1.p.801. Puchastein. Arch. Zeit. 1881. Tn PV. XIT of 
Puchaetein the three scenes are reproduced in Line ôrowiné.! 
On another cup is the chase of the hare, a theme that Greek. 
decorators seem &o have borroned very early froit oriental mod- 
els.? Here is the sphynx, ? then à horseman followed by a fly 
bird and preceded by a little fiyins ringed figure. To cups 
merit being mentioned. On one 1s seen Zeus seated on à seat # 
without a back. The eagle with expanded wings flies towaré à 
as if to come to rest on the knees of the god (Fié. 245). 
is one cf the most ancient representations of this deity, tha 
has come to us. À no less Ccurious painting is that, where Cad=. 
mus is covered by the armor of a Creek hoplite with & helmet 
and lofty plume,attacks at Thebes à serpent, that seems to fo 
bid his access to a little temple with triangular bediment (F 
(Fis. 248). Below is 2 hare between two rosettes.2The image oi 
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ment terminates at top in a disk, which recalls the great. 
of terra cotta found at Olympia, the acroteria of the great 
temple of Hera.$ By the manner in which the entablature üs 
awn is divined open carpentry. 4 The column has a flat and Du 
base that causes one 6o think of the Mycenaean columns;? but 
the shaf does not have the entasis of those: Its diameter is 
much greater at bottom that at the upper part. ÀS for tre car 
ital conposed of three annulets, it belongs to no known orû 
The support that served as a model for the painter must hev 
been of wood. One can also cite the cups on which are repres- 
ented Hercules struggsling with the Cpetan bull, © a banquet 
scene, ?, the chase of.the wild boar of Galydon, ® and on & fra 
ment are Asian warriors or running âmazons. On tre remains 
of a cup from Naucratis, a woman holûs a pomegéranate in the : 
nand and stands before a seated personage: one is inctined " 
recognize there Apoilo and Kyrene. 10 x 

Kote 2.0.501. Louvre. HaLl p.668 See Pottier. Cor. + 

Note 3.n.5@1.Hall E, 664. à 

Note 4.p0.501. Hall 5, 665. 

Note 1.p.502. Roll &, 668. On this painting, See Siuênticezo. 
Kyrene, Pe 44e cr 

Kote 2epe502e Hall E, 669. Siuèniczo, Kyrene, p.33 Re | 

Note 8.p.502. Histoire de L'art. VOL.VET,0.543, P\.XLVTS 

Note 4.p.502. Benndorf hos made use of this inaée in his CA 
Veber den Uraspruné der Siebelokroterien (iohrb.Kois. Inst. In 
piens: Vol. (TL, po SAY pe LE ; 

Kote 5.0.502. Histoire de L'Art. Vol.VL, pe hu us 200. 

Note 6.p.502. Hall &, 666. 

vote 7T.pe 502. HALL BE, 667 

Note 8.p.502. HOoll E, 670. 

Kobe 9.p.502. HOLL E, 671. 

Note 10,p.502. Siuôniozo. Kurenc.p.22-28, Pise 18e 

On ell these vases for which we do honor to the workshops © 
Cyrene, white retouches are very rare. It is understooû why 
this is so. Particulerly on pottery with a red clay or dark 
yellow ground that they have their marked place. With violet … 
retouches, they add to the effect; but where the natural tone. 
cf the clay is marked by à coatinég of iignt color, they have 
no role otrer than to act ar reserved lines, which on the pri 
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Icnian pottery served to mark certain detalis of ornament and 
costume. Here the ceramist has preferred to use incised lines 
for that purpose. The metal point was charged nith all that ce — 
complementary work. By this change of method, it is divine t 
that these potters had under their eyes Corintnian and Attic 
vases, on #hich this mode of engraviné was in current use. Ke 
are tnus informed, that in its entirety the ceramics of Cyrene 

is later than that of the second Rhodian style. 

One cannot be surprised by this. It is agree to place the. 
founding of cyrene about 624. But it became iupertantess 0 
pereû only under its third king, Battos II, when by the aid 0. 
tnat Pytnia was nillings to lend that prince, this city whose 
existence had been precarious till then, had received à new a 
addition of colonists recruited in all Greece about the year 
579.1 Orly after this second founding of the city must have 
been lignted in number tnose kiins for firiné amphoras, to wh- — 
ich relates a Delphic oracle whose text has been preserved by 
Herodotus.“ Oniy then coulà Cyrenre have its gangs of potters 
and its school of ceramic painters. The most ancient Cycenean 
vases could not be much earlier then the middle of tne 6 th 
century. Thus it appears as one of the secondary developments 
of an industry whose origins are elsewhere. By the inspiration 
of models that nsd been furnished to them by the Ionian works 
hops of Asian Greece, the potters of Cyrene have created tre | 
types nhich ne have described. From them nave they taken the A 
procedure of the white coatiné; in their works have the found … 
the first elements of a repertorw, that they could soon great. 
ly enrich and singulariy diversify. They took from them the r | 
radial tongues around the foot où the vase, the chapliets of L 
lotus buds and flowers, palmatiums in fan shape, and finally 
this network nith great knots tnat enciloses the neck of most 
vases of the second Rhodian style. It decorates the exterior 
of tne cup of Arcesilas (Vignette at enà of Chapter).2 This 
last borrowiné is particularly significant. Ionian ceramics 
appears to be the only one that has admitted this ornanmert. 
For the general arrangement of the decoration is the same ob- 
servation. On the crateras and hydrias, the field is divided 
in horizontal zones filleë by passiné animals as on the ewers 
of Camiros (Fig. 249): only those zones are here in smaller 4 
number. The circular bottom of some cups presents that division” 


ss ut usages 
' di dassèse tellsme sait ai Lan «af s%08 Mort ne1sT 


> bots .triten£ss «der s ,191d0 1088 3at9st saoïtl ,abvrd 
Losthtsers ASSSNSOvY VA 18 asinol Of bodiimanaert aïisti n£s 
, l'oddnorDo1olless Vifnoucort s1e aetisaoñ .s19n Jaraieg don 

PPLTTE “ai ducoftiagte ston [lita at sodm sud : (VS .aif) ble 
squsdsdi zuvaige Sad$ To best oùd no s1od ebait asmisomoe 800 
yN sdS aofraw nŸ£w .suvid aaiïsolt 8 10 mio0t où ci 53686 


las 


Bears List snsmearo où bevol eroiron-grovt bas arsturea 
| AT En PE : Se LIN cOËL ,VI .suio0orsk 108,9. À eTok 
Re à pus PET nn 66E .VI .smo8 SAT 4106.48 od0% 


7 save font quo vonñdono no Si ntdeub suve SAT ,.408.G.8 Sox 
sit 5 é JT INSSLY oNSSFnSryX cujsteñout .ÀÂ0E. go À st0N 
# | ‘e SAUVE TSE 
5 ,3 Mo ,svouol Sat vad "guo 0 no gunñt sf IT ,È0Ë,qgel sf0% 
| | .OËB-6AA .qg.,00o0t 98958 ,s$o0brnsgdge toff #0 
sas to vrsidog ont dsat Fduob où Trntog sitonmpnor sdt TI 


pren ts sonetrogxe où [tet don #50 svo .eonrtnss [sirtaubnt 
don 28w onsyvO .dost eldernsbno edf antvorg di setsqiue smoe 
nastasdtitin 1o nosloge Jodiien een sredj bas Qydio vetnol ns 
oudiniuioietn ati Lo anond sISSEL eat moït Jul :tosdsth asia 
“fosgas ét àntiyosq ni bsbts best aoitio Aoo19 vas Sens ef lue 
“sonolisH [fs où boessthbs IT zottsf dedt [seyys sai most vile 


LodT Sms9o 91907 mort: .subnsa astnol Lo vonesbnsoas edi où 89 


sait «eabodf sonte S8ns bssiuo0s1 svsd on ,20fm8199 ns 919 
ILD'to alsessv o1il bns esonshasqeb even aolsM 4odniïisn ed bas 
En x9 to aoirfsudiie off nova Lits envsoaco ssat [le ar staot 
Masat yiro 0019 en? .soneultoi den seitue où dt bsutiasb9tq 


Nils at doses Diuoo pisssev si dtsdt eac vino sdi ,festssn 28 


& esutedix æo4? egodrsq 10 s/TtorTouox m0rT .00Ë,4.1 sf0N 


br utimogsong eff Fo sepsrons biqgor sit yo Estoonïtto ,onsvTua 


# MN 0e 
LA L J 


medisl eût al AT ES ar RAS ns 1 


sa Paaceot s .consofttingie vas duodtiw esagut vino bsosfà esd 


(fee x .J9 .#88t .#ésX dora .nfoteñoug).svs0on mo? 


atout ea Lo Jon dfim noïtsrict To brod 8 yd bofsengaos af 


nsdaiaor Joodÿ in bobloty sved féum notïebnvot bexim viev aïaT 


“ig£use oredore to thuïe sas yd nodt .snsito bobauot soi est 


nds, BB .:258 n9q0 Sid mt esvlosment Suiietr Svodiiw anoases ’ 
nuis is) stnol To frs tas #boù sat begèiss stsdn aitesovsk 


to esvisemsit ietfoctes of sn00 ylniôdrss enbinol ,2590N8 vo 


450 
into two unequal segments, which is almost the rule for Rnodi-. 
an plates (Figs. 244, 248). In the larger segment is à scane 
taken from some myth, while in the smaller segment the painter 
es placed only images without any significance, a running hare, | 
birds, lions facin£ each oter, a fish, palmatium, etc.® Cert- 
ain traits transmitted to lonian art by mycenaean tradition do … 
not persist nere. Rosettes are frequently scallered on the ste 
ela (Fig. 247): but what is still more significant is, that © 
one sometimes finds here on the head cf the spnynx that apren- 
dage in the form of a floating blume, with wnich tre Mycenaean 
painters and ivory-workers loved te ornament it. 7 

Kote 1.n.504. erodotus. IVe 159: 
Kote 2.p.504. The some. IV. 163. ‘+ 
Note 8.p.504. The same destén is on onother cup tihot come f | 4 
from coere.(Puchetein, Aroh. Xeit. 1881. PL. X, 3, a). | 
Note 4.p.504. Puchsteiu,. Kuyrentsche Vosen. PL. XIL, 2; x118 00 
CC PS PA nn. 
Note 4.p.505. It is thus on à cup in the Louvre, Hall E, ca | 
On that appendobe, see above, p. 449-450, 4 
If the monuments permit no doubt that the pottery of Cyrene 
is connected by a bond of filiation witn that of the principal 
industrial centres, one does not fail to experience at first | 
some surprise in proviné that undeniable fact. Cyrene nas not ’ 
an Ionien city, and there was neitner spoken or written an T0-…. 
nian dietect; but from the little known of its history, it se | 
sulits that many Greek cities had aideû in peoplin£g it, especi- | | 
ally from tre appeal that Battos II aëddressed to all Belleness 
Tnis very mixed foundation must have yielded without resistan- 4 
ce to the ascendancy of Ionisn genius. From There came the Mine 
yans that founded Cyrene. Then by the study of archaic sculpt- 
| 


ure and ceramics, ne have recognized that since Rhodes, Thera … 
and its neignbor Melos were dependances and like vassals' of I À 
Tonia in all that concerns art.l Even the situation of Cyrene 
predestined it to suffer that influence. The Creek city that 
was pearest, the only one that its vessels could reach in all 
‘ seasons without riskinS themselves in the open sea, was that 
Naucratis where reigned the éods anf arts of Ionia. 

Note 1.p.506. Fron Naucratis or perhops from Miletus, Somnos 


or Phoceo, Lonions certoinly came Lo establish thenselves où 
Gyrene, attracted by the rapid inocreuse of Lis prosperity. 
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Their industry wes favored and stimulated by the rise of a mar. 
itime commerce, taat edvantageously placed its products in the 
marketsiof Etruria. Tnere is explained the vogue that tnese p 
pretty cups enjoyec among the Etruscans. By their general. forr, 
they cause one to think of certain ,,ycenian cups: 2 but the pro= 
portion is here happier between the foot of the vase and the ê 
vessel. That is less deep with more breadtn, and spreads in a ; 
more beautiful curve. There is more elegance in the design and 
in tne attachement of the handles. One must subscribe to a jud-… 
Sement given on tne pieces of this series by a refined connois-… 
seur. “In a general way can one say that these Cyrenean cups, il 
by the perfection of tneir tecnnics, the polish of the clay a. 
and its adwrrable ligntness, the minute incisions and the splen- 
dor of the colors, tne importance and the number of the nistor- 
ical and mytaological subjects, represent the climax of Ionian 
fabrication. fnèse are masterpieces of the schcoi of archaic 
paintins :cn a white ground.” 3 

Note 1.0.506, fitastoire de Viart. Vol. VIIL, p. 318-320. 

Note 2.p.+906. The some. Vol. Vl. Prés. 476, 492. ‘4 

Note 3.p. 0. Pottier. Gotaloëue, p. 5230. Sec by the some, 4 


Documents ceroniaques du musee du Louvre (Bull. Corr. Hell. 4 
18993, p. 225-240). . 
By recent discoveries in Laconis, men have been able to con- 
test mitn the norkshops of Cyrene the merit of haviné produced 
these pretty cups an0 of having made them the fashion among 
Italian patrons of Creek ceramists. What caused the propositi- 
on taus made to dispossess the Cyreneans, and that has seemed 4 
to some archaeolcgsists to justify tais, is one of the most eu- 1 
rious results produced by the excavations that the English Sen 
col of Atnens has undernaken on the site of Sparta, and which à 
for several years it has pursued there mith much perseverance, 1 
method and success. 1 In several campaigns it has explored the ‘4 
entire precinct of Artemis Orthia, where tro temples succeeded È 
each otner, one being destroyed about tne year 600 to be repla- 
ced by 2 more important edifice. à 
Note 1.p.507. Annudl of British School. Vols. XIL,XIIL, XIV. 
From trenches dug at that point have been taken shovelfuis | 
of clay fragments, #mhich there as at Naucratis represent the 
fragments of painted vases, which during several centuries the 
piety of the faithful nad consecrated in the sauctuary. Reduced 
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into bits as were these vases, which were broken in the holes 
in which they were buried, when it was necessary to find space 
for the new offerinss, There mere pieces sufficiently large in … 
ène numter, that the motive of the decoration could bte recove- 
red. They even Came to restore some little vases and also one 
or two cups. What the examination and combination of these fr- 
agments revealed is 8 pottery, which strongly resembles that | 4 
“bhich ne ave credited to Cyrene.? Tnere are founû some of the À 
traits wnich tue ceramographs have mentioned as the distincti- 
ve characteristics of the species, În the vases that do honor. ‘4 
to Cyrenean fabrication. As in those, iu all vases whose frag- 
ments have been gathered at Sparta, at least in all that appe- : A 
ar to date in the archaic age, the decoration was applied on U | 
a coatings of white or of a yellowish tone. On all parts, the 
black of crnaments or figures are the same retouches of 2 pur- 4 
plish red, frequently of a very vivid tone. Finally at Sparta 
is found one of those motives of ornament most frequently emp-… 
loyed by the nworkman, that we have belïieved Cyrenean, that gar- 


A 
land in wnich are connected by a slight tnread the ES 
| 


es, which are surmounted by this little line in fan shape, th 
at recalls the pistils of the floner (Fig. 242).3 Other motiv- :. 
es are common to the two series. Such are the lotus buâs and 
flosers, the palmetiums, whose design is nearly the same in t 
the tao ceramics, anû finaily such are the sigmas nith three 
or four branches, the triangular tongues that radiate around 
tne foot of the vases, or from the centre to circumference on 
tne cups. Finally, such is the band of lozenges with £reat kn- à | 
oës at the intersection of the cords’ but aside from the pome- « 
grarates in strings, all these motives nave appeared br wiil : 
appear to us in the nork of most workshops, whose products 
seems to us to bear the impress of the taste and style of the 
Joniau potters. f 
Koïe 2.0.507.fAnnuals VOL. XIV, D. 20=47.13. P. Droop. Potiery. | 
pote 8.p.507.The some. VOL. XIVe PLe IVe È 
Yet the analogy is not contestable, and English archaeologis- | 
ts have noteû and insisted on it; but pernaps they were too m 
much äin a hurry to conclude that the vases heretofore attribu- 
tea to Cyrene came from Laccnian workshops, that had exporte 
toem into Egypt end Etruria.l 
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Note 1.p.508. Droop. Dates of the vases called Curenoic. (Jour. 
Hell. Studies. Vol. XXX. BL.1=34). 

Before accepting these conclusions, it would seem that a fi- 
rsè naypotnesis is to be considered. Did not laconia obtain its 
paintea pottery from tne market of Cyrene? LI 

Crete and Africa look on the ports of Laconia. We have had 4 
occasion to indicate how by that Influence of Egyptian models. . 
could make tnemselves most felt by the most ancient sculptors. 
of the Peloponessus: 2 but for ceramics there is no reason to 
stop with tnis conjecture. The expiorers of the sanctuery of 
Artemis Orthia, in gatnering tne fragments dhat they found ar- —… 
rangea 1n the eerth in stratified layers, had tne feeling tnat 
each of those layers corresponded to one of the phases of an ‘1 
organic evolution, of the £gradual development of a local cera- 1 
mics. This first impression did noï deceive tnose who said they 
nad proved 16. WNnat attests it is tne remarkable unity of app- Ù 
earance tnat charecterizes the products of this ceramics. From 14 
tne most ancient of the fragments collected on this field to 4 
those, nhich from the position they occupied ir the earth as | 
accordins to tne taste of their decoration, seemed to be most. | 
recent, ail these fragments evidence the versistence cf the: : 
sane traditions of the worksnop, traditions that ascend very 
early and scarcely disappear nith the industry of the painted 
vase. At least from the 7 th centurw, from tne time tnat plant 
ornament and the living figure commence to claim a place in & 
the geometric style, that reigns everywhere else in Creece, ‘4 
the Laconian potter was accustomed to cover his clay with 8 1 | 
lignt coatiné, and even when tee exemples of Corinthians end 
Attics had tended to cause him to abandon this practice, ne 
remained obstinately faithrul to it; he renounced it only'at 
the last extremity. In this production that had such a longs d 
duration, that it is tnought possible to distingsuish even four 
periods; but the transitions from one to another are neariy à 
insensible, and even those that nave desired to establisnhn those 
divisions are often enbarrassed to assign a certaën vase to one 
rather than to another of these classes. There is nothing there 
not easily explained, if in the remains of this ceramics ‘is r 
recognized the product of tne workshops of the country, “here | 
the recipes and secrets of the trade ares transmitted from fath- 
er to son; but the residue of those offerinés thus brought to J 
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454 | 
the temple during several consecutive centuries would have pr- 
esented an entirely different appearance, if the Laconians haë. 
brou£nt from outside the vases which tney gave to the patroness… 
of tne city. In this case, there would not have been found this 
uniforimty of fabrication verified by the observers, and these 
fragments would not be ready to allo” themselves to be grouped 
in 2 series based on the chronologicel order. What men ha at- 
tempted to form, according to tre indications of the ground, 
more than one break would cut. In tne collection made of tuese 
fragments, one nas unable to note incongruities, by which would 
be betrayed the intrusion of vasés, which at various times had 
been brougnt by the devotees of Artemis from foreign workshops, — 
each of which haë its special technics. à 

Kote 2.p.508. Histoire de L'ârt. Vol. VITIT. pe 428.1: 

Ke believe that one cannot avoid the necessity of enteriné 
at least partly into the vüens which the result of the excava- À 
tions of Sparta nave suggested to English archaeologists. It. 
seems cemonstrated by these excavations that Sparta had very . 
early and retained very late a ceramic industry sufficientiy 
active, pernaps of itself alone, for the needs of local supply. 
There is a fact which is not surprising to us. fihen the moder- : 
ns began to study the history où Greece and attempted to write 
it, they have sometimes represented Sparta as almost a barbar- 
ous city, which by a difference from the other Creek cities © 
continued foreign to the last and to the sentiment of art. Th- 
ere as a prejudice that hes not resisted a more attentive st- k 
uday of tre texts anû tne discovergyoffscuiptured monuments of | 
every kind, that since comnenced the era of excavations have . 
left the soil of Laconia in £éreat nugbers. As after Pausanies … 
nave been attested by the sliignt remains of some of the edifi- | 
ces mentioned 1n his tnird book, tne Spartans loved beautiful 
architecture. If none of the illustrious masters of statuary 
of the 5 tn and 4 th centuries was 8 native of Sparta, yet Sp- 
arta nad in the 6 th century sculptors, purils of the Cretans. 
Dipoinos and Skyllis, that in their time enjoyed a certain 
fame.l Cut in Laconian marble, the reliefs of many funerary 
steles nave allowed us to form an idea of rhat must have been. 
the style of tne works attributed to tnose sculptors, Hegylos 
and fneocles, Dontas anû Daykieidas. In such conditions, how 
nsd men supposed that alcne of all tne Creeks, the Spartans 
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could be indifferent to the cherm of paintiné, when everywher 
around them an inventive and rapid brush was laid on the clay. 
of which were made the ordinary vases, tnus hiding the poverty 
of the material beneatn the ornamentation of a rich and varied 
decoration? It was then right, even before being able.  ( 
nisb proof, to affirm that Sparte must have had, like its nat- | 
ive sculptors that wrought the rocks of Paumon or Taygetus, à 
its potters that fashiored änd worked the clay of the valley 4 
of the Evrotas. The proof is non made by the excavations of t. 4 
the English School. | 

Note 4.p.510. Histoire de L'Art. Vol. VIIL, p. 428. | 

Noïe 2.p.510. The saone. po. A3BB-AAO, Figs. 213-2284 À 

Tue nistorian could not be surprised then to see those exca- 
vations prove to him the existence of a Laconian Ceraxics, end 
inform him that the activity of that fabrication was continued 
for many years; but he could not prevent himself from experien- 
sink some surprise at first sight, when he must verify that & l 
this cerawics, altnouér born in Dorian lands and had there ac | 
complisheëd its entire evolution, was connected in its sr 
character to tne family of Ionian ceramics. He also recovered. 
from that surprise very quiekly, nowever little it recalled sul { 
tne occasions that he had for shoming what had been the expan- 
sive force of Ionian genius, during the entire duration of hat 
cen be termeë the infancy and youbh of Creece, hon then this 1 
genius radiated in all directions, mucn beyond the limits of 
the territory intabited by the sons of the Tonian race, how it. 
made felt thn ascendant of its precocious maturitn, of its he | 
ought, its language and its art, rot oniy by its nearest neigh= 
bors, but even by the group of cities that an entire extent ef À 
the sea separated from Ionia proper. | 

To speak nere oniy of Laconia, we know that a famous Jonian 
sculptor, Bathycles of Magnesia, came about the middle of tre 
6 th century to establish himself at Sparte for several years, 
so as to work there on tre construction and decoration of the 
throne of Apollo of Amveles.? He was accompanied by the choice 
of his preacticians, of those who cut the marbile, that cast br 
onze, and those who raised and chased metal. Potters with their. 
painter assistants could join that art colony. While Bathycles 1 
ard his apprentices initiated the Peloponessians in tne refine. 
ments of an already wise sculpture and golôüsmitn’s work, tnose # 
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Miletan or Rhodian botters nad set up their wheels at Sparta:. 
they had taught the artisans of the country to treat and deco- 
rate clay by the metnods that had made the success of the work 
shops of eastern Greece. 

Note 3,.p.510. Histoire de L'ärt, Vol. VIIL, v.2396-398. 

It is of little importance how the processes and motives fa- 
miliar to Ionian ceramists were introduced and acclimated en | 
in Laconia, on the occasion of the call addressed to Betnycles, 
or #hether they came earlier by some other way. What remains 1 
certain is, that the Leconian ceramics, restored to us by the. 
remains of the sanctuary of Artemis Orthia, took its models 
from tne types created by the potters of Asian Greece, and. 
That the ceramics 60 wnich is attached the name of Cyrene "as 
inspired by the same exanples and took the same types: but has 
one a reason to infer from that parity of origin that these A 
tro ceramics formed but one? For our own part, we do not beli- 
eve it. Very serious reasons appear to us to reject the hypoth=. 
esis, according to which it was Laconian workshops which supp 
lied to foreign patrons all those light cups with à white coat- 
ing, thet have been grouped under the name of Cyrenean. ; | 

À primary reason is, that at least one and perhgps two of t À 
these cup$ are decorated by paintinés whose theme confirns the — 
bypothesis generally accepted. One can discuss the ingenious 
interpretation proposed on the subject of a cup, unfortunsately 
ingompiete, of the British Museun, on which it is believed &as 
been recognized Battos the founder and the nympn Kyrene.! This ï. 
interpretation seems to us very plausible; but in any case tn- 1 
ere is the so-cailed cup of Arcesilas. The peculiarity of the | 
painting that Gecorates the interior seems to us a true work L 
of the workshop, one of those marks tnat frequentliy on faiences 
or modern porceliains give the name of the city, where is found 
the workshon from which ceme the piece. F 

Note 1.p.511. Sec above, p. 498-499. à 

Indeed one does not see now there could have come to the mind 
of the Lacconian potter the strange idea of seeking the there 
of his paintiné in one of the royal ceremonies, which on certe 
ain days of tne year called and amused the multitude of loafers 
on the quays of the great African port. If by the impossible, 
ne bad taken 2 fancy to imagine that scene from a tale tola # 


him by some sailor, there would surely not have been included 
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in the version presented to him many accessories, such as the 
panther beneath the throne of the king anû the ape climbings à 
the riggsins that give the impression of details seized at the 
place by tne curious and experienced eye cf a witness, whoï 
nis profession ked taught to fix a rapid sketch of the image 
of every action anf of ewery group, which he hoped to use to: 
give to nis pottery the arrtaction of the unexpected anf of + 
variety. Furtner, who but an innabitant of Cyrene coulé keon 
the ealls that echoed, the words pronounced in the mole at the 


one, that of silpnomachos was foreign to the Greek language by 
one of its elements, would it bave been understood outside a 4 
city that maintained close relations witn the ports of the Eg- 
ypotian Delta? If this painting nere executed at Cyrene, nothin 
is more natural; but it would always remain difficult to expl- 
ein, hon at another centre of fabrication, a painter could hav 
imagsineé choosing this theme, and if by chance he was informed 
of it, how ñe could be able in a measure to treat it'i1ikewtne 
autbog of the painting in question. Le 

The argument furnished by the existence of the cupof Arces 
ilas appears to us sufficient to solve the question of origin 4 
for the vases of verious forms, that by their mode of fabrica- F4 
tion announce themselves as the products of the éroup of nork-… 
shops from which came the cup, which seems to us to fornisbt 
tre solution of the problem; but there is no less interest in À 
presentiné here Certain accessory considerations, that come te 
the support of tre conclusions that we have made. Wnat makes 
the result of the English excavations out of Goubt is, that 4 
Laconia very early had a ceramic industry, whose activity “es 
prolonged until the time that the painted vases passed out of 
fashion; but what nothing indicates to us and that we refuse 
to believe before the proof of it is made, is that this Lecon- 
ian workshop labored for export, and that it sent its products 
on the one hand to Nacuratis, and on the other to Etruria. If À 
like so many Greeks of pure blood, the Spartans like all other … 
sons of the same race, haë a taste for the arts of design as 
well &s for poetry and music, Sparta, where all energies of & 
tre State tended to military effort and the power that 16 pro- 
cured, was never an industrial and commercial city. At certain 
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times it had a war navy, which had at Cythium its harbor and 
arsenal; but in the ancient authors is not found an allusion . 
to 3 commerce of importance, carried on by this means. To rea=- « 
ch or to leave Cythium, barks nad to double cape Taenarum that 
was feared by navigsators in all sessons for the violent wind 
squalls, that fron the sunmits of Teygetus beat down on the 
sea. Now it is important not to forget, that by sea alone could 
be transported vases. | À 

Until the Roman conquest, Évoce nad oniy ba mule ét tal | 
crossin: the tops of the mountains, which separated its vario= 
us Siates from each otner. Fifty years since, when I made ny 
first journey in peloponessus, the condition of the roads there 
scarcely differed from what it must heve been in antiquity, b 
before tne Letir engineer set himself to work. I remember the. 
trouble that we haû in the first days ot spring in passing frcu 
Arcadia, still wnite with snow, by the defiles of Merate, into 
the plain of Sparta, which began to be covered by violets and 
narcissuses. On several occasions, our horses slipped on the . 4 
narrom trails that the winter rains nad cut iu places, and our 
baggage rollied down the slopes of ravines. Can you.see!ligat 
clay cups exposed to those accidents? paintea vases did not. 
allow thenselves to be loaded on pack-saddles like grain or.o 
olives; they would not have reached their destination. On. tbe 
contrery, wôth a little skill, one could ston them in stran in 
the holds of the galleys. Several of these votive plaques, of 
which ne have given specimens, represent Corinthian barks load=… 
ed witn vessels made in the workshops of the isthmus (Fig. 107). 
Draw up 2 list of Greek cities that have had a truly flourishn- % 
‘ing industry, and that enriched thenselves by sendiné to a 
distance the products of their Kilns; you will find only mari- 
time cities to inscribe there. These will first be the cities 
of tne Ionian coast and of the neignboriné islends. They will 
be Chalcis, Corinth and Athens. With the novement of. a port 
from wnich went in all directions the bales of silphiem and © 
other wares draw from the African interior, Cyrene was in the 
best condition tuat its artisans couid find profit in making 
elegant vases, which could be taken to the quay and carefully 
packed by the captains wnose ships served the markets cf Italy.”_ 
Ne furtrer nave by anotner order of monumexts the proof that 
Cyrene practised in all times with activity and success tne 
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figurines of terra cotta, which count anmon£é the most elegant 
that Greex coroplatns modeled. The Louvre possesses an excell- 
ent series of these statuettes that came to it from Cyrensica. 
Sparta has yielded sothing similar. | à 

For all these motives, we refuse to accept the theory of En- 
Slish archaeclogists; but we at least one them to record their 
discovery añd to mention the ceramics, unknown till then, #hich 
they naû opportunity to exbume and that they have described. In. 
the stete in waich both hands and pressure has pulverized then, 
it could not appear to merit much attention, for we know noth- 
ins of tne themes that it treated, and we are ignorant hon the 
figure was drawn; but what is particularly interestiug in this 
ceramics,is, that again ve take into account the act that vir-… 
tue always in action, that conqueriné energy of lonian intell-… 
igence, which subjects to its ascendancy even many of those, 
that it seens must remove from it the entirety of their atavis- 
tic traditions. The Dorians of Sparta caused their epbebes to 
learn and sing, eccompanied by tne Phrygian flute, the elegies … 
of Tyrteus, the imitator of Caillinos of Ephesus, those elegies 
where all, metre and language, had en lonien coloring. The phi= 
ales and oenochces enplcyec in cfferinés the libation to their 
Artemis Orthie reproduced the forms, tones anû décorations où 
the vases used for the same purpose in ITonis by the worshippers 
of Artemis of Ephesus and of Apollo of Miletus. "4 

8. lorian Vases of unknown origin and found in Italy. 

If the bypothesis that we have joined be accepted, it ïis ne 
cessary to place the norkshops of Cyrene @n the list, too brief 
in our opinion, of lonien workshops known to us by the result 
of excavations. The workshops of Cyrene take their place there 
after those of Daphnae, Naucratis, Rhodes and the Cyclades. T 
Frey represent there an art which especially by the nature of 
the subjects treated there by the ceramist painter, is more ad. 
vanced than even that of Rhodes and of Melos. x 

The cups that we have attributed to Cyrene ere all collected… 
outside nyrenaica, some at Naucratis and most in Italy. If we 
have believed it possible to assign them a country, this is b 
because on two or three of them, f£he choice of the theme of the” 
decoration has seemed io us équivalent to a certificate of ori=… 
Sin. There has been gathered in the cemeteries of Etruria and 
of Campanie a number of other vases, which the most competent 
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Judges agree to recognize as älso the “nork of Ionian ceramists, 
or at least that of artisans “ho learned the trade at the scho- 
ol of the master potters of Tonia, which have suffered tne \in-… 
fluence of theïr taste and have applied thenselves to imitate Li 
tneir technics. On many of these vases the lonian character of À 
te painting is no less frankly marked than on the cups of Cy- | 
rene; but there is a difference; in the paintinés that decora- 
te these hydrias, these amphoras and cups, we find no indicat- 
ion that orientates the historien, which autnorizes him te pro= 
nounce the name of a workshop to which he thinks could be ait. | 
ributed by conjecture the paternity of a certain éroup of vas- 4 
es in question. In tnese conditions, all tnat can be proposed 
is to distinguish and $to define these different groups of vas … 
es like Ionian, is to seek tnasemost strongly tinéged by Ionisæ, — 
and in what measure everywhere tre potter, while remaïining fa- 
ithful on the whole.to the spirit and traditions of Asian Gre+. 
ace, yet bas made certain borroninés from otner #norkshops. 

The Ionian vases founa in Italy ail date, with very few exc= « 
eptions, from the last period of the development of the scnocl… 
to which they belong. This explaïins the borroninés that ne bave 
mentvioneda If at a certain time the IToniar potter without drop-… 
piné his originality has undertaken to introduce certain chan- 
ges in bis processes of execution, he so decided under the st) 
imulus of competition. From the end of the 7 th century, the 
vases that he executed for the markets in Greece and abroad à. 
had to dispute bnere tne favor of tne patron with those that 
tne active industry of Corinth produced by thousands, and that #0 
its ponerful navy retailed in the entire Mediterranean; it was 4 
also necessary for bhem to count with those vases witn black. + à 
figures by mhich the Attic poiters, already very firm designers 
end skilful an erranginm éreat compositions, preluded the xas- 
terpieces tnat tBey produced a little läter under the reign of 
the colored figure. 

Not to desert ne contest, they applied thenmselves then to 
profit by the examples given to them by their enterprising ri- 
vals; they resolvec to steal from them some of the trade secr- 1 
ets which bad made their success. Perhaps they were struck by 
admiration aroused by works such as the cratera of Ergotimos 
and of Clitias (Francois vase), where tne multiplicity of the 
sceres end persons strong£ly interested the spectator, in wson 
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it revived the memory, in a long series of pictures, all those. 
beautiful tales of the pnets, that had enchanted tie youth of 
Greece, and which commenced to amuse foreigners trenselves, 
when they took the trouble to translate them into images, ste | 
least living on the bogder of the Hellenic world, and whose | 
Curiosity 48s exercised in seizing the sense of all these fig- … 
ures, wLiCh tney saw scattered in profusion on tne objects of 
luxury, that they demanded from the art industries of Greece. 
For sale, it nas important to be able to promise eud to proc 
ure for te purchaser the pleasure that tne Etruscan like tbe. 0 
Greek found in this sort of representations, in this pictures- 
que illustration of the myth. This was understood by the ceram— 
1sts of Ionia, who held to retain for their part the fine prof- 
its, nhich they had from this infatuetion that nad seized the 
Tuscan princes ang nobles for the painted pottery of Greece. 4 
For this purpose they also undertook to treat what may be teru- 
ed £great subjects. On many hydrias and inside some cups, they. 
placed paintinés wita themes taken from the fabulous history 
of goûs and of heros, comprising as meny persons as there ere 
on the average in the paintings on the Attic vases | sa 

On vases from Corinth an@ those of Athens, in those paintings. 
“ith mytnological subjects, the painter usually took the prec- 
aution to add to the figures degenûs that gave the names of 40 
the principal actors in the scene. Kary Creeks whose infeucy 1 
had been amused by these fables, could risorously .heve omitted ü 
taese legends; but they nere very often very welcome to stran- 
éers, tnat had only à very vague knonleôge of the attributes 
by which the Greek gods nere Gistinguished from each other, a. 
and who ai0 not know by heart tne adventures that local vradi- 
tions aud the epiCc songs gave to so mauy heroines and herces. 
while the Ionians mere left to their own inspirations, they à 
nad not felt the need of those explanatory legends: but they 
ended by adoptiné their use, so as not to allow their competi- à 
tors to take any advantage over them. Among so many vases, con- à 
plete or fragmentary, that have been furnished to us by the r 
ruins of the cities of Asian Greece and of the islands, we have 
îin all recognized but a single one, a Rhcdian plate, on which | 
tne persons are Gesignated by their names (Fig. 221). It is e 
entirely otnernise for vases assumed to be Rhodian that came 
from the ceneteries of Italy. Doubtliess they do not present to 
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us all the legends cf that kind; but these are not aare. We n | 
have already found them in number on the cup of Arcesilas (PI. 
XXÙ. Me shall find them on one of the most curious monuments 
of this art, on the cup of ému and on other ne, 
eren$ types. | n. 

Further, if the Ionian ceramists nave conformed to the taste 
of the day, as to the choice of themes and the mode of presen- : 
tation, the shape itself of their vases has not suffered the 
least change. If there was a procedure to which they appeared. 
attacheë by long practice, this was indeed tbe use of thet li- 
ght coatiné on which was applied their decoratiou. Ke have seen 
tre potters of Cyrene and of Sparta still remain faitnful to | 
this technics; but the potter bad renounced 1t in the vorkshops 
from which came the vases of which it remains to us to speak. | 
fre effect produled by the white coatiné had a vivid Ccharm, b 
but in using then it nas necessary to remember thaë these coat- 
ings adhered badly to the clay and easily scale off. This in- 
convenience must have become still more apparent from the day 
when the potter no longer norked onir: in vien of the local mer 
ket. rondemned to long journeys that exposed ther to much fric 
tion, the vases risked losing on the route a part of thelighé | 
coatins, mñose freshness made its charm. They had the defect 
of those fabrics, whose vivid but very fleetins colors pass a 
away too quickly. The patrons nnom it was necessary to obtain … 
nad perhaps allowed it to be seen by a decrease of orders, that” 
to this too rapidiy fading charm they preferred the stability 
of the tones of those Attic vases, whose beautiful black deta- : 
ched itself so well and was so firm on tne red ground of lust- | 
rous clay. : 

Etruscan tombs have furnished many cf these vases, ste by 
the absence of all coatiné, for whose color is substituted that 
of the clay passed through the kiin, depend on the technies of : 
the Corintnian and Attic worksfops, but on which the decoration 


no les retained a frankly lonian character. Of all these vases, 


the most interesting are those calleë the nydrias of Caere, b 
because these hydriau have all been coilected in the cemetery 
of that city. About twenty of them are counted, which present. 
sufficient common traits, that one is believed able to regard. 
them as having come from the same workshop. One or tno wiil 
suffice to snow what Gistinguishes them and what makes their 
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originailtity.l | 
Note 1.p.518. The List droun up bu Pottier in 1892, the Lost 
étven os for as I know, comprises 18 nunbers (Les sorcophoëses 
de Clozonmenes et Les hydrios de ÇGaere, in Bull. Corr. Hell, 
Vol. XVI, p. 241-262). This Article éives the entire precediné 
bibliography: : 

Among other nydrias of this kind, the Eouvre possesses one à 
whose decoration is especially curious. The ornamental motives 
toere are made familiar to us by the sarcorhaguses of Clazome- 
nes and the entire Ionian ceremics (Fis. 250). Tnis is a fret 
on bne lip, on tne neck being a great star with © rays, on tre 
shouldGer a gerland of leaves and of ivy berries, with diverge- 
nt tongues around the attachment of tne hangles. Tonard the f 
foot of the vase is a band on which alternate palmatiums and 
lotus filoners, then below are radiatiné points that rise with 
the vase and lanceolate leaves which descend to the ground. ? 
On the body are tno subjects: on one side is an epñebe on bor-. 0 
seback who pursues tno spotted deer (Fig. 251), on the otrer. 
are bo winged bulis runnings(Fig. 22). With touches of “white 
placed on the éround or on the black are executed the nude pa- 
rts of tne figures, the spots on the skins of the deer and a 
band on the wings of the bulls. 

Note 2,.p.518. On this ornonent, 80 frequentlhry employed in à 
this place by Ionton painters, see Note on the ori£gin of double À 
roys os an ornament. (hppenâix IL to Notes on Amasis by Koro in 
Jour. Hell. Siudtes. 4889, p.183-164, | 

Waere did the painter take this hunting scene so presented? 
I know nothing in epic and lyric pcetry, nor in the historians, 
that gives reason to think that this kind of sport mas in the 
babits, eitner of the Acneiïian kings of the heroic age-or‘of & 
their descendants, tne cniefs of the nobles of the Greekciti- 
es of Asia Minor. Furtner, neither European nor Asian Greece, 
both entirely of mounteins and narrow valleys, had the wide 
plains wnich alone could lend themselves to those long and 
foolish rides. These assume the vast uniform areas that border 
tbe Euphrates and Tigris. There the kinés of Chaldea and of A 
Âssyria ere invited by nature itself to the ground to seek't 
these diversions; mounted on a chariot, near the driver who h 
neld the reins, or galloping on a horse, tüey pushed forward 
and pierced with arrons tne woid beasts tnat swarmed in the s 
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spiny thickets of tne desert or in the rose éardens of mt | 
undated mountains. : d 

Kote 1.p.:19,. Histoire de L'arr. Vol. IL, Fiés. 5, 284, 270, 
216, 3,1. 

From yoyal hunts represented in the palaces of Babylon mi 
Nineveh, as perhaps also certain Hittite reliefs, by which the | 
Tonian painter must have been inspired, when he traced on the 
clay scenes of tnat kind. he did not have cpportunity to her) 
vresent in lonia at such hunts. Wnat announces that borrowiné. 
even better than the painting of the hydria is the painting of 
a bunt, that forms a part cf the decoration of one of the most 
beautiful sarcopnaguses of Clazomenes (Fis. 127). Tnere ares. | 
seen three deer, whose coats are spotted with white 2s om the …] 
hyâria. They fliee before the hunters at their égreatest speed... A 

| 
| 


Trey are tno in number. He that presses nearest the game stands 
on à chariot dranwn by two norses. He nolds the reins in the 1 ‘ 
left hand, while he brandishes a long spear in the right. Beh- 
ind him is a horseman, that as if ne feared to pass the chariot, 
seems to hnolû back strongly to retain the spirit of his half 4 
rearing mount. À dog runs beneatn tre team. When complete, th- 
ere was one of the favorite themes of Assyriaen sculpture. On : 
the nydrie, where the painter had at his disposal cnly a more | 
restricted ground, there is a beast and a hunter less, but al à | 
though simplified, 16 is again the theme whose exotic source 
we have indicated. tan :. 4 

Same mark of origin in the group that decorates the oppositen J 
side. These two winged bulls came in a direct line from “western | 
Asia in which ne find them everyshere, in the ornamentation of 
fabrics and on engraved stones.l in tue 0) 

Vote 4.020. Histoire de V'hrt. Vol. LL, PV. XIV, Fi6s. 28, 
LENS 2H SEST ARS, LAAUS 

One nould have difficulty to explain why ceramists craie 
in Asian or even in European Creece should heve made such bor- 
rowinés from the repertory of Chaldec-Assyrian artists; but 
all difficulty disappears, 1f he admits that the vases desori- l 
bed above are the work of ar Ioniar potter, altnough discover- 
eg in Etrurise. In refusins to aémit that Chaldeco-Assyrian sculp= 
pare furnisned models to the growing Greek sculpture, end that f | 
it exerted a sensible influence on the formation of the style, À 
we have stated by what multiple ways came to the markets of 
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Ionia the products of the industrial arts of western Asia, me 
tal cups, carved ivories, cones and cylinders, tapestries and | 
embroidered fabrics. We have indicated how all these richiy or 
namented objects must have fsrnished to the ITonian decorator 
“ore than one motive, more tnan one type, of which he could n 
not fail to make use. ? On tne bronze or silver cups that part- 
iculerly Phoenicia supplied are frequently represented these 
horsemen aud chariots, that with bow or lance ün hand pursue 
the stag or attack the lion.? It may be said on every one ‘is 
found winged monsters, égeniuses, sphynxes, griffins, etc. 4 
In tre chasinés of this imasery of metal the Ionian painter © 
could find ail tre elements of the decoration of nis hydria.? 

Kote 2.p.520. Histoire de L'art, Vol. VIIL, p.621=-724, 

Note 3.p.920,. The same. Vol. IIL, Fiés. 543, 544. 

Note 4.p.520, The game. Vol. TILL. Fiés.548,547,548,550,552. 

Kote 5.p.520. As exonples of motives borrowed from Asion 
ort by painters of vases of this series may be cited the Fol=. 
Lowiné:- Tuo eabûles each seiziné à hoarelLouvre, Ball 5, 698. 
See Aistoire de L'art. Vol. IL, Fié. 402). 

If the sorkshops from which came tne so-called hydrias of C 
Caere, men nero éudrant of the types created by the art of 
Asia, other pieces of the same series prove that they had & x 
rore intimete and familiar knowledge of Egypt, its customs and 
costumes, and of the character of the traits of its people. M 
Net particularly gives that impression is the hydria called 
the vase of Busiris (Fig. 253). 

The tale is known, doubtless born in the Tonian woriQ and EL 
later developed at Athens by the satiric drama, that'is connec-… 
ted with the name of that legendary Pharoah. 1 Busiris was said 4 
to be a king of Egypt, who by order of an oracle sacrificed to 
nis £gods all strangers that tempests cast on the shores of the 
Delta. He continued those massacres until the time when Eercu- 
les, conducted into Africa by the order that he received to go 
and gatner the golden apples of the Hesperides, nas seizeû by 
tie guarûs of the king. They led him to death wnen he broke n 
nis bonds and sien Busiris. This scene is represented ix the 
circuler field of the body between two enclosinés bands. Hercu-" 
les occupies nearly the middle of the principal face. (P1. XXI). 
With his short and curiw hnaïr he has a thick beard. His form 
is heavy and robust. In the first rush of his reconquered lit- 


, DA 2/7 T C Tu ' En ET k es. 1 
RPTUE EPP A À LAS RE PR RTE ON OUT 
$ à PPRNCLNS PAC ND ER ATP RU M NET PRET ee Din 
» A 0 LT 4 “ils 2" PU ET # 0 he A, 0 1] 4 # , «y 
CE RONA TER ME o pi 
‘ " LE s 


di nat 4 saiaasase ces +4 se | 


Dutch © té usi où befquesds eve Jedi A an po 
'msllst don saoûT .fiait eut to too xiIR Sug ad ed ,onois 
| mens to sa0 ,.saslaan at soustaitnex [ls jadis lost encld eïd ST 
led no soemi ai no ai rodiond .1om1si to etuseeg 8 dYEN 899 LE 
trés gatdes ehæad: aid ebnesxs bas 16ÿle ont To mioïfsfq 
lmanitor dt 0 \.16dis oumse sai Daornad Tloauia alssonoo Diidg 
n asragotdt# ev£ri aux s1basd on5 ‘to Jasedosiis sai va DshiviD 11e 
#i foduysoaigesons: $ af Batbas ,adulo fees ain beute aterb DE 
D (RES uit) oral vof evius vous .vbenco edi nt eotiog sad nn 
Eu out bstosrs soon fondé etxsf fnoione eût JIA .SERceqel so A 
duoroz VO no bstnsmmos baw bstosf/foo nosd suod sfrieu£ Ÿo dfga 
JO JJJomua) Jrleug db dev -prsfoitra séd Ÿo ta/andèsd sûf fo 
oo0$ Jrassuaok fo IIIY .Jfoy 7o IIVX bnn IVX 6/4 006-0688 «q 
# bstousi soibute sat Vo ÿo fefd off mort .(G .4 otaufoso"& 
owrToT bis 15807 voñitue Snuduaoe s40 -:roneck ses ,seoa eff 
eu? .6e 7 (NES ON .SOBL onns iv MUSSUM 2860 41 ,X m4 nstdto 
Misatog eucirius ent To noudé nssd evd doût Yyg00o Jufaidof eo 
| misis af aso?? sound bloñdodsf bre rs/EnButru# doitn dont sÀ 
TRE «Id .dS ,ssiros .I .<is1sfonasecv nsiseitosirg Aron 0974 
+ ssouborger fodtf ,IKX ofodf vuo hsduosxs ASGÛ soi s10/q COLE 
sas fo noffwrossb ont Ÿe ssfofq out sa# 70 dantibené tsom sad 
1 RUN: SN NE -#6où DEP 
retdt io asrvait 30% so Buinsrb eût ai asluet ons essai ?I + 
r «bsauinoo sftitl s 8f ealugrsh Xuods qgoï3 sûi IL ,2nt)atsq \A 
“isoguoo ouf to gnome [esz s anoda ous2e 983 Îo yreitine env ! 
lasnensvon vioût joradd bedudtiraib [lon 848 an0e1sg eut .aoià 
PER eh sved ay ateosedai dsdn dud ;evisasnuxs Dns 2561109 948 
botquetts troïta ed ment ,notéuoere io arosteb 10 afiism 2ûÿ 
beroioo Issoi œrsi on dadu don aid ouf Jug of 19furey sdi vé 
oi sssvesdiolo bas eerutiios jadn awoni 9Ë .Fqu38 nosa esd 98 \'R 
Dfsgoriodt :.oredt mia dogute evei esqui craie nisd4so ;9180ù {t 
Mono ‘esait Seds aussi sd vd atiieug mot Sefsoïbari ai géiagie À 
D'astnud nent saolsaodi ni bodiolo ss atestag ea? .noxd afn 
-1t0qd'borebrod s1en beïom auoboteh as dsdf .eirieslso bsllso 
drodf ot 84 <otod Jfooisqus visv 918 eoaniri saoûdf non L'soant ! « 
L :saovsis oigen-as bestaooet 918 vont ,981evo1 20d no 257843 ù 
"  SLEH edé to veoller sant n£ nottrbuoo wol. 19 sigosg Îles sit | 
tbnstd vod? .antol sdt Suods atons3b dyd antaroio où syen yeai de 


Moy Wat 3 Lx | ‘ y 
£ LA ee LAURE Te L TANT In dns Ar 


466 | 
liberty, he has strangled the king, #ho lies on the steps et- à 
tie altar, bis members contracted by agony. Now ñe casts dou 
the priests that have attempted to bar his passage. By hinself 
aione, he has put six out cf the fight. Those not fallen under 
his blons feel that all resistance is useless. One of them na 
ees with à gesture of terror. Another is on his knees on the | 
platform of the altar and extends nis hands a&sking quarter. À. | 
third conceals himself behind the same altar. On the other side. 
divided by the attachment of tre handle run five Ethiopian sol- 
diers armed with great clubs, ending in 2 crosspiece: but like 
the police ïin the comedy, they arrive too late (Fis. 254). 

Note 1epeu22. ALL the gncient texts that hove treated the 
nyth of Busiris hove been collecte and connented on by felbié 
at the besinniné of his Articles k- Vosi Ai Bueiri (annoli. 1869. 
pe 226-306, PLse XVI and XVII of Vol. VILLE of hMonunenti Tavole 
dtacciunta P. O\. From the List of all the studies devoted to 
Fnis vose, See asner:- Die Sonniuné antiker Vosen un Terroc- 1 
obten in K, KL, Oest. Museum. Vienna. 1892. No. 217, p. 22. The - 
most forthful copy thot has been éiuen of this curious pointins 
4e thot which Euriwänéiler onû Retchholä have étoen in their & 
éreut work, Griechischen Vosennalerei. TL. series, PL. LI. From 
this plote hos been executeä our Plate XXI, thot reproëuces à 
the most inportort of the tuo plotes of the decoration of the | 
dOËY « 

If there are faults in the drawing of most figures of this 
painting, if the group about Hercules is a little confused, t 
the entirety of the scene shows 2 real harmony of the composi- 
tion. The persons are well distributed there; their movements 
are correct and expressive; but what interests us here is less 
the merits or defects cf execution, than the effort attempted 
by the painter to put into his work what we term local color. 

He has seen Egypt. He knows what coiffures and clothes are worn 
tvnere; certain ethnic types have struck him there. The royal 
dignity is indicated for Busiris by the uraeus that rises on 

his brow. The priestse are clotned in those lon linen tunics!. 
called calssiris, that as Herodotus noted were bordered by fr- 
inges: À now those frinées are very apparent here. As for the 
guards on the reverse, they are recognized as negro slaves. 
Like ali people of low condition in tne valley of the Nile, 

tuey have no Clothing but drawers about the loins. They brancish 
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clubs; in Egypt the dead on their steles, the superintendents 
and fellans in the reliefs of the tombs almost always have æ 
stick in the hand on which they léan, nith wnich they menace 
the naked shoulders of their inferiors, or thet they use to 
drive animals to plough br to pasture. ? 

Kote 41.p.524. Herodotus. LIL. 181. | A 

In the chase of the wild boar represented on the lower band 1 
are not found the same qualities of spirit and freedom as in | 
the principal subject; but there will be noted the Serland that 
decorates the shoulder of tre nyüria. It is made of two branch=… | 
es that bend over and unite at their top. Amon£ the leaves of 
olive or leurel gleam openingés painted white (Fig. 255). In t | 
tre design of all trese branches is much flexibility and eleg-_ | 
ance, as well as a &apoy contrast between the derk tint of the | 
leaves and the light tone of the fruits. 

On some other vases can be found many memories of Egypt and À 
of the Africen fauna. On a hydria of the Louvre is represented 
the hunt of the wild boar of Calydon, where the men have an € 
exotic type recalliné the Egdyotien.2 Their hanginégé tunic swells” 
betneer tre legs like a kind of drawers. On the neck is a water. 
bird resemblings the flamingoi, that inhabitant of the marsh of … 
the Delta. Under the right handle an ape recalls that of the 


cup of Arcesilas. | 
Note 2.p.524. The vase wos published vin Mon. ined. Vols. VTs 


Vit, PV. 77, A8 on example of vases whose decoration seems in | 
spired by géyption objects moy be cited o Little Lecythe with = | 
bhack fidures, thot represents three kneelLins fiéures before. 
whot oppeurs to be à munny cose (am. Jour. of Arch. 1209.p.498%. 
Some thermes founc in this series and many details of the. kind. 

of those just shown then give reason to think, that the paint- 
ers of these vases had lignt from western Asia and Egypt, that 
tsey loved to seek there motives, that by a certain exotie fla= 
vor aroused the attention cf théir ordinary public; but it no 
less from the national myths of Creece that is taken the theme 
of the decoration on all those vases. In the painting of the 
Eurder of Busiris, on tbe banks of tne Nile is placed the sce- 
ne of the action and the artist desire to give the image some- 
thing of the appearance of en Egyptian painting; but the subj- 
ect treated no less remains purely Creek, by the role of Berc- 
ules; this is an episode of the most popular history of the 
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Creek neros. On the other hydrias of this group, the images h, 
nave the same character. To speak here only of the vases of & 
the Louvre, so is the chase of the wild boar of Calydon and t 
tne abduction of Europa.l Also the combat of the Centaurs and 1 
the Lapithae.? This is Hercules brinsinés Cerberus to US 
nes, wno is seized by terror at the sight of the monster, and | 
conceals hrinself in a pithos (Fig. 256). Then the little Her- ue | 
mes, that after having stolen the oxen of his brotner Apoilo | 
and concealed tnem in another tnicket of brurhwood, has laip 
down in his cradle and pretends to sleep, while arouné him is 
an animated discussion and asku whc might be tbe thief (Fig. . 1 
257).2 Achililes makes an embuscade for Troilos in the plain * : 4 
of Troy, weo seizes him and slays him in his FN 3 4 

Kote 1.p..25, Louvre. Hall E, 696. 

Note 2.p.525. Louvre. Hall E, 700, 

Kote 1.0.526. Louvre. Bolt E, 701. 

Note 2.p.526. Louvre. Ball &, 702. 

Kote 3.p.526. Louvre. Hall E, 703. 

One cannot doubt that these hydrias are later than the pott- 
ery that ne have presented as the most ancient and authentic 
types of Ionian ceramics. Betnreen the Cencochoes or the plates 4 
of Camiros and the hydrias of Çaere are the efforts of tro or | 
three generations of painters; there is also the rapid flight 
of poetry, which with a marvellous wealth of imagination does 
not ceese to invent myths and diversify them infinitely. fhose 
myths have been related by the rnapsodists in the elofies and 
around the festal table. Men loved to find them shown in the . 
peintinés taat decorate public and private edifices as well as 
vases of metal or clay, that ornement the houses and then form … 
the equipment of the tomb. They are no longer satisfied by flo 
ral ornements, by those processions of animels, that fornerly | 
had ao aim in the defcration of familiar cbjectse, except to À 
amuse for the moment the eye of the spectator. Now they prefer 
to see represented an action in which the mind can be instruc- 
ted. On those hydrias of Caere where is not represented ansed- 
venture of the £goûds or heros, there are at least chariot tears, 
aunts of stags or lions.4 Thus on à nydrie agouirec at Caere 
itself for the museum in Berlin, there is on one side a driver 
mountins echeriot drenn by two norses, on the other side bein£g 
ériÿon nunt (Figs. 258, 259). In the first painting and bebind 
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the norses as à person that seems to speak to te Grever, and à: 
appears to be a nomemerOn the otner side, with the ion sprin- 
Siné on the rump of the horse doubtless offered as à bait, th- 
ere is notniné but a horseman armed nith a long spear, who at- ‘4 
tacks the lion from behind. Tne paënter does not lack skill.. | À 
One notes the method that he has taken to lower tne head of & | 
&tne second horse and the very correct drawing of that head, as. 
in tne other scene is the movement of tne lion and bne broad 
rendering of k1is muzzle. À 

Kote 4. p. 526. Louvre. Hall E. 697, 698. 

Note 1.p.027. Hortiuié, who mrie the joint note oôded to PL. 
28 of Vol. LL of Antike Denknäler, stotes thot this is there 
the first hyôrio of Coere, whose decoration 8 represented in. 
the colors of the oriéinal. ‘10 

Tne byârias où Caere are then of a sensibly more recent date … 
than the Knodian oenochces, and there is even reason to believe … 
that in their entirety are less ancient than the cups of Cyrene.… 
On them the potter still hnaû the technics of the whote coatings. 
Be has entirely renounced it Bere; but he is still more in the ! 
lonian tradition by the pleasure that he takes to vary the 6o- 
nes and to seek contrasts. With their yellow éround, their re- 
touches of profile and of white laid on the black, these vases 
in their first fresbhmess presented a rich and gay coloriné. Un= | 
fortunetely the white being very fregile, has often fallen off; 
sometimes only the trace of it is scarcely visible.? AS at: Cr 
rene, the painter of these hydrias currently employs the proc- « 
ess of engravin£é tnat was unknown to the first Ionian potiérs. 
This ie witu tbe point: and 8 neat and firm lire, that on the 
clay hardened by a first passage througkb tbe kiin, he has ra 
wn the sketch of his composition. He hes then filled these con=. 
tours with black with which he charged his brush! on it he has | 
placed wnite and red in spots; then he hes resumed the point 
to indicate he interiors of the figures ano details of the ©: 
costume and the modeling of the body. 

Note 2.p.828.The whites hove rensine very visiole on the bp 
Busiris vase and on the hudrio of our Pise. 251, 252. On that: 
reproduced in our Fiés. 259, 259, accoräiné to Hortwié the pub. 
Ligher of the vase, the second horse and the fLlesh of the men 


mere tinted white, but this white wos Loaid on block. It hos 
fallen off, und there remains only sLiéht troces of Lt which 
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éive to the nuûes the appecrance of à mashed block, onû which ‘ 
Would make believed on oattenpt at mnodeliné, which is on FLLusio 


So much for what concerns the general arrengement of the “es: 1 


oration and the interest of the themes as for the execution. of : 
tre figures, these hydries represent a very advanced state of 
Ionian ceremics, and one would like to know in what eity:tréy 
sére-made; but:for these vases one does not have the same res- 
ources as for tnose attributed to the workshops of Cyrene. In 
. the subjects of the paintinés, here are ro wyths that properly 


belong to one city tather tnan another, no scene that like the 


weighings of silphium, nas a local character. Fhocea has been 
thought of, recalling its énterprisingé spirit and the outlets 
cf which it was assuredon a aumber of markets, in the western 
basin of the Meditarranean; 1t has been said that it “ould be 
possible, that after the events of 544 and the voluntary exile 
then imposed on the Greeks, who nad not Gdesired to become PFer- 


‘sian subjects, thet Phocean ceramists ment to establish thems= … 
elves in Etrurie. Nothing requires the rejection of the hypotl-_ 


cp 


ses as improbable; but one lould no more invoke in its fever 
the slightest indicetion, that authorizes giving the honor to 
these vases 66 Fhocea rather then to any other of the import- 
ant cities of the same country. 


Note 1.0.929. On the reosons thoï one coukà hove to attribu-. 


te these hyudrios Lo Kaucrotis or at Leost to on Iontion City +. 
thaï hod naintained constant relations with Eéupt, see Dümaler 


in Rômische Hitithetlunéen. 1888.p. 1714 et sea. Kinter also oc- 


cupied hinself with the hydrios of Coere.(Stuêten zur Blieren 


ériechischen Kunst, in jarb. 1900, p. 83-92). Before describins … 


the Busatris vose, Furtwänéler ho alregdy stated his iôeuos on 
this supiect. (Die antike Gemmen. Vol.IIl. pe 82-90). 

We nave described the principal species of Ionian ceramics, 
those which are represented in our galleries by numbers of ex- 
ançclies in beautiful preservetion, that further allow themselv- 
es to be difined by very particular traits, for each of them 
gives the measure afd the tinge cf the taste that reigned at 
a certain time in a certain workshop of Ionie or of its fore- 
ign dependencies. That cannot without riskiné losiné ourselves 
in désils, insist àäs muCh On many secondary varieties, that all 


refer to the same metaoûds, yet present less distinct character- 
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characteristics. We can only mention a series of vases that it | 
has been proposed to call Pontic, because on one of tem it is 
thought is recomgnzed Scythianr by their costume and mode of 
combet.l It bas been said that these vases were made in some. 
one cf tsose Ionian colonies of the Euxine sea when the Greeks 
“ere in contact with those barbarians. It does not seem that 
there is reason to decide for tnis conjecture. There is only 
one of these vases on which appear Scythian horsenen, Crowne 
by the pointed caps and turniné about to loose their arrows at. 
the enemy, before whom they seem to flee. Non we have already. 
met with this type, that exceteû the curiosity of Greek obser- 
vers, on the sarcophaguses of Clazomenes: < we shall find it & | 
again on Attic vases. Finally it is from the cemeteries ofEt- D 
ruria that cane all the vases to whimh may be attributed this | 
origin. Is it probable that the Ionian merchants who traffick- 
ed with the West went so far to seek the pottery that they sup- 
plied to their Italian patrons, when they could find it at Sa 
mos or at Phoces? Oreindeed will tnere be supposed, which üs 
still more difficuit to aëmit, direct relations between the lp 
ports cf southern Russia and those of the coast of Tuscany? 

Xote 1.p.520. PF. Dümmler, Veber eine Closse ériechischen Voa— 
sen mit schuarzen piôéuren (jonrb. 1887. p. 171-182, PL. 8-9). 

Note 2.p.580. Histoire de L'hrt. VOoL.iXe p.269, F6. 128.0 

These vases are mostiy emphoras. There are a certain number 
of amphoras which strongly resemble the hydrias of Caere.(Fig. « 
269), “Tnis is the same heave style, the same use of white, & 
the same fashion of drawingthe Silenes and Centaurs, frequent- 
ly the same ornaments anû subjects. ”2 One of the most curious. 
of those eamphoras is tne vase of the museum of Munich, that 
represents the judgéæent of Paris. Wnite is lergely employed t 
there; but wnat seems especially to betary Ionianr taste are 
certain realistic and picturesque details, such &ss in the rep- 
resentation of the flock of Paris is tne dog with his tongue 
out, the bull resting his head on the runmp of his neighbor, t 
the bird perched on tne back of one of the oxen. One of the w 
women wears a sort of pointed cap called tutulus by the Romans, 
and mnich wes the ordinrary coiffure of Etruscan women, from 
which one could infer that tne vase was made in Etruria (Figs. 
264, 262)» There are also 2 certain number of oenochoes on nnicR 
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472 
tne decoration is entirely similar. ta 
âltnougk many cups could be cited, wnich by tneir forus and … 
ligntness recall the cups of Cyrene, but which are distinguish- 
ed from them by the absence of the light coatiné. There is ve à | 
cognized the hand of the Tonian worker by a warm polychromy, | 
by certain details of the decoration, by the manner ‘in which ‘A 
are tracea there the £arlanûs of ivy and of lotus flowers and + | 
particularly lotus buds, capriciousiy scattered over the field | 
“here they rise from a simple stem. Sucn are the beautiful cups 
discovered at Siana, probably the ancient town of Mnasyrion n | 
peer Camires.1 Such are also two cups founû in Etruria, that 
entered the Louvre witn the collection Cempana.? There is rea- 
son to attribute the same origin to the crateras that are al - … 
so due to Tuscan cemeteries, and some of which are at least in … 
part covered by a white glaze. Such an image, for example that 
of to deer with mottled skins arouse the memory of types oft— 
en reproduced by Ionian painters (Fig. 122}:5 One of those cra- 
teras presents a vern rare peculiarity, that completes the dem 
onstration of relationship with Asian products, such as the s — 
sarcophaguses of Clazomenes. this is the use of white lines 1 
laid on the black, anû concurrently with the incised lines ser" 
viné to indicate the details of the muscles or the folds of & 
the vestnents.* Amons the different vases that it may be beli- 
eved right to place to the credit of Ionian workshops, we aga= 
in mention an ampnore from an Etruscan source, on which is seen 
on a band, two cocks facins each other in a fightiné attitude. -— | 
(Fig. 263). It is believeë tnat there is founé a copy of e fr- 
ieze of Xanthus, so strikin£g is the resemblance between the 
painted and sculptured motives.2 Further, what forms the spec- 
ial interest of this vase is its form.” With its elongated cu- 
rve, its slender and sliightly concave neck, its flat end quite 
detached nandles, its superposed zones of subjects, it recalls 
the well knewn series of small amphoras signed by Nicosthenes.? 
“It has already been proposed to see in Nicosthenes an Ionian 
potter, that after the misfortunes of Tonisa came to found aë& 
Athens that well freqguentel workshop, nhose products were dis- 
tributed ir the entire Creek norld. The agphora representeû a 
above confiræs this hypothesis. Ey its entire proportions and. 
by the design of its handles, which are slightly dry and thin, 
it honever differs froc the ampnhores of Nicosthenes.” It would 
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473 | 
be called 8 first attempt, a sort of sketch, that being lster. 
revised and perfected would have given the classic type that 
we know.”? It will suffice to mention for memory the very suall 
pithoi, decorated by zones of animals with garlands of leaves, 
ponegranates, lanceclate leaves and other Ionian motives.? À 
great number of them have been found at Samos. © ; | 

Note 1.p.:82. CC. Smith. OUT archaic voses from phoëess(aodr 
Hell, Stuôtes. 188.,. p. 220-240. PL.4AO-48). Without côheriné 
much to that none, ©. Smith rondes these vases in the coteéory 
of Shalidion vases, yet quite badly defined. With Potiies (our 
Vogue, pe A95), EL shoulà rather connect them with Tonion coranics, 

Note 2.532. Pottier. Catulogue, p.531. Louvre.Holl &, 68-676. 

Note 3.p.532. Louvre. HOoLlLl E, @77. Pottier,. Vases ontiques 
du Louvre. PL. LIT}. & 400 

Note 4epe322. Pottier in Becele 1893. pe 425. See on the eub- 
ject of these voses the entire Aarticle:- Documents ceromiques 


au nugee du Louore,. p.423-4124. 
Kote %.p.594%. DB. GC. Hell. 1893. p.481-498. ‘ovvore- P"ROLLLE T0, 
Note 2.n.584. CollLiénon. Histoire 4e La sculpture. L. p.268, 

Fig. 121. Brunn-Brückmann. Denkmäler. PL. 105, de 
Kote 3.0.534. B. ©. Hell. 1893. p.483. 

Note 4.p.584. The some. p. A33. 

Kote 5.p.h84. Pottier. Catalogue. p. 5A1E5S4A2. Louvre. HabL 8, | 
109-716. 

Note 6.p.534. Bôhlau,. Aus Lonischen un italischen Kekropolens 
p.145, Fiés. 068, 69. 

On all tre vases that ne have so far studied, while not fail- 
ing to borrow some things from the practices of the potters of … 
Corintn and of Athens, the Ionian potter has remained faithful 
to what may be termed his principle, that of Gecoration by zo- 
nes, What announces the approaching triumph of the schooïs of 
European Creece is the mode introduced at a certain time ïn t 
the Asian workshops, for placiné the figures after the example 
of the Attic painters in 2 panel reserved on the body. This 
panel is something analogous to the metope of the friezes of 
Doric architecture. It furnishes à convenient means of isola- 
tingcthe figures and of giviné them more value by increasin£é 
their height. One of the most ancient examples of the applica- 
tion of the new methods nould be an amphora with biack coatiné 
supposed to have been found at Maere, and which with all reser- 
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reservés, we have classed among Bnodian vases (Fig. 217). 

There is the same tendency that is obeyed even more decidedly 
by tne potters to whom are due écertain vases that are scarcely | 
longer distinguished from Attic ampaoras of the classic type. | 
with black figures. Sucn is the case for ar amphora in the Lou 
vre from an Italian source, on which is reproduced a gisantèn- 
acny.? It would be attributed witaout hesitation to an Attic. 
workshop, if the alphabet did not have 2 very merked Ionian 
character. Id the eye in the male figures sometimes has here 
toe round form as in the paintinés of European Greece, and so— | 
metimes tne oval shape affected by Ionian designers, an indica= 
tion of Ionianism can be seen in the fact that the flesh of 6 
two goddesses taking part in the combat, Hera and Athena, ins-… 
tead of bein£é painted white as usually on Attic vases, are col 
ored black as well as the men. 2 It is very possible that being — | 
driven from that country by the Pessian conquest, ITonian pott- 
ers came to seek an asyäum and xork at Athens. They xould have 
executed there this vase and other similar ones, for exemple 
such as the amphora of the Louvre on which is represented Her- 
cules fignting the Amazons, then introduced into Olympus by À 
Atnena. ? There may also be cited as belonginé to the same éro- 
up several deinos apodes of the museum of the Louvre, one of 
which represents tre scene of Komos (Vignette at end of Addit- 
ions and Corrections). It has been proposed to call these vases. 
Attico-Ionian.* Fais is in the same category with which is al=… 
so connected the beautiful cup of Etruscan source, on which a 
are represented the myth of tre divine blind Phineus, mhose 
repast has been devoured by Harpies, to whom the sons of Boreas 
then gave chase; then on the coter half of the circumference! 
are scenes of Dionysiac orgies (Fig. 264). On the reverse of 
the cup are groups, satyrs strugélingé with bacchantes. In the 
centre of the basin is tie mask of a man with Îiong hair seen 
in front view (Fig. 265). This vase was found at Vulci; it now 
belongs to the museux in Wurzbur£é. Tne diameter of the cup is 
15.36 ins.? 

Note 1.p.536. Louvre. Hall 5:782. Pottier. Cotologue. pe 
SAL-545, Voses antiques du Louvre, p. 68. Géneral view in PL. 
She The Vuage Éiven with an Article of 0. John ÿn Honunenti . 
Vol. VI-VLIL, PV, 78, 48 not perfecily correct, 


Note 2.p.536. The plate of MHonumenti erroneously dives white 
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A7TS | 
fVesh to Athena. There Vs no Lonéer à trace of white in the o | 


oriétaol, on the face onû orns of Athena thon on those of era. 

Note 3.P.586. Hall B, 733. Pottier. Catalogue. pv. 545. Voses 
antiques. pe 689, General view on PL. 54. 

Note 4.p.536. Pottier. Gotoloëve. p. 545; Bull. Corr Hell, 
1898. Vases du type tonien. L'Iontamne en Atiioque. p. 423-444. | 
Our viénette ia reproëuced there on p. 427. | 1 

Note 5.p.536. Furimänéler firet rendered justice Lo %he cup — 
of Phineus, thot had already atiroctea attention, but whose | 
orLÉétROLl merit had not been seize vin à Lime when the study. 
of painted vases was Less advonced thon Lt is 'todoy. Ke éove 
a detailed description, and ue to the conscience anf the tol- 
ent of his colloborator, ReïichhoLla, à foitaful reproduction . 
Kriechische Vasennolerei. TL. series of text. p. 209-241 onà 
PL. ALT ns well os the fiévures inserted Lin the text for the re 
production of the paintinés on the outside of the cup}. Ke have 
onty hod to sunnerize his observations. | 

dAlmost at the middle of the circle, Phineus lies on a bad.a 
end extends his uncertain hands toward the table, that seek in 
vain the food that has just been carried off by the wicked th- À 
ieves. Te gesture is expressive; with the drawing of the clo- 
sed eyes, it gives the impression of truth. Around Phineus st- 
and three women clothed in the long Ionian tunics. One is beh- 
‘ind and the other tno in front of the bed. The first'is Egich- 
tho, and is doubtless the wife of Phineus. The two women that 
walk formard are divine personages. What remains of à scarcely 
visible legend, Hora, defines them as the Hours (Fis. 266). T 
Then come tuo Boreades, that with snord in hand give chase to 
two Harpies. The four male anû female demons have great wings 
on their shoulders and smaller wings on their feet. Before the 
Barpies is a black mass, whose upper edge is notched anû repre- | 
sents the waves of the sea, over #aüich flee the stealers of 
the fooû, to escape the ardent pursuit. One of them still holds 
dn hanû one of the plates that she has taken from the table. 

At this side the scene is closed by 2 wall that presents the . 
appearance of a black and white chessboard (Fis. 267). Behind. 
the sife of Phineus it is limited by bunches of ivy, among wh- 
ich is seen tbe mask of a lion as the outlet of a fountain. It 
is necessary to suppiement in thought the surface of the rock, 
from which spouts the spring and tne rippliné water. Near tais 
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spring is a palm tree. What closes the scene at tne right is 
the wall toward which fèee tne Harpies. On the side of tnis 1 
wall toward Dionysos and his companions is another lion’s mask, 
that is supposed to spout a stream of water. This wall te r 
represents a monumental fountain. 

Kote 1.p.538. The figures opposite give ai 0 very reduced 
scale « éeneral vieu Of the cup, which allows one to seize at. 
a Élonce the series of Aifferent scenes in four sections. The 
extéencies of our pabe hos compelled the ontssion of one of 
Lhe Boreudes to avoid reduciné the fiéures too much, which 
woulâ have changed their character. 

Fhe scene found thus bebneen the ivy branches and the fount- | 
ain is divided in two parts, like its pendant. At the left are 4 
three women, nymphs that the heat of the day has led to the © 
cool water flowins from the spriné concealed in the mass of 1 
ivy. To enjoy this coolness, they have removed their clothing, 
which is suspended on projections of the rock, and with hair — 
hangin£ on their shoulders, they cause the water to run over 
their nude limbs (Fig. 268). Two of them seem to be entirely 
occupied in washing thenselves. The delighis of the bath pres-i 
ent them from thinkins of what passes in the vicinity; but the 
third hes heard a noise, and turns her head. Her anxiety is j. 
justified. Behind a second palm tree tno nude selenuses advance 
toward the group of women, walking carefully to silence the n 
noise of their steps, bhopiné to surprise the bathers. Their - 
faces are impressed by brutal desire, expresseë by other traits 
that we cannot think of reproduciné£ here. 

Benind these silenuses, Dionysos stands on his chariot near 
his spouse Ariana. He nolds in his hands the reins and hip. 

To his cheriot are harnessed a lion and à panther, then two 
stags with great horns (Fig. 269). Placed on tre tongue of the 
chariot and sustaininé himself with one hand on the horns of 
tie tro stags, à blind Silenus capers with his head in the di- 
rection of the passing of the chariot. Ee does not show has f 
face to the god, his master. À last Silanus is placed before 
the chariot of Dionysos and seems to watch the movement of the 
RASE TE 

In the entirety of tois painting 1s an eneréy and warmth that 
makes it 2 work of exceptional value, in which is recognized 
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the hand of à true artist. All gestures are expressive, frox 
that of Phineus holding nis hands blindly toward the empty 
table to those silenuses, that show the transports of a lend- 


ness foreign to all shame. The calm attatude of the Hours sta- 


ndiné before Phineus contrasts ir the heppiest manner with the 
violence of the pursuit in which are engagsed Boreades and Har- 
pies. In the other scene is the same opposition between the 
grave dignity of the divine pair standiné in their chariot and 
the violent movements of the silenuses. 

All here bears the mark of lonian taste. This is recognized 
in the effort made to clearly locate the scene by the addition 
of significant accessories, such as these tro fountains, one 
of wnich is Cconcealed by the abundant ivy, like the tro palus 


that seem drawn from nature. This same taste makes its influen- 


ce felt in the picturesque é£roup of this strange team, that u 
unites to the same tongue animals so different in fur and in. 
appearance, and which is Gominated by the great entangled hor- 
ns of the two stags. The costumes of the men and women are Io- 
nian. It is also'a characteristic of tae éraning of Ionian pa- 
inters, the method taken here to indicate the contours of the 
body under the tunic. On the Cnalcidier and Attic vases, thése 
and not suspected. The body is as if concealed within a sack 


that causes nothing to be divined. It is again à type familiar 


to ITonian painters, the silenuses furnished with tails and hor- 
ses”? noofs. 

I Go noë know if there be not some subtilty in the explanat- 
ion propose for the selection of the scenes: that the decora- 
tor has here brought together in the decoration of his cup À 


It is said that the general theme would be tne representation 
of the expansion of life on the surface of the earth. The Hours … 


are the divinities that by the change cf seasons preside over. 
the development of vegetation. On the other half of the cup, 
with Dionysos who pours out the juice of the vine and with the 
silenuses inflamed by lust, we have the expression of animal 
life in ièr overflow into sensuality. I doubt that the artist. 
even vaguely had the idee of that synthetics. What seens natu- 
ral to him is, that an lonian potter should think of reserviné 
a place for Phineus in one of his works. Phineus was a Giviner 
that passed as haviné aided the Argonauts to struggie against 


the strong currerts of the Eosphorus and to andertake the stormy 
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“waves of the Euxine. There must have been there for the seilors | 


of Miletus, when they attempted their first voyage to the aortn- 
east, many difficulties to conguer, many emotions to brave, p 
perils whose memory nas preserved in the myth of Phineus and 
in tne aid given by this personage to the explorers of those. 
nitherto unkronn coasts. 

Honever this vase is distinguished in certain respects 20 
those like tne hydrias of Caere, tnat it is proposed to attri- 
bute to a workshop of Asian Greece. No polychromy here. Nothing 


but black figures placeë directly on the clay.i A careful anal 


ysis nas revealed in the execution many traits, thet recall & 
the fabrication of the vases of Chalcis and of Athens. The re- 
fined conncisseur tatffirst brought to light the singular me- 
rits of this vase was inclinde to see in it the work of an Io- 
nian workshop, but of one situated in the vicinity of Attica 
and of Eubea, that would have in a certain messure suffered 
the influence of the works of these two countries. 

Note 41.p.542%. On on Ionton séhool thot executed vases with 


block fiéures, see BR. Graf. Arch. Anz. 1893, p. 18. This school 


48 much represented in the fraéments scoattered omon£ the rubb- 
Îsh, thot cane from the sack of the Acropolis by the Perstans). 
äccordingé to Furtmängler, the native land of this cup should 
be sougnt in the Cyclades and particularly in that island of 
Naxos, that hs attested by its coins was placed under the pro- 
tection of Dionysos, and rendered a heriditary worship to him. 
About the end of tne 6 th century, there would have been in t 
the Cyclades a school of ceramists, that nad commenced to pro- 


duce remarkable works, but whose activity was very soon arrest-… 


ed. Atnenian manufacture, by its progress and by the success 
founé everywhere by the products of its kilns, slew the rivals 
that merited to live, but were not sufficiently equippeû to s 
sustain $he:strugéle, © 0 

Hitsout stoppiné to discuss this hypothesis in favor of which 
can be invoked only very silignt indications, we have believed 
that we must call attention to this cup, that wherever it was 
made anû decorate, is one of the most curious and most interes- 
ting that Can be placed to the credit of Ionian ceramics. 

One can elso compare the Cup of Phineus to those cups at the 
Louvre ayd tno hydrias l'as well as to several crateras that 
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belong to the same museum. 2 

Note 1.r.9544. Louvre. Eat B, 740-7412. 

Note 2.p.544. Louvre. Hal B, 184-739. | | 

Finally, there 1s reason to peasseto the credit of the. mn | 
hops whose work on little vases ne have studied here, a very 4 

carefui work that at the first moment was termed Corinthian | 
or protocorintaian for lack of knowing where to place it, al- 
though it naë no reason to appear in those lists. I speak of. 
those known to cosmographers under the names op tne Mecrillan. 
lecythe and the Chigi vase. M 

The Macmilien lecythe nas so-called from the name of the dis) 
tinguished amateur that gave it to tae British Museun, ard is … 
an aryballic lecythe purchased at Fhebes. À It is only 2.68 ins. 
high. Surnounted by a lion’s head very broadly modeled' ”witn © 
open jaws, it is decorated by two zones of figures. All their 
contours are drawi in finely incised lines: As colors egployed, 
there is ablack whose tone has passed to brown in places, and 
sone light touches op purple. The nude of the flesh is indica- 
ted by a reddish gray, that on the original is very well dist- 
in£uished from tne Geaë black, that has been used for the rest 
of the images. In the principal zone is a very confused battle 
scene. Its character is divined in the general vien that we 
give of tne lecythe (Fig. 270). In the lower zone are tmo bands. 
On one is a race of cavaliers at a gallop, and on the other is 
tre nuntiné of the hare (Fig. 271). 

Note 1.p.545. Jour.hell.Studtes. Vol. 1. 1890. p.167-189. 
Phs. T, Ile 

The vase that forms a part of the collection of prince Ghigi | 
Albano was found near Veii.2 It is an oenochoe 10.24 ins. high 
(Fig. 272). The figures on the upper zone, whose contours anû. 
details are indicated by incised lines, are âetached ir black 
or reûdish brown on a églaze of pale yellow. There are Some to- 
uches of purpie. On the lower band they rise in white from the 
black ground. At the top at one side are two banûs of hoplites 
with helmets an covered by cuirasses and broad round shields, 
who advance against each other with lowered spears. À trumpeter. 
excites the combatants.(Fig. 273). At the middle of the second 
zone on the front of the vase is 8 winged spnynx seen in front 
vien, and et the sides of tbe sphynx on the left is a file of 
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horsemen and chariots, on the right being e lien nunt, a segu- 
ence to which 18 à group representing the judément of Paris, 
of which remains but one person and some fragments of inscrip- 


Note 2,p.545. Antike DenknBler. Vol. Il. Pese XLIV, KLV. Ko- 
&ice by G. Koro. | 


The delicacy of the execution of figures of such sit neignt 


justifies the name of miniatures employed to define the charac- 
ter of tnese paintingés. It can also be applied to tbe cenochoe 


as nell as to tne lecytne. Between the to vases is a very vis 


1ble relationship, and if ne have thus brought them together, 
it appears to us that if not from the same workshop, botn have 
been decorated by workmen subject to the same influences and 
that had the Same Babits, in some city where they norked. 

That of these to vases most stronély marked by the stamp of 
Ionian taste is the Cnigi oenochoe. There is no reason to att- 
ribute it to lonian manufacture. What remains of the names wr- 
itten near the persons of the scene of the juûgment of Paris 


does not beloné to the Corinthian alphabet. There is not found 
the Corintnian form of si2ma. The clay does not seem to be that 


of Corintn. Furtner, one can indicate there many traits by wh- 
icn this piece is connected to the series cf vases, that repr- 


esent the ceramics of eastern Greece. For the nude of the flesh! 


the painter has adopted & érayish rose, that we have already 
seen used for the same purpose on the amphoras of Melos. It is 


in white and on a black £éround that are detached the palmatiuns 


and interlacinés traced on the neck of the veses. A£sein in wh- 
ite is painteo the band of dogs running after hares and ibexes. 
(Pis. 275). i In the same scene of the chase with the dogs are 

a hare, a fox and ibexes. This causes one to think of the var- 
iety of animals tnat fill the zones of Rnodian oenochoes. Note 
also the brushes behind which are ambushed an concealed the 

bunters. One of them, not to be perceived- by the hare that co- 


mes toward him at its greatest speed, is lyiné flat on his bel- 


ly on the ground. The other crouches behind the bushes and ho- 
lôs his dog, ready to spring fortnh. He carries two hares aire-. 
ady cau£ht, fastened to a stick resting on his left shoulder. 
Tunis recalls the indications of the country and those picture- 
sque details by which the Ionian painter pleased nimself, as 

we have recalled on more than one occasion. In the same spirit 


À 


tions (Fis. 274). At tne bottom is the hunt of a hare (rié. 275). 
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ne composed the scene of the lion hunt with the hunter overth- 
rown, #hose snoulider is fixed in the moutn of the beast, mhile 
the otner nunters piepce the flanks of the beast with their s. ; 
spears. Represented by touches of purpie, tie blooë of the men 
and that of his conqueror flon in waves. Finally, what again 
merits tne attention there is the win£ged sphynx, that oCCupies — 
the middle of the painting. From the head 6f the sphynx are h… 
here detached the two plumes, that the Ionian decorator has 
frequentliy borrowed to coif his sphynx on paintingés and the i 
ivories o: Mycenaear art (Fig. 226). 

Note 1.0.548. On the use of white in Tonton ceranmics, see 
Pottier. Gatalogue. p. 105, 978, 501-508. 

We are assured that the Macmillan lecythe is of Corirtrian 
clay. It was then perhaps made at Corinth; but it is no less . 
saturated by lonism, and this authorizes us to place it here. 
The nudes of the flesh are of tne same tone as on the Chigi 
oenochoe. In the figures, which are less complex here, there 
are many details that recall motives dear to the Tonian païint- | 
er. Such are the swan and especially the ape that ne nave seen 
placed in the widest of the two zones beneath the bellies of 
the racins horses (Fig. 271). #iat is still more significant 
is in the lower band the crouchingé hunter, armed with a clab 
that he is going to throw at the hare. There is beforerhämrar 
triple seholl. This motive can be only an abbreviation caused 
ty the narromness of tne field, of the bushes that shelter tre. 
nunters on the Chigi vase. Finally, what concurs to make it be 
lieved, that the potter was inspired by a model of clay ‘or "of 
metal, tnat came to him from Asian Greece, is tne lion’s head” 
that surmounts the lecythe (Fig. 270). The face of the great 
beast seems to have been copied from nature. Ib recalled to &t 
the first publisher of the vase the lions of Assyria and of 
Egypt. He observed on this point, that the idea of giving to. 
an alabaster or an Aryballa as a crown the head of an animal 
or of a man, must have been sugsgested to the Greek potter by 
those little vases in Égyptien faience, nunerous examples of 
which were fourû in EBhoôian tombs. 4 à 26 

Kote 41.p.548. C. Snitn. Jour.HelLl.Studtes. 1890. p.169-170. 
See on these vases of éLazed clay, Histoire de L'hrt. VOL. Ve 
p. 6741-8676. 

We shall not stop for vases that appear to have been made 


pes i9919 dotiu ni egonaiion ossdd: to soneteixe sd tdgpob. 
sinieg evidsn seit dir eesltüuob bas eriunr® mi boñstidéiss 
| birdyn' to asoerg bosucoxe ,Joodoe srens nt bentserd 
| mr «BF NSIINO ofteidrs jsoïù soudé bsuidnon s19" dou 
’muoson out ni hard etat de sianexs nA .neosu1t® bns aekmol 
Dhsiesr usoeutie end ai aofrqiioent béTratsg s& etes srwds ton 
11 +398 ont. adeside basèel Toïid eïds neid e1ou eve dsan dod 
nine …asasvy Yo roduga fS618 & ef aotiesvo nt sdotelnon sat to 
sradqa aid vd bossiusdograenos o1s eds ,s1089 mort yllstoogas 
. dertiün ftoe ar yelo vient S.oiyte béwotiod vlssiine bns 
noéd fon esd Ssdd ousdooud sût to sedt eoldmesss tt :VS12 
| ob aions mort Sud sRogsy astool sût tn Send Jon 2f +T :bs4 
s antaneq To ebnsd sûd .esvifon oûr to feonm benosiod et noïis 
€ Jsonel'to abneliss <etenolt eusol ,seys otsosiyagor .alsmtas 
osite ehnuin Jfes1ù afin Ilnsa .eswsgieoo neinol ,asvesi ssl 
 bisit sdt 1o errsz sus LErTt Sens anortsoctdumfr ,s[bvra sûr où 
F siei néeoeuril suout To nomiosgs 8 À .estu2ftTt où o1s syeftr 
“le +159 8 10 anoftstoosb 1ofisini oùdi s1oËf souboïgsr sw emo 
S.BE4) etot .W: to nottoslloo s4i to disg 8 bontot OCBL fpods 
# dPod aevie 2amin edf ai A6919 vioss don Bninismce tr svedt 
Domsénsrstebnen tibtr 1Lôd8 doran din dulo où ai bas aronots 
» eeñouoter sftan beoï L.fod sit afin seu blotont aeust Das 
Los biviv soit asstjog asfnol to norroslrbssg Dslisæ en ALsoe7 
need vaozdoy{og vrode yisv voit etza) siaÿi 254 syeñdnoh .avo 
290 netaoT vd bovtgqent essiJog asosut s2sdy vd Joudssb borytso 
bq'to smen sùt vebns amoud 2éesv to quota eût ai nait .uorwer 
hedt nat beiñsoo£ atsuob 8 To ousn ei mort ,s1s1bal[oq to yisr 
. bszevos tS19 boss To bem s14s assev 92647 .ioloV To vroë rare 
.2099À éd baoelq ar Satfsoo eidi n0 .iosid evosterl viov 8 vd 
letnoi ist to -ze1000ù bsoïd afin suld bxs bar af Cssyosxs note 
Le taid ent QC.T ertbvd 8 ,.s0991g dnediogqut feom sdÿ a0 .srfas 
ont sui anivele euseedl JévosedT +to nsyn ons to astrogsu os 
lonodt ni doti td S0m8 8 ai Snsesta snefrA bas evseedT rost 
hisonereviisb eftd beñstdolos adigoy neinsiiA .80{sû To Enslet 
tionst to sborislon 8 af'hseutnos Ti es eve enoe13g sesaè Sud 
Leerodenos avofrev Das etvsinoo ,adoïteno 10 as[ft ,pszsat [v 
ed! Lacenbrewine sort Tamexs fon notdsdini ae ewons jeu [IS 
ei estusrt sdt *o SR sûT -biswins ai sirbet suit to mrot 
Ress nant RU EN Ca | -bloo bas yvsei 


jf 4 


oi) nu) à “A (Re 1 ON : \ | : RTE En ' 
L LL on { à) A ER CAEN 0 nr PNR PACS TT 


Liso dÿ. tons #1 .Slsbor gaterot to sorsettor Je VE ai 


Î À 


482 
in Italy in imitation of foreign models. It is not to call in 
doubt the existence of these workshops in which Greek painters ke 
established in Etnuria aad doubtless witn them native painters 
trained in their school, executed pieces of nybrid style in # 
which were combined three great artistic currents, Corinthian, 
lonian and Etruscan. An example 6$ this kind in the museum of 
WYurzburs bears a painted inscription in the Etruscan language; 
but what even more than this brief legend attests the activity 
of the norkshots in question is 2 great number of vases cominé 
especially from Caere, that are characterized by this hybrid 
and entirely borrowed style.2 Their clay is soft, whitish or 
gray: it resembles that of the bucchero tnat nas not been smo- 
ked: It is not that nf the Ionian vases; but from their éecor- 
ation is borrowed most of the motives, the banûäs of passinés a 
animals, prophylactic eyes, lotus flowers, gerlands of lanceo- 
late leaves, Ionian costumes, genii with great winés attached 
to tre girôle, imbrications that fill the parts of the field. 
where are no figures. As a specimen of these Etruscan imitata- 
ons we reproûuce $ere the interior decorations of a cup, that 
about 1890 formed a part of the collection of W. Rome (Fis.276). 
There is something not truiy Creek in the wings given &o these 
archers anû in the club with which their right hands are armes, 
and makes a trofold use nith the box.l Broaû white retouches | 
recall the marked predilection of lonian potters for vivië col= 
ors.? Nowhere has this taste for very shony polychromy been 
carried derther by these Tuscen potters inspired by Ionian ce=. 
ramics, than in the group of vases known under the name of pot-. 
tery of Polledrara, from the name of a domain located in the 
territory of Vulci. These vases are made of red clay covereû . 
by a very lustrous black. On this coating is placed the decor 
ation execute in red and blue witb broad touches of yellowish … 
white. On the most important piece, a nydria 7.09 ins. high, 
are memories of the mytn of Theseus, Theseus slayiné the Mino- 
taur, Theseus and Ariane present in s dance by which in the 
island of Delos, Athenian youths celebrated his deliverance; 
but these persons are as if confused in a multitude of fancif- 
ul images, files of chariots, centaurs and various monsters. 

8]1 that shows an imitation not exempt from awkweräness.L The 
form of the nydria is ewknard. The ôrawing of the figures 1s 
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Note 1.p.549. Zaohn. Athen, Mitt. 1898. p. 65. 
Kote 2.p.549. Louvre. Hall E, 744-784. à 
Kote 4.p.550. T1 ome to the courtesu of K. S. Beinoch the Loon | 


of & mwatercolor reproëuced here. He haû seen the cup exhibitea 
at the Guilähall in London, on had coused Lt to be copied by 
AnderTSOns 

Note 2.p.350. Potter. cotologue. p.549-550. 

Note 1.p.551. CC. Smith. Jour.HeLll.Studies. 1894. p. 206. The 
hydria Lis reproduced there in color from à watercolor by the 
SskiLful ond occurote droftsnan, Anderson. 

We shall terminate this survey here. To the credit of the 
Tuscan potter is it proper to cerry this kird of imitations. 

If me have decided to mention these vases, tnis is to folioy 

in its foreign extensions and into iès most distant derivati- 

ves the fertile influence of this Tonian art to wnich the his-… 

toriaen cannot give too large & part in the view that he traces 

of the first procedures and the first successes of Greek genius. 
9. Ceneral Characteristics of Advanced Ionian Ceramics. 

The place in this history, that we have assigned. to Toniau 
ceramics might seem not to be exactly proportional to that oc 
cupied by the monuments of this art in the galleries of antia- 
uities. These monuments are there in much less numbers thar & 
those of the ceramics of Corinth and of Athens. They form there. 
only a very short and very incomplete series. Yet it is not # 
without just motives, that we have made the part so beautiful, 
and thet ne have accorded & favored treatment to it, if orne # 
may So speak. It haë 8 primary right to an attention; its anti- 
quity. 

ÂS attested by the vases found at Thera beneath the pumice 
stone, men commenceg from the most distant times in the basin 
of the EÉgean sea to decorate vases with the brush. Later, in 
the Mycenacan age this paintiné on clay had already assumed an 
arc character; 1t knen how to interpret with talent tne forms 
of the plant and of the animal. It even attacked with more re- 
serve the numan figure, and sometimes rendered with some succ- 
ess the most lively movements. Then after the fall of the brili- 
lient civilization of the Achaian kingdoms, in the decoration 
of clay as in that of metal nas the reign of the geometric sty- 
le, whose laborious and cold artifices gave reason to think, 
that the artist who practised it had his eyes closed to the 
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vien the beauty of the life displayed on the surface of the € 
earth; but if in European Creece the Dorian invasion contribu- 
ted to strengthen and prolong the empire of this style, Asian 
Greece was not affected by the pushing of the tribes, that knem 
only that system of decoration. In violent shock there came to 
break the chain of traditions. During a certain time, before 
the cities founded on the coast had become prosperous and pow- 
erful, men could apply themselveu in that Greece overseas, ame 
done on tne opposite shores, to reproduce and vary those line- | 
ar motives, which were tüen dhe only ones tnat the ornamentist | 
disposed of in the rest of the Hellenic world; but they delay- 
ed less than elsewhere in abandonin£ this order and experienc- 
ed what we could term nostalgia for the living form. Where all te | 
concurred to arouse this slumber of a sense that was only sle- | 
epins. Certain habits of the trade and of taste for certain t 
types had transmitted from generation to generation in £ÉTOupS 
of artisans attached to those princes descended from great Ach-… 
aian families, who reigned at Ephesus, Miletus and in Other I 
lonian cities. Perhaps also those Ionian princes preserved in 
their traditions some objects, vases cf metel or rickiy decor— 
ated arms, that had been left to them by those ancestors nkose 
names echo in the songs of the rhapsodists. There noulû have 
been so many models whicn could aid tne workman to understand 
now insufficient were the resources of an ornementation thet 
demanded all its efforts from éeometry.? 

Note 1.p.558. On the persistence of the notives of the Myce— 


neon style in hston ond European Greece see S. Wide. Nachleben, 
mykenischer Ornamente. Kathen. Hitto 1897.p.283-2,8). BBh Lau. 
Tonische una Itèalische Nekropolen, p. 118. | 
Other suggestions came at the same time to cause to penetra- 
te into minds the desire of à change cf programme, and to fav- 
or the progress implied. Greeg colorists from the time that & 
they ere fixed on that coast, at the mouths of the rivers des- 
cendingé from the plateaus of Phrygis, found themselves masters 
of the ports at which endeë several routes, that in the inter- 
‘ior of the continent brought to the Mediterranean the products 
of the great industrian centres of the valley of the Euphrates. 
Feeling themselves solidly established in the positions that 
they had chosen, when they turned to the sea anû had launched 
strong ships there, they soon entered into relations with Egypt. 
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In all sent to them by Chaldes and Lydia as in all that Egypt. 
showed them on tne malls of its chiefs, what struck their eyes 
nas the image of organic life, diversified in a thousand ways 
and ornamented by tne charm of color, of the life of the plant 
and of tne animal. How could the ceremists have resisted the ï 
temptation vo utilige a repertory so rich and so prodigiously. 
varied, as that offered by the entirety of the work of the old 
civilizations of the Orient? Tne clay cf tue vases to be deco- 
rated afforded spacious fields of many shapes, on which the b 
brush could play in full liberty, t£e material being of too 
little value, that its attenpts should be of importance, even 
if unfortunate and soon rejected, 

These attempts d1d not fail to be multiplied when the. potter 
felt nimself encouraged by the rope of the pleasure of creatins | 
novelties. Taste for the use of painteë pottery was bereditary 
amoné the Creeks for several centuries. On the other hand, as 
soon as commercial relations were formed with the so-called. 
barbarous peoples, what coulà be offerea them, better made to. 
tempt them thañ well burned pottery, elegant in form and orna- 
mented by colors that pleaseû the eyes and designs that excit- 
ed curiosity? Tnis pottery botn convenient for use and of plea-… 
sing appearance wouid have every chance to be substituted eas- | 
ily for the rude pottery, the only kind that those poorly equip= 
ped societies were 1n Condition to make. The Phoenicians derv- 
ved £éreat profits from pottery which they solG on the coasts 
and in tne islands of the Atlantic, to the Iberians and the 
Celts of western Europe. + The Tonians did the same in the Med- 
iterranean and in the seas extending toward the nortneast. They 
naû inaugurated this commerce after the middle of the 8 th cen.… 
tury. Accorciné to ancient chroniclers, to that date ascended 
the founding of the colonies that they had scattered over the. 
shores of the Propontis and of the Æuxine., 

Xote 1,0.994, Stranv, TIT,5=2, É 

Hence Ionian genius had acquired an displayed all its force 
of expansion. In ttose cities in full flight of faitn, the no- 
bles by birth and wealtby shocowners led a brilliant and luxu- 
rious life. This is known by many authentic evidences.2 The 
sumptuousness of costumes and of repasts was carried very far. 
One couid not require the potter to put some grace and beauty 
into the vases, tnat appeared on the tables before wnich the 
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guests, decorated by clothing in which purple was mingled with 
the whiteness of linen, were extended on couches that were co- 
Stly furniture, fashioned with taste and of very careéful design. 
Those art vessels further contributed as articles for export 
tocthe realtn that supplied the elements of this ms VE "hÔôse 
spiendor was enhanced. ; 

Note 2.p.554. Erognents of the poets Arios and Kenophanes An 
Atheneus, KIT, De 525, 928. 

În these conditions, we have every reason to believe that 3€ 
is proper to carry to even the 8 th century the beginningés of 
Tonian ceramics, of that represented by what we have called & 
tae first Rhodian style, by the vases whose decoration imitat- 
es that of the oriental tapestries and chased cups. Hencefortn, 
Écnesus and Miletus were great markets, to which by land and 
ses came all exctic wares, embroidered fabrics,rugs, ivories,’ 
goiôsmith’s works and glazed terra cotta, then to take the 
route to the West. Tne Corinth of tne Bacchiades about this 
tine was very active and prosperous; but its industry and com- 
merce had not yet taken the development ässured to it in the 
second half cf the following century by the spirit of enterpr- 
ise and the energy of Cypselos and of Periander. The Pelopones-_ 
sus wes also much more distant than Ionia from that Orient from 
whence came to Greece the vivifyips and renovatins impulses. | 
corinth did not receive at first hand, as did the cities of & 
the Asian coast, the models that by the diversity of the repr- 
esentations that they gave of the various forms cf life, led 
the Greek artist to reproduce taose forms. As for Athens, men 
were much less advanced there than at Corinth. Isolated in its 
sterile territory and without & navy, Athens then ha@ no views 
on the exterior. When ir the other provinces of the Hellenic 
sorld, men began to interest themselves in tne suppleness of 4 
tae flesh, the Attic potter remained behind in the stiffness 
of the style of the Dipylon, which nardened and petrified in 
a way the forms of the animal and cf the man. 

Here is what confirms the observations that re have just pre 
sentec, what induces the recognition of Ioniau potters in ar 
rignt of priority, to think that they had teen first to divine 
and to sketcn the role that the ceramic painter would play in 
the art of that Creece, which was going to make the clay of its 
vases the confident end depositary of such a great part of its 
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487 à 
relisious and poetical conceptions. However little in a muse- 
um of antiques one glances at the glass cases in which are ex- 
hibited the long series of the painted vases of Greece, he no 
tes there scattered among tre figures apd running ir all direc- 
tions, inscriptions treced with tne brush. Then if one reamin- 3 
es tne labels piaced on these cases, he verifies that tne vas- . 
es on waich abound trese legeuds are Corinthian or Attic vases. 
When he stops before the case that encloses $he vases of Nauc- 
ratis anû of Rüodes, or even those hydrias of naere that arcu- 
eolocgists believe issued from some Ionian workshop, the appear- 
ance is entirely different. No inscriptions beside those imag- | 
es. The visitor is compelleë to divine the subject of the pain 
ting from what he knows of the Creek myths and cf the transia- 
tion that sculpture usually gives to each of them. Whet may be 
called the dumbness of Tonian ceramics has only one explanation.. 
If tne Ionieau painter wrote little on the clay, we have te seek 
the reason of this ebstinence in the state of tne society in 
which he made his apprenticeshir. 

Note 1.p.595. Potites also adnits this anterioritiy of Lonion 
pottery, while only corryiné Lt to the beétnniné of the: 7 &hn 
century. (Ëataloëue. p. 149). S DGSE 

In the 8 tn century, when the snips of Miletus mere aiready. 
loaded nitz the products of its industry and sailed ecross the 
Egean sea and the Euxine, the principle of elphabetical writing 
was known in Greece. Greece hed its alphabet or rather its al- 
phabetse; for the alphabet Giffered from one province to anotn- 
er, anû often from city to city in the same province; but alt- 
hougn everynrhere men were occupied in adapting to the sounôs'… 
of the Creek language the characters that they borrowed.frsm. 
tne Phoenicians, very little was yet written in Creece. This. 
is proved by the small number of texts engraved in stone or 
bronze, tnat Epigrephists believe it right to refer back to 
this epocn. In each city there must have been cenly profession- 
al seribes able to use the ner invention to fix thought and 
preserve the memory of the past. As for the workmen, they knew 
neither how to read or write. The Tonian ceramic painter at. 
the time of his beginningés could not then have the fdea of in- 
sertins in his paintinés letters and words. He dispensed with 
them and persevered in that habit, when once adopted. He plac- 
ed inscriptions on his vases only very late, when for antonrs 
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time the example of those legenads ned been given to nim by oth 
er works, and still he only followed that exemple with regret. 
on very rare occasions. 1 When in their turn the kilns of Corin- 
th were lighted, men already more commonly used writing, and 
they saw appear on vases inscriptions, artists and signatures 
and names of personnages. In the Atnens of tne 6 th and ? th 
centuries, primary instruction, as we should say, was still 4 
more extended. Inscriptions were multiplied, lenstnened anf di- 
versified. The painter was no longer satisfied to explaïn the ; 
subject of the painting by adding names given to the persons. 
be takes tne clay that he decorates es a confdaut of his admi- 
retion anû love, sometimes of trade jealousies nhose expressi- 
on escapes in its malice. Do 1 

| 


Kote 1.p.596. Ke find to cihe here only 3 or À Ionion vases 
that beor inscriptions, the Rhodtan plate of Euphorous, the 
Gyureneon cup of Arceseilos, the cup of Phineus and finally the 
étéontonachy of on amphora of the Louvre (Roll &, 432). Again 
this Last vase bLelonés Lo the List of vosges Fhot Pottter calls 
AttLico-Itolion, because of the influence of ALLLiC models ane 
are fert there. 

If inscriptions are very common elsewhere and are almost en- 
tirelry wanting on the works of Ionian ceramics, this is because 
that was born, 1ts practices an0 traditions of the workshop w — 
mere established before artisans head learned to write anû their 
patrons to read. lonian vases do not speak 6o the spectator 1 
like those cf Corintn or Athens, and this silence of the brusn 
concurs with otner indications in allowing it to be affirmed, 
that in this country as in other Gomains, those were Ionians 
who gave the signal for the fertile invention end showed the 
way to their compatriotes, the European Creeks; but this is got 
aione by the title of being oldest that this ceramics merits 
being studied more closely that it was by the first historians 
of Creek art. It has an originality that places it apart, wbi- 
ch is menifested both by the spirit that the painter carries 
into te composition of his paintinés and by the taste that 
he shows for the vivacities and contrasts of cclor. 

In the first part of this study, ne were compelleë not to a 
appreciate or to define the Ionien industry of vase paintins 
only till after its products had come to us, that were founû - 
in the eastern basin of tne Mediteranean, even on the site or 
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oear the sorkshops from which it issued with the mark of the … 
shop, if we may so speak. From them we have demanded wnat were 


the original characteristics of this caramics, by which it is 
most clearly distinguished from the ceramices of western Éreëce: 


but these vases by vases alone do not represent all the work. 
of the Ionian potter anû painter. We have proved that there is 
reason to regard as coming from tne same art other series of 


peinted pottery, all entirely conposed of pieces taken from I. 


Italian cemeteries, #nhich by one of those chances so numerous 
in the history of the excavations, alone represent the efforts 
and creations of certain norkshops, most flourishiné and most. 
fruitful in Ionia. Certain of tnose veses, like the cups attr- 
ibated to nyrene with all probability and like the so-called 
hydrias of caere, appear to be later than most vases discover-. 
et at Rhodes and Sanos, Nauchatis and Daphrae’ they make known 
to us a more advanced state of this industry end what seems 60 
be the resuit of its ultimate development, nwhàät might be call- 
ea its last word. In these conditions, we are held net:60 cor 


rect the definition that we nave given of the technics and tas-… 


te of the Ionian ceraimists, but to extend and complete it, to 
adà some traits to those that we have furnished. From the most 
ancient ané the simplest of these monuments, on which Ionian 


genius found its expression, before Corinthian and Attic ceram-… 


ies coulé nave exerted some influence on it and reduced it to 
modify its processes of execution in a certain measure. 


The examination of the so-called nydrias of caere and of tth 


er vases of the same kind confirms what ne have said of the 
complaisance with which the Tonian painters introduced in the- 
ir pictures those factitions by 3 composite form, many exampli- 


es of wnich na already been founû in the repertory of Mycena=… 
ean artists, other types of which in greater number were offer 


ed to them by that of the oriental artists. These are the sir- 
en-bird with two human arms and the man with a lion’s head and 


the tail of a horse; 1 as on the monuments of archaïc sculpture, 2 


the centaur with two numan legs in front; ? the winged bull, 
and the deities with two pairs of wings? as on the celebrated 
monument of Xanthos, the evil and devastatiné Harpy.® Orne type 


affected by the Tonian painter is that of the Silenus or satyr,. 


as one would call them, cheracterizeo by a broad bestial face, 


#7 ; 
a norse?s tail and noofs./ Tne winged bull nitn human head, then 
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490 | 
bull of tne palaces of Chaldean and Assyria, has not yet been « 
found on the vases, so far as ne know; but new discoveries w 


will perhaps cause to be founé some day. The proof is made tn- 1 


at the lonians knew this type. It has just been indicated on” 
a stater of electrum of Miletan weight, that was purchaseë at 
Smyrne and has entered à Paris collection.® 

Note 1.p.598. Louvre. poil B. 748. 

Note 2.p.558. Histoire de L'art. Vol.VIiil,p.266, Fi6. 102. 

Note 3.p.528. Louvre. fall &. 700. 

Note 4.p0.558. Fi. 252. 

Note 5.p.598. Fr%. 2606. 

Note 6.n.-58. Fi. 267. 

Kote 7.p.558. FL. 268. On all these faciitious beinés see 
Koro. Zu den altériechischen Fobelunesen. (Strena Helbiégione. 
ve 148-41:4. 1900). | 

Note 8.p.058. B. Bovelon. Conéres numismatique de Bruxelles, 
| p.562-504. PV. XXIX, 1). 
| Personages purely human also present distinctive traits. [In 


the painting of the Komos or Bacchic dance, the Ionian hand is 


recognized by a particular ardor of the movements end by the 
entire nudity of the persons. (Fig. 219 and Vignette at end'of 
Additions anû Corrections).? In scenes with drapec persons, H 


men and women wear shoes with recurveë points and conical caps 


krown to be of lonian fashion by comparison with Asian monume- 
nts. 10 

Note 2.p.558. Louvre. goll &. 737, 738. 

Kote 10.p.558. Pottiier. Gotalofue. pe507e 

“Mne structure of tte persons is generally massive. The pro- 
portions of the body are short with greaï heads and strong th- 
ighs. The waist appears rather high. Witn à certain thickness. 
of color in the red and white retouches,” this appearance Con= 
tributes to give Ionian paintinés à sligntiy heavy aspect, th- 
at contrasts with the dry clarity and elegance of Attic paint- À 
ings.” 11 qhis tendency of a certain softness, to certain hea= s 
viness of forms, we have already noted and indicated in the w 
works of Ionian sculpture. 

Note 11.p.558. Pottier. Éarologue. p. 509. 

Note 1.p.559. Htatotre de L'Art. VOL.VIIL, pe 418. 

On the other hand the persons here have less stiffness and 
solemnity than on the vases of the continent. Às can be judged 
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491 | 
by the dances of epnebes that we have reproduced, they run and 
act witn more freedom. There may be cited for the same purpose 
certain combats of Hercules, of Aentaurs and Lepithes.? Tnere 
is also more gaiety and spirit in the arrangement of the scen-…. 
es. Nothing is more innocent then tne air witn which the litt- 
le Hermes sleeps in his cradle, while tne followers cause the 
theft of tre oxen of Apollo, a theft of which the xily infant. : 
is the author (Pis. 257). Elsewhere is Eurystheus to #hom Her- 
cules leads Cerberus, that he has charmed in the execution of 
an order received. In seeiné come to him the hero armed witn. 
nis club and the monster with three heads, Eurystheus is sir 
uck with frignt. He conceais-himself in à great jar of terra 
cotta, from wnich project only his head and nands, that make | 
a gesture of terror (Bis. 256).2 The composition of the cup of 
Arcesilas presents the same merits iu a higher degree. Still 
is the same tendency marked in the traits given to-Hephaestos. 
by the brusk of the ITonian painter, who has represented nik as 
returnins to Olympus under the lead of Dionysos, after the longs 
exile in the deptns of the earth to whicn he had been condemn- 
ed by the wrath of Zeus. 

Note 2.0.999. Louvre. Hall E. 662, 700. 

Kote 3.p.539. pouvre. Hall EE. 701, 

The Attic painters loved to treat this theme and $ave to 30 
phaestos there an aspect, #nose nobility does not Gistinguish. 
him at first view from the other deities that welcome him. À 
hydria of Caere on the contrary offers us in this scene the 
strange and realistie figure of an infirm deity with tnisted 
feet (Fig. 277). | ; 

It is the taste for the thin£é seen for amusiné and singular 
detail, that explzains the simplifications and methods that'one 
scarcely finds in the ceraimics of western Creece. Here the 
painter has cut in two tüe body of a wild boar, of which we 
perceive only the monstrous rump (Fig. 278). There he shoms © 
tne herd of cattle concealed in a cave (Fig. 257). Everywhere 
in the mythological scenes that he traces, he permits to appe- 
ar the pleasure that he takes in indicatiné the accessories à 
and in defining tae external decoration. In the painting of t 
the abduction of Europa, he represente Crete by a hill on whi- 
ch runs à hare and tnat is cronwned by three trees, in *hick 
are summarized the forests that cover the mountains of the island; 


1e 
sus so de: Méodoir 8 ef sisinoats téebe Nr vos 
| Ssiords: of ‘jones Étob sas Das née inid sat a 


pe sai to Jéif bus eelfesorA to quo sdf to 1otatsg sùë | 0 D 
9 OÙ no RON BEN Sue1vO dJuça SA ei 108189 Isjronttiq +] PR 
je oui «tedfo yvétantold berg'inos sd of Yon Tsnssñ's mi eut, 70) 
De Ÿ NN TT mortes eût smétt oi asvisé tids UN 
E YA 3806 .# Jfon .orevod .08Ë iqit sf. | 
| sad ovad OÙ 1LSQUE enoidgsoxs sier d'in avelfmiss Jiffh sd? 
ON 0 .s108iTt veau Sa3 ac dqooxs bedeérodof yissrsse 
en S deso svsg Bictnfeq naftol si dsdi emses JE vi 
9 sastà odÿ où 31diansa nssd svea vois Sedt ,svuden Je s9nsi8 
élssine io auroŸ sdt Vo vistrev bas viuesd sdt 09 Qfasla sùs 
ÿ gt .bion 6 ni Lis vé8 Oo .vidauoo edj to sfnsbiont sdf of 
FA Ne RE Gnog eesl af Gaifatsc sûé afeiusres nstaoÏ to 2dton. 
a dass losuiqione def bnrs dinrrod To essav eût ro neût. 
| ? | À °OUDRSTUÉIIY Sron ei Jr :ensddà To asscey | 
di otifas sûd QE eoimstes nsiñol oûs betboïa sved où 
| evsd doit alion 2fi Lo fasfons jaou onÿ mort .noffowbora avi ‘2 
eserb odé to Jose oùf y Mod goiw eur odT [ifng av of so | nn 
‘emstao1a odf To Ssdi vd bus exoet nsiaÂ eody dogyiis dsaf ere A 
+ To slor sui ‘to bevtrgsb Tlssït Bavot staol Lire otftA 26 0 
siiutnso osvii sûdé 101 tLfastiiiad 98 bergotus Dsd sde dfedd 1 
" SANS .sosar9 bus siteteg to slaporde Jeorx o18 bobs0e1Q fadt 
Sr sin Buixin .noffstooeb dnslq diix niiod soimetso afuf ass 
” doge entasd dotdn dotifouoss [sioioz doif To etnensis émas |: . 
Slyde ofrsonoss aeitoQ sdi don ar nocun dud ,o1odnyrove vieuos CRE 
dE cnofyaro ons Lo vrsréog août vd bosïoss2sryst 81 xswutio seoûw 
bus aleutas soins dofdw oùni enoiftzoguoo rodoft où) euso ns 
to o25 si fosLer don aéob mTotnisg sûs .nedi move Joud 2108199 
ben ftaoo tuslgq sut .sonsoassolini bas sèetrlot atr «tneîq sé . 
-bow Yo visiiog nisiieo Lo dotfsinsmsato supino où deintot où 
08 botessles ssw JE egssv Yss1ù ouùi no Yud :eonsfiogmi sÙ81s 
oùs où soslq iesd'odi bebleiy asû bas ,ens!q Énoose sas 
4 to asodoonss sdf no roito end vevo sno bsèsia elgutas ‘to 
à avsû séances oùd dusd viodf al .asrofsto neftuoT no bas ss Lt 
Lo ‘evss bas exvait memvg sut To goresvai sud sxoted boñssz 
sagoonse edi mo 28 sanktiteg sd Yo adssg 1enol sût nf enter 


N'eTR 


fl 44 " » At A 1 
LOTUS à, L | PTE 
PAR 0 RE "ANNEE PARTIE UT 
ES At an HAN MEME |. 


492 
a dolpnin às symbol of the sea accompanies tne nymph to tn 
shore (Fig. 279). Elsenhere is a lioness at bay, that to'res 
st the hunters and the dogs bécks=äfainst a taicket represen 
ed by à small leafy shrub.l Ne have already had occasion to. - 
phasize the various traits, all very happily chosen, by which 
the peinter of the cup of Arcesilas and that of the cup whose 
principal person is the nymph Cyrene gas known how to charact: 
ize in a manner not to be confused with any other, the mediur 
taat serves to frame the action. 
Note 1.9. 560. Louvre. Holl &. 698. 
The Attic painters with rare exceptions appear to have been 
seareely interested except in the humau figure. On tne contra- 
ry, it seems that the Ionian painters have cast a more curious 
glance at nature, that they have been sensible to the grace of … 
the plant, to the beauty and variety of tne forms of animals, | 
to the incidents of the country. To say all in a word, in the 
works of lonian ceramists the painting is less pure decoration. 
than on the vases of Corinth anû less sculptural than on tre 
vases of Athens; it is more picturesque. 
Ne have studied the Ilonian ceranics in the entire effort pe 
its production, from the most ancient of its works that have … 
cone to us until tre time when both by the effect of the disas- 
ters that struck the Asian Greeks and by that of the progress 
of Attic art, lonia found itself deprived of the rote of lead- 
er that she had enjoyed so brilliaently, for the three centuries 
that preceded the great strugéie of Persia and Greece. Ye have 
seen this ceramics begin with plant decoration, mixing with it. 
some elements of that natural geometrics which begins spontan— 
eousiy everynüere, but which is not the Dorian geometric style, 
whose climax is represented by the pottery of the Dipylons Th 
en came tne richer compositions into which enter animals and 
persons; but even then, the painter does not reject the use of 
the plant, its foliege and inflorescence. The plant continued. 
to furnish tue unique ornsmentation of certain pottery of moû- 
erate importance; but on the great vases it *#as relesated to 
the second plane, and has yielded the best place to the bands. 
of animals staged one over tre other on the oenochoes of Rhoû- 
es and on lonian crateras. In their burn the animals have ret- 
reated before the invasion of the human figure and have take 
refuge in the lower parts of the paintiné, as on the sarcophagu 
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of Glazomenes and the Tonian amphoras of Italy,* or on the re- 
verses of vases like the tydrias of Caere;? éisenhere as on t. 
ine great vases of Melos and on the Cyrenaean cups, they appe- 
ar more seldom. Hinally they end by disappearing entirelys We 
come then to the beautiful series of the very advanced Ionian. 
style, which comprises the deïnces #its black figures, 2 the Cup 
of Phineus and the amphora of the gisentomachy. 

Kote 1.p.5681. Louvre. Hall E. 703-705. 

Note 2.Pe561e LOUWLTSe… Hall Be 6972 23e9. 

Note 8.p.561. Louvre. Hall EL. 136-739. 

It is important to note step by step this march of beauty. 
Tne Jonian cities were first at an end of what is termed tneïir 
middie age, when was constituted historical Greece, and fttéir 
art is developeë more at leisure and more freely than that of. 
the otner families of the Hellenic race. It nas borrowed more 
from the past, the distant past of the Mycenaeen world. On the 
other hand, it was in position to draw more largely from orien- 
tal sources, to take there more directly and st first hané all 
that it pleased to make 1ts benefit. Due to the advance of wh-= … 
ich it was assured, it did not risk being tarned aside from its 
route by tne influence and pressure of otner schools, whose p 
prestige and ascendency wouid be imposed on its taste. lt was 
in tie campaign and the charm of its pace was regsulated oniy. 
by its farcy, or rather by the secret bent of the genius of #. 
xhich it was the expression and by the knowledge that it had 
of the needs to which it wesscharged to reply. The different 
stages of that long evolution are distinguished here more cle- 
arly than in the nork of schooïs that came later. Ke comprene- <t 
nû better in what order thése phases succeeced each other from 
the starting to the ordinary points. This order is that iu wh- 
ich were naturally produced the manifestations of the plastic 
faculty among peoples or individuals well endowed for the arts 
of design; we shall then find it again in large part in‘other 
ceramics; but it will be less apparent, because there is for 
example in Attica other opposins influences of more ancient 
industries already accredited and consecrated by success. Bet- 
ter than its rivals and its heirs, Ionian ceramics then allows 
us to define the normal phases of this organic development, a 
and to investisate the laws by wnicn Etnese phases succeed each 
otrer and are coirnected. 
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Even more than themes and methods of composition, what cnar- 
acterizes Ionian Ceramics and by which it differs especially 
from other *reek ceramics of the classical age is its very 
marked taste for polyChromy. To consider in its entirety the 
work of the Creek potter, this is first strikings. This PT 
has started from a comception wbich is not that of his nb: pu | 
illustrious rivals. From the arts of clay &nû of fire, °has not se 
demanded the kind of effects and of beauty desired by the pot- d 
ters of the extreme Orient and those of modern Europe. He £ss 1 
before all on the play and splendor of color, vivified and fix | 
ed by the flame, that counteë for charming the eyes, the master 
workman to whom is Gue the porcelains of China and Jaban, the 
Hispano-Arab plates, the Italian majolicas of the Renaissance, 
our faiences of Rouen, Strasburg and Moustier, the porcelains | 
of Sevres and of Saxony. In all these series of beautiful morks, 
whether the painting bad a subject or was fure decoration, the « 
ceramist has never believed that he could dispense with offered 
ins to the eye as enjoyment due to it, the pleasure of warm a! 
and briiliant tones. 

It was entirely otherwise with Creek ceramics. The potter &" 
there employed mostsfrequently but tro colors, red and black, 
of which one served for the érounû and the other for the figu- 
res. When on the archaic vases he places on the black touches - 
of violet, those are still in the scale of sombre tints, thus 
the amateur that has lived in intercourse nith ceramists accus-… 
tomeë to praise color experiences at first sight 2e sort of: sarl 
prise and deception, when he enters a gallery of Creek vases. À 
Everything seems to him to have a Qull and slightly sad appear- à 
ance. Only at the end of # certain time dces he recover and 
nave à taste for à ceramics, that resembles little that to w 
which he has been accustomed. When Be takes the trouble to look 
more closely, he cannot help admirins on the least carefal of) … 
those vases the wise arrangenent and the ingenuity of the con- 
position of the paintinés, as well es the elegance of the orn- 
aments enclosings them, and especially the drawing of the figu- 
res, that by this boldness, robility and purity, recalls that 
of the most illustrious works of statuary, the marbles of Poly- 
cletus and of Pnidias. He admires; but he still feels himself 
sligntly out of his element, a little anxious, and we must con- 
fess that uneasines felt has its reasons. 
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By intelligent and cevoted application, the Greek potter ma 


nimself the pupil and imitator of the sculptor, who ornamented | 
by his reliefs the friezes of temples, just as the painter dec- 


orated by nis frescos the walls of pablic edifices, and later 
of him that executed easel paintings on panels of wood. What. 
he proposed was to project on the bodies of his emphoras and. 
in the hollon of his cups the faithful reflection of the beau- 


ty that these masters nad created; this nas to conform himself 
to tre interpretation which hey had given of the living forn, | 


and to reproduce as in the accurate reduction te types, gros 
and attitudes, presented to view in the masterpieces of famed 
artists. nat he gained in tne method pursued nas to succeed. 
aus in placiné in is best works a sufficientiy érand style, 
that me may believe ourseives autnorized to seek there someti- 
mes reductions, almost copies of certain celebrated paintings 


of PFolygénotus and of Zeuxis. That he conceived this ambition 
and that he satisfied it, our euriosity finds there its profit. 


ca 
À 


It is that we permit ourseilves to believe that we have not en- 
tirely lost the art of painting, in which Creeks put no less 
genius than in statuary, eccordiné to the statements of the 
ancients. There is a serious benefit for us; but as for thehp 
potter, the preoccupation that he obeyed mignt have an influe- 
nce on the manner in which he understooë the practice of his. 
art, that led him to aspire to certain beauties and certain e 
effects, that everynaere else the ceramists have sought änd o 


obtained. He has painted or ratner nas draw on the clay like 


the masters of tne brush,from which ne demanded his models 
painted on the plasteriné of the wall or on the cedar board. 
Euphronios and Douris were painters, who in spite of the very 
modest situation that they occupied in ÂAthenian society, merit 
rank in the series of famous artists, that the ancient writers 
most extolleëd, all wnose work has perisned; but they were not 
ceramists in the true sense of the word. 

This title of ceramist, whycäis it juôged right to contest 16 
for such skilful ans aléo astonishiné workmen:,or at least not 


to accoré it to them except with certain reserves? This is be- … | 
cause they are not required to satisfy certain conditions, that 


have been accepted everywhere else with joyous alacrity, as af 


these were imposed on them by an assured instinct, the artisans | 
who practised the same trade. The Attic pottér whose vases with | 
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red figures summarize #änd crown the entire effort of Creek cer- 
amics, did not seem to have had a very clear perception of the 
relation, that must exist between that purpose ef the object 
and tne character of the decoration received by that object. 
It is that the decoration of a vessel as the decoration of a . 
fabrice and of tapestry. Neither comprises paintingss made to. . 
be regarded with sustalned attention, paintinés that interest … 
tne mide by the choice of the subject and by the perfection # —… 
with whicn are rendered there the beauty of the human figure. « 
and the expression of the lines of the face. The place of the=s 
se paintinés is not on the fabric, tnat is deranged and wrink- 
led by every movement of the body ciothed by it, nor on the 
rug crushed by the feet, nor in the nanginés that the arm liftsn 
to pass a doornay. No more is it on the plate on which is pla- à 
ced bhe fooû or in the cup, that is filled with liquid and pas- 
ses from hand to hand, WNBat is everynhere most appropriate to 
the part that the object in question plays in domestic life'isit 
a decoration composed of fanciful images, that rise in were 
and varied tints from tne grounc, anû amuse the eye without s | 
seeking to retain it and to provoke reflection. Those brilliant… 
tints with their entire scale of vivid and light noter, the t 
tub of the dyer places them at tue commanG of the weaver and +. 
the embroiderer. As for the ceramist, he finds in the use of. 
glazes and in tne flame of the kiln tne means of making ali & 
tne magic of color resplendent on the gray of the clay. 

Nbat avail these effects of color end what part is due tof 
fancy in bne decoration of vases, the ancestors of the histor- 
ical Creeks naû by intuition. In the Crete that is called yin- 
oan,to give the impression of remote antiquity, à very boldiy 
chiored pottery has been revealed to us by the vases of Camar- ; 
is. Likenise the Mycenaean painter, with tne borroninés made f 
from the marine fauna and flora, gives to his decoration a ch- 
aracter of capricious originality, which makes it very differ- 
ent from that in which Creek cerañics ends. Men speak of its 
Japanisu. À Tonian pottery, waile already havin£é other ambitions, 
still remains in certain respects less distant from these ten- … 
dencies and traditions, then are the Corinthian and especially 
the Attic pottery. In what #e nave termed the first Rhocian $s 
style the entire decoration of the vase with its lotus fionwers 
and files of real or factitious animals is pure éeccration, a 
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of an ornamentation whose principle is tnat of the decoration 
of cloth and of tapestry. Ve have shown elsexhere what pleasu- 
re the Ionian ceramist, even when he éxteséed his programme, 
always seems to take in recalliné that men is Lo him all of 
nature, in reserviné in his paintinés some place for landscape; | 
but what particularly connects him with his distant predecess- 
ors and whaëb distinguishes him from his successors, is the very 
marked taste that he has for color. Tnis taste is first empna- : 
sized by the mode that he has takeu to place on the clay that 
coatiné of pale yellow, which he renounced only very late. This 
coatiné gives him a very soft tore for his érounds, on which | 
be applies blacks and browns, vivid reds and yellows, then aÉ— | 
ain 2 white glaze. He has even gone so far as sometimes to pl- 1 

| 
| 


ace touches of blue in nis roseïttes and on certain parts of t 
the drapery. If we have been able only to reproduce in black 
the paintinés in which blue makes its discreet appearance (Fiss. 
236, 237, 249), this is very clearly indicated in the colored 14 
transcripts made of these paintinés.! In the cup of Arcesilas 
are traces of à greenish blue on the hat of the kiné, on the 
tunic of the inspector vlaced before him, on the tunics anû © 
caps of the tno servants that pile the sacks at the bottom of 

the hold. Our Graftsman has indicated some cf these traces: D 
but otners neve escaped him. This is because wherever these p « 
painters employed blue, tney have useû a color that hes not | 
held and hes badly adkered to the clay. 

Kote 1.p.566. Potiter. Cotaloëue, pe 190, 

Kote 14.p.:67. In our F6. 287, the white ports of the rosei- 
tes on the chionuys of Hermes and on the hination of Mais repr- 
esent à blue that Lends to éreen. Qn the petals of the érenat | 
rosettes of our F6. 269 the some boue olternates with red from | 
petal to peral,. It 43 required in our endravins by crossed ha 
tohbinés Lighter thot those correspondiné to red. 

On the other hand, our coloreëd plates give a correct idea of 
the polychrony of Tonian vases (P1. XIX), weakened by the use 
of the light glazes, it presents a tranquil narmony that has 
the charm for the eyes.xThe polychromy is still very quiet ïn. 
the cup cf Arcesilss, where the workman has employed the same 
coatins (P1. XX). In the absence of that it has more freedom 
without hardness on the vase of Busiris (Pl. XXI), whose app 
earance recails trat of certain modern pottery. 
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Therefore the Ionians, perhaps by the effect of a sort of « 
atavism, or even rather under the influence of the monumental 
painting in which they sought their models, had engaged Creek 
ceranics in a course notesntirely that which this ceramics con 
tinued to foilow, and in which it produced paintinés that pas- à 
sed for its masterpieces. Ougnt we to regret that this art tous 
deviated from tre path traced for it by its beginners? One dere 
es not speak of regrets when he has beneath his eyes the beau- 
tiful Attic vases of the 5 th centur”, but we do not ove less il 
to the Ionian artists than to recall that in a certain sense, 
they perhaps had a more correct feeling than other Greek pot- 1 
ters concerning the conditions to which must correspond the © 
ceramics, that does not lose sight of the special nature of & 
the material in whicn it works, end the use which must be made 
of the vases that it creates. | 
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CHAPTER XXI. CORINTHTAN CEHRAMICS. 

1. By what signs äs recognized Corinthian Ceremics. 
In the course of our studies of Tonian ceramics we have had 
occasion to state that fragments of Corinthian vases have been 
collected in notable quantity in the cemeteries of Rnodes. … Lt 
They have been gatnered there in greater number toan the frage 
ments of Attic vases. This predominance of the Corinthian arte) 

icle, as we shoulG say, gives reason to think tüat export of 
Corintnian vases and their introduction into Rhodes must have. 
commenced much before the first res vases with black .: 
came there. 
The inference that can be derived from the result of the ex 4 


cavations is found to be otherwise confirmed by history. Athens | 


ju the 7 th century was governed by the aristocracy of great 
landed proprietors, and remained almost foreign to the life a 
and movement of tne Greek world. It was entirely different nitn… 
Corinth. Power was there in the hands of the chiefs of the fen- 
ily of the Bacchides, and thus had the tastes and behavior Te À 
at the historian will find in modern Eurote among the nobles | 
of Venice. rike tnem tne Becchiades were bold promoters of com- 
mercial and colonial enterprises. Tney placed in the sea ships 1 
#“hich they armed for trade, and at need for racing. On the ees-. 
tern and western coasts of the Adriatic, where the Corinthian à 
merchants were engaged in forming relations with the Jlliyrian 
tribes afd those of the coast of Italy, they founded agencies, 
to open outiets for the industries of Corintn. i 
Among the industries that concurred in enriching very quieh. 
1y the city of the isthmus, none ses born esrlier sndndeveloped 
more rapidiy than that of ceramics. If there be one conmodity | 
that civilized people may always be certain to place nitn adv- 
antage among less advanced tribes, rhose tools are still very … 
imperfect, this is à convenient vessel of a pleasing appearan- 
ce, vases well burned and with ratner showy decoration. The 
Corinthians could offer this very early to the patronage crea-= 
te on the coests which they frequented. À tradition transmit- 
ted to us by Pliny attributes to the Corinthians the invention 
of the potter’s wheel. It was certainly erroneous. There is 
already a mention of the wheel ïin the Eomeric poens:? but in 
that history ne must indeed give the second place to Corintn- 
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Corinthian ceramics. fnis ceremics head only aceguired some imp-. 
ortance very muëh later, nhen after at least a century, the p | 
poiters of Corinth were the recognized furrishers of AT | 
or barbarians, that had a taste for painted vases and who paid 
the price. This is ettested by the excavations, wherever made 
in the basin of the bediteranean. ? they evidence the activity. A1 
tnat was very rapidly taken at Corinth by that industry and & 
the export that it supplied. 
Kote 1.p.520. Plinye ReNeVITs 57e | 
Mote. 2.p.570. L\iod. KIT. 600. | ui 0 
Note 8.p.570. For à brief indticotion of the prineval sihes | 


on which have been found Corinthion voses, see Pottier. Gutul= | 
ogue. pe4192420,. See KiLLisch. Die alticorinihische Thomindust- 
pie. p. 108-109. 1892, 

On the coasts of all the seas frequentédüby the Creek navy, 
from farinage anû Cyrene to the Tauric Anersonesus and the 
Hellenic cities of southern Séythia, from the shores of Asia 1 
yinor to those of Sicily and of Italy, as well as to the end 
of the Adriatic and even north of the Alps, at various points 
in Germany, this eeramics appeared, here in the form of scatt— 
ered fregments, there as numerous end varied vases; but 1t is 
everymhere represented by fragments or by pieces well preserv- … 
ed. In the time of its éreatest vogue, Attic pottery had perb- 
aps obtained from its foreign purchasere higher prices because 
of its art value tran Morinthian pottery; but it does not seem 
that even then it had been distributed in such great abundance 
in all the markets of tne ancient world. By the quality of th … 
eir products, the workshops of Athens helé the first rank and 
occupied the place apart; but from the volume of clay shaped. 
on the nheel and bursed in those two industriai centres, the 
workshops of Corinth naû no rivals. + 

Wnen men commenced the work of ciassifyiné peinted vases, 6n 
tre pottery of Corinth nas the first io wnich could be given 
a regular civil status. It nas known from the ancient authors. 
that the arts of clay, like those of metal, had been one of &! 
the factors of the marvellous prosperity of Corintn. Its clay 
xes praised for the facilities that had been offered to tbe 
workmen.! Roman colonists were sent to Corinth by Julius Kesar 
in 4 B. C. to restore the city destroyed by Mummius. They found 
it profitable to excavate tne cemeteries to obtain the vases 
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of metal and of clay. Cicero scornfully called the letter the 
“Corinthan chamber pots; ”2 but tneir vogue was yet very éreat Le 
at Rome nntil the tine of Augustus, end men there paid as dear 
for this pottery es for bronzes. ? 

Note 1.p.571. POLLUXxe Xe 182. 

Kote 2%.p.571. Cicero,. Poroûoxes of the Stoics. Ve. 

Note 3.p.571. Sirabo, VIIL, 1141, 23, Suetonius,. Auéustius.70. 

Near Corinth have beer found the beds of clay from which the 
artisans of that city formerly derived all their pottery. It 
is a ciay soft to the touch and as 1f soapy. fhe local potters 
still use 1t to make common vases. On leaviné their kilns, it 
bas that slishtiy greenisn tone of yellow that the material . 
presents in the fracture, when one exemines the fragments of. 
antique vases that come from Corintn. 

Wnat will suffice to snow the part which this clay industry 
played in the life of tne Corinthian people, are the images & 
that decorate those votive plaques found in the suburbs of Cor- 


inth, that ne have already described. Several of them are of- 


ferinés of potters represented tthëére in various weys in the. 
exercise of their trade. Here is one where are seen the quarry- 
men occupied in mining the bed of clay that served for making 
tre vases (Fig. 280). One of them with his muscles strained f. 
for the effort sttacks the clay witn great blows of his pick: 
anotner is bebind him and piles it in a basket. From the bott- 
om of the trench, à thir@ laborer Lifts te filled basket to 

a companion, who takes it in his hands. Above the pit is the. 
amphora, doubtless suspended from a bar; it conta ns water to. 
refresh bhe men occupied in this nard labor in the sur. The 
work is no less severe for those who burn this clay. Now like. 
the digégers, the man armed with à long poker stirs the fire of 
a kiln for the pottery (Fig. 281). The Kkiln is covereû by a 
done and has three openinés at base, a large one that serves 
for admittins air; at midneight is a smaller one, closed, and. 
finally at top is the hole by which escapes the flame. On ap 
plaque, more than half of which is lost, is seen the workman. 
armed with a great hook on 8 bar of iron, who climbs a ladder 
placed against the dome of the kiln, from which escapes at the 
top the jet of fire and of smoke. Tne time fixed for the Lurn- 
ing has arrived; he ïis going to demolish tne structure by begs- 
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beginning at this top (Fig, 282). Of all tne operations compri- 
sed in this industry, scarcely one is not found represented # 
here. Several plaques show us the potter seated on a stool te- à 
fore his wheel, who fashions with a roughiné tool the little + 
aryballa painted at bottom, placed on a wheel that he moves w. 4 
with his hand. In the corner are lumps of kneaded clay, and 4 
hanging above on the all are two aryballas like that being 4 
een by the workmen. nus me see the entire workshop Ge. 
283). 

Note 4.p.571. Histoire de L'irt. Vol. IX, p.237=-247, Ei6S. 
99-113. 

Kote 5.p.571. See Antike Denknäler, LI, 1,60,12,22,28. 

Kobe 41.0:572, The sauc. PLOUMTELE, AT LS: 

The vases themselves confirm the inferences that we have dr À 
ann from ancient evidence, of the existence of beûs of plastic. 
clay and of paintingés presented by many votive tablets. On va- … 
ses of which many have the same forms as those represented sn" | 
those tablets are read brief lesends. In a nunber efe' signatu- 
res of potters; but none of them has added tne ethnic adjecti- 
ve to his name, some examples of which are elsewhere, nor the 
indication of tre city where he was born and where he rorked.. 

On the otner hand, all tnese inscriptions, that if placed end. 

to end would give hundreës of words, are written with'an alph- 
abet known by the lapidary inscriptions and by the coins, äsd 

was the archaic alphabet of Corinth. This alphabet bas three . 

or four characters that especially belons to it, and that do 

nut allow it to be confused with any otner of the systems of 
writins used in Creece about the same time. They are the eps- : 
ilon, iota, beta, sigme, gamma and the digamma. €$ee p. 573 for 4 
the shapes). finally one meets everywhere the keppa that reap- 
vbears at all times as the initial of the name of the city, ôn 
coins struck at Corinth. Among these inscriptions are some wr- 
itten in lines recurved at their ends to continue in the oppo- 
site direction, turniné like the ox laboring in the field. 
(Boustrophedon). The writing sometimes goes from right to left 

in the direction of Phoenician writing, and sometimes from 

left to rignt in tne direction later taken by all Greek writing | 

Note 14.p.573. Où the GCorinthian atphabet, see . Kirchhofft. 
Sriudrten zur Geschichie des ériechischen Alphabets,. 3 ro edit. 
Sect. 26, pe. 88-97 anû PLs. L, XV: 
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Lenornmant in Dorenbers and Saélio. Vol. L, and toole on pe 199. 
GS, Reinach. Troite d'epliérophie érecque, table on p. 488-188. 


A. Dunont. Les cerontaues de La Grece propre. Vol. TL, pe 240=. 
2hkke Willische. dite alikorinthisene Thontnèuetrie. 148-1495 pe 
168-174, 

These peculiarities of the Corinthian alphabet bave. persitt- 
ed the recognition of the Corinthian vases anû the formins of 
a very definite series, when it was still in the uncertainty : 
of the origin, that 1t was agreed to assign them to other imp- si 
ortant éroups of painted vases. Doubtless, most vases that have … 
been classed under this t£tle bear no inscription, but the clay, 
forms and decoration ere tnose of the vases with legsends. The | 


resembiance is sufficientiy strikings that nearly always one can 4 


without hesitation arrange these anepigraphic vases in the ser 
ies of those where the letters are seen, whose presence in the 
legend is equivalint to a mark cf fabrication. 
2. Yne so-called Protocorinthian Vases. | à 

Before commencing the study of those vases, whose attribution à 
to the workshops of Corinth leaves no place for doubt, it is. 
proper to mention a list of vases, that men have taken tne hab- 
it of calling protocorintnian.t The use of this term might lead 
to unfortunate confusion. it is then important to explain in 
what sense it has been understood. It is only after having st- 
udied the waole of the vases to which it has been applied, that 
one will feel himself able to state in what fashion and with 
what reserves the historian can Continue to make use of it. ri 

Kote 1.pv.574. Furimänéler seens to have been thèetiret to use 
this term. (Bronzefunde aus Olympia.p.4A8, 54. Are. Zeit. 188a ° l 
Da. 154. 

If one takes the method of dchtanties by this Labeis tre on- 
ly vases which one would have serious reasons to regard as ha- 
ving left acrinthisn workshops, there would be no material for 
discussion. but it is far from almays beiné so. This term has. 
been frequentiy applied to vases, whose clay is not that of 
Corinth. LE 

À certain number of vases so named mere even found at Corin- 
th or in one of its principal colonies.l Between them and the 
uncontested products cf Corinthian industry, there are real 
analogies of clay and fabrication. Îne two groups are connected 
to 
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together by vieces that seer to form the transition between 
them. On the other hand, there have been discovered in mauy o 
other sites of European Greece and of tne islands dependent à 
on it, many vases that in form anû decoration are nearly sini- 
lar to those in which there is reason to see the first potter | 
tnat issued from the kilns of Corintn. 4 

Note 2.p.974. See the catalogues of the principal RUSEURS, 

Dur whateuer the source of the pieces, what is sténificant is, 
thot Lin many of then is recobnized the cLay of Corintin. 

Tue vases érouped in this class still so badly defined pres- 
ent one common observation. They are all small vases, alabast- 
ers or aryballas, sometimes pyxes or boxes with covers, jugés | 
with lons or short necks, skyphoi or cups with tro handles. . 
Tne decoration 1s then very elementary and nearly always CoŒëp- 
rises only purely linear motives. At most there are seen to. 
appeer very Cconventionalized plant forms, such as the palm leaf. 
or te isolated figures of birds or of other animals, that st 
1li snow the stiffness of Seometric design. Sometimes is found 
the olû theme of the hunt of the nare.(Vignette at end of the 
Chapter) It even occurs that the nare is omitted. Theiinitial 
motive is no longer reproduced except by the running dogs. Th- 
ese very reduced dimensions end this poverty of the ornamenta- 
tion give to all this pottery a family air. | | 

Tnere have been found at Corinth itself some specinens pe %. 
the vases in question. These vases are cylindrical flagons, w 
wnere they nave the form sometimes desiénated by the term “ko- 
ryliskos?,”sometimes by lecytne. Tnis is truly merely a varie- 
ty of the alabaster.l Here is an example (Fig. 284). On the s 
side of this flagon is seex running a quadruped of entirely © … 
‘conventional design. 4s for the other pieces from the same so- 4 
urce seen there, we know them only by brief descriptions. Et : 
would tnen be elsewhere at Syracuse in Sicily, that “e shall 
seek what might be tne Corinthian pottery of about the end of 
tne 8 th century. By excavations made on that system will sup- | 
ply us with documents much more varied than could be Gone by 
the cemeteries of the isthnus. À Those have been pillaged by. 
the peasants of the vicinity and seekers for antiquities.? 

Note 1.p.575+. Gotligaon onû Couve. natalogue des vases pein- 
ta du nusee nutional d'Aithengs. 1902. Atlos. Nos. 897-4102, La 
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(perlin). 1885. Nos. 2320,321,225,826,233,234. 
Note 1.p.576. Maucert. Relazione suLLla necropoli del Fusco 
4n Sirocusa (annalis.1887. p.37-53, PLs. à, B-E). P. Grisi. 4 
GLL scavi nella necropoli dt Fusco à Sirocuso ell'onno 1893. 
(Kotizie desli scavi. April. 1895). on 
Note 2.0.576. On the few excovations made at Corinin in the 


course of the Lost century under better conditions, See KikL- 
Asch. Die altkorinthisehe Thon industrie. 1892. pe3=ke 
Syracuse nas founded by the Cobinthians in 735. During tre 
half century that folloned the establishment of the colony, t 
theaë could not neve bad an independent art. It must nave deri- 
ved its equipment, either from the workshops of its metropolis 4 
or from norkshops opened by corinthian artisans in the new ci- 
ty. The cemetery called del Fusco at tre gates of Syracuse nes Ù 
furnished tombs, that according to the entire furniture conta- … 
ined, announce tnemselves as those where were buried their dead 
of the first generations, that were installed in the island of Î 
Ortygia and commenced to profit by the advantages of one of #& 
the finest locations that could be desired for the éroning City. 
We find in those tombs all the types &o which have been applied 
the name of protocorinthian. , 
Here are first vases of this form that can be attached to & 
the type of the alabaster, of which they have the mouth and 
swelleë body (Fig. 285). Those four vases mere collected än & 
the same trench; three of them have only linear Geccration. 
wear the neck of the fourth is the image of a fish. By its st- 
iffness it recalls figures of the bira place between bands a 
and vertical lozenges on a little skyphos (Fig. 286). On anotn-… 
er cup of less expanded form, the birdse have a little more sup- 
plieness (Fig. 287); but weitn a singular negligence the paint- 
er has placed their heads downward. On 2 thirä skyphos are qu- 
adrupeds of unusual slenderness (Fig. 288). On the bottom of à 
this cup is noted the cronn of radiating triangles. this is G 6 
one of the motives most frequently employed by the decorators 
of this pottery.1 This sane crown is found arranged in the op- . 
posite direction with the péints of the triangles directed to- 
“ard the ground on a sort of little jus. (Fis. 280). 
Note 1.p.577. See 0 éreut crotera that served for the ossugry 


of several alabvostiers. (Orsi, Kecropoli âel Fusco. Fiôs. 12, 
16:19: 
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ornament recall the vases of the Dipylon; but neither at Atne- 
as nor in lonie, äs found so closeily combined on the same pie- : 
ce ali tne motives that we have just mentionec. There is then 
reason to see in this vase the product of a workshop of the 
coloy of Corintn, wnere to decorate the fields of his pottery, 
the artisan was inspired by various foreign models. The nandi- 
es sometimes have the form given to them by neïither the Attic 
nor the lonian potters.(Fis. 293). This form is a sketch of # 
what will be taken by tnese handles on a type that later will 
be familiar to Corintnina ceramists, tnat of tne cratera with. 
littké columns. Tnere nave been found elsenhere in that cemet- 
ery many other remains of funerary urns. Is it crobable that 
men woula be compelled to bring from afar these heavy pieces, 
when there were at hand workmen skilful in modeling, decorati- 
ns and firing plastic clay? 

Note 1.p.580. Also ot Corinth Suriné à certain time mere node | 
vases, whose decoration was purely éeometric. progments having 
Anis chorocter have been found there in à very amnotent cemnete 
ry quite neor the fountain Pirene on Lescrioed by ,ouise Nich- 
obs (am. Jour. Aron. 1905. p. 411-421, Pas. XISXVI). There lore 
the renoins of à brest amphora, of several oenochoes and cups. | 
Phot the brilliant black ihe brush has traced on & £roy or re. 
aish érounûà chevrons, obliaue hatchinés between vertical Lines, 1 
ciroubor bonûs, frets, etc. There hove been found at Eleusis k: 
froaëments of negrluy sinilar pottery. 

Jf one has a right to recognize very ancient works of Corin- 
thian potters, to what workshops is it proper to attribute wa- 
ves of the same kind, when neither their source nor what neck 
know of the history of the cenmeteries where they were collect- 
ed authorize us to give them a Corinthian origin? These vases 
are not ali made of the same clay, but they have the same diu- 
ensions as those taken as types, bhey present the same appear- 
ance. #eccannot enumerate here aïlithe sites that have furnish- 
eû pieces that are termed protoccrinthian, it will suffice ko 
indicate tnose where this pottery has been most largely repre- 
sented in the contribution of tbe excavations. + It abounôs in 
Ar£olis tnat touches Corintn. It had baan already mentioned at 
Piryns: 2 but especially the American excavations of the Beraon 
of Argosbrougnt from tre earth the fragments of these vessels; 
by the said of this could be restored many entire pieces, and 
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Kote 2.p.5779 The same. Fi£. 10 
Another jug has for sole ornament merely tke series of. cire- 
ular bands câose together, whites and scattered dots (Fig. 290). 
The éecoration is also simple on & rounû pyxis for unguents. 
(Fig. 291). On anotner pyxis, where on the exterior are admit- 
ted only the same elements, vertical anû horizontal bands, en- 


evrons anû triangles, it is complicated on the cover by adding de 


_images of animals singularly extended and Geformed; it is dif- 
ficuit to recognize the lions that the painter seems to have 
desireë to represent. ? In spite of tne exagserated elongation 
of the bodies, the outlines of racing dogs have been better ” 
seized by the decorator of the jug #ith a very wide pied 
(Fig. 292). 

Note 1.p.878. Orat. Necropoli. Pi$e 24e 

Ali the vases just reproduced are of small dimensions and « 
most of them must have served the uses of the toilette; but 
the workshops from which they came also made for other purpos= 
es pieces of much greater height, dinos or pitnos that served 
‘hs ossuaries. Sucn is the dinos àn which were found tno skel- 
etons of infants.? The principal elements of the Gecoration t” 
there are thèse with which the vases of tne £geometric style h 
have familiarized us. Between the tyo handies on each side Is 
only one free field, a sort of metope. In one of the two panels 
walks a horse (Fis. 193), end in another on a broken pitnos is 
a ninged spnynx with legs folded beneath it (Fig. 294). The p 
part of this panel is wanting, but the head is sell preserved; 
it is surmounted by that appendage which tbe ceramist painters 
appear to have borroned from their Mycenaean predecessors.! On 
the top of the head rises a plume, from mhicn is detached a 
riboon floatins behind, and ending in a leaf of tre form of à. 
spear head. If above the norse the border is filled by trians- 
les, the chevrons and triangles nith opposed vertices found 
continually on the vases of the Dipylon, the same space over 
the spnynx is occupied by an ornament, that until now ne have 
founû only on lonian pottery; ne mean the netmork that imitat= 
es à thread with mesh fixed by a great knot.? 

Note 2.p.578, Orsi. Necropoli. Sep. D. Fiés. 86, 87. : 

Note 1.p.579. Histoire de L'Art, Vol. TX, pe. 4, Fi6. 450, 

Note 2.6.579. he sume. 0.281-882, Fi$. 189. 


On the other hand, tre walking horse and the chessboarä 
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from them coulé be drawn up the list of forms and tnat of tune 
elements of tne decoration. Yet this proof Bas not been accep- 
ted as evidence. Meeking there with sucn à great aumber of the à 
types to which it had been the habit to attach the name of Cor-. 
inth, may have claimed for the norkshops of Argos the merit of 
having been the first to create them. It has been said that © 
Corintn only imitated Aréos, that since the Mycenaean age üit 
always retained à flourishing ceramics, heïir of the tradition= 
al secrets of the trade, and still always prompt to follow tre 
movement, bo issue new models. ? 

Note 1.p.581. H. Prinz (Funde aus NKaucratis, p. 69-70) at 
a List of sites where the so-c.LLleû protocorinthion voses home — 


been found in numbers. 

Note 2.p.584e. SChLiemgnr. Tirynthe., PL. xxvé. 

Note 8.p.581. J. CC. fopoin. Vosges anû their draénents Lin Ar— 
give Heraeum. Vol. 11, p.57-187. In Chapter IV Kp.119-155} the 
author studies and fiéures the so-called protocorinthion vases 
and stotes the theory that was suisested to him. 

We cannot believe that there is reason to stop with this ny- 
potnesis. Argos and $icyon (it was also thought at Sicyon)? c 
certainiy had potters that workeû for tne local sale; but nei-… 
ther historical statements nor excavations induce one to think 
that eitner of the tro cities nas the seat of an important ce- 
ramic industry, carried on with a vieu to export. There have : 
not been found in nmmber, either on the sites of these two ci- 
ties, or in Italian cemeteries, vases on which are found in Ÿ 
tne legends characters peculiar to the Argive or tne Sicyonian 
alphabets. There is no reason before a new order to speak cf 
an Argive or à Sicycnien ceramics. 10h 

Note 4.0.581. Lôsechke. Aihen.s HLtt.e 1897. p.262. turisenéter 
Das Veiliétum von Aphaia, p. 477. The reuson étiven vu Léschke, ; 
and Purtnänéler for otiributiné these vases to Sicyon 8e not 
merit being token inio serious considerotion. 

fne island of Egina has also yielded many vases of this kind. 
There in 1895 near the site of the so-called Temple of Aparod- 
ite was emptied a sort of well, heaped to the top nith the 
fragments of clay vases. This must have been one of those pits, 
where from time to time to give place in the sanctuaries and 
around them, were burieë the aireaûy ancient offerinés that 
encumbered them; these deposits have preserved for archaeolosists 
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précious finés. 1 In the heap of fragments taken from this well | 
nave been founû all the types of pottery, that we have studied 
at Corinth and at Syracuse. 2 

Note 1.p.582. Histoire de L'Art. Vol. VITE, pe 517. 

Note 2.p.582. Le. Pallot. Bin Vosenfund ous hes$ine (athen. 
Mitt. 1897. p.2.5-288, PLs. VII-VILI, sect c.\. ME 

In Attica the vases called protocorinthian are rare. There 
nas been founû one at Aleusis beside vases of the Dipylon.? 
In tre nuumerable fragments of pottery brougat to light in un- 
covering the Acropolis of Athens, representinég ceramèes prece- 
diné the second Median war, there have been collected but a 
very small number of fragments to list in this category. + On . 
tre contrary, these fragments abound in Beotia anû notabliy at D 
Orcenomene; lecythes, pyxis and skyphoi, all are there, but bro-… 
ken into small bits.? Here is a very nell preserved pyxis that 
came from Tanagra (Fig. 295). 6 With geometric designs on the 
side and cover, tne file of passing ninds anû stags enclosed 
between the large rosette and a group of parallel lines, is an 
excellent svecimen of tne style bnat we seek to define. 

Note 8,.0.482. Gpheneris. 1889. p.177.Note 4. 

Note 4.p.582. GPA in Jahrbuch. 1893. Anzetéer. p. 17. 

Note 5:p.582. De Ridder. Pouilles d'orchonene (B.6.1.1895.p. 
182-188). 

Note 6.b.582. Vosen ous Tonoira und verhanôtes (Jahrb. 1887. 
p.18=22%% PL. Tlle 

Outside o: Hellas, vases of this kind have been collected in … 
Sicily, at Megara yblez, ? and oin Etruscan cemeteries in Italy. 
Îne Louvre possesses many of them taken from the tombs of Caere.? 

Note 1.p.583. P. Ovrsi onù F.S.Covallori. yegara fiublec La RC 7 0 
Antichi, published bu Acad, des Lincei. Vol. 1, p°.728-912, Pigs.e 
ofétaternents, 12, 16, 24, 48, 105, 114, 127, 144,154,0495% | 
4177, 282,:808. 

Note 2.p.583, Hall 8, Nos. 45333, Boritier. Voses antiques. Pl-89. 

The forms there present à sensible analogy to those that most 
frequently originate under the fingers of the Corinthian pott- 
ers of the succeediné age. Here is an alabester with pyriform 
body (His. 296). As the handle is a slight projection pierced 
by a hole tarough which could be passed a cord. For ait decora- 
tion are radiatiné stripes around the neck, horizontal bands 
and great dots scattered in the fields betweer the bands. Here 


. déni Pa “ic | 
eyirie suse où Le2s8sd Dbotaïog bns olbasd slt Lé£n renione at 
bodredt bovoss basixe fsdt 2bned eds nosntsa .1ebluote sdt no 
Mersddest rofssdele birns à .(V@S .ai4) busd suodautirsd 8 ai 
Dunes asgos iosid quo s1s sostiue eïf do ;A2eii 8 io sousïseggs 
Bus bodio sd qgamssmenT .(82S .3i4) eouos Sail bovrezes 1voû 
heträol our .(00S .31rt) el camun s ‘to mtot edit ui slisdçue 
“iosld odt vd hetsotbat ai nordm .asad s4$ 3ai10885t 00088446 
 motteool out ds taoït Sd noi eftnasusnto boaronr dis Sattutsg 
tou dotftoïte our dist ei ouoûT .epatosl eds boss suanos eût %o 
8 odd to viroos où vd enondeagiosttis où rovesbas .oûn einen 
Ppseusn: io) dot ct elsesov odÿ où sviz vodJ 184$ S9161899q8 
| { _.heosiq 18 
Mhovssas VA 25 :anottsvsoxe odt to sonsbivs :sdt vd anond abutT 
eût nf'bsgietorén oiattog To so1smnoo svitos of fSin.  Caodaitl 
Mshanadg to escoro [egionirg oûi diin 2erioinso dt 9 ns dt Ÿ 
 +itsz odi : EX ni Tl-l.ioed nonsssi sisb feux sosemmos' saint #vd 
Dho atesoo sai docw:rsrfimst visnsiortione sxem dinitos Îo 810 
ass veus Bip vas .siond afasièfmmi ïo abned doubgoo où virors 
Di basozs où bus esnteusl io dissie odé a2eq of seanol sfefresd 
1 lsHiTontA oùt bus vadil edf Lo edtuon edi où jeasoo neiletl sdÿ 
À -tuosu nsidinison io aftogbong as Dbrs2st ot anrioai geñt 6ivoda 
4 L mésd'evsd jedd .eeesv neiñdaiionodotq bsllso-os ent agatos 
e. -Boitoistsg nso2urdd rodio ni ns 91289 38 bauoi 
| ad T099g2 of ndèod esvcord fig bsddos-ce sd #1 ,488.9.1 9sf0% 
dns nf bauot asus s10 sou reseoc anénrairosoong sit oévurse 


D -oo0 wo enoffoncosb Jotmsivo fitfu ese0c aefdinfrog ssoaun dde 
R7” fo yêuts sit wo beeod encifoursedo oritas sf of dxfbte 
| L $fb ot noëcd nsn lodt yrufaso nf 6 sit né sd bfuow #2 ,ovu# 
wow Jofrud Ÿo s5on fond Ÿo soffonrg snif me ,8950b79 *#q sect 
ve MJ'soñtiok .C) yrufnso dt TV orlfénessde Sairub beunitaos 90 
lus .(AC1-002,q .owveurits 
saines : dé beïuoexe mesd don evsd sions Jedÿ sagdioïaka enT 
D Lsobdn .aova à mussres ont to szoni où neliuie anotisvsoxe 
. çiis anùt to desg eût at vigraso dose vd N98d où of sno dimreg 
mogsotionA eût vd srodt godstiobon seon® .aÿsrd edi nevs [idas 
daom odT .1stos1ed9 eini ovsd Jon ob esev fne0eï af Joodoë 
Juiorssodi o1s bauot nosd svsd eo281i S80ûn adastuson Jfnsions 
Ru say CFA anidiou ef sredd agol S ,ssbriezgvo eni 1e nfaiso) sdÿ 
tent varos of nonset aovia tsat ,anotéesveoxs eût to sfluaes 
L'oals.at savent dud sroddsm etat ni evidsifini said 1ooï afnrro) 


il 


510 
is another #iék flat handle anû pointed base; the same stripes 
on the shoulider. Betxeen the bands that extend around tre: body 
is a herringbone band (Fig. 287). 4 third alabaster has the a 
appearance of à flask; on its surface are four black zones and 
four reserved lignt zones (Fig. 298). Tnere may be cited an a — 
arybelie in the form of 2 numan leg (Fig. 299). The leg is shod | 
byyazboot reachiné the knee, which is indicated by the black 
painting #it incised ornaments ion the front at the location. 
of the tongue and the lacings. Tnere is feilt tre effort of wer- 
chants wao endeavor to attractrpatrons by the oddity cf the'a 
appearance that they give to the vessels in which their rares 
are placea. 

It is known by the evidence of the excavations as: bè that of 
history, what the active commerce of Corinth maintained in the 
7rthiand n61th centuries with the principal cities of Etruria! 
but this commerce must date farther back.l If in 735 the sail- 
ors of vorinth were sufficiently femiliar with the coasts of 
Sicily to conduct bands of immigrants there, why did: they then 
nesitate longer to pass the strait of Messina and to ascend & 
the Italian coast to the mouths of the Tiber and the Arno? Ke 
shoulé then incline to regard as products of corinthian manuf- 
acture the sc-called protocorinthlian vases, that have been 
found at Caere and in other Etruscan cemeteries. 

Note 1.p.984. In the so-calleda pit êraves begin to appeur in 
Btrurio the protocorinihion vases, there ore even found in sm 
all nunber Corinihian vases mith ortentol decoration. Nob acc 
orâiné to the entire observations boseë on the study of furni-. 
Lure, Lt woutà be in the 3 th century Lhot men bagon to dé 
those pit éraves, onû the practice of thut mode of buriol woulé 
ve continued duriné twhezehtire 7 in century (3. Morthos L? art 
etrusaue. pe100-104. 

Tne misfortune that there have not been execute at corn 
excevations similer to those of the Hereeum 6f Argos, which |." 
vermit one to go back by each century in the past of the city” 
until even its birtn. Tnose undertaken there by the American! 
School in recent years do noob have this character. The most 
ancient monuments whose traces have been found are tüose of &. 
the Corinth of the Cypselides.? Tous there is nothing in tbe. 
results of the excavations, that gives reason to think that: 
Corintn took the initiative in this matter; but there is also 
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notnins that authorizes the historian to seek these origins. e. 
elsennere, to designate other “orkshops as the inventors of & 
this style, as those that brought it in fashion, and which for 
a certain time had the monopoly of tnis manufactore. Itis a 
different impression that bringés us to Corinth, and that sugg- 
ests the diversity of the sites where were collected vases of" 
tois sort, whether in tne Hellenic peninsula or in the territ- 
ory of the Greek colonies of Sicily and of Ttaly. je 
Kote 2.p.584.98e the numerous Articles treatins of these ex= 
cuvations in Your. Am. Inst. Archaeoloëgy. 1897-1902. 
The style in question, that of the so-called protocorinthien 
vases, moulé be that attained by spontaneous evolution in all 
the workshops of European Greece and of its western colonies, 
when after the long reign of pureily gSeometric design, the art- 
ist felt heborn in himself the desire to reintroduce in the 
decoration of all bis works, images borroned from the morid of 
life, and tnis task was facilitated for him y the models that 
came to nim from the Orient. This is a transition style. Wiës 
the slignt resources at his disposail,he prepares ‘and announces 
at once this style ##5h violer and white retouches, which wfèl 
soon blossom at Corinth, and that of those vases with blackuf. 
figures, whilh will make the fortune of the potters of the ae- 
ramicos of Athens. | 
Es does not then appear that in this change of taste, there: 
was claimed a rignt of priority for the ceramists of Corinth. 
Ne should ratner’betieve ir the general effects of the tenden- 
cies manifested, almost in the same nour in various places in. 
the entire extent of "nestern Greece. Does this mean that'it is 
necessary to condemneas entireln arbitrary the use of the word 
protocorinthian? We do not thing so; it seems to us that this. 
term was suggested to this inventor by the exact knowledge that h 
ne had of the monuments of this erchaic industry. All vases £ 
qualified as protocorinthian are of séall dimensions. Most of. 
them have forms that allow to be divined the uses &f view of 
which tuese forms have been given to them. These are vases for 
perfumes. : 
Tne round boxes called pyxis contained unguents. They were 
tne pomade pots of antiquity. If one desires to know what they | 
formeriy contained, it suffices to note the arrangement presen- à 
ted by many of them; the cover has é&tflange descending quise 


tt RUE 


“pé moy s'ab bsosig siselt Lsseves s2nidnieg gi ness 978 
mot 5e green avotobo sl1niige où ovise bluco ess eLit el ent 


dels sûr not 44 .atesue sent ‘to atsn bos ebnen stt #0 ef 


Madxof fasfons oùÿ svss jou bio on 11 ,asilsdyrs out bus 
tebhend wd au où belsever ed bluon ardt Ÿozogrog 1teni vode 
PONCNLES sbin s ebasixe eofuom jiadf bagorA .mtoi séett %o 


ont biopit edi bedasverq di sudd :nide sûd no bsosfy sen ent 
D ETF 29 43 18q ei 101 beviessi sé di 500081 ds &aiosstge 
| Seds ‘eèsitniea ons al .sbsn 99 où seen anidntons erdi s1e1w 

98 918 se2av o2oûi HTSd do aursennya sdd lo a5u89a 282919 
pipe .ar#) 8981 10 esdonsté edf go 10 Lien sù$ ao bsbasgese 
NON .2oivise 2ja3 101 beau ad binoo rodqyuis oû3 yiszem Joû 
trs Jerenes nf dus .autänirb noi asessv to uiot osûi sveñ bésbai 
ge 8n0 «9809109 Jedi oi been aseod Svsd 08 [lama yisv 978 
| o# JL pobuso Jeûn er ou .esifriosun [isme visv Any1b gvsñ 
| aot soasv io Serl sûÿ of Buolsd eernextl yeñt ad bovaifsd 
4 ds fé ru Dolanin bus mussisk odé ‘io egcidavéoxe nl .esantsèg 
à TTE 219700 etou vasx banot osuen .tonquie bus erxvq Ÿo 2afs00# 
ide vost jud :d981 une AobiIe atsx grsnoigxze sû% L saxcd 
JAN ei LIA .dr not danoo0e où 2ntisse vuodsin Ji Bsgoi 
Poor où beënolsd Jreg Je91à ni essvos sesnc Tsnii af fmps Su0 tt 
à dti tend bus .xod odd 1o sous1699q5s 5193 vigo bai deui ,89 


Ré 


, ” .eE1-881 .q °c ÎT .HusDiSK sudfSrÀA .nfotebloN .886.G.1 st0X 

LL'borlqaue ben sioinaon] bus Squau .uetiurnso [esoves 3nrte@ 
Cr: bsa vost dant allo bas señasq boïus92 din 245619 saÿ 
lat bosoeltsn s71s snofaus RON 926 edf or? .3uOËTIN ob où on 
est dedi PATTIELE od$ bevol avsnts bsd Sax .vidsog 0ige sus 
ki sût va bseilqgue esoneses diin Losogmoo 8ns2idis evoirieubat 
bevolque seinoñil vadd :elt sax to yellsv sai To suroft aofn 
| s80 sonsdn mort sid8tA dsdi mor sonrstdo asousteive 2W0i38v 
25e sv So goteutora à deraiut zdmot ss[(1UvSA .01I0 Dos senconi 
| ssodi où 18[iuie gi mio szoûdn ,»enf2 To 10 aslo bsssis ïo 
Le Seeds onon darrt 8 sjtug ;etxyg ins ssllsdyre «etes ass Le 
sc “fe sono 1sfivis vives" S .eeuyt13q 101 elas[t BS b9& 11309 
“ CET naioïaso1 bagot 938 stoûx ,ssiisieneo Îls ni bagot 
buitere ga X08N ber laque 2vei esboññ Te seoiT -beoh sui 
gogeo aze [a es se esse aeid trs saÿ af Beiaos res 


D ne tsltot totreg edf vas où 1èäuone sùt8{ San 


.2ltro àme1sent batisinos eondyvoal bus esstesdals sd 


D 


\ 


542 | 
were large enough to play the partof toilet necessaries; there … 
are seen in paintingés several flasks placed in 8 ron (Fig. 300). 
The little jars could serve to sprinkie odorous waters at fess- 
ts on the nands end hair of the guests. As for the alabasters 
and the aryballas, if ne did not have the ancient texts that. 
show their purpose, ? this would be revealed to us by the detail 
of tneir form. Around their mouths extends a wide figft{iate. 


That was placed on ne skin; tous it prevented the liquid from 4 
spreadins at random; it was reserved for the parts on the body 
where this anointingé nas to be made. In the paintinés that re- 
present scenes of the gymnasium où bath, these vases are seen 
suspended on the wall or on tne branches of trees (Fig. 301). 
Not merely the skyphoi could be used for this service. They. 
indeed nave the form of vases for Grinkins. But in general they 
are very small to heve been used for tnat purpose. One couid 
nave drunk very small quentities. Here is wnat causes 16 to be 
believed tnat they likewise beloné to the list of vases for p 
perfumes. In excavations cf the Heraeum anû mingleô with the. 
remains of pyxis aud skyphoïi, were founû many more covers than 
boxes. ! Tne explorers were struck by this fact; buë they ment- 
joned it mithout seekings to account for it. All is explained 
if one admits that these covers in great part belonged to vas- 
es, that nad only the appearance of the box, and that like & 
the elabasters end lecythes contained fragrant oiis. 
Note 1.p.586. Kalistein. Aréive Heraeume TTe p.136-189.. 
During several centuries, Egypt and Phoënicia had supplied 
tne GCreeks nwite scented pastes ana cils that they Bed learned 
not to do nithout, from the age whose customs are reflected in } 
the epic poebtry. Egypt had always loved tüe perfures, that its Le 
industrious artisans composed nith essences supplie by the r 
rich fiora of te valley of the Nile;, they likerise employed 
various substances obtained from that Arabia from whence came 
incense and nyrrh. Egyptian tombs furnish & profusion of vases 
of gSlazed clan or of glass, whose form is similar to those of 
alabasters, aryballes anf pyxis; Quite at first were these re- 
cognized as flasks for rerfumes.? Nearly similar ones have been . 
found in all cemeteries, where are found Proenician wares near 
the dead. Thase of Rhodes have supplied many. Ey dozens are t 
they counted in the British Museum en the glass cases in waicfh 
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are deposited tne objects found by Salzmann at Camiros. Most 


of these vases must bevof Phoenician origin. Phoenicians had 


# 


eerly borroved from fgypt tie industries of glass and of fai 


nce witn a colored élaze. 1 Tyrians and Sidonians doubtiess did . 


not fail to open in their bazears shcps, wbere were counterfei- | 
ted Egyptian articles, the most famous perfumes gade at Henpnis 


or in the cities of tre Delta. 

Kote 2.p0.586. Louvre. Kéuption museum. Gioit sais Histoire 
de V'hrt. Volo LL. pe 558. Tr ès known £ron PLiny, vhot ete 
the empire, ESypt and Phoenicio stiLL produce periumes sou$ht 
in the entire Roman norla (E.N.XIIT, 2). 104 

Vote 1.p.587. Histoire de L'art. Vol. LIL, pe 671-684, 732- 
750, Ple. V-T1Xy Piés. 4184-5382. 


When after a century or two, the shocks of destruction suce 


eecing tne Dorilar invasion had ended, when the islanés anû co- 
asts of Asian and European Greece were occupied by a settled 
population of constantiy isgcreasings density, Pnoenician merch- 
nts witndrew from this Egean sea where they everywhere met the 
coucetition and hostility of bre grosins navies of Ephesus, M 
filetus and Phocea, Chalcis and corinth. They preferred to seek. 
farther toward the shores of Africa and the West places shere 
they had more freedom in their actions. On the other hand the 
Greek sailors did not voluntarily risk going south beyond Cyp- 
rus, Raodes anû Crete.? They would have fesred to meet in the 
waters that washed Syria and Egypt too many enenies interested 
in closins their course. It was only in the 7 th century that 
by the intimate relations formed with the Saite princes, that 
the Ionians again learned te follox the routes of their ances- 
tors, the people of the sea, had formerly passed over in all 
directions, and turned the prons of their vessels toward the . 
mouths of the Niles: It:does not appear that even toen the 
ships of Chalcis end of Corintn spread tneir sails to the | 
winds that drove them in that direction. Tsey steered to other 
distant shores by preference, those of the North and West, the 
coasts of Thrace and of Bithynia, Epirus, Italy and Siciiy. 
Kote 2.010.987. Herodotus. IVe 151. 

When the Pnoenicians had ceaseû to be the recognizec furnish- 
ers of the markets of Peloponessus and of central Greece, ïin 
those cities #ith ever increasing wealth, develcpiné tastes & 
and nabits of luxury. On tne other hand, tne exercises of the 
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éymnasium occupied an increasingly greater place in the life 
of Greek society. It is known what ambitions were aroused, and 
waat efforts were inciteë by the crowns distributed by the juë- 
ges of those panhellente conpetitions, the most celebrated if 
which were those of Olympia. In these conditions, perfumes of. 
all kinôs ere in increasing demand. They were necessary for 
the toilets of both uen and women, for festal nalls and pales- 
tras, where they served to render flexible the members and to 
efface the traces of tne bruises, dust and seat. Ifthereï”#ere 
no longer received from abroad in full cergos of those oïls'a 
and unguents, they bad to make them in Greece itself. Then pos-… 
sessed or could sctlimate there most of the plants whose leav— 
es or floxers were utilized in the laboratories of the bazaars 
of the Orient. Tney coulé also borrow from the flora of tre ad 
jacent countries. The plains of Thrace perhaps tbhen'had those 
vast fields of roses from which äis now obtained the essence, : 
whose penetratiné fragrance is so appreciated in creece and T 
Turkey. fu ï 

Koïe 1.p.588.Qi1l perfumed by roses 43 already mentioned by 
Homer (iliod. XXIIL. 186). 

From the time when the so-called Mycenaean civilization flo- 
urished, the tribes established on the western shores of the 
Egean sea had commenced to make for vases at least a part of 
the perfumes that they consumed. To store and transport tnis 
sort of liquids, tueir potters made vases tnat scarcely found. 
use except in that industry. We mean those vases of mery pecu- 
liar type, known under the name of false smphoras or stirrup 
amphoras. 2 This is what was supposed from the form itself cf 
tnose strange vessels; but by a:s2ppy chance, men are assured. 
that this conjecture was well founded. One of taose vases came 
intact to the museun of Berlin, its single orifice was Still 
nernetically sealed. This was cpened and at once the very char- 
acteristic odor was diffused in the entire room. ? | 

Note 2.p.588. Histoire de L'hrt. Vol. VI, pa21i5-916, Fiés. 


LOT, 493: 
Note 3.n.588. Furtuänéler. In Janrb. 1891. Anz.p.156 


The false amphors disappeared with the Mycenaean civilization. 
This form had itssadvantages but also its inconveniences, The 
narrow lateral mouth was easily closed by a ball of clay and 
tended to pour the precious liquid in drops; but this must be 
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215 
a very slow operation and delicate oniy to introduce it into | 
the amphora. When this industry of perfuces was revived in &ne … 
new Creece, men preferred to adopt other types, even those that 
Egypt and Pnoenicia employed for that purpose. They were more « 
convenient to handle, both for the dealer tnat had to fill the 
vases and the patron who used them. By the examples of these 
which we have given, one can judge of the variety that the ir- 
genious mind of the Creek potters knew honm to pub in the forus 
of these vases. 

We believe that Corinth then took the chied part in determi- 
niné and distributiné these types. Corintn had decided the en- 
tirety and choice of the forms of decoration applied by. the 
brush tf the master ceracist. To justify this conjecture, it 
is true that one capnot avail simself of proofs like those.rh= 
icn boast of the superiority, ëhat the artisans of Corinth had 
acquired in both the endustry of clay and that of bronze. ke 
learn only from Pliny that tne perfume of the iris made by Cor-… 
inte was long sou£ot by all; 1 bui the monuments Can here supp- 
lement the silence of the texts. By nundreës are they gsrouped 
in the glass cases of the museuns, vases certainly of corinth- 
iau origin, found either in the tombs of Ehodes or especially 
in those of Etruria. In most of these vases ere they recogniz- 
ed by their shape as perfuce vases. 2 Among the vases of the s 
same time énat came from Other workshcps, such as those of Io- 
pie, Beotia and Attice, one is very far from meetiné in tbe 
sace quantity with vases that appear to Bave had the same pur- 
pose. Is not this difference significant, and is therelnot re- 
ason to deduce froc it that Corintn practised nith 2 success 4 
attested to us by the distribution of these vases, the irdust- F 
ry which then had in no other city of Greece either the same 
activity or the same importance? 

Note 1:p.589. Plinye HeMe XILT, 2 (uotin). 

Note 2.p.589. &. Pottier. Vases gntiques. PLs. 14-16, 40-48. 

That Bbout this time this industry should be able to scatten 
tous on all tbe shores of the Mediterannean the flasks known 
to contain its products, it wes necessarn that behind it should 
be a very long past. We shall reach this past if ne ascend 60 
it nith the vases termed protocorthian. These vases have the 
seme forms as those of the succeeding age; but the decoration. 
is much sinpier, and they do not again present the inciseë lines 
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nor polychrony. Then nnat was represented by the very beginni- 
ngs of a special ceramics, produced by the requirements cf a 
prosberous industry; tney would be the oldest norks of shops 
in which the wheel and kiln of the potters would be placed at 
tne orders of tne Jean Maria Farina of ancient Breece. |! si 

The industry of perfumes is one of those in which ïis most 
necessary a knowleûge of recipes often very complex, one of « 
tacse in waich skill of the hand plays tne greatest part. Var- 
ious indications give reason to think that the Corintnians omed 
to special circumstances the great sdvantage of collectiné in 
place the secrets of tne trade, their artisans possessing them 
by nereditery tradition. Whetner Corinth was a Pnoesician col- 
ony at the origin is affirmed by no text, and tBe Greeks seem 
to have retained no memory of this; but even the name of the 
city seems to have come from the Pnonincian QGarth or Quiriath, 
a fortress. There was in the territory of Corinth a me ve: kn- 
own under the name of Mt .« Phoenician.1 

Note 1.p.990.Accordiné to Ephores in his XL th Book, «n- He 
pren of Byzantium. Otherwise Lt Las not known where was Sttiuated 
Vn Corinatn this Phoenicion nountoin, and it hos even been askeë | 
whether Lt ae not proper to understand by this the hill crowneû 
vy à firest of polns. 

Several Phoenician cults were sufficientiy as in these 
places to have persisted till the last days cf paganism. There 
wes on Acrocorintn tne cult of the sun (Baal Samin), on the 
istamus that of Melicerte (Melk-Qartn), end in the city itself 
as on the Acropolis tnat of Apnrodite (Asntoretn), witn the 
entirely oriental rite of sacred prostitution. At Corinth was 
adopted the Phoenician Athens. 2 | 

Kote 20.390. Tzetze8 at Lyucophronem, verse 658. On inese 
troces which the Phoenicions Left at Corintih tinethe cults and. 
mythes, see RiLLisoh. Die Sosen von Korinth in threr $beschichLii= 
Vichen Bedeutuns. (Fleckeïisens Jjahrouch. p.721-7480. This vs 
further very Lengthy and verir confused. 

It is then probable that perhaps when the Acnaïian. cine rei- 
éned at Mycenae and Tiryns, there was a Phoenician agency, wh- 
ere Syrien workmen had just establisned themselves within rea- 
ch of tneir patrons,and taking into account their tastes, to 
make articles for which they were certain to fin auplace amon£ 
the coastal innabitants of the two great gulfs on which Corintn” 
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517 | 
looked. Wnen the invaders occupied the Peloponessus, it was all 
profit for them to find in a centre like Corinte, an indusèri- 
ous people that by its skill in technics couid supplement tre 
insufficient equipment brougnt with tnem; they nad every inbe- 
rest to treat kindiy tnese artisans and merchants, who worked 
for their benefit. Treated favorably, most of them must frefer 
to remain in this country in which they é£gained & liberal living, 
then to exile themselves to regain their distant counéry. Taus Ÿ 
they remained in tneir workshops and agencies. They learned &, 
the language of tne conqguerors that married the beautiful Syr- 
ian giris with great black eyes, anû at length «ere lost in 
their renks: but it was not without that this foreign element 
nad exerted a profound influence on the aptitudes characteriz- 
ing Corintnian fSeople, this nybrid people that contributed vo 
train many immigrants coming from all parts of tne Creek world 
to seek fortune in this crossing of land and sea routes, under 
protection of the impregnable citadel. The first inhabitants 
of this privileged site, the men of Semitic race initiated the 
newcomers in the practice of tnose oriental religions, whicea 

oned their prestige to their origin and high antiquity. Train- 
ed to the exercise of all manual arts, they easily found in 
this multitude apprentices who soon rävaleë the sk1ill of their 
masters. Into all their fellos citizens anf even the chiefs t 
that governed them, they infused the taste for labor and comm- 
erce. The original character of the customs of Corinth and its 
historical role is explsained only by this hypotnesis ef a str- 
onscaffliux of foreign blood. Corinth was Dorian only by dialect 
and name; it was not really a Greek city, whose life and entire 
appearance did not present in the least degree the traits by | 
which is usually defined wnaë it is agreed to call Dorian genius. 

Even before tne Dorians came, tne makers of perfumes of the 
Phosnician agency had perhape already acquired the nabit cf s, 
substitutinés vases of clay for those of glass or of élazed fai= 
ence, to contain their products; these were employed in Greece 
fer all uses of domestic life. In every way in the Hellenized 
porintn, which is tne only one that ne can reach, clay was the 
sole material used by these workers for this purpose; but taey 
understood that the better their wares were presented, the bet- 
ter noulid they sell. They desired the fiasks containins them 
should have a éooû appearance; thus they gave tnem a decoraticn 
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with notives borroneë from that relgnings in #&ll western Greece. 
The success of this business was rapid and brilliant; this. | 
is evidenced by those vases found in such numbers in Rhodian 4 
cemeteries as well as in those of Sicily and Etruria; but this | 
success even produced competition. In 4réolis, Egina, Attica 
and Beotia, men must equip themselves not to allow Corinth the : 
monovoly of an industry corresponding to needs felt everywhere, 
zzand could count on fine profits. Iu more than one city, uen 4 
attempted to make the pastes and fragrant oils that were placed | 
in xveses, mhich reproduced the forms eñû ornementation of th- 
ose that the merchants of Corintn nad made the fashion. Antiqg- 
uity never nad laws against counterfeiting. GA: 

We have said how were represented the effects of one of those 
phenomena produced in the economic life of Greek society, when … 
about tne © th and 8 th centuries üitowas establisneë and eons- 
tituted within the lines in which operated its historical dev- 
elopnent. Me should know nothing of this industry of perfuces, 
that has appeared as one of the industries which faye contribu-… 
ted most to the marvellous flight taken by tne fortune of Cor- 
intb under the Bacchiades, unless by the thousands of clay fr- 
agments e were not permitted to divine from them the importa- 
nce. These fragments of broken vases seem to us sufficient to 
render very probable the nypothesis that we have stated. IÉ it 
be desired to accept 1%, there will be found justified in ac 
certain messere, the term that has caused te objections, app- 
arently well founded.l Protocorintnian may be termed of those 
vases, even those in which is not a particie of Corinthian clay, 
in the sense that then repeat or recall more or less neariy &t | 
the types, inbtroduced by the earliest potters of Corinth and 
brougnt into fashion by its commerce. 

Note 1.n.3592. For these objections, see Couve. Ua Lecythe 
du musee du Louvre.(Rev. arch. 1898? p.228-280) ond De Ridder. 
LB.C.H. 189, pe 182. Note 1. | 

There remains only one more question to discuss; what date 
is it proper to assign to the vases of this sort, made at Cor- 
inth itself or overseas by corinthian workmen, were copied or 
imitated in other centres of production? 

Planted and actlimated at Corinth by Phoenician colonists, 
the endustry of perfunes must be one of the first that furnish- 
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919 
furnisbhed freight for all that commercial fleet, that was so 
quickly embolôened for long voyages. This industry had perhaps 
commenced from the beginning of tne 8 th century to kinâle the 
ovens, which burned for it the vases filled wita iës products, 
and by the finds in the cemetery of Syracuse we know, that ab- 
out the end of the century these vases belonged to the list of … 
vases terme protocorinthian. On the otner hand, in tne tonbs 
that the most careful explorers of Etruscan cemeteries believe 1 
can be attributed to the last years of the 7 th and the first 
years of tne 6 tn centuries, one scarcely finds vases with in- k 
cisions and white or violet retouches, tnose called recent Cor- 3 
inthian vases. 

Note 1.p.593. GseLll. Fouilles dons Lo necropole de Vulci. 

1890. p. A80-4194, 526-527, PL. IL. 

Then it would be in the first half of the 7 tu century tnat 
the potters of Corintn felt à desire to vary and rene &t£e st- 
_yle of tneir decoration, that they gave to it characteistics 
by wnich #as defined the ceramics properly Corintnian, which 
very clearly marked traits permitted one to distinguish at bio: 
rst sigsht from the ceramics of Ionia and of Attica. | 


+ 


3. Corintaian Pottery witn Plant and Zoomorpnic Decoration. 
At Corintn as elsexnere in all Creece, the hour came wien ar | 
tisans and their patrons began to be tired of the monotonous À 
repetitions of the purely linear style; but this was not on a 
certain day, that in the norkshops the ancient abstract and : 
cold style of tne Dorian age gave place to the new style, that 
had the ambition to restore tLe living form to its rights.2 ‘ 
One nould find more than one vase to cite here that represents 
this transition, tais passage from one style to another. Nota- 
bly in tnis category are placed those having for entire decor- 
ation several rows of imbricated scales (Fis. 302). These sca- 
les are those that cover the body of the fish end that of the 


Serpent. 

Note 2.p.593. TO fix the time when ceused the nonufoctiure of 
protocorinthion vases, Lt hos been desired to seek tre indico- 
Lion in the foct thot sourcely any trace of them hos been found 
among the fraéments which stren the soit of Noucratis ana of 
Dophnoe in Eéupt.(firPerrie. Noucratis. Port LI, p.35, L8249 TE 
ve 4. 50, Tonis. Port LIL, p. 61-71}, but this stotenent does 
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520 
not seen to me to Austify the conclusions derived from it. Ta 
ese Lonian colonies, foundea in the 7 &Lh century, had à flour— 
Vahiné Life during the entire course of the 6 th century, there 41 
are found Lin but small number the fragments of those Corinthion 


me | 


vases With violet retouches, and obout the some Lime mere imp 4 


ovrtea into Rhodes onf Etiruria. hat proves this absence or ro 
rity of the proûuctis of Corinthion manufacture, Ls that there ‘4 
was Little or no commerce bekiyeen Corintih anf the Greek cities 
of the Delto, they obtained from the bazaars of Lower Esypt à 
Âhe perfunes which they purchoseû. KE. printz (Kunde, 6e 88-70) 
however mentions the extektence at Noucratis of sone frognents 
of à pottery closely resembLiné the protocorinthion vases. Th 
08e are espectally the remains of skyphoi without Lip on with 
horizontal hanûüles. 

In the adoption of this motive is the memory of nature, the 
recall of two principal types of the animal realm; but 6éhe con- 
tous of these scales was treated by the compasses; this is then 
again geomebtric decoration. Yet the advance is sensible. For 
the execution of nis decoration, the artisan here disposed of. 
a resource which ne had lacked before. He resolutely uses ène 
process of incision as mell as that of rhite and red. 

The use of the incision dates far back, even to the prefist- 
cric age. We nave given some specimens of the very rude potiery, 
whose fragments were gathered at Hissarlik in the Troad, on t 
tne rock itself among the ruins of ancient nebitations.l The 
morkman tnat fashioned it with the hand did not desire it to 
be deprived of all ornament. With à sharpened point of à bone. 
or of a stick, he undertook to incise in the damp clay some r. 
rudimentary designs, parallel lines, circies enclosiné a point, 
vertical and horizontal iines traced by a hesitating finger. 
Since then men never ceased to resort to that expedient for 
giving a semblance op ornament to the rustic and monochrome 
ottery, that for many centuries after the invention of the 
maeel, they continued to meke for the household and tie kitcn- 
en; but since they nad learned to place the colors on tne clay, 
for all pottery nith more or less the character of an object 
of luxury, tie brush alone traced the contours and also indica- 
ted tne details of the ornament or figures, the novelty for 
waich the nonor is given to Corinthian potters was to call the 
point to tne said of the brush, to accent with decision in the 
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interiors of the. silhouettes tne attachments of tne motive, + 
the folds and play of tne drapery, the projection of the mass- 
eles that move the members. 

Kote 1. Pe504e Histoire de L'Art. Vol. VL, Piée. 444, 445. 

jyn the part taken there by the ceramists of Corinth, what is 
to be seen is not the imitation of ordinary procedures in the 
fabrication of a very common pottery destined for the most or- 
dinary uses of domestic life, that could come from the same. 
potteries as the painted vases; it is rather a borrowiné made 
from the trade of the workman who wrought and chased metal. By 
the evindence of the ancient authors as by that of the monume- 
ats is known what an important part this trade played in the 
movement of Corinthian industry. All antiquity praised the br- 
onze of Corinth and the qualities produced by the mise propor- 
tions of the different materials composings it. Now when this 
refers eitner to the statues cast in the ground or a relief 
executed in repousse, waatever little care that the artist de- 
votes to his work, he never fails to retouch it with the gra- 
ver. The bite of the tool gives it the refinement tnat could 
be given neitner by the mould nor tne hammer.” 

Note 1.0.595. He shall fave occasion to return to the Corin- 
thian history nf metal and to cite the texts. 

With some hesitation at first the ceramist appropriated this 
method of design. On the most ancient vases on which the point 
intervened, ät was only to accent the lines of the motives of 
ornement. The point was emboldened only by degrees to lend its 
aid to the brush. On certain vases, inciseéd lines appear ‘in & 
te purely ornamental part of the deforation, while there is 
no trace of it in the figures, that occupy the place of honor. 
on the body or around the neck (Fig. 303). 

ne potter had no reason to adhere to this mean term. The p 
procedure offered him too many advantages, that he did not ve- 
ry quickly come to make its use more general. It required more 
reflection and calculation to reserve blanks in the image whi- 
le the brush ran over tne field, tnan to incise with the £rav- 
er the color already fixed by the fire. More expeditious, the 


graver gave equal precision. Appeariné where te tool scratched, 


D 


the paintins, the natural tone of tne clay frankiy outlined the 


form. After having made in the träce of the ornament a trial 
of tne new method, the artist then hastened to apply it to the 
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figures, at first in the files of marchiné animals comprisiné 


by tnenselves &lone the decoration on an entire series of pie- 


ces (Fig. 304), then in all those scenes either borrowed from 
real life (Fig. 305), or from the myths made popular by the 
æépic poetry, that the Corinthian painter has represented on 
vases of great dimensions. ré 

Another change occurs when they cease to make the vases wh- 
ich we have called protocorinthian. In those succeedind tren, 
it ïs no: oyly by conplicating and varying tne motives, that. 
they labor to increase the decoration. Also for this purpose ! 
are used the resources of éolor. On the black wnicn fills the. 
entire field of the image, whether $n ornenent or a figure, à 
are laid touches of viclet and sometimes of white (Pl. XXII); 
also the white is sometimes laid directly on the clay. Thus' is 
obtained 2 polycarouy that doës not lack richness of effect; 
Yet it has not tne gayety of that of the most careful Rhodian 
vases. In the tones of tne érounds are distinsuished two varie- 
ties, red and orange yellow. The yellow ground dominates on p 
plates, boxes, alabasters, aryballas, cencchces, cups and 'slen- 
der amphoras. This is founû on tre most ancient products of & 
this manufacture; but then both tecnnics are employed at the 
same time in the workshop. Reû is doubtless obtained by the 
mixture of colorings matter with clay, which the painter uses 
by preference for those vases on which he places complex paie- 
tinés, for great nydrias and amphoras with great bodies. Yet 
all the same, the tint of the bare clay is far from availin£g 
as the ground of the painting, and is covered by the beautiful 
creamy tint, wnich Ionian potters extended on their clay; it 
does noë give such a happy harmony. 

The favor enjoyed at Corinth by the process of incision amo- 
né ceramists has seemed to us to be explaired by examples £giv- 
en by taose skilful artisans, nno worked in metal in the same 
city. In this taste for polychromy that Corinthian ceramices 
manifests more anû more as it develops its technics, we incli- 
ne to see the effect of the prestige end of tie suggestions of 
another industry of luxury, which tnen made the fortune of tnat 
enterprising and industrious city, an industry tnet like that 
of perfumes dated back in its origin to the Phoenician agency, 
of which Creek Corinth was the heïir and continuer. We mean the 
industry of tne weaver and embroiderer. 
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fhe poet Antiphanes, cite by Atheneus, recalls that each €ç 
city had its psecialty, es we should say. He says that “men 
demand their cooks from Elis, caldrons from Argos, wine from 
Pnliunthe, its tayestries from Corintn, fish from Sicyon, fl1- 
ute-players from Aegion, cheese from Sicily, perfumes from Ath- 
ens and eels from the Beotians.”1 This brief mention does not 
inform us concerning the mode of execution of the pieces "whose 
vogue it attasts. Stroma is an” tissue that by its dimensions, 
softness and richness of its decoration, is suited to serve as 
a portiere, cover éround, walls or beûs. They also praîsed the 
lignt linen fabrics made in the mcrkshops of Corinb&h and expor- 
ted even into Ionia. Tnere these were made long tunics with m 
multiple ändifine folds, that ‘ne see on statues and mases, en- 
closingé the bodies and members of women. There were tints of 
purple, otners of vüolet add yet others of blue; some had the 
color of fire or that of the sea. They were called calasiris, À 
a name borrowed from Egypt. Elsewhere the courtesan Glycera 
receives a gift from her lover, “Corinthian blouse, entirely 
new and with sleeves descending to tne elbow.” 2 

Note 1.p.597. Atheneus. 1. 27 D. 

Note L.p.593. Denocritus in Atheneus. XITL, pe 582. 
Kote 2.0.598:. Kachon in Atheneus. LITE, ‘De 092: 

fe have already had occasion to recall that the Homeric epic 
admired and praised the women of Sidon and Tyre. There is often 
mention of those Syrian slaves, much appreciated by their mas- 
ters, #ho knewm “beautifuik norks.”2 In those norks must have b 
beeir employed the nomen of the Phoenician colonists cf Corinta, 
like tre foreign servants of Hecub2, Helen and Penelope. #hile 
their nusbarès labcred and sold in the bazsar, they at home ar- 
ranged a warp for a high fillings and threr the shuttle or emb- 
broidered with coloreë threads on fabrics of linen or xool. 
They must also have haë pupils there. These were well initiat- 
ed in ali the refinenents of the shuttle and nreedle, as in the 
récives of te dyer, who prepares the threads used by tne weav- 
ers anû embroiderers. The motives that gren under the nimble 
fingers of the Phoenician workwomen were rosettes, palmatiums, 
and lotus flosers;:#the fanciful animals of all sorts that the 
barbarians embroicered on the fabrics:”* there were figures of 
the £ods and demons of the local religion. Tne tradition of & 
the designs by which were decorated the rugs and state vestments 
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ere transmitted by practice from mother to deugnter:; then mere | 
elso preserved by the patrons belonging to certain norkshops. 
Instructed in this school, Creek norkwemen must comply in rep- 
producings the designs that tney had been taugsht to trace by +. 
the mistresses from whom they had received lessons. The siyle. 
they vrevailing in all European Greece was that brought with - 
them from tne valley of tne Danube by the Eorian tribes. In 
spite of the trouble taken to diversify its combinations of 
lines and points, this style haë nothing that could be compar- 
ed for the variety of the forms and for the images aroused in 
the mind of the spectator, to tue tripes of the repertory crea- 
ted by the Phoenician ornamentist, the heir and ingenious dis- 
ciple of the artists of Egypt and chaldes. Ta 

Note 3.p.598. Odusseu. KV, 417, ILiod. VI, 289. Histowre de 
V'art. Vol. IIL, p. 816-878. 

Note 4.p.398. Philostrotos. Images. IL, 31. 

From tne beginning the works of tnis kind executed in the 
Hellenized Corintn of the Bacchiades, like Ionia must be im- . 
pressed by à very marked tinge of exoticism. Men tnus found 
themselves better prepared there then elsewhere in Europe to 
suffer the influence of the arts of the Orient. To respond to 
the desire of renewsl anû extension of taste manifested about 
the 8 th century in the entire extent of the Creek world, there 
was less effort to be made by the Corinthians than in other e 
cities, for exauple at Sparte or Athens. There nas in that Ver- 
ice of antiquity soverned by an aristocrecy of merchants, a 
display of magnificence then found nonhere else to the same de- 
éree in £uropean Creece. Besides, it was not alone their native 
industry, that was demauded tre splendid equipment of all this. 
luxury. To satisfy the tastes an needs born from the progress 
of wealth, facilities due to maritime commerce, they purchased 
in the ports of Asia and imported into Corintn the rués of Bab- 
ylonia and the marvels created by the needles cf Chaldean HOB—. 
eu embroiderers. 

By ali that comes to us today from the Orient, By the siiks 
of China and Japan, by the shawls, muflins and painted linens 
of Indie and Persia, by the embroidered fabtrics and tie rués 
of Khorasan and of Asian Turkey, we can form an idea of wnaët 
were the sbtendorsand variety of tones in the fabrics every- 
where presented to tne eyes of the Corinthien pottërs These 
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were tapestries hung on the walls in houses of the nobles, the + 


voolen mantles on which tne ornament retained the capricious 
elegance in its cronded richness, the veils of linen on nhicn 
conventionalized flowers and fruits rose in vivid and warm & 
tints from the wbhiteness of the éround. Were objects better - 
suited to srouse to emelation the ceramist painter, to incite 
him to cover his clay wit:: deccration into wnich something had 
passed of tne beauties that mere adimèred in those draperies? 
Taus he found himself led to lavish in his decoration those t 
touches of rviclet tnat recalled the vats of purple in wnice &. 
tne dyer steeped his fabrics, and tnat he took pleasure ‘ir tem- 
pering the severity of his reds and blacks by the clearness of 
his waites. 

Further, these were not all counsels siven to the ceramist 
painter by tnose masterpieces of textile industries. Tney fur- 
nished him witn other elements, that hnaû no lesser part in the. 
formation of bis style. Particularly from them, he derived tne 
motives by which were again introduced into his repertory types, 
that had long been banisned from it, those characterized by the 
tro great realms of the organic worid. If the artist was then 
very sincere in the desire that he experienced to return to 'oa- 
ture, ne did not yet know how to inspire himself directin ty 
it, to offer a personal interpretation of it. The plant and 
animal reappeared on his vases, but they only snoned thenselves 
conventionalized, to use a word now very much in vogue, 1.€., 
presented in arrangements that midified the true form, someti- 
mes abridginé and surmariziné it, sometimes overloadiné it by 
addings traits not in the original. From the plant is sometimes 
detached the leaf, sometimes tne flower or the fruit. 4s for 
species of animals, if some are represented naturally, they a 
are immovable in the unique attitude, that by itself places t 
them outside life. This is not all; these bodies of men, quad- 
rupeds and birds, the artist decomposes and recomposes accord- 
ing to his caprice. Thus he multiplies hybrid beïinégs, where he 
unites in the imagsinary whole, forms which coexist nowhere in 
the real world. 

The Corinthian ceramist is not otherwise the inventor of the 
conventional arrangements and factitious types, which suppiy 
him with the materials of his decoration. One cannot hesitate 
as to the source of the motives that ne shell meet here. 


tte be sd bodosst asd dattne sùf mods suit su. DSP 
ve à at snidesa To sbon sat asset vilsntt bas «Jtiessitastqgs 
#8 ftasvidon sdd. .ebnifoteg eïd Ÿo eousds s1t 2aïgé [enoïfen 
| lent ,boirsn vlisslo eusf 10 o1ow sed [is [Lin evolqms:s4 | ‘NE 
sagre serrt da solyéa lssosiio sus bentet et señn To notessz | 
| Hfrio aove edit 19bns boezseg saodé «etodi ostonoose7 [lix en0 140 
aisotdo sui vd notensgxe Istonsumoo to sùs afrnt ui ads WA 
Mevionblo oui 1o sorrjeubar 245 vd uodd où bsrigque vauxel | 1100 
us Ayrst dog asinol nisiieo n0 .arzA to bus soi1tA to enotÿ ne 
'insmsnio ous io snomobasors ons ,soyslg bauor bus eguo edà as 
Éarequonlsson bainemsnro ent to rend mont besstint eu où suoes UN 
UM ÉPRE CORRE: on sltin Çautieu gt belisoxe anstoitneodS og gens 
BO'pais to uorssroosb: ent, io olgronirg osùii soiidesges odÿ af | % "4 
MS mevon 2BuT ,asiiiasqed seodi vi çilerooges et à I. .2oodo je 
loi msez Jens ,o{bson oùÿ dfin bsrebioidue soirdst 10 sbssd 100 
nog visniiq ouijos saf anrivb feirmsson asidfnito) sd borigeas ' j 
ot"antiset eût bas eïesf eût doot ed o1snt .es1otis atn to bot ‘4 
Ex eit at bodascssass adnemels edi Levis sa els s4sa) -10L09 ni 
i LR CNE | .Loiss1098b « 40 
ovaem To notes sut out vg bonrelgxe roloo got huilest ein 

oosb-eoesv end no botmstrnen yieorLls see en ,aoiidst boso 
Lotvintbsdoeteb srods ousesssal .(SOE .ai) aelsoz bostont: gd 

| pts bas 2081d. ,defokv 918 91507 .1tonwten sin 8 wo del 

‘IS negstber Jsnt ecegiiès ent of &s silsdyrs 1enñdons to \oss sùÿ 

| estdadi sé bsntvib nieëe ar s1eûT (80€ .ht®) too sùs barozs 

be A goesv Jenjo ao enotigriosusts Lereiñil eesl 410 srow to 

dus end fuslq aûf suedw Sud .cuid ouse end vlisen de getsb 6 
Dodtitotseodt <15 1ov2 .notisinoueute ‘to: sassu sûd [le Na FE 


D. buoïxe vhod sis bavogs doinn ac asfledyis s1f bas esstasdels 
‘mel ont don eved' vod® .ebud 10 arsnwolii avsol to 2bnsl488 
csrap eds ni .stnol at boaoirnsu ovsd on jsui mobsert bas 
borotrisess bus vveen s%s euiol sûij 518h E ovitos smee sûT 
nes bas biwit ét busnd ain sud gets Jeryaoo ouf ; (00€ 
sno Lenviieuisg shtel seodi antosii ai voïtsd babssooue æasd 
4 | ati) slisdyis sds io vhod bolfons out dr où asoiïiiue noraw À 
ie LM neo soun 24 .(B0S. .ai) stslq 8. to sotissmt eux 10 (VO ni 
edf sditl sens .vbod mrotriug ditn 18as8d81s Js643 end To AU 
area ei vhod! suite ont .(Q0€ .aif} asbodf ds bavoï esn 4 
bus Aosld atw sdsosor odÿ 10 beangmos .ovifon £ssolt 2fqms o8 ‘ir 
thsr dotdn uort slovis dosld beord 8 vd bebavotive .2[sfeg be 


2 ' NUE F ; LT ne | ‘ 
ebi: À ) ; \ CURE FURA "0" 7. 
ï FVAURET | N k CU TAN û 
NERO Ve à Re 
. NET "2 "7 LA 0 2 VU Un 1 t Au 4 AU [ee : LUI 0 LAS |! 


526 

Üntil the time when the artist has reached the end of his a 
apprenticeship, and finally takes the mode of seeking in the 
national mytgs the themes of his paintings, the motives that 
he employs will ell bear more or less clearly marked, the imp- 
ression of mhat is termed tne oriental style. At first sight, 
one will recognize there, those passed under the eyes of the : 
Greeks in this age of commercial expansion by the objects of 
luxury supplied to them by the industries of the old civiliza- 
tions of Africa and of Asia. On certain Ionian pottery, such 
as the cups and round plates, the arrangement of the ornament 
seens to us imitated from that of the ornamented metal cups t 
that the Phoenicians excelled in making, while we rather seek 
in the tapestries the principlile of tne decoration of the Oeno- 
choes. It 1s especially by these tapestries, rugs voven by the 
trade or fabrics embroidered with the needle, that seem to have 
inspired the Corinthian ceramist during the entire primary per- 
iod of his efforts. There he took the taste and tne feeling for 
color: there also he derived the elements represented in bis 
decoration. 

Tnis feeliug for color explaineë py the imitation of manycol- 
ored fabrics, we see already manifested on tne vases decorated 
by incised scales (Fig. 302). Thèse-are there detached in vio- 
let ou a white network. There are violet, black and white on 
the neck of another aryballa as in the stripes that radiate 
around the foot (Fis. 303). There is again divined the habits 
of more or less literal transcriptions,on other vases that just 
date at neariy the same time, but where the plant has supplied : 
neariy all the means of ornamentation. Such are those ofrtle. 
alabasters and the arybellas on which around the body extend 
Serlands cf lotus flowers or buës. They have not hhe elegance 
and freedom that we have mentioned in Icnie, in the placiné nf 
the same motive. Here te forms are heavy and restricted (Fig. 
306); the copyist tries, but his heud is timid anû anwkward. He 
bas succeeded better in tracing those large palmatiums, one of 
which suffices to fit the swelled body of the arybalia (Fig. 
307) or the interior of a plate (ÿ#ig. 308). As mucr can be said 
of the great alabaster with pyriform boûy, that like the plate 
nas found at Rhodes (Fig. 309). The entire body is occupie by 
an ample floraë motive, compnsed of the rosette with black and 


red petals, surrounded by a broad black circle from which radiate. 
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four enormous expanded red lotus flowers. The dotted “hite line 
laid on the outlines of the petals ennances the effect of the | 
color. Ye cannot further admit that these two last vases are 
contemporaneous with those in which we have seen the first at- 
tempts of tnis style. Even when the painter nas accustomed to 
lavish the figure everywhere, one must not forbid the Corinth- 
ian norkshops to resort to the motives of the ancient reperto- 
ry for the decoration of many pieces; but what distinguishes 
these archaizings vases from those precedinm them was the supe- 
riority of the execution. For example, there is the wise harn- 
ony of tne tones and the very firm work of incision. Nowhere | 
has the ornamentist been better inspired than in the trace of 
the great floral motive developed beneath each handle of the. 
hyôria, on which is represented the daparture of: Hector (Éou- 
vre. Hall E, 642). This is a white palmatium between two white 
lotus buds. Above are tno volutes of the same color (Fig. 3:00). 
The whole nas 2 true elegance. 4 

Kote 1.p.601. Histoire de L'hrt. Vol. IX, pe 461-462), 

Beside these garlands and palmatiums, the painter scatters 
in profusion on vases on which plant decoration dominates, ros- 
ettes of a design more or less compliceted. On the most caref- 
ul, the central part is red. Around it radiate black petals, 
sometimes dotted with wnite at their ends. There is also seen. 
appear, eitner in the field and in the bordersrthe chessbozard, 
triangles and logenges, the fylfot and fringe.1 It has been à 
desired to see there a memory of Mycenaean ornamentation. With- 
out Genyiné the possibility cf tiat transmission, se observe 
that these motiveu are neariy ail found either on Phoenician . 
metal Ccups 2 or on those Assyriean tapestries known to us by 
the slebaster reliefs. On these fabrics as well as on the cups 
of bronze or silver are everymhere rosettes as if scattereû f 
from full hands. Then it is unrecessary to sekk elsenhere than 
in the creations of oriental industry tne source of all the el- 
ements of the style in question, of its principal motives and 
their sporadic complements. 

Note 1.p.803. Potitier. Cotalogue. p.431. 

Kote 2.p.608. Histoire de L'Art, Vol. ITL, Fi6s.547,548,552. 

Xote 3.p.6803. The same. Vol. Il, Fiés. A4A3S-4148. 


The motive of the hunt of the nare, so often represented on 
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the archaïic vases from varioss workshops, as according to Hes- 
ioû it was on the shiela of Hercules, 4 perhaps itself at tois 
origin. On the bronze cup found at Nimroud an decorated by ce 
concentric circles, one of these cireles is filled by dogs ra- 
ciné. ? In the border of another of these basins, hares and dogs 
alternate.®© What caused the choice of tnis motive by the orient- 
al ornamentist, what explains the alacrity with which tbe Greek 
ornementist adopted it and the persistence shown in repeating 
1t for more than 8 century, is the form, presented by the bodies 
of te hare an dog, stretchec out in length for the rece./ In 
this respect taese animals are better suited than the stag or 
deer nigher on their legs and crowned by stender bushes, for: 

fillins tre field of one of those very lon bands that thescets 
amists love to place either on the shoulder or near the foot 
of their vases (Fig. 303). 

Kote 4A.n.603, festod. Shtelà, verses 30210 304. 

Note 5.p.603. Loyoard. Second series of monuments of Ninevweh. 


PL. 64. 
Note 6.p.603. The same. PL. 64. 


Note 7.p.608. On the hunt of the hore, Lis ortéins and the: 
Atfferent forns thot 1% hos tokin Lin the praomentotion où Greek 
vases, 8ee Läschke. Dreifussvuose aus Toncéra. (Arch.zeita 1881. 
pe 20-52, Ples 3, 4, 5). 

From the time when the artist again began to be interested 
in the world cf life, he could not long restrict himself to r 
represent only the plant. Alreadn significant symptoms are this 
frequent appearance of the dog and hare in the fields of these 
vases, where the different parts of the plant have furrished 
the material for all the rest of the decoration. The figure of 
the animal then does not delay to be inserted in those motives 
derived from the leaf auû tne florer. He graduelly reduces tem 
to the role of accessories. rike tnem being modeled by the li- 
nes traced by the point of the graver, he occupies the better 
part of the field. Tnis is the triumph of what could be termed 
zoomorphic decoration. The painter then causes to march on the 
bodies of vases every sort of real animals.(Birds, fishes, ire 
exes, stags, bulls, rams, wild boars, lions and lionesses, or 
chimerical animals, sphynxes, griffins, sirens, etc.). 

On certain vases, alabasters or aryballas of small dimensions, 
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On certain vases, aleabasters or aryballas of small dimensions, 
the entire disposable surface is occupied by a theme of this Dh 
kind. Here is an aryballa on which are represented two dolpains 
faciné each otner and lonering their heads (Fis. 311). Here is 
an alabaster on which is seen the swan at rest between two re- 
aring lions with tails symmetrically interlaced on the reverse. 
(Pis. 312). Elsennere is a sort of cup of the type sometimes 
termeë cothon. On the shoulder and between the three handles 
are pairs of sways facin£ each other (Fig. 313). The form of . 
decoration is elegant. The arrangement is more original on a : 
plate, where tne entire field is filled by the figure of à lion. 
Restiné on the border by his rear as if in a cage, his forepans 
are placed on the same border. His elevated tail aiûs in fili- 
ivé the free space. Under tne belly of the wild beast is a gr- 
eat lotus flower (Fig. 314).1 3 

Note 41.p.605. Benndorf Kériechische und Sikilische Vosenbil- 
der, p. 25 and PL. VI) attests the gorinthion oriéin. Two hobes 
pierced near the top of the plate seem to indicate Lhat Lt ho 
u VOtrve purpose. 

There is sometimes found combined with this decoration inspi- 
red by oriental tapestries, a motive that seems to have à dif 
ferent origin. This is furnished by cephalopod mollusks, which 
the Mycenean artist pleased himself by representing.1 The cur- 
ves described by the long and flexible tentacies of these mar- 
ine animals seemed to the Corinthian potters adapted to fill 
the fields of their pottery. The octopus is seen on ën araybal= 
la discovered at Rhodes (Fis. 315) and on a cratera that came 
from Etruria (Fig. 316). The image of the mollusk does not have 
here the same character of truth as on the monumentr of the € | 
sarlier art. The artist could not have referred to the crisinal; 
he *as perbaps inspired by some intaglio or some Mycenaean jew- 
el, that had escaped the wreck of that distant past. Horizontal. 
lines traced by the point in the field perhaps represent the 
calm seain which was evolved the octopus. 

Kote 1.0.608. Histoire de L'irt. VOL.VTL, pe. 222-980. 

When Corinthian manufacture vroduced the vases just described, 
it was already in full and rapid progress. The potter applied 
nimself to revising and perfectiné his forms. If the Oenochoe. 
remains a little neavy (Fig. 317), the pyxis gains in height 
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and is often ornamented by female heads modeled in the round. 0 | 
(Fig. 318). The cothon, the cup like a deep plate, the little. … 
ampnora and the little dinos, make a little variety in the. 
show pieces of the ceramist. Tne aryballa becomes longer and » 
the alabaster also; thus to decorate it, the painter adopts 
this division into superposed bands, which we know from Rhodi- 
an cenochoes. (Fig. 304). 

Soon betmeer these bars of animals are seen to appear the 
human figure, slippiné in as if hidins. Tnus on the aryballa, 
on the upper bané are riders racing, on the lower one being a. 
file of geese (Fig. 319). Such is also the case for a great 
oenochoe with open mouth and the handle occupied by two rounds. 
(Pis. 320). Tune surface of thetbody is divided in four zones 
limited by bands composed of red, white and black fillets. 
First zone; great female bust turned to right. The hair is cir- 
cled by a diadem and falls in a mass on the shoulders. The ch- 
est is covered by an ample peplos. Tnis bust is placed between 
two lions, each followed by à swan. Second zone. tno women st- 
anding, faciné each other and extending their hands. Seventeen 
other women with profiles turned to right and with interlaced 
hands, forming a continuous chaïn with the two first. Tney have 
their hair hangins on the back; their clothing is the long tu- 
nic, sometimes moncchrome anf sometimes ornamented by wide p1- 
ack bands. Here is recognized the representation of the chorus, 
that religsious dance figured on the shield of Achilles, that 
we have already found more than once on the monuments of sculp- 
ture as well as on those of painting. Third zone; a siren ip 
the form of a bird with a woman’s head betweex tro lions; a b 
bull and two other lions. a passing stag anû e mule. Fourth 
gone; Tnree lions separate the passiné mule, a £oat, a swan à 
and & ram. | 

fote 1.0.608. Homer. TLiod. XWYIII. 590-606. Hietoire êe L'Art. 
Vol. TITI. Fiéo 209, VIT. Fiée 959, 77, 88. This representoiion 
of inhe choroë ts again founûà on à Corinthion pyxis discovered . 
at Gelu. Kinéed horses ore there mixed with fenole Goncers. 

KP, Ovrst. Gelo. Scavi del 1900-1905, 1906. FiSs. 56). 

By its exceptional height as by the entire character of this 
decoration, this vase seems tC be one of the most careful #orks 
that came from Corinthian workshops at the time, wher flourisn- 
ed the style tnat we seek to define. One notes the wise econouy 
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of the composition. If the real cr factitious animals occupy 
a larger part of the field than the human figure, it äs beca- 
use btais is most in view. he two upper ones are reserved for 
it. On waat gimht be termed the front of the vase, the side 
opposite the handle, the painter has placed this bust of a 
woman, which by its much larger proportions than tne animals 
between which it is placed, and arouses the idea of 2 colossal 
statue, perhaps of e statue of a goddess. Lower, the choros p 
presents 2 vie of one of those rhythmic rinés, which "ere a. 
favorite amusement of Greek women on festal days. Tneir tradi- 
tion has been retained through the centuries even in the popu- 
lar dances of fodern Greece. In the third band it is again the 
beauty of noman tnat is recalled by the head and long hair of 
the siren; but if arounû and above her, there are only animals, + 
the painter has endeavored to place there, either by the caoïce 
of the species figured, or by the attitudes given to them, a 
variety not often found in those files of beasts on the march. 
Besides beasts of crey is the stag; there are domestic animals, 
such as the bull, ram and mule. The contrast is marked between 
the ferocious air of the roarinég lions and the more placid ap- 
pearance of the lionesses, between the elevated pace of the $ 
great felines bearing their heads nigh and the movement of the 
herbivora tonard the earth where they seek théir pasturage. 
Some care is manifested in the nork that the decorator has im- 
posed on himself to fill as richly as fossible tne fields of 
his bands. Nowhere has he distributed in greater number than 
here the secondary motives, such as rosettes, leaves of all 
forms, hooks and points. Yet his brush is more discreet when 
in the course of this work, re has to fill the second Zone. 
Be hes left more free space, He is satisfied to place two ros- 
ettes bétneen eech pair. He understood that his silhouettes 
of women would have more value and be better detached from the 
Sround, if they were less encubered. 

On other vases corresponding to the same phase of the art, 
the human figure insinuates itself in the same fes£inoninto t 
the midst of these processions of animals. Sometimes it is a 
rider or the runniné man.? On the bodies of aryballas appear 
some warriors, almost enrtirely concealed beneath their shields. 
Tune painter has tnus avoided the difficulty of having to draw 
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tne body. For the oddity of the motive may also be cited an 


aryballe, on which are represented two women facing each other. 


The larger of the two nolds in the right band a goose by the 


neck, end with the left nand caresses the chin of her compani- 


on, "who extends her arms toward her. To ninged figures enclose 
this group.(Fis. 321). 

Note 1:p.610. Louvre. Hall 5. 594-800. 

Note 4.p. 612. Louvre. Roll E. 606 et sea. 


These figures, narpies or sirens, belong to the family of or-. 


_iental divigities, of very different types, which the painter 
loves to shon, risiné in scattered rosettes. On the upper band 
of an oenochoe with five zosesis a bird with the head of a be- 


arded man faced by a swan (Fig. 322). As for tne siren, we have 


alreaûy met with her (Fig. 320), third zone. Elsewhere is the 
marine goû #its the tail of a fish and holding a fish in nis 
nand.? He has a long beard, long hair and three pairs of fins. 


Tne forms are still more complex on a goddess, whose image dec- 


orates another vase of the museumcof Berlin (Fig. 323). Torker 
shoulders are attached tro broad winés recurved to a point, 
whose feathers are alternately white, black and red, enclosed 
io a tightéy fitting tunic‘bordered by embroïGery, is joined 
the tail cf a serpent, folded on itself twice. Flsemhere is & 
the demon known under the name of the Persian Artemis, a wouan 
standing and clothed in 2 long robe, who raises in both hands, 
seizing ‘them by the neck or tail, sometimes tro lions, soneti- 
mes à panther and a bird; she has one or two pairs of wings \( 
(Fig. 324) .2 Another genius än the attitude où a swift race h 
has great winés fiked to the back, with smaller ones at the b 
bottom of hne legs, like the Greek Hermes.(Fis. 325), 

Note 2.0.612, WNiLlisch. Fi%. Ai, 

Koïte 3,p.61,. On the oryoalla of the Ashnoleon museum Gt Ox- 
ford, ahe holûs a suon in each hand. | 

from the time that the human figure began to appear on this 
clay, it coulû not remain there as if lost in tre medley of 
this capriciously luxurient vegetation and of this labcriously 
fanciful fauna. It would be difficult for the painter to yield 
to the temptation of adding to tne interest of his decoration 
by projecting on the surface of his vase te figures of éods 
and of hercs, that the poets had created and which they contin- 
ually labored to define and differentiate by traits more and 
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more clear. The artist was sure to please all his patrons, 
Creeks as well as strangers, when he undertook to recall to s. 
some and to make known to otners by paintinés with inscripti- 
ons added to make their meaning clear, the adventures attribu- 
ted to tnose personages, all tbe marvellous tales related to 
the people by the Homeric rhapsodists. To better fulfil this 
office anû nitnout rencuncing the ancient twpes that had borne 
everyniere the fame of his workshops, the potter introducea 
_ânen uhat furnisned nim nitn tne most spacéous fields in whicn 
his figures would be distributed more at ease. These vases of 
great height, on wrich the themes of the paintinés are nearly… 
ail borrowed from mythology, we reach the last period of devel- 
opuent of Corinthien ceramics, which both marks its climaxand. 
the limit tnat it could not sueceed in passiné. 

Accorading to bne observations tnat have been made on the to- 
mbs of Italy, in wnich are found Sorinthian vases nith plant 
and Zoomorpaic ornamentation, On€ Can propose an approximate 
date for all that series of pieces. this would be about the 
beginnin:! of the 7 th century, that this style commence to 
succeed tne entirely geometric style of vases called protocor- 
isthian, and towaro the end cf the century, which had produced 
the norks nnich do it most nonor. 1 

Note 1.p.614. Potiter. cotalogue. p.442-4A48. 

4. Corinthian Vases with free Ground and KHythological 
‘Subjects. | 
If one seeks to classify 1n chronciogsical order tne Corinth- 
jan vases on which the human figure passes to the first plane, 
éengaged in an action presenting à sense more or less clear, t 
a first group can be formed of those, which show us the potter 
still retainingé witn this change his former habits. The forms 
remain the same as for the past. The decoration continues as 
overloaded as formeriy; but in this traditional frame the pain- 
ter inserts personaées, to which he cieaims to give an individ- 
ual character and a historical value, by the arrangement of & 
the scene and by the accompanyiné legenûs. 

To pyxis can be taken as types of tne vases of this first 
group. The first has its certificate of origin. It was acquir- 
ed at Corinth in 1800 by the English traveler Doënelil, from a 
peasant that nad found it very near there, in a tomb in tne 
bablez of vertese.? 
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Note 2.p.6414. Dodwell. à clossicol and topoéreaphicol tour + 
through Greece. 1819. ai Les ( 

On the body are two bands of anirals: on the cover is repre- 
sented a nunt of à wild boar, which must be that of the wild 
boar of Calydon, altnough the names written beside the persons 
are not tnose found in the versions of the myth that antiquity 
has transmitted to us (Fig. 326). Tne dead man lying between F 
paus of tne boar is named Pnilon. Thersander faces the monster, 
sword in hand. Paeon and Andrytas attack him in the rear, one 
locsins an arrow and the other brandishingé a spear. Before the 
boar the peainter has placed one of those heraldic motives, th- 
at continually reagpeared under the brushes of his predecesso- 
rs, à bird betneen two winged spnynxes. but ne had not known | 
how to make use cf the events of the chase to fill the entire. 
field. To avoid embarrassment, he has placed behind Andrytas 
four other figures, to whom he has given the first names at 
hand, and whose role and meaning he has not clearly defined. 
Agamemnon holds the caduceus and makes a gesture of leave. À 
woman, Âlea, appears to bid adieu to young Dorimachos ready to 
depart, anû the second woman, Sakis, seems to atcompany with 
ner prayers the nunters already figntinég with the beast. 

The inscriptions and the figures are still more numercus on 
the other pyxis (Fig. 327). On the body is a file of heros of 
the Trojan cycle, Palamides, Nestor, Protesicas, Patrocles, H 
Hector and Memnon, some on kborses and tie others on foot. Even 
the horses have their names; Poderge, Balios, Orion, Xanthos, 
etc. Finally the last inscription makes the painter known to 
us; “Chares painted me.” (Fis. 328). On the cover is a painted 
and incised band. -ourteen warriors march in file, turned to 
the right, each covered by tne round shield that almost entire- 
iy conceals him (Fig. 329).1 

Note 1.p.618. Unfortunatelu, this curious Little vogse mas © 


Glegned with hydrochloric acid anû then poorly washea. The con 


Kinuous action of the acié thaï renained Lin the pores of the 
cLhay groduatly coused to Gtisuppeor persons ana inacripiions. 
Several of these ore no Lonéer visiole today. 

It is easy tn understand why tne inscriptions sppeared then 
on the vases. If the ceramists took this metnod, it was in im- 
itation od the first historical painters. Thus tney did not f 
feel sufficientiy certain of themselves to count on their pain- 


NME RS | ee 
1 Nous. un bas 2n0818q sas îo return “2 odt vd \aatabea 
4 CIE gastoittue «Pesas to n988 of ueviàa efiesi J{Tertsf2s1849 
| eoreds weiv ni bsosig soon ont s19w odn .1oÿsï00ge eur wvoïtat 
6 deurd snÿ Jeiÿ me0g otqs sdd to ashoeige out s19" dsdw ns 
sbiesd aousa o4ÿ auidiin To ddeuodt ysal .ïnesstge où boat 
ET ne vale ; | S aspart saÿ 

| NT: (enr ‘818.g.8 s40% 

e -S1qmexe aiaÿ noL Lot of List fon biuos ersfnisq 2ixs1e2 547 
ont ds eblert end To aessanorien ond vd bso1oï noïïo s1em1401 
_BÂron ont ïo dasmsèbiios to jsoe 8 yiao eve of Lszoyeth 
te esons sÂtl atstist so o00uÿ8 do eBnisaisg mod soiTigens 
| un où evas où med où 1u900 Sidis I .aulozgyo to 1oïtoo efà 
.Doduoexe, voi Ssdi enoffouber 2esdi ul anos19g NIAÏ139 8851q 
ad Bursisa nf Dsbis sys bluos aritauisg sd nl Ss919281Q S20û“ 
_… B8# 8193 ,Jae10959xS F5n3.0ù bortidaut S18g omoe 1] .dosidue 
9 [08 sbeu dou s19n vont .aeæsy seodi io nojds10960. edf ot nedé 
sole odf diin 1stlimst eesl 10 510ù 248919 of biloz sd oï,l 
) -s1160180 918 27012UPA09 expdui tiodi To yasy. .VI/909 2199. eo 
+81 suoni [ls'to sabslwont tootrequt visv 8 vlozsn bed où .80 
-10o 10 1o$908 Jo sonsn evomst six Lisgz sent ailes al .208d 
=5à bsmtotnt ebosasl sat ,softwgioï to to zsfoostä îo .2511idoa 
“hJiout ven :2edeu1f Jo qgosf sen snsoa oûd To 2081 oi dedid me 
bemis emeog oni to sbogigs edf besLost a où o2u89 où medé DS 
in sonofaieni oûû uisfoxs où vals ag6a799 L'onisarsa end vd ds 
-qidius eat of vlqge of bemses erettog asidiaito) s6$ dodn ai 
ont exet où vrsessoeg, sen di,.esoidqrionot snf To ucifsgës 
sds1008b of mens agirigpss srtaso sa) .Bnïlosi veñfons Srvo298 
odf ‘to mes mt sbiesd non .sidiesog 88 doum as ebcoë tien 
-vorg où ed ton bivoo eïnf .(esezod) ioggqié sfoun vodi foitsed9 
S,begaseesges lsuigas sd To oruisn sdi Anigis0uo sÂstein 8 due 
À bagoi soisTo0eb sd 10 sys adt Jud :c2slses nedi een basèel sa? 
| 208 gxottol To eertse etdd to esviuo sdi gi s1uesslq aisdses 8 
o$ bsbbs veil .2aos1eg oùÿ To bseñ Due wood sadi Juods bsdäis 
«29339207 bas selausiaÿ .eÿnrog eaÿ slt] .dostts Istsues saf 
asviio# yishaocer 10 sonsbauds etui ai o10o4 sieur bsyslq vegs 
poires esom sivesslq en looï etsidog néinfgito) sd doïaw ai 
1 -anoniiA io eaoû bib usds 

mor PTE 5 bnwo} orofquo 12 10 fanomëor} sn? .VI6.qg.1 SstOoN 
1 e<ssfgmoxs dfhsiono fe0om sit fo sao defaru) of evesggo sJyts et 
ad basèss o sssesssoq font <frnodfone feonm sdi bjos ased eon 


' | Hal. M 1 st Du ; 


æ\ 


L 


235 
paintingés, by tre sole arrangement of the persons and by the. 
characteristic traits given to each of tnese, sufficient to 
inform tne spectator, who were the heros placed in view there, 
and what were the episodes of the epic poem that the brush de- 
sired to represent. They tnougnt of writing the names beside 

tee figsures.2 | 
Kote 2.p.616. PLiny. Ke Ke 4 E BE 
The ceramic painters could not fail to follow this example. … 
They were often forceë by the narrowness of the fields at tne- 
ir disposal to give only 2 sort of abridgsement of tne works 


inspiriné them, paintings on stucco or reliefs like those of. | | 


the coffer of Cypselus. It mignt occur to them to have'to sup- 
press certain persons in these reductions that they execute, 
shose presence in the painting would nave aided in seizing the 
subject. If some part justified to. tnat'expedient, this was 
then in the decoration of these vases. They were not made sole- 
l1y to be sold to Greeks more or less femiliar nitn the tales 
of epic poetry. vany of their future conquerors were barbaria- 
as, who had merely a very imperfect knowiedge of: all these fa- 
bles. In making tnem spell the famous names of Hector or of 
Achilles, of Eteocles or of Polynice, the legends informed th- 
em that the place of the scene was Troy or Thebes; ‘they incit- 
ed them to cause to be recited the episode of the poens aimed 
at by tne painting. LPerhaps also to explain tie insistence wi- 
th which the Corinthian potters seemed to apply to the multip- 
—lication of the inscriptions, it nas necessary to taxe into 
account anotner feelinés, the desire requirins them to decorate 
taeir goods as much as possible. ner beside thx team of the 


charioÿ they wrote kippoi (horses), tnis could not be to prev- 


ent à mistake concerning the nature of the animal represented .2 
The legend was then useless: but the eye of the decorator found 


a certain pleasure in the curves of this series of letters des- 


crébed about the body and head of the persons. They added to 
the general effect. Like tne points, triangles and rosettes, 
they played their role in this abundance of secondary motives 
is which the Corinthian potters took the pleasure more marked 
than did those of Athens. 
Note 1.0.017. he frabnent of on amphora found at Eéino, fron 

trs éetule oppeurs to furnieh one of the most ancient examples, 
4t hos been sara the most oncient, Lhat possesses à Lebend in 
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Corinthion choracters on © painted vase.(Studnicza. teber its 
Bruchatücke einer früncorintnische Vase ous Aebino, in Athen. 
Mitt. 1899. p. 361-378). 

Note 2.p.617. ouvre. Hall &. 637, Likewise on & vose found 
ot Corustos, the tascriptions “hippodotos ond hipoostrophos” 
veste o warrior, who runs neur one of the horses onû the sov- 
ire who mounts one of then. (HLLLisch, Pe S0Ÿ. 

These reflecticons particularly &ppliy to the lesends interpr- 
eting the subject. Further, they supply much the greater part 
to this epigraphy of Corinthian ceramics. Yet there are some 
that have a different character. There are signatures of art- 
ists, but in small number. We have already described the vase 
signed by Chares. Tne name of Timcnides, which we have found 
on one of the votive tablets of Pende-skouphia, is read on an 
aryballa on which is represented tne adventure of Troilos sur- 
prised by Achilles at the fountein (Fis. 330). ‘Tixonidas #1” e- 
graphe.”1 Other inscriptions are also very brief and seem to 
desisnate the possessor Of the vase; tnis is tne case for LL) 


names; Diskylinos Petela, which are painted in great black 2 


ters beneath the handle of an aryballa of the Louvre (Fig. 331).2 
Another aryballa is cited, also found at Corinth, where on the 
handle and before à xoman’s head seen in profile are inscrite 
the words; “T belong to Aenetas,” and below or the body are n 
nine names of men.(Fig. 332). These nemes would be those of 
the donors that clubbed to make the gift of this vase to ene- 
Les, perhaps sone beautiful young man of the Corinth of the 
Cypselides. n2st must have made the value of the vase is the 
complication of the various motives of ornament, thet cover all 
tne surfaces (Bis. 333). : 

Note 1.p.618. Klein. Die Griechen Vosen, etc. p.28:29,. G. 
Kelcker. Tinonidos (Athen.yittai90555199-206). Ke do not repr=— 
gsent here amoné stônea Éorinthian pottery the vase of the 
Boston nuseun, On which is reod &he name of Purrhos, son of 
Aréèsileos. (Forbell,an sténea protocorinthion tupe,in Rev. À 
froh. 1902, p.446). This 48 indeed of protocorinihoun type: 
dut to juèée of Lt dy the alühabet used by the painter, Lt se- 
ems vrother Lo hove been made at Chalcis thon at Corinth.The 
third nome of the Éorinthton painter, Hiloniôaos, 18 reaû on 
one of the tablets preserved in Poris. 
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Note 2.p.688. Rev. Arch. 19899, p. 8-7. 

Kote 3,p.618. Rhasovoulos. Sopea un vasetto corinzio, etc. 
Kñnn. dell Inet. 1882. p.48-48, P\s. A, Be. 

Explanatory glosses and signatures of artists or owners, then | 
become the inscriptions of a very common use after ceramie pa- 
inters had become accustomed to seek in mythology tre crdinary 
themes of their decoration; but even then they were not placed … 
on all their vases. Here is an aryballe of spheroïdal form that L 
came from Camiros, but in which is recognized the white clay 


of Gorintn (Fis. 364). It represents the suicide of Ajax. We 
find again the same scene arranged in nearly the same fashion 


but this time nith the names cf persons inscribed near them, 
beneath tne handle of the great cratera, that is one of the 
the good works of Corinthian make (Fis. 335). On tne aryballa 
is no indication of this kind. It is probable that the fresco 
seen somenhere at horinth accustomed the eyes to tnis mode of 
arrangement of the theme. Ajax is entirely nude and has cast 
himself on nis snword, which has pierced him through. Bis blood 
flows in streams. Diomedes and Ulysses are nude and without a 
arms, leanings over the dyiné man. They seem to dispute. Diome- 
des reproaches Ülysses for being the cause of this death, and. 
Ulysses angrily rejects the accusation. In the group on the 
cratera, Ajax has the same height as his companions 1h arts 
and the dranins is much more correct; but there is less life 
and expression..The attitudes of the two persons are cold and. 
restrained; they seem to be present at this agony with indiff- 
erence. 

For the small dimensions op the figures and for the charact- 
er of the Grawiné, there may be compared the pyxis and the ary- 
b&lla that represents the adventure of Ulysses among the sire- 
ns (Fig. 336). In this composition is the naïve search for ex- 
pression, that is truly Curious. Ulysses stands on nis barxk, 
fastened to the mast, behinä which are crossed his arms in ba- 
nds. The ronwers face tonarû the open ses. On the contrery, Ul- 
ysses faces the sirens, two birds With #omen’s neaûs nho stand 
before the rock and have great open mouths to throw into space 
their seductive songs. Behind them is & seated woman, perhaps 
the earth, mother of the sirens. Farther off and very rudely 
figured is ächouSé:#itnoflat roof and cpen doorway; it can sc 
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scarcely reball other than the palace of Circe, which the hero 
has just left to risk himself again on the sea. Note the two 
birds, an eagle and a wader, that have lit on the bark. They . 
serve only to complete the impression that snould be left by 
this werine view, arousing the memory of those flights of fish= 
as birds, which in long voyages attract the interest of &he 4 
eyes of the sailors. Eu | 

Note 41.p.620. He. Bulle. Oûyeseus una die Sirenen pe 0 28 0 
Relbiéionc, pe31=37). 

No inscriptions in this painting. Nor are there any ut 0 
field is carger and tne Grawing more advanced in ë8he painting 
of a little emphora that represents the return of Hepnaestos 
that Dionysos brinés to Olympos (Fig. 337). 1 The god is not 
mounted on & mule, as he will be later oh other vases treating 
the same subject, but on a horse. He sits sidenise in the man- 
ner of a woman. He holds the reins in his right hand; with the 
left ne carries to nis lips &8 rhyton in the form of à horn. The 
deformity of his feet is indicated with a brutal frankness. Be 


fore him are tro itnyphellice satyrs, one of wbom raises a ler" 


ge cup in ne air; by their great £gestures, they appear to show 
him the #ay. Beside him in the second plane is another satyr 
noldiné a bunch of grapes. Behind is a woman clotned in the hi-= 
mation and the loné tunic, perhaps Thetis, who had received 4 
and cared for Hephaestos after he was cast from Olympus. fnen 
comes the personage in whom in spite of his nudity, it is pro- 
posed to recognize Dionysos, the leader himself of the proces- 
sion, by the grayevine loaded with graper, that he bears on h 
nis shoulder. À last satyr cioses:the march. His left arm bends 
under the weight of a jug that will serve to fill the cups. 
Note 1.p.622. This vose nos described and studied boy Lôschke 
(Korinthische Vase mit der Ruckfuhruné von Dionysos in Athen. 
MLtt. 41894, p.510-525, PL. NIIL. * 
Same absence of legends, same style and same movement in dec- 
oretion of a little skyphoë with two handles that came from C 
Corintn, and which represents one of the aûventures of Hercul- 
es (Fis. 338). He had received hospitality in the cave of the 
centaur Pholos, #ho had opened in his honor 2 jar of clû wine. 
Insèxicated by the drink, other centaurs had sought a quarréé 
nitn the hero. Hercules was compelled to drive away these mon- 
sters, “ho filed in disorder. He is nude; he nes neither the 
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lion’s skin on his head nor in his nand the club or the bow, 
which more advanced art will give ni. What ne uses as aruns | 
are great branches of trees that he tnronu at the agséressors.. 
The forelegs of tnese centaurs are human legs, as in all the . 
oldest images of this type. At one end of the painting, Pholos… 
stands behind a table anû the pithos from wnich came the drunk- 
enness; his gesture seems to protest against the injury done è 
to his guest. Opposite him and before the least fugitives are 
two deities, a god holding a sceptre and a goddess clotned in. 
an ample mantle. Below the foot of tne vase is a profile of a 
nelmeted Athena, which Corinth placed on her coins. À 

Corintnian painters seemed to be pleased to retrace the exp-… 
loits of Hercules, to wnom they never gave the lion’s skin as 
an attribute; but they gave him the bon, club or snord; somet- 
imes they armed nim with a stone or the branch of a tree. On | 
an aryballa found at Egina is represented the combat with the. 
bydra of Lerne.liOn an alabaster if Syracuse is the strangling 
of the lion of Nemea.2 Another alabaster from Samothrace shows 
the hero in combat with the Amazons.? On a lecythe found at C 
Corintn, Hercules chases the centaur Nessos who carries off De- 
janira (Fig. 339). This little vase must be one of the most an- % 
cient of those on which appears tne scene taken from the myth. 
Hé is again engaged in motives of pure fancy. There are oppos- 
ite the centaur a lioness that has nothing to do with this pa- 
intiné. Above her is a chase of a hare. We have indicated om 
one of the votive tablets of Pende-skouphia the representation 
of the trick played on the Cecrops.* 


Kote 41.p.828. Ann. dell? Inst. orch. Vol. KIX, p. 108, Monume 
VOL. IIT, PL. 46. The Corinthion ortéin Lis vitested by the form 


of the characters of the inscription. | 
Note 2.p.0238. Ann. 1877, pe ÀS, PL. G, D, 2. There is recoëg= 
nized the whitish cloy of Gorintih in the material of the vase. 
Note 3.n.628. Do Ridder. Une representation d'Anozones etc. 
Revue des Dniversities du HLGL. 1896. p.385-392. 
Kote 1.n.023. Kistotre de L'art. Vol. IX.p.243, PL. 412. 
For the dimensinss and forms, ail these vases continue those 
of the preceding period, if they are distinguished from it, t 
this is by the character of the decoration and by that of the 
sabjects represented. In this series the favorite themes of.t 
the paintings, besides the labors of Eercules, are nantiné the 
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540 : 
wild boar, and either the scene remains indeterminate or the 
legends place under the walls of Troy the duel of to warriors,. 
a group often completed by the addition of two squires, that 
are sometimes on foor and sometimes mounted on a chariot. On. 
a cup found at Corinth is seen on one side the Combat of Hect- 
or against Achilles, on the otier that of Eneas against Ajax... À 
(Fig. 340). These heros are designated by their names; but the — 
names inscribed near these secondary persons acCompanyiné them 
are pure fencey.1 Corinthian painters use very great freedom in 
that respect. When àë does not concern $ hero of mark, à cham- 2. 
pion, they place beside te person the first name ab hand. 

Note 1.p.824. Annali. 1862. p.56-59, PL. B. 

One also sometimes sees extended on the éround etai the 
two enemies in combat, the wounded man or corpse. These comba— 
tants are nude or clothed only by short tunics: they donot'h 
have the cuirass usually given to them by Chalcidian or'Attic 
painters. On the shields, which are almost always round and. 
very rarely oval, are emblems such as à swan, cock, serpent, 
nead of a Corgon, etc. (Fig. 341). In the same order of ‘ideas, 
the painter has aiso represented tre departure for the army; 
on an aryballa fourd in Eubea, but here the form of the let- 
ters attests 8 Corintnian origin, à narrior fully armed-runs 
benind nis &wo horses, one one of which is already mounted a 
squire. 1 This is perbaps the sports of the stadium that are r 
recalled by the two harnessed to the chariot and held in hand 
by the driver. ty 

Kobe 1.p.625. 0. Benndorf. Griechische und Sikelische Vosen- 
bilèer. PL. XXX. #0. 

Also numerous are the vases that represent the A, 
fe heve already seen the obscene and nude satyrs &eap about 
Bephaestos (Fig. 337). Elsenhere these are dancers érouped 
in pairs and executingé at the sound of the flute bold capers, 
quite near a great cratera into which two of them plunge their 
norng to drink. In a sort of caricature terminates the psaint- 
ing. In the 5 th couple is a Golphin instead of the person like 
the others and placed at tne right. Thh bacchante facinég it & 
tenders to it the rhyton, as if to invite it to take its part 
also in the brinking (Fig. 342). On the pyxis is the circle of 
women led by the same flute-player. À 
Note 1.p.826. Furtnënéler. Sannliuné Sabouroff. PL. XLVLIE, 14. 
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In all these paintings are also rosettes scattered on the f. 
field; but they are scarcer than on vases that plant and Z00= 
morpnic decoration. There are no longer the great spots as 
forneriy, where the petals of the flower are separated by the 
incised line. What represents them is a circle representins 
ne calyx, to which is attecned a crown of fine and close poi- … 
nès. Sometimes even these are replaced by some points careles- 
sly placed around the circle. The érounds tend to be cleared. 
Sometimes the field is free from all accessories. RO 
Henceforth Corinthian ceramists took into account the _! 
ces that they found, to interest their patrons in this ne” kind 
of decoration. Most of these paintinés aroused the memory of 
the most brilliant and most varied fictions that ever nouriste- 
ed and enchanted te imagination of men. Other painters reviv- 
ed the enctions of the festivals demanded by this-industifous 
people several times annually the forgetfulness of the daily 
effort and the joys of the passiné folly. Already trained by . 
long practice, the workman at Corinth was also sufficiently 
master of his art to feel nimself capable of shaping and fix- 
lung vases, wnose increased dimensions offered very spacious 
fields to tne brush, where withoy borders showing the lotus 
floners anû the traditional vrelmatiums, &e could enciose the 
representation of more complex scenes. In the tombs of Etruria 
were found vases forminm this series, the last creation of Cor- 
intnian manufacture: but whether made in Corinth itself or in- 
deed in Creek workshops founded in Italy, what proves them to 
nave come from the hands of Corinthian workmen, besides the 
similerity of the procedures of execution and the elements of 
the decoration, is theppresence on many of them, of legenûüs 
inscribed with letters that characterize the Corintnien alphabet. 
IF some doubts could remain on this subject, they would be | 
removed by 2 Giscoverg made recently in the course of the exc- 
avations, that the American School executed at Corinth. In 
1896, from a well uith walls built of Hellenic masonry, were: 
taken in full baskets fragments of Corinthian pottery. And am— 
ong the 8 vases that could be restored first in the museum of 
Athens was found one, that resembles in nearly all points the 
vases mostly cominé from the tombs of Caere, that are called 
kelebes or crateras with little colunns (Fig. 343): there were. 
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further recognized in that multitude of fragments the renains | 
of to otrers of the same kind.1 

Note 1.p.627. R.B.RicChoräson. An old Corinthion vase from 
Gorinth. \hm. Jour. Aroh. 1898, p.195-205, Pls. VL, VIT}. 

If tre vases in question belonged to the Louvre, ‘it woul@ 
nave its place marked in one of the richest and most curious 
series, which that museum owes to the acquisition of the Car- 
pana gallery. It would find its place near the Bead of that 
series end near the otner crateras, which like it only FE 
to view figures of animals marching in their single band or t. 
tno superposed bands. Î | 

Kote 1.p.628., Louvre. Hall &, À 

It does then not date from the time when the painters ned be- 
come bolder and more skilful, and will assure to the human fig- 
ure the enjoyment of at least bwo banûs, between which is usu- à 
ally divided the surface of the boûy: but almost by that diff- 
erence, it is defined by the more important of the characters, 
taat distinguise those of these pieces on #hich the technics 
is wisest. Seme dimensions. When the cratera had its foot, tof 
which nothing was found, it measured about 15.7) ins. high. T 
The form is entirely similar. The decoration äin its simplicity : 
presents te sane arrangements. 4 

It is then prove that the workshops of Corinth produced :va- 
ses of tnis kind. They created the type and brought it into | 
fashion; but it is very possible that this type nas commence 
at Corinth and continued in Italy. Even before the results of 
the excavations had sugéested this hypothesis, theré coulé be 
invoked in its faver the evidence of the ancient authors. Acc- 
ordiné to them, at the time of the revolution that substituted 
at Corinth the democratic tyranny of Cyrselos for the aristro- 
cratic government of the Bacchiades, several members of the f 
failer family takiné with them in their suite a number of their 
follosers rent to establish themselves with the Etruscans, with 
whom they naëd long maintained friendiy relations. The wealtn 
carried with them and the suveriority of the civilization rep- 
resented by them availed for such an ascendancy, that Demaratos, 
one of these immigrants became king of Tarqguinii, now Corneto. | 
Tarchnas, nis son by a native women became under the name of 
Tarquin the 5 th king of Rome. ? Yerr; near the city in which D 
Demeratos ba sought refuge nas snotner, Agylila, now Cervetri, 
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whose founûins was attributed to fhessalian Pelasges, and wh 
from antiquity had been in close relations witn Greece. The Ag- 
yllans were so well recognized as Greeks, that they participa- … 
teû in the cult of Apollo Pythios: tney had obtained permission 
to build at Delpni tne treasury intended to contain their off | 
erings. Tney had in their hands the entire commerce of the Tyr- 
rhenier coast, and tneir opulence exposed them to the covetous- 
ness of the Etruscans. We do not know when, but the letter took 
possæ&ssion of Agyila, which then took the name of Caere.l Bef- | 
ore that conquest, when Demeratos and the Bacchiades landed in 
Italy, a certain number of those immigrants coulé settle at A 
Agylila. They found there surroundinés that Gifferend less than 
Etruscan cities from those where they na previously lived. Ex- 
cavations confirm this hypothesis. From the tombs of Caere came 
the ricnest series of Corinthian vases of the more recent sait 
those enteriné the rouvre with tne Campana collection. 

Kote 2.p.625. PLinu. HeNe XANV, 16, 152. Tacitius. Ann. XL,14e. 
Dionyatos. He LIT 46. Sirobos V, 22% VREL, 6, 120: KA 

Kote 1.p.629. Siravo. V, 2e 4 

Tne texts attest not only that the notable part of the, Corin- 
thian nobility came sbout the Midèle of tne 7 th century to @ 
demand an asylum ën Etruria; they authorize us to affirm that 
at least one of the industries of Corinth, that of the workmen 
#ho wrought ënd decorated clay, profited by the occasion to © 
create then branches in the Etruscan land. Strabo says that De-. 
maratos “embellished Etruria by the artisans that follomed his 
fiigsat.? = Pliny specifies more. Accordingé to him, Demaratos 
was accompanied into Etruria by “three modeles, Erecheir,/Dio- 
pus and Engrammos, #ho taught to Italy the plastic art.” 2. 

Xote 1.1.030. Sirabo. V, 288,.2-03 

hobe 2.5:60801PLEAU SUR. Nu TEEN UAS 0 

fnether in these three names it is necessary to see symboli- 
zeû .abstract terms and different aptitudes required from the : 
good worker in clay, 2 or names given to sons in the families 
of artisans matters little, What appears certain is, that the 
memory was preserved of tre role that the intervention of Cor- 
inthian menusl skill had played in the devilopment made among. 
tne Etruscans in ali the arts of clay about the end of the 
arcnaic age. 

Yhe members of these colonies of artisans could be maintained 
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and renewed on several occasions by borrowings from those ofivhi 
the metropolis; it is parhaps to the aid of these recruits the 
at it must remain faitnfui during the very long time &6 the ». 
repertory and the fabrication of the school from which it came. 
For the mastery to weaken in those foreign workshops anû the 
taste change, it would be necessary for at least two or three 
Senerations of workmen to succeed each other there. It would 
be vain to seek to distinguish fror each otner the most recent 
vases of the Corinthian style brought from Greece and those m 
made in place in Etruria by groups of exiles;: it is right to 
carry all to the credit of Corinthian industry. 4 

Note 3.p.630. Eucheïrr 3 ihe S3kiLEuLl modeler? anû Euéronnos 
48 the 7 SkLLEUL pointer.” In Diopos Lt hos been proposed to: 
ee him that pierces the vent hole in terra cotto. Others con. 
nect this nome to the words dtopies or Atoptra, which desréno— 
&he matertlevel. 

Note 4.p.630. On the ottenpts that have been node and the m ; 
means proposed for distinéuishiné the vases made at Corinih TR | 
self from those mode in Etalu, see KiLLisch, p. 112-117, There 
48 truly no notoble difference mhen one finds hinseLf in the ; 


presence of counterfeits due to Etruscon workshops, since these 
must finolly be cole to furnish ot o Low price products resen- 
bLiné those costiné very dear, because they were âue to foreten 


SkÂLL, whether exercised in Greece or in Eturis. de 
The domirating type in this series that of a very low crate- n 
ra onñta foot and with a very wide body, tnat is called cratera #. 
yitn little columns because of a very peculier form of hanûles. 4 
(Fig. 344). These are composed ofitno pieces, a detached vert +. 
ical, frankly oblique or nearly straight from a reentrant part 1 
of the vase snd à horizontal bar tnat 1t supports at its end. 4 
This bar is only the prolongation of the lip of the vase. On. ( 
most of these crateras, the field is divided into two zones of | 
unequal height. Tne upper one occupies tno thirds of the space. 
This widtn is given to it, so that the peainter could treat the 
subject at need comprising the placing in file quite 2 great 
number cf persons, One of those mythciogicai scenes, où those 
figured tales that the taste of the day then required from the 
master potter. Re had further not lost the tradition of files 
of animals and horsemen, which formerliy occupied the entire 
field. On some of these crateras, these files still occupy two 
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zones: L but nn most vases they play but a quite secondary part 4 
in the entire decoration. The artist relegates them to the low- 4 
er band that attracts the eyè less. Where the painter has ret- 
arded in the old habits, and has grouped only figures without 
precise signification, the field is encuñberedüby rosettes and 
otner accessories. Tne crateras of this sort are Ccertainliy most 
ancient of all, those representiné the experiments of the Cor- 
inthian potter, when he sought to seek the mode of ornanentat- 
ion better suited to the new type of vase that he created. When 
he found it, the field nas cleared. Rosettes and other flouri- 
shes became increasingiy rarer: they end by Gisappeariné. À su- 
re instinct guided the artist; the freer nés fieids are from 
all surcharge, he has understooû that his figures will take " 
more importance. 

Kote 1.p.684. Louvre. Hall 8,565% 623.4L80 sonetines is only 
one decorateë zone, where birès olternote with Lions (570). in 
the Lower port of the field is o wide block band. 

To give an idea of the appearance and style of the vases of 
this kind, ore cannot better choose than the cratera that rep- 
resents Hercules seateû at the festal tarle nith Eurytics, king 
of Oechalie.? Fis. 344 gives the entire vase. Fig. 345 revredu- 
ces in line all the details of the principal scene, the repast 
of Hercules with Eurytios. 

Note 2.0.8.1. Lonéperier. Musee Napoleon LIL, PLs. 66, 74, 

2. Belore enterinég the Louvre, the vose was published by Kel- 
cher. on. dell? Inst. Vi, 23, Annolt. 1959, p. 248-257, PL.K. 

Clay white, fine and compact. Glazinm very pale yellow. These 
figures are arranged in tro bands. 

First band. Eurytios gives hospitality to Hercules. fhe kiné 
haû promised his daughter Iole to whoever excelled himself in 
drawing the bon. Hercules preseuts himself, obtains the victory 
and clèims the prize: but Eurytios preferring to the advice of 
his eldest son Iphitos the counsel of his other sons, refuses 
to give lIole to the hero. Later, Hercules slays Eurytios and 
nis sons, carries off Iole, and then Dèjanira is infbamed by 
jealousy, sends to her spouse the tunic dipped in the poison - 
ous blood of the centeur Nessos. 

In orne half of this band, the artist has represented the re- 
past offered by Eurytios to his guest. All the guests are ext- 


ended on couches before which are placeà tables on which near 
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the cups are set places, that seem to be filled by cakes of c 
conical form. The young Iole alcne stands betneen the table of. 
the god and that of her brother Iphitos. She turns her head to- 
ward the letter, as if modesty forbids ner to gaze in the face 
of the congueror, to whom she will soon beloné. Her long tunic. 
falls to the an&les;;The shawl that drapes her is cast on Bern 
shoulders anû also descends very lon. 4s for the men, they seen 
to have no clothing other than an ample bimation, in which is 
enveloped ail tne lower part of the body and the feet. If the. 
painter has placed Iphites in vien almost at the centre of the 
painting, tunis must be because of the feeling of éooëwill &o 
a god, that tradition atiributes to him. The three otner beds 
beer Eurytios and his three sons, Didaeon, Clytios and Toxeos; 
These are arranged in the same order as nened in three verses 
of Hesiod.1 The names of these persons are inscribeë over the 
heaûs in Corinthian characters. : 

Note 1.n.6282. Hestod. trésuentoi XLV, edit. Dübner.1840,p. 547. 

Before the beds are seen to hang the coveringe With fringed : 
borders that cover the top. The guests each have a cushion be- 
neath tne left elbow. All with different gestures and with tas! 
risht arm raise the cups which then bring to their lips; Hercu- | 
les alone leaves his on the table. He holds a knife in his hand, à 
as if he already prepared himself for acts of violence. 

he tables are of bronze; one âivines by tre slenderness of 
their forms and Their yellow color. Here is the tone which ser- 
ves to recall that of metal in antique paintinés. Elsenhere in 1 
several museums are fragments of the same kind in bronze, wnere 
are founûè the lions’ feet with claus that are seen represented M 
nere. These tables must have tnree feet,that can be inferred 
from the mode of presentation acopted by the painter for tre 
lions’ paws in this Fig. Oniy two are visible for each table. 
One of these is seen in front and the otner is in profile. 

There will be noted the dogs fasteneë to the legs of the 
beds. Their office nas to quickly cause to Gisappear the rem- 
nants of. all kinds, waich the diners in heroic times careless- 
ly threw on the tamped area, which formed the floor of the pal- 
ace halls. There are four in the picture. One of them gnans v 
vigorously the bone that he holäs between his pans; the other 
three are watching with raised neads, prepared bo seize the 
first bit that falls from one of the guests. Our painting is 
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the living commentary of the expression, 


nnich is founû 1n Homer. 


Note 1.p.683. homer. Oùyseses. XVITs 809. 
scovengers are olso freduently shown in scenes of feusts on &t 
the ovrchaic funerory coffers of Etrurio, on those of Khite st 
one. With doés are seen feese occupied in the saone purpose. À 
(British Museum. Etruscon hall. Nos. 10,1%,14, Ccisis from Chiusei) 

The painter has not occupied pimself by imitatiné in the rep- 
résentation of this scene the colors given to it by nature. AI1 
is pure convention there. Forn tie faces of the mer it hes u. 
used red, on wnich the hair and beard are detached in black. 


On the contrary, black has served 


he makes tnem prominent on the red drepery that enclioses these 
nude parts. Yet it has adnered to markiné the difference betn-. 
sen the flesh of men and that of tne only woman represented h … 
the face of Iole, her hands and feet, it has retained 


here. On 
the pale tint of the ground. Some 
sexes 1n 
narroner 
Shown in à long mass, the hair of 


low the nare. As for the young girl, 
ing mass of hair that falls on the shoulders. 

This painting is particularly interesting from the inscript- 
it, by the singularitn of certain details à 


ions accompanyiné 
and the precisony with which they 


the rarity of the subject. Corintnian art often repeats itself, 


yet it furnishes no other example 
more rapidly over the rest of the 

Reneath tne handle on the rignt 
thed üin a short tunic, who carves 
servant that holds the hem of the 


seen the great footless jar set on a raïised support; on the rim 


of this receiver is set 8 pitches 


“which will be poured intn the cups.(Fig. 
The second side represents the combat, 


the tno Ajaoxes contend to prevent 
the body of Patroclus. Î 
Note 1.p.634. 


drawing the eyes. That is almost round for the men: 
for Iole end has the form of a very elongated oval. 


Homer. ELiows KXYITe 
In this group are tnree warriors (Fig. 


“doés of the table,” : 


shese 8o$s or floor. 


for the torso and arms; thus 


intention to distinguish the 


the men does not descend be M 
she nes a long and float- 


are treated, and finally by. 


of this scene. We shall pass 
decoration. “ 
side is a bearded person,clo= 
the meats, aïided by 2 youné 
animal. Behind this £roup is 


intended to draw the wine, 
346). 

perhaps that in which 
Hector from carryiné away &t 
158. 

341). In two other 


158, 
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548 | 
groups of combatants are opposed ir pairs. Qil have nelmets # 
nitn high crests and use a spear with long iron head. All have 
their legs covered by greaves. two of then are alone covered 
by cuirasses. The others have only shields on which are painted 
various emblems, the cock, roseëte , the forepart of the lion, 
crescent, etc. At each end of the painting, the kneelins archer 
shoots the arrow. He is equipped with a quiver with cover fall | 
ling benind. ee LORS 

Beneath the left handle, Ulysses and Diomedes are present at, 
the death of Ajax, son of Telamon (Fig. 335). Thus each compo- D 
sition placed under tne nandles is connected by its subject to | 
one side of the vase. 

Eower band. Tuelve horsemen, chothed in a short tunic and h 
holding a stick in the left hand, drivins to the right their LL. 
norses at à gallop. Above one of them flies the bird. (Fig. 344) 40) 

On the horizontal vlane of the rim is âañfile of 23 real or É 
factitious animals. 3 lions and 3 lionesses, a running hind, 

2 dogs racing toward 2 hares, that come in the contrary direc- 
tion and are accompanied by 3 flyirg birds, 4 winged sphynxes 

with womens’heaës, à s#anj,a bird nith griffin’s head, a goat, 
a passings ram, à swan with wings spread. 

On the little square tablets that surmount the hanûles, there 
are to horsemen gaillopiné to the rigbt, and a hunter pursuin£g 
a steg and a hind (Fig. 347). The latter is struck by a spear ; 
ané the blooë flows. The upper part of the body below the start D. 
of the neck is decorated by a rich garland of flowers placed L. 
on interlaced branches. Around the foot diverse painted leaves 
in form of stripes. 

Other aûventures of Hercules are represented on certain cra= 
teras. Tnere clinchins his fists end lying is seen the herald 1 
of king Ergsimos, #mho raised à tribute of 100 oxen from the Tne- « 
bans; but it-iscpartioulariy subjects borrowed from Trojan and 
Tneban myths, which appear to have been in favor.* The Corintnh-=. 
ian painters furtner do not seem to have usually worked, as we 
should say, with the book under their eyes. In their work it 
it is rare that the scene exactly corresponds in attitude, num- 4 
ber afdnnames of persons gsathered there to a given episode of 
the Iliad or Odyssey. By the liberty taken by the artist to b 

ring together in the same painting persons, that in epic poe- 
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poetry Due to different scenes of the drama, it is éivio- 
eû that he often took as themes and the names placed on his fs. 
figres from the fund of current traditions in a sort of epic 
folk-lore, rather than in the text itselfof the sonore or Cy- 
ciic poers. 

Note 1.p.6038. Louvre. Hall E, 633, View of the whobe po 
and reverse) in Poitier. Voses antiques etc. PL. 47. 

Note 2.p.0236. This has been very well shown by KiLlisch in 
AURETOUS examples. p.82-84, 

It #as especially so for certain scenes that had long been 
commonplaces in paintiné on Clay, for scenes such as the depar-… 
ture of a Warrior taking leave of his family before going to é 
tne battle, and the Guel of his Beros or the exposition cf the 
corpse. The arrangement of these scenes was given by the trad- 
ition of the workshops. It was reproduced with several variants 
and near a person wereiinscribed almost at random some of the 
names that nad been heard in recitations of the rhapsodÿess Y M 
Yet there are shown in these same paintinés that give reason È 
to think, tnat tne tales of the Iliad, and an Iliad very sixi- E 
ar to our own, were familier to the mind of the author of the” À 
picture. It is believed that this femiliarity is found indica- 
ted in certain deëtsils, where the poet deviates up to a certa= 
in point from the text under our eyes. Sometimes he seems. to ; 
have desired to sum in a composition as a sort of synthesis © 
tae most marked traits of à certain episode, even of an entire 
song. ? Lait “1 

Note 3.p.636. GC. Robert. ILiosscenen in âer abikorinthischeen 
Vasennalerei. (fermes. Vol. KXVI, p.2887-392. 19441. 1 

On one of these vases, Hector is represented as leaviné for. 
tne last combat.? The painting was very careful, but unfortun- 
ately is pooriy preserved. Eector says faremell to his parents 
Priam and pecuba, wnile standing on tne chariot, anû the squire 
Kebionas restrains tne horses. Women, sisters of the hero, Po- 
lyxena and Cassandra, companions in arms, Hippomachos and dia- 
phonos, are present at the scene. Several horses are named. ( 
(Korax, Kianis, Xanthos)e This is a very picturesque painting. 

Note 4.p.63. Louvres Hall &,. 6393. Published boy Braun. Annali. 
1855» pe 67. Honunenti., Vol. KXVL. View of the whole (Toce anû 
reverse) van Potties, PL. x. 
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This is a scene of the same kind that is represented on ano- 
ther cratera, that also came from Caere. Ampaiaraos, victin of 
an oath that bound him, was forced by the infidelity of his w 
nife Eriphyle to enroll himself in that expedition against The 
bes, frox which he knen that he would not return. He sprinés 
on his charioc, but he turns his head in the movement of sadn- 
ess anû of anger taward the group formed behind him by his che 
ildren and nis feithless spouse. So tnat the spectator should 
recognize her at first sight, she holds in her hand tbe neckl- à 
ace cf pearls, tne price cf her perfidy. The nude youth and À 
two girls holë up supplicating hands to the hero. pehind this — 
group is à theird woman making the same gesture, bearing a ve 
ry young infant on her shoulder. This must be the nurse,. by 4 
more than one Attic tragedy is known the role played in the 
family by this servant, shariné the joys anû sorronws. From 4 
these attitudes it is divined, that if Amphiaaos at the moment 
of his departure does not plunée into the heart of Eripyle tie 
sword in his hand, this is because he yieläs to the prayers of 
his chiidren. Befcre the chariot is a woman that hands to the 
driver Baton the faremell cup and two servants. One of them is 
standing anû the movement of his reaised rignt hand indicates D : 
his attention given to the scene. The other is seated with hedd « 
bomed; he carries the right hand to his brow. This is known by 
more than one monument of painting anû of scübpture. It is the 
expression of profound sorrow. In the voids left between the 
figures are different animals, a bird, serpent, lizard, hare, 
hedgenog anû owi. These accessories only serve there to fill 
the field. At the back rises the palace that Anphiaraos leaves 
to return there no more (Fis. 348). On the other side of the 
vase is the picture of the games celebrated at. Lo} pesss et the 
funeral of Pelias (Figs. 349, 350, 351).1 

Note 1.0.638. Anne. dellhinst. 19874. p. 82-110. Monum. Vol. 
XL FLS. IN 

Tt is known from Pausanias that these two scenes mere combi- 
ned in some manner on the coffer of Cypselus.? The description 
that Pausanias gives of the scene of the departure could almost 
be applied to tne painting of our vase. Seme indication of the 
house: same name of the driver; same groupiné of the persons; 
sane movement given to Amphiaraos. Whether the painter copied 
one of the compartiments of the coffer, or that he and the cer- 
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ceramist were inspired by the same model, some grand fresco s 
seen in Corinth. The correspondence is less exact for the sce- 
ne of the gares. On the Écffer, the cerver nad represented the 
five competitors mhose entirety formed the pentathle. Hére the 
peainter disposes of less space and has represented only the. 
wrestling and the chariot race; but five names of persons Cited 
by Pausanies are found in the inscriptions of the vase. Then. 
there is nothing that excludes the nypothesis of a partial bor- 
rowings made from the decoration of the coffer, or at least re- 
course to a common source. ? 

Note 2.n0.088. Pousantios. Ve 12-414. 

Kote 3.p.6038. hs examples of episodes thot dppeur to have b 
been more rarely attenpted by the painters, there moy be cite 
the brief of AChilles, who after the death of Patrocles recei- 


ved the consobation of his mother, on on Oenochoe found ai Cor- ‘A6: 


vath onû on on aryboallo Giacovered in Etruria, that of tre bat- 
the which occurred around the fomous nmooden horse, when the 
Greeks concealeg therein Left Lis sides to scatler in the sur- 
prise citu.(Fränner. Trojanische Vasenbiläer in jahrb. 1892. 
DJ BILAN. PPS 

On these tro vases are no longer placed as on the more anci- 
ent vases, as again in the repast of Eurytion (Fig. 345), alt. 
benind each other, e811 in the same plane. The painter 1s not 
emberrassed by arranginé several planes in his picture. Tous 
in the departure of Amphiaroas, there is at the back the house. 
with its Doric entablature. Between this and the figures of & | 
the first plane is a woman, whose body is partly concealed by 
the horses narnessed to the chariot. In the scene of the depar- 
ture of Hector, tnere are even more of those in the second line 
with bust and head showing over the backs of the norses or the 
broad shields that cover tee narriors occupyiné the front of 
tne picture. The artist has desired to give depth to this pain- 
tiné. He has adhered to showing some dekhind the others in the 
race celebrated in honor of Pelias, the bodies of the horses 
of eacn quadriga, their necks and heads with variec movements. 
fnere is en attempt to place it in perspective. Whatever may! 
be the errors which it would be easr to disclose, ne must give 
credit to the painter for his intention and effort (Fig. 349). 
Bengeath one handle, opposite the chariots at full speed, are 
represented three old men that must be the judges of the comp- 
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competition, one of whom is Acastos, son of Pelias, and anoth 
er is Pheres, the father of a son-in-law of Pelias, The move- 
ment of these three persons indicétes the attention rite which. 
they follow the race tnat they witness. The tripod before them. 
alludes to the prize which they are to award (Fig. 350). 

Beneath the other handle efe tro nude nrestlers that repres- 
ent one of these competitions of the pentathle, that according 1 
to Pausanies were all five represented on the coffer of Cypse- 
lus, in the representation of tne same games. One of the wrest- 
lers is Peleus. To shown that the hero is quite young, the pain- 
ter hes placed no beard on his chin. On the contrary, Peleus - 
has & bearded person, Hippalkimos, one of the Argonauts, as an 
adversary. Between the legs of the to wrestlers is an elegant 
palmatium, anû on the field is a lizard (Fig. 351). ( 

Below the wide band filleë by these two paintinés extendsaa 4 
narron band, on which the painter nas placed on one side horse- | | 
men gallcpiné, and on the other are warriors on foot fishtins 
in pairs. No names are inscribed near these persons; this is 
because these images of riders and foot soldiers are only pure 
decorations. Thus ne give only extracts from these tro painti- 1 
nés (Figs. 349, 352). To conrlete the description of the appe- 
arance of this vase with such rich ornamentation, there only 
remains to mention the Gorgon’s head painteëd on each of the f 
flat tablets by which the uprer end of the bandle is joineû to 
the rim #f the vase. . key 

It is not elone by this superposition of figures that the p 
cainter has shown the benefit derived from his models. In the 
paintings of most of the crateras in question, there is an en= 
tirety of the composition which abtests more clearly still the 
progress realized. The figures no longer follow sinély as in 
those processions Of animals and of genii, nwnich decorate the 
most ancient vases of Ionia and of Corinth. Then are no longer 
plieced there in pairs or thrses, as in those images of combats 
in which we have recogniged the first attempts of a wiser dec- 
oration. Yet the gpposéd parts of tne painting, there is not 
nere an exact correspondence without some coldness, but persons 
opposed, who march in the opposite direction, converginé to a 
central group or à point, that is the tripod in the chariot 
race, the prize of victory and placed before the judges of the 
competition. This arrangement admits sufficient liberty that 
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553 Un 
one may have the impression of life and of its diversity: but. 
a certain symmetry still controls the entire arrangement; it 
gives to the plastic work the unity sougbt in vain in tiose r 
reliefs of Assyria and persia, that have à beginning but can 
cever have an end, all the actors in the scene passing in ord- 
er under the eyes of tie specèstor. One here feels in this en 
tirely novel method in art the superiority of creek genius. ( 

If in the paintinés of his crateras, the Corinthian ceramist 
has departed from those monotonous files, he has not known how 
to free himself from another servitude there. He has always 
remained faithful in the arrangement of his decoration to tne 
traditional division in superposed bands, except in the rare . 
cases in wüich he has replace them by a sort of frane that 
recalls the metopes of the Doric frieze. Placed on the middle. 
of the body, this frame car receive figures of only very small 
height. This is yet more limited by tre division of the field 
in three, or as on the vases of the most advanced style, in * LA 
two paraleel bands. Even on those pieces of the greatest dimen- E. 
sions, I find no persons with heights exceeding 4.72 to 5.514 
ins. Figures are thus compelled not to take the importance wh- 
ich they acquire, where as on the Attic amphoras and crateras 
they develop at eacs in the entire field from the foot to the 
saoulder of the vase. The design cannot have here the amplitu- 
de and firmness that tne brush will place there soon, where it 
will dispose of wider spaces; on Corinthian vases it always re- 
mains abrupt. The muscles are never indicated there in vigor. 
The elgs and arms are sometimes weakly attached ànd almost thin. 
On the traciné of the body and members here is that sligntiy 
äry precision, which at Athens even on archaic vases allows to 
be diviyed the pleasure taken by the peainter in studyiné and 
rendering the inflexiens of the living form. The Corinthian c 
ceramist is the artisan nf rare skill: but he is less an art- Pa 
ist than are nis lonian or Attic rivals. He has not renounced 
witn sufficient resolution the olû routine, of what perhaps 
prevented nim from Gisengaging himself from them in time, as 
did his rivals, that he did not have the advantage of working 
like them in one of those atmospheres of great art, that of 
inventive and original sculptors, which contributes by the 
examples tnat it gives, to arouse and cultivate the taste of 


the numblest workman, who counts in his service the industries, 
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which aspire to Cherm tne eyes by images noven in fabries., € 
cast or raised in metal, modeled in clay or placed by the bru- 
sk on the sides cf vases thronwr by the potter. ; 
We have insisted on those vases #ith subjects borronwe from 
epic poetry, anû nave taken one of tnem as a type. This äis be- 
cause bhey have seemed to us as the masterworks of te Corintn- 4 
lien ceramists, as taose best furnishiné the elements for a just 
appreciation of bhe qualities, that they attained and the def- 
ects which they dia not know how to avoid; but these themes are | 
not tne oniy Ones on nmich they exertedcthemselves at the time | 
sien their art rose to its climax. Painters also loved scenes 
taken from the events of private life. One of tnem has repres- 
ented a nuptial procession. The husband is named Eurybates and 
stands on 8 chariot with his wife, who lifts the veii on ker 
head witn nprotet band. The couple are surrounded by their 
friends, that xx£k noisy exclamations in their sonor. What th- 
ese artists have reproduced elsexhere with very marked predil- 
ettion ere those feasts, where must be displayed much luxury. 
in “opulent Corinth,” es celebrated by Pindar.i ÿe have several 
of those paintinss.? In that with most amplitude and curious 
details (Fis. 354), there are four beës side by side, before 
which are placed little tables supportings drinks and meats. On 
each bed is à couple, a bearded man and a half nude woman, à - 
courtesan. Of these persons have have in hand Grinkiné borns 
or vases. On the field are accessories hung on the wall. These 
are cithers; a guest turns to take one of these instruments. 
There are also arms and helmets. There is a view of the inte- 
rior of a rich house in the Corinth of Feriander. Here is an 
account of the appearance #&hat the dEning hall presented on « 
feast day. | 
Kote 1.0.643, Louvre. Hall E, 637. Entire vien in Potites,PL.Le.u 
Note 2.p.843. Louvre. Hall 5. 623, 624, 6829. 
Painters who have thus applied themselveu to render the app- 
earance of noble dwellinés and sumptous apartments have kad ne 
taste for landscape, and the contrast is curious. Then do not 
seek to localize by picturesque details the scenes that then 
represent. Nowhere in even the paintinés best devoted to that 
kind of indications, they have not attempted to offer even a 
sketch, or to give an impression, as freely did Ionian paint- 
ers.l À fish suffices ho recall the sea and & branch the forest. 
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A diligent critic affirms to have never found but three tres 
in all Corinthien ceramics.? 

Note 1.0.644. See above, pe. 5529-5060. 

Note 2.0.644, MAiLLiech. p. 96. 

Another theme that enjoys no less favor is that of the buri- 
esque dance (komos) oë the companions of Dionysos. One of tho- 
se vases of that kind attracts attention by the variety of po- 
ses anû the twnisted nips that characterize all the persons. d 1 | 
(Fig. 305).9 At the middle of tne picture is a satyr who makes 
a great spread in front. At rignt anû left of hin stagger as 4 
if overtaken by wine, or bound with spirit, the body projected 
forward or backward. Elsewhere is found the same movements in 
persons, most of whom do not tave the great beard that charac- 
terizes the satyrs. These are joyous guests that frisk after 
the feast (Fig. 342). 

Note 3.p.644. Louvre. Hall EF. 620. 

There is an example of the mode taken for the decoration of 
some crateras. Às here, some of the black tint laid on the gr- 
eatèr part of the body, enclosingé à light field reservea for 
tbe figures. This is what is termed the arrangement in metopes. 
If it is only shown exceptionally or crateras, it is the rule L 
on another series, that of the amphoras, hydriaes and cenochoes. 
Géthered in the tombs of Caere, these vases differ from crate- 
ras only in their forus, that are scarcely found among the mon- 
uments of ceramics collected in Corintn or in the vicinity! 
they are again distinguished by their entire appearance; yet 
one cannot avoiû creditiné them also to the Corinthian manufac- 
ture. The Corinthian alphabet is recognized in the inscriptions. _ 
Accordings to the appearance, tnese are the products of some # 
workshop founded in Italy by workmen that came from Corinth’ 
they sousbht success in certain innovations, in contrasts Of 
tones, in the novelty of many ornaments borrowed from foreign 
models. 

There cannot be cited here a more significant example of me- 
tope vases than the amphora, one of whose faces we reproduce,, 
on which is represented a cavalier Polydos galloping. (Fig. 355). 
On the other face of the anphora are two busts, one white ef & | 
woman, the other black of 2 bearded man. These are perhaps Dio- 
nysos and Cora that it was desired to represent. 
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Here will be noted one of the traits that form the originia- 
ity of tse vases of this series. White retouches plan the more 
important part there than in the other works of Corinthian wo- 
rkshops. The painter only employs them to distinguish the flesh 
of women from that of men. Sée the amphore which represents Ty-… 
deus ready to strike his faitnless spouse Ismene with the saord. 
(Fig. 356). The same white served for the nude torso of Ismene 
and for the body of the lover Pereclymos, who flees without n 
having time to resume his clothins. There is also much white » 
in the painting of the hydria on nhich are figsured the funeral 
rites cf Acnilles wept by the Nereids; 411 the women have mi 
te faces and arms (P1. xxI1).2 It is tne same for the decorat- 
ion of ansoenochoe, a decoration that also merits mention for 
the boldness of the methoë that the artist has taken (Fig. 357h.° 
He has placed there a chariot with four horses seen in front É: 
view, mounted by the driver Anicchides and the Warrior [aepte- 
mos. The two white horses in the middle bend their heads sym- 
metrically toward each other. The tno side horses are black CE 
with write manes, leaniné their hneaûs outnward. 

Kote 1.p.845. Potiier. Vases antiques. PL. LE, 645. 
Note 2.p.845. Louvre. Hall B. 643. Published by Conze. Anne 
1864e Ple OPe 

Note 1.p0.646. Louvre. Hall &E, 648. 

À hyâria represents the departure of Hector to tne battle ( 
(Fig. 358). 2 It is particularly curious for the detail and the 
character of its ornamentation. The posts and the white squares 4 
inclosiné the painting do not belong to the ordinary repertory 
of the Corinthian painters. Also risinég in white on the black 
ground are large volutes and lotus flowers, wsich by the free- 4 
dom of their charm recall tne style of the Ioniar ornamentists. 
(Fis. 310). The origin of the vase mrould be doubted, if in the 
name of Hector were not founû one of the letters peculiar to 
the alphabet of Corinth. 

Vote 2.n.648. Louvre. Hall 5. 642. 

Not only by the importance and the interest of the themes r 
represented there are distinguished their predecessors, the v 
vases that represent the last effort of Corinthiaen pottery. 

The technics is also ferfected. At that epoch the potter; for 
the field on which his persons are profiled, was not satisfied 
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with the pale tint taken by his clay in passing through the kil 
Uncer the influence of those Ioniar and Attic models net every- 
where in competition, he undertook to give his vases a glaze of 
warmer colcr; he sought bones approachinés red or orange yellow. 
(Pl. XXII). He obtained this result either by using a reddish 
clay similar to that of the Attic workshops,. or by partially 
coverins the surface of the vase with a yellowish coatiné.? ÿ 
There are even some vases in very small number, where the field. 
hes been covered by 2 white coëtiné. ? Finally, what again con- 
tributes to diversify the appearance of the Corinthian vases | 
of that time, is the custom of painting ir black the entire 
image of the nude person save exceptions. On the figures of » 
more than one paintiné, the faces end necks are painted red. * 

Note 1.p.6A7. Louvre. Hall E, 621-626. 

Note 2.p.64T. Louvre. Hall E. 640-651. 

Note 3.p.047. Bouvre. Hall E. 585. 

Note 4.p.647. Louvre. HALL E. 6235, 642. 

If there are monuments that permit appreciatiné at its. Fu 
value the professional skill and surety of hand that the ceran- 
ist painter has acquired at Corinth in this last period of de- 
velopment ef his art, these are the series of those little per- 
fume vases, generally oval flasks whose paintinés have been ec 
compared for tne refinement of tneir execution to the miniatu- 
res of our manuscripts of the middle ages and the Renaissance. 
Âs decoration are varied ornaments, files of animals and of 
persons. The incised lines, that here complete the work of the 
brush, and the touches of the red coating suffice to date these 
works, which men had not known at first how to distinguish from 
protocorintnian,to which they have no relation other than the 
general form, one required by the purpose of the vase. + 

Note 1.n.648. This confusion was mentionne in &he vers 
Article boy an oLÿ member of the school of Athens, Louis Couve, 
whose premature death was à Loss for the studies of ceranoëro—= 


pay, in which he had olreody made proof of rare conpetence. (un 
Vecythe inedit du nmuses du Louvre, in Revue orch. 1828.p.218-2384). 
Ne have already cited and reproduced the vase of this kind, 
that is said to be made of Corinthian clay, which is known by 
the name of the Macmillen lecythe (Figs. 270,271); but from ail 
traces of Ionism that ne have found there, we believe that it 
could be related to the works of advanced Icnian ceramics. 
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On the contrary, tlere is no reason to dispute witn Corint 
ian manufacture the merit of having produced a pretty lecythe 
of the mugeux of Berlin, that we are assured was found at Cor- 
intn (Fig. 359).2 The abundance of rosettes scattered over the 
field is further an indication of Corinthian crigin. The deco- 
ration of this lecythe nas executed with very minute care by . 
a very skilful workman, who held to leave no surface of the 
vase without ornament. On the flat border of tne moutn, entir- 
ely around the orifice of the neck, he placed two encaustic ; 
bands of little leaves (Fig. 361), and on the saouléer is an 
interlacing of fotus flowers and palmatiuns connected by cords, 4 
#hose. scrolls and knots are seen (Fig. 362). On the plaque for- 4 
miné the reverse of the handle is a guilioche drawn by him (Pig 
363). On the body is represented Hercules pursuiné with his ar- À 
ronws a troop of centaurs that flee before him (Fig. 360). Ben- 4 
eath this painting are two superposed bands. On one are. ornat- 4 
ents in the form of sigmas, on the other being radiating leaves ‘à 
starting from the foot. With its interlacinés ant lotus flowers, 
the ornament is verw elegant. One can cite as a nork of the 
same kind the lecythe found at Gela. On the body are four pairs 
of warriors, each of wnich represents one of those duels, that 
are favorite subjects of this painting. The figures are 0.8 in. (0 
nign and are Graun with the dry point with singular clarity. 
fnere remains scarcely more than this line sketch. The color. 
has almost completely disappeared, 1 

Note 2.p.6048. Furtmänéler, Kentourenkompf una Léveniosa (1 1 de 
zwei Lekythen.(arch.zeit.188. p. AS4S41620 PA: Ye 

Note 1.p.649. P, Ovrair. Gela. F16. 116. Ne 

Rather a nork of sculpture is the curious vase of the soureeil 
#hich represents a satyr nolding before him acd clasping it in 
both arms, as if ne sought to lift it to drink fully, a sreat 
chatera of the form of an empbora with little columns (Fig. 170).2 
It was found in Boetia; but the clay of yellowish white tending 
to gSreenise is the same as that cf the plaques of Pendeskoupia, 
and the polycaromy is in three tones, black that nes turned yel= 
lon, violed red and white, that of Corinthian ceramics, This cer=. 
amics effers examples of all the ornarents found bere, of tre 
Suilloche extenûinés around tne base, the leaves that surround 
the foot of tie vase, the spirals and chessboard pattern outi- 
ining the borders. On tne body of the cratera is & band of 
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1559 
little riders, each of which leads a second horse; non there. 
is one of the motives thaë the painters of Corinth have most 
frequentliy repeated. On the reverse and against the belly tr 
the satyr 1s perceived on the vase the remains of a motive 
now mostly vanished, but where 1s recognized the group of two. 
lions risiné against each other, the heraldic group whose idea. 
dates back to the celebrateë gate of Mycenae. This same subject 
is shown beneath the handle of a £orinthian cratera of the Lou- 
vre.l às for the same type of the satbtyr with his long hair, h 
his round stomach and the violence of his sensual joy, "me have 
seen wnat place the Corintnian artists loved to give it in tte 
decoration of their crateras. | 

Note 2,p.649,. Pottier. Le sétyre buveur, etc. (Bull. Corr.u 
BevV, 1896, 0.224028 5 VS EXT UIRE) à 

Note 1.p.6 0. Louvre. Ball 8.628. 

At the same time that it pleases tne eye by the cripiantel 
of its composition, this piece was a trick, a surprise vase. 
À very simple mechanism was based on the action of atmospheric 
pressure, and caused the wine poured into the cratera to rise 
and partiy disaprear in the body of the satyr, as soon as were” ‘1 
reised the two fingers till then placed on the to vent'holes. 
arranged on the he2û and back of the figure. 2 The satyr thus : 
seemed to absorb in a mouthful this liquid, by which he never 
appeared satiated. This little trick was easily practised, and 
must divert the guests at a repast. The norkshops of corinth 
then suppiied all Greece nith objects of luxury, rich tapestr- 
ies, furniture with overieys and inlays of metal and of ivory, 
mirrors ornamented by reliefs and line engravinés. 4 Beotian 
passiné through the industrious city couid purchase and carry. 
away às à souvenir this brick vase, which he held sufficient 
to have his name Pnolodon engraved on tne right arm of the 
satyr.1 | 

Note 2.0.6850. See p. 318 above and FL6,. 3 of Pottier's Arti- 
Che with Lt3 acconpauyinsé explanation. 

Note 1.p.654% The Letters of this inscription 840 not beloné 
$o the Corinthion olphobet, 

From Corinth also came the richly ornamented box, on the all 
beiné a band cf animals and on the snoulcer a scene represent- 
ing a festal procession; but what makes its originality is, &t 
that tne body is connected with the border of the orifice by 


EN TTe 34) bases. ak ut ateud. .slemet estér (20100 
| Jeiceé vendent & Ÿo arof af sssca sesdf m0 .188,q9.8 oo. | 
| +-:008 osdo .1fndro® do Sauo7 950 suc of £sryeso s10 Aoidu 
OR 811,801 .8oW .0881 sesftéwpitag .#odT .8 nojtosd fon 
nn are fo sof/noxs onto once sotfo ,401 .g vnosdid in 
Vsruob .uÂ sd betneesrqgsr Enuo7 nssd suod Eersaf0 .sYeiden di fa 
Eee -csogyi SBadwoddof sit sronñt nf EL .OSA .q ,6064 .d9TA 
dt ban Dosd g'xonow oA8 ,ryfos Enfdnéiré sit ,boon bstswlen. sdf 
à si : | no Y shit 
Le 0 oud Jedÿ svorg où soiltue ovods bsÿio sslqgusxe on ‘400 ; 
| 2esitenoe «euondeg aient to vireotruo sdt sttoxe ot dtgrt1o9 to: qe 
| dent. «aïson boxin ssodd, To suemiosge [uioseo visv medi bezstto fa 
h [soso Kilreqorg ssrsv eût of Das sioniste ent où géod àgoled (4 
L'eidi bonttostq viiosupert ovsd of a1seûgs don bib uods ÿud :hol ‘4h 
| *#9.18450 vécenob ed Liiw bus onob nosd ba sit .dtom to io 
| deius o4947: .ansdfA to bus.Eurygyo To oscdé slquexs 30% ,edeimer à 
| ds astdtatroo to dis sdf hostnïooen 2 dofan vo enoñfyds og in 
‘d'art To Quidtuns bodqueits veuii nedn .0889 vas nl .norisoit | 
voue Xo bas basd to vigietiso 8 fi où berique eve vend, ,bafa 
_donnso viofesn giant .1yfes Quart sud Lo sBsut og vd arode a 
D -fisrnoitibstdé deds anstdimito) su3 où don di ae .eu saisqive v 
deiomBailsbos To dis odf bofuovoi Satved Lo diion sai bedodis ÿ. 
rOmom pdé sviessiq bluoda dedt atotler Si wosi Sntiss To ,gsla | 19 
botaemeato soin osoût bas ,noz19g bevoi 8 to adress sas Yo: yi 2 
Re S taslqsed to seobit sd io asfit [esaost sai FA 
pl | “RER VLXX. NU 4H: yntlT 188.98 5#0U fr 
À ste, sue on ,2oinsi00 asfdinito® to eniaiso sd Buivbute al +48) 
à -ui ait obsu bed elobom Îsfastio ‘to soneultai sai nous wod. bai 
| ;1%o sovuodon odf Suous dod ;eñton Jnsions Jaoû eif no aofazsza 
D afoubong odf asciisdosrslo seu ezoûn .2om6ds sd bas dasusato 
| dofus «toiinen of oniaiyas Onnoi don even 9x ,.Videupus gif T0 13 
: vonddegt ofs100sb nsidéatso0 edf où bsdiszsnue sved 02 eJseggs LT 
L …stiabs sdt vd bas Jqvai. dfin bosissuies hsûsod, Teaïsccotteten al 
"4 oxavdgé ons seoldduol .stnaonvoaou ei vd afn ot besrgent soit 
4 1.80 bellornu enousb 0 bns alsuios to eslfi ni s1esqgs neiito *4) 
1 and .egvi eidi esau où godn Jud :esesy deril sdf To esbie eûÿ : 114 
| ranst eaof. 10 s10% .vitlsgoiten adi Jeol ionie Bag. bsdi xaydge | 4 
| tas odé io vioïreogen dasvtivo ont ofat bsraïne bsai. ir ,bsmzot n 
mn asfiques sat to eudol odt dtin smse sdÿ aen I ,.ste4 to uêz 
| bare ei pire .stonolt bns ebud ati ,isel asi new ,dersm 


K # Û { d | ù » L A N si É 
ot jh UM A L VS RU [A TN PCTETSR Ve k. 


560 
three female busts in the round (Fis. 3188.72 
Note 2.1.651. Où these vases in form of à fiéureine, two of 
phich are vssured. Lo hove been founà at Gorinth, also see: -- 
Gollection E. Prior. hntiiauities. 1890. Nos. 109,112, 143. 
KiLLisch, De 104, cites songe other exombles of these vases 


with reliefs. Others hove been found represented in Am. ours 
Arohe 1908, pe 420, 1 find there the follouiné types:- the owl, 
&he helneteë heouû, the Arinkiné satur, the womon’s heoù and & D. 
the vom. 

Îne examples cited above suffice to prove that the potters 
of Corinth to excite the curiosity of their patrons, sometimes 
offered them very careful specimens of those mixed works, that 
belong both to the statuette and to the vases properiy se cal- 
led; but then üid not appear to have frequently practised this 
sort of work, that had been done and will be done: by other ce- 
ramists, for example those of Cyprus and of Athens. There exist 
no rnythons on wnich is recognized the mark of Corinthian fab- 4 
ricetion. In any case, when they attempted anything of this k 
kind, they have appiied to it a certainty of hand end of fancy 
shown by toe image of the Grinkingé satyr. Tnis mastery cannot 
surprise us. Was it not to the Corinthians that tradition att- 
ributed the merit of having invented the art of modeling moist 
clay, of making from it reliefs that should preserve the mexo- 
ry of the traits of a loved person, and those which ornamented 
the frontal tiles of the ridses of temples? 3 

Note 3.0.651. Plinyue He Ne XXXV. 151, 

In studyingé the origins of @orintnian ceramiCcs, ne have sta- 
ted how much the influence of oriental models had made its in- 
pression on its most ancient works; but among the mot ves of 
ornament and $he themes, nhose use characterizes the products 
of this industry, we have not founû anything to mention, whicn 
appears to have sugéested to the Corinthian Geccrator by:thec 
reletions:thaë hezhaû maintained with Egypt and by the admira- 
tion inspired in him by its monuments. Doubtiess the Sphyex © 
often appears in files of animals and of demons unrolled on 
tne sides of the first vases; but when he uses this type, the 
sphyrx nad long sinci lost its nationality. More or less trans- 
formed, it had entered into the current repertory of the arti- 
sts of Asia. It was the same with the lotus of the Egyptian 
marsh, #wätn 1ts leaf, its buds and flowers. Nothing is found 
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561 | 
here that seems to have been the object of the direct borrowin 
from Egypt. By one of these borronings we have explaine@ one 
of the ordinary procedures cf Ionian painters, the habit that 
they nad of distinguishing by a lighter color the flesh of no- … 
men from tret of men, after the example of the Eéyptian paint- n. 
ers. lt is very rare that the £orinthian painters tous mark t 4 
tuis difference. ‘fe have not to”mention: aisinéle corinthien hg 
‘vase, which'like the Hyôria on which is represented the morder 
of Busiris, like the cup on wnich appear Arcesilas and the 
nyæph Kyrene, offer to the spectator the vision of Africa, of 
its various ethpic types, and its local fauna and flora. The. 
negroes that the lonian painter liked to show with their wooly 
hair and flat noses, scarcely show themselves in Corintbhian p 
paintings. Orient that inspired the autnor of these paintinés 
is what may be called tre common Orient, the composite repert- 
ory that tne artists of Tyre and Sidon themselves created for 
the needs of their industry by mixiné indifferentiy motives & 
teken from Egypt and from Chaldea; it is what Phoeniciar wares 
distributed and made conmon among the coastel peoples of the 
Vediteranean. To supply the needs of their onn luxury anû to 
respond to those of their patrons, the Corinthians remeined in 
relations with the Phoenicians, the first founders of their © 
city; but they had left to the Tonians the monopoly of the. 
commerce of Egypt: they had no agencies at the mouth of the 
Delta. Their ships sailed to the Adriatic, the strait of Sici- 
1y and the Tyrrhenian see; the great purchasers of their pain- 
ted pottery were the Itelians, particularly the Etruscans. 

We do not believe that any vase with scenes with figures can 
be earlier than the last vears of the 7 th century, and it vas 
in the course of the 6 th century that most have been made. T 
They bear the mark of the taste of the time, when further Cor- 
intn owned to the talents of Cypselos and of Periander the pri- 
vilegse of occupyiné in Greece an unCommon position. Under tae- 
se tro princes (029-585), it attained its highest degree of 
political power and of commercial expansion. it was then that 
its manufeacturers, assured of finding aôvantageous places for 
the most careful and costly pieces that they could execute, m 
must have made the final efforts to surpass themselves and to 
give their final limit. 

Such facts are reported by istérinhe or stated by archaeol- 
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"562 | 
archaeologists, that indirectly confirt the proposed éate by 
the relation established betneen the reign of those princes a 
and certain monuments of Ccrinthian ceramics. It has been sta- 
ted how by the choice of: the theme, the arrangement of.the per- 
sons and the names given them, some of these paintinés almost 
seem to be copies of tne reliefs which decorated the famous | 
coffer of Cypselos! 1 Kon under Cypselds or at latest under P. 
Periander they carveë to be consecrated at Olympia the luxuri- 
ous chest, that must recall to all Creeks the adventure of the 4 
founder of tbe dynasty, miraculously preserved from death by 
the protection of the gods. Have ne not also seen nhat place . À 
was held in the repertory of the Corinthian painter by the sce= 
nes borroned from the Bacchic nyths and tüose representiné bac- 
ebanals? 2? We know from Herodotus tnat Feriander nad called to. 4 
nis court the poet musicien Arion of Eesbos and that he retain- 
ed him there a loné time.2 At Corinth he created the dithyramb, 
a sort of oratorio executed by a great orcnestra. Is it not r A 
right to suppose that tne splendor of the festivals thus cele- 
brated by the prince in honor of Bacchus must contribute much 
to place in fashion trese Bacchic themes, to sugéest to paint- 
ers tne idea of repeatiné them on many of their vases? 

Note 1.p.653. See p. 638 avove. 

Kote 2.6.853%+ Also see p. 843-844. 

Note 23.p.8653. ferodotus, L, 23-24, 4 

After the fall of Cypselos occurred internal crises that com 
promised the authority of Corinth over its colonies, anû aided 
Corcyra, the most important of them to conquer full independe- 
nce: but Corinthian industrn %as then too well leuncned, it p 
possessed patrons too much attached to its habits for these a. 
agitations to risk making a serious attack on its activity, t 
the more because the events of which Asian Greece nas then the 
theetre delivereë it from formidable competition, that of the. 
lonian potters. The Persians had conguered Ionia Phocea, that 
one of tne Ionian cities which haû carried on the most prosfer- 
ous commerce witn the West, had been abandoned vy its inhabit- 
ants. In these conditions, if the share of lonian vases on the 
markets of Italy had not entirely ceased after 550, it must àb 
have sensibly diminished. The place‘remained free for Corinth- 
ian manufacture. 
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, 1e 63 
There was indeed Athens, ulere in. ine last querter of. the © 
century the art of the ceramist, profitiné by tne godeis. offer- 
ed to it under the Pisistretides by historical sculpture and 
paintins, made rapid progress and created à nen type, that of 
vases with red figures; but Athens then had neither a mar nor 
peace navy. It then had at its disposal only a beach for lenë- 
iné, that of Phalerum. If the vases oh its potters then began 
to be appreciated in Etrurisa, it must be bg the intermeéiary 
of the privateers of corinth that they came there, and while 
these derived fine profits from the role of midaleman, they | 
must always reserve in their caréos the greater place for the he 
product of their own workshops. Until about the year 500, : the. à À 
competition of Attic manufecturers had not burt or troubleda | 
them. What proves this are the friendly feelings which, they 
meaintained toward Athens! about 505 then lent aid by their tri- 0 
remes in the war sustained against Égina, and they opposed the E : 
project conceived by Sparta of forminé against Athens a league 
of the entire Peloponessus. In ten years betneen the first and 3 
second fledian mars is the change of views. Miltiades, âristides « 
and Themistocles endoneë Athens witn a magnificent port of Pi- 
raeus and a war fleet. This fleet triumphed at Salamis and at EL 
Mycale, while the Athenian hoplites beat the Persians at Mycalé. 
As always happens in such a case, tne industrial and commercial Î 
flight follons the victories of the sailors and soldiers. Under 
tne protection of the squadrons leaving Pireeus, merchant ves-. L 
sels depart in all directions to carry everywhere the products 
of the norkshops of Athens, recommended by the prestige enjoyed . 
by tre city, that seems called to reign over the Greek "orid, 
sought for the bolû and novel taste whose imprint they bear. 
Corintn has lost the game on that éround. Its manufacturers 
are discouraged: they did not attempt to strugéle. The eheck 
thus suffered and the impoverisbment resulting from it explain 10 
the hatred that Corinthians show tonard Athens duriné the ent- | 
ire course of the 5 th century. They are the soulcof ail the . 
plots natchbed against its increasing poner; theyyexcite and p 
push against them Sparta, always undeaided and glow to under- 
take, and at Corinth was held the congress in mhich igas deci- 
ded that so-called war of the Peloponessus, which must Garken 
the fate of Athens. 
Accordingé to nhat we know thus of the relations of Athens 
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and Corinth, it would be in the course of the 30 or 40 first 
years of the 5 th century that the Athenians supplanted among. — 
foreigners the Corinthians,declared themselves then the irrec- 
oncilable enemies of Athens. The study of the Vases confirms. 
the inferences derived from history. Corinthian could not renew 
itself when there sounded in the 5 th century the hour of deci- 
sive advance; it could not follow the movement by which the ma- 
jor arts then £$o on to translate into perfect forns the highest 
conceptions of Greek thought. To place itself in line, it had 
not had the useful and necessary stimulation then received by 
the numblest artisans, when they san created under their eyes 
the nork of the masters of s£ulpture and of paintins. It was 
then delayed by practices that had turned to routine. “hen at 
Athens at about the end of the 6 th century red figures began 
to be substituted for black ones on the painted vases, the pot- 
ters of Corintn did not make the effort to become initiated in 
the processes of that novel technics. There is not a single 
vase with red figures which bears inscriptions in Corinthian 
characters, or to wnich one could be tempted to attribute a 
corinthian origin because of its form, arrangement of the!dec- 
oration or choice of motives.l There have been found at Corin- 
th many vases with red figures; but all by their style and by 
the inscriptions read on them announce an Atbtic origin: there 
are even some that are signed by Athenian makers, 7 At Athens 4 
nere placed in the 5 th century their orders by the Corinthians, : 
fho desoreë to ornament their duellinge by vases decorated in 
the fashion of the day. All the vases on which one depends to 
recognize works coniné from &he #orkshops of Corinth have dark 
figures on à light ground. all bear the mark more or less appa- 
rent of the conventions and awkwardness of archaisn. 

Note 1.p.655. Ke know not just when ot Corinth and in. ts © 


cokonies nos renounced what we nove terne the Gorintihaton ao 
aber by the use of vne chorocters mhich Aistinéuisn it. Always 
from the firar half of the 5 th century où Syrocuse 03 at Cor- 
vnth, there wos enpvloued in official documents an alphabet pre- 
sentiné no SsihovLarLty, Fhot was derived from the Tonton alpha- 
bet. This vs shown for Syracuse by the Gedicariion of à bronze 
helmnet by Hiero after his viciory over the Etruscons in AT4, 
(Rat, Inscr. ôr. ont. 16), and for Corinth by the remains of 
ïhe inscriprion which he placed at OLymnpio after the Victory 
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obtained over Athens in 457. (RBnL. A88. 26, 0. 4 

Note 2.pb.855. Killigche pe 153. | 

In these conditions, it is easy to aivine RO A À occur- 
red. Sleepy by the long duration of .their success, confidniné 
in the hign prices reached by their merchandise, the potters. 
of Corinth did not remain in the current. They had not taken. 
the trouble to change in time their equipment, patterns an@ 
modes of decoration. Tney were surprised by the suddenness:of 
the revolution in taste among their habitual patrons, when-Ath- 
gnian ships brought to Sicilians and Italiotss the vases-of Eu- 
phronios, EBrygos and Douris. Badly prepared for the contest, 
they did not sttempt to sustain it. The models out of fashion 1 
which they obstinately offered found no purchasers. Then they. 4 
resigned tnemselves to use no longer their excellent clay, ex- 
cept for making common pottery, that had only restricted mark-. 
ets. From day to dan this was the decadence of the entire ind- 
ustry; but this could not fail to leave in the hearts of the 
citizens of Corinth bitter resentmrent against the rivals, "who 
were the authors of that sugden ruin. 

Everything tnen gives reason to think that the tattiantt es 
of painted vases must have ceased at Corinth between 480 and 
400, aë the time when the Attic ceramists produced their most 
beautiful works. Perhaps after that date, in certain workshops 
previously foundeû in Etruria bÿ emigrants from the mother co- 
untry, the tradition of Corinthian decoration still continued 
for some years, obscured sand altered by the influence of the 
provincial locality for which those workmen labored: but this 
ras merely the resultless prolongation of an 2rt movement, wn= 
ich had already reached its end. This reign was closed when. 
there commenced that of Athens, to extend that splendor for 
nearly to centories. 

5. General Characteristics of Corinthian Ceramics. 1. 

We have caused to pass under the eyes of the reader the prin- 
cipal varieties of Corinthian ceramics. If at the end of this 
study, the historian attempts to define the impression that he 
bas retained, here is what appears to result from the examina- 
tion to which have been subjected the products of this fabrica- 
tion of those of the branches which it founded in Italian lands. 

nat particularly charactizes this ceramics is this prodigi- 
ous fertility, placed at the service of the export commerce, 
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which dureng at least two centuries knew not the hour of slack 
eniné. From its beginningés at had only one care, to supply de 
alers in perfumes thousands of the vases in forms suited to +. 
their purpose, and that by their singular decoration attest î 
their origin and attract the eye of the purchaser. fradually 
as progress the major arts that inspire them, they seek more 
elegance of forms anf of ornement; they preoccupy themselves . 
with diversifying and animating the decoration by composins 
images in which are revived all those charmings myths of epic 
poebry, which then enchanted the Greek spirit and also excited. 
the curiosity of the barbarians more or less tinsed by Hellen- 
ism. Yet even then, when its technics is wisest, 16 still feels 
the effects of this entirely industrial origin. It has produced 
too much to have usually carried into its creations, even those 
where it appeared most earnest, this scrupulous care of the Ge- 
tails of this feeling care of the beautiful, which without ev- 
eyn leaviyés the aerchaïc age, make of certain Tonian vases and 
of numerous Attic vases norks of art perfect in theïr kind. 
Fnese qualities of close execution and of spirited refinement 
are scarcely found except in some of those little vases concer- ! 
niné which we have pronounced the name of miniatures (Fig. 359). 
On great pieces, the design of the ornament is often a little 
lax: that of the figures almost alnrays lacks accent. \ 

Fhe vivid intelligence and the passionate love of the beaut- 
ies of the liying form cause the superiority of Atbenian ‘ceram- 
ics. Thüs for all this study will noë require its effects from 
the variety of colors, it is exceptional that it will seek tn- 
ere the charm for two categories of vases, which io the entire- 
ty of its tital production play but a secondary part, for the 
funerary lecythes and the "cups gith wnite ground. In the rest 
of its creations, it will content itself with the monochrome 
painting at first black on a red éround, then red on a black 
ground. Entirely on the contrary, the Corintbhian painters are 
‘always plieased by diversity cf tones. Much before the time when 
they could begin to transcribe in the paintings of theïr crat- 
eras ail or a part of the compositions offereû to their eyes: 
in the frescos of Feloponessian masters, they were inspired by 
oriental tapestries and their work always felt the influence 
thet these exotic models haû exerted on their taste. Tneir dec- 
oration is polycnrome. On the vases of the last period it com- 
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567 L | : 
comprises three tones, black or brown, violet and white: Anong 
ail Creek ceremics, this is then one of the most colored, one L 
of those whose appearance will surprise the eye least, that un- 
til then was errested inly by the ceramics of the extreme Ori- 
ent or by our modern western ceremics. It has not that gayety 
nhich gives to.certain vases of Rhodes and of Naucratis those . 
grounds of creamy mwhite on which are detached without hardness 
the black figures and the pale red of the retouches,which out- 
line the details. | ; 
The ceramics of Corinth then cannot rival the ceramics of 4. 
Athens in nobility and fineness of drenings, nor those of Ionie 


for the charm of polychromy; but it has no less {ne interest 


and the importance that justify the attention wnich #e have à 
accorded to it. By the extreme diffusion of its products, it. 
increased the pupularity of the painted Greek vases and procu- 
red new markets for it. While the Ionians on the coasts frequ- 
ented by them do not appear to have succeeded in extending the 
use of these vases among the barbarians with which they traded, 
among the Eéyptians, Phoenicians, Lydians, Thracians, the coas- | 
tal tribes of the Euxine, the Corinthians knew how to secure | 
purchasers of their merchandise amèné the Phoenicians of the 
West, the Carthaginians; but it nas especially to the Etrusca- 
as on both slopes of tne Apenniner that then gave a taste for 
this pottery. In Tuscany was such an infatuation for there va- 
ses, that todan they are found in greater numbers and of more 
beautiful quality in the Italian tombs than in the cemeteries. M 
of Corinth end of tne adjacent provinces. To place those prod. : 
ucts of their kilns, Corinthiaen manufacturers made very great 
profits; but mhat elevates their role is that then did not la- 
bor alone for themselves. In accustoming foreigners 0 longer 
bo know how to do nithout the luxury of these vases, them;Open- 
‘ed the way to the Ionian ceramists and then to those of Athens, 
who disputed with them the favor of these opulent patrons. They 
thus prepared for tnenselves competitors, whe ended by driviné 
them from the markets which they nere first to open. The affair 
terminated badly for tnem; but the initiative which they had 
taken had turned to the benefit of Greek genius and favored 

its expansion. The master artisans of Athens perhaps would not 
have carried so far the care in execution, if they nad not had 
the certainty of finding a buyer overseas for the mosè perfect 
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the most perfect and cosbiy of theïr vases, created in the wor 
shops of the Çeramicos by the combine efforts of the most skil 
ful pvotters and the most famous painters. 

If the Corinthian ceramists, when they extended the field on - 
#hich besides their own activity was exebted those of their p 
present and future rivals, bad made tnuly useful works, they 
would have favored the progress of their art in a more direct 
and more efficient way by many inventions, of which it is just 
to give them tae honor. They created and accredited new types, 
such as the alabaster and aryballa, so very appropriate for &t 
the use for which they were intended, such as the cotyliske 1 
lecythe with its very elegant curvature, certain varieties of 
the pyxis, tehe cratera with little columnu that is a sort of 
sketcn of certain forms to which other norkshops will later 
give amplitude anû singuler nobility. It is the same with the 
decoration, with various procedures that can serve to vary the 
aprvearance and fix the sense. If the Corinthian ceremists were 
not the first to practice incised lines, one cannot doubt thaë 
they gave the example for makink these incised lines assist & 
the effect of tue paintiné. Elsewhere men hastened to follow 
this example. The Attic ceramists of the 6 th century learned 
to handie tne dry point, and the 6 th and 5 th centuries used 
it with sure mastery in the most beautiful op their paintings. 

Another innovation was no less successful. It seems that the 
Corinthäan painter was the first to take up tbe habit of adding 
to his figures inseriptions to define them. On the vases of * 
the Dipylon are no Legends. Nor are they any more on even the 
most careful of the vases that represent the production of To- 
nian workshops, before these had conmenced to work for export. 
to the West. At Cawiros we have found but one, and also it is 
found on a plate whose ITonian origin is contested. On the cor- 
trary at Corinth, as soon as they began to place on vases those 
paintinés termed historical by the Creeks, there are seen bo 
appear the explianatory legends, both as the means of informat- 
ion and as the element of decoration. These legends were tbe 
equivalent of the titles which are now placed at the bottom 
of our engravingés. In every countre and at all times, what 
has always interested and will always interest the mass of 
the public in à painting. is less têe talent of the painter, + 
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pad then made decided advances at Corinth. Is it not by the S 


ER DAS not to understand the advantagses of these pe 
made for the curiosity of the patron. The sale re cu) ee 
rease by then. Fu 
Finally, altnough these questions of chronology maÿ be déffi- 
cuit to solve, it is possible that ceramists of Corinth may h 
have been the first to think of seeking in tne epic myths the 
ordinary themes of their decoration, those themes whose intèr- L 
pretation was facilitated by the addition of the legends. The 
idea of taking this method haë been sugéested to them by the. 
sisnt of the works of those Corinthian and Sicyonian artists. 
to whom Pliny gives so farge a part in his history of the bir- 
th and first progress of monumental paintine. Civen the place 
then held in the life of Greek society by this narrative poet- 
ry, with the infinite variety of tales which it labored to mul- 
tiply, all that imagery on clay, placed by the low cost of the 
materiel and the intensity of production in the reackb of all 
purses, could not fail to be much appreciated anf sou£ht ton. 
as soon as it axpeared on the markets of Creece and those out- 
side it. The vogue soon enjoyed by the vases thus illustrated 
was perhaps what decided the Ionian potters of Gyrene and the 
unknown suthors cf the so-called hyârias of Caere, as well as 
the Athenian potters contemporaneous with Pisistratus promptly 
to adopt this kind of decoration. Their patrons had all felt. 
since they had possessed the taste for the representation of 
211 those adventures of gods and heros, and risked scorniné 
the vases on which the brush was contented to trace lines and 
forms, that only aimed to please the eye witrout recalling to 
memory the episodes of the favorite personages of the familiar 
stories. 
The industry, or betteer said, the art of the painted vase 


secret and cbscure percertion of the services so rendered, taaë 
one can give reason for another novelty, those signatures Of 
artists of which Corinthian ceramics has given us at least tro 
examples? Ne have not found a single one in the entire series 
of vases that ne have attributed to Ionian norkshops, even in 
the series appeariné most recent. There is indeed one very an- 
cient vase of unknown origin, nwnich from the character of this 
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fabrication has been compared to vases of Melos, thet others. 
attribute to Argos and which is perhaps Attic, on which is 
read Aristonophos :epoise, a term that can only mean the xork= 
shop from which the vase came; but this is indeed the quality 
of painters claimed by the Corinthians Timonidas of Cheres in. 
the use of the verb egraphe. The first as if better to call n° 
hinself to attention even takes care to add to his own name | | 
that of nis father Bias. There is an indication which has its 
value. If all painters of vases did not sign their #orks, at : 
least some would claim that right. Their situation tended to 
become elevated. They were not alnays satisfied in being the 
anonymous collabtorators of any manufacturer. When they could 
thus do honor to their work, artists of talent would be more : 
disposed to engage in that work. This is evidenced by the nus- 
erous signatures of painters fugnished by the ceramics of Ata- 
ens. There certain vases dating from the first half of the 5 
th century even in that respect have suggested theceonjecture 
that presents a certain probability. The processes of febrica- 
tion there differ in some respects from those usually employed 4 
by ceramic painters: in studying them very closely it is belie- Li 
ved can be recognized the hand and execution of artists who h 4 
nad been accustomed rather to practice fresco than to decorate 
clay.? Tempted by the arrticatio nf a very large salary and by 
the pleasure of trying themselves in a new kind of nork, these 
artists, historical painters ar ne should say, on the occasion 
had agreed to lend their assistance to sone famous potter for 
the execution of vases of exceptional importance. ue | 

Note 1.0.8641. FPurtuënéler and ReichhoLl&. griechische vos 
gerer. À st series, p. 72, PL. XV. | 

Corintnian industry has always merited well from Creek art 
by its activity alnays awake, by its sustained endeavor to per= 
fect its equipment, by the routes which it has opened to comm 
erce in painted vases and by the examples it has given; but it 
has been only à workman from the first hour. Like toc precoci- 
ous minés whose youth deceives,the hopes that their infency 
head given, it relaxed its efforts in full career; it suffered 
woat naturalists term an arrest of development. If one follows 
with the eye one of those bands of migratory birds, nnich aëa 
the change of season is arranged in & triangle and traverses 
space over our heads, he sees nearly gqual intervals that the 
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singular movement has produced. Frog time to time a bird deta- 
ches itself from the rear guard and takes tne head of the col- 
umn to assume in its turn the task of conquerins the resistan- 
ce of the air and of leading the flight to the distant aim of 


its desire and its dash. Thus affairs passed in Greece and th- 


is explains the long duration of the evolution of Greek,genius, 
its fertility so many times secular and the prodigious variety 
of its production reneved without ceasins. There also various 
groups succeeded each other in the task and in honor of forming 
the advanced guard, of pointingé out and prepariné the way, of 
gSuiding the march to the star. After these Achaïians which were 


scarcely seen in 65e orehistoric gloom, was that brilliant ple- 4 


iad of Ionian and Eolian cities, which in the domain of plastic 
as mell as in tnat of letters, had tormenced and urged everyth- 
ins. Beside toen and after them, when the hands @f the Persians 
bad beaten down and weighed beaviiy on Ionia, Corinth, whose 
arterprisings and industrial mastery completed the conqguest for 
Hellenism of the barbaric West. Corinth by the progress that 

it made in the trade of the work in clay and bronze as ‘in that 
of fabrics of luxury, prepares and assumes in the approaching 
future the successes of grand art. Thiseconqueriné art which 
plays with the material and bends it to the role of the docile 
interpreter of all its thoughts, it is Athens that will person- 
ify it and realize bysits ambitions, until the day when in Cr- 
eece immeasurably agésrandized by the force of Alexander and by 
the foundation of the Macedonian kingdoms of Asia and Africa, 
it will become a simple provincial city, à university city; b 
but then will come to replace it in that function of director 
and initator, creator of ideas and of ne”n forms, other cities, 
some entirely new like Alexandria, otners like Pergamon being 
suddeniy elevated to the dignity of capitals. In this Orient 
that it has transformed, which will bear witness to the livins 
force that it still retains after so many revivals, the soul 

of tne Hellenie race, this wëll be the part which it will take, 
a considerable or rather preponderant part, in the elaboration 
of Christian dogma, whose triumph will close the era of antig- 
ue civilization. This brief summary of the most beautiful of. 
histories, that it appears there, were it only in the second . 
plane, between that of the Tonian cities and that of Athens. 
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6. Otner Feloponessian Vases. Argos. Sicyon. Egina. A 

Ke have stated what the development of the industry of pain- 
ted vases had commanced to take at Corinth under the last Bac- 
chiades, and what progress it had realized there, what import- 

ance it had retained until the end of the 6 th century and ev-. 
en perhaps a little later. The industry of the painted vase à 


aided to make Corinth illustrious and became one of the princl- - 
pal sources of its prosperity. It seems that this industry mul- } 


tiplied its products there anû so numerous are the points in 
which tnese are found in the trenches, that Corinth was in the 
course of the archaic age the sole city of the Peloponessus in 
which men knew how to give the clay vase the form and decorat- 
ion, which could make a work if ært. There was certainly the 
an illusion. Doubtliess there were not then in the peninsula . 
xorkshops that could rival Corinth; but 1t is truly notiadmis-" 
sible that in the country in which the smallest city, lost in 
tne mountains, as one finds in reading Fausanias, its public 
edifices decorated by paintingés and sculptures, that outside 
Corinth the ceramists did not know how to fashion anything 

but à monochrome anû coarse pottery, only destined for the 
uses of domestic life. There must have been many local norksh- 
ops to serve the needs of à restricted patronage, and men at- 
tempted to decorate clay by copyiné more or less skilfully the 
types of painted vases,that the great cities of industrial art 
pad created and made the fashion; but what these workshops co- 
uld produce in Elis, Arcady, Achaia, anû Messenia, we do not 
even suspect. By wüat models was the artisan inspired there? 
What ictivity has he displayed there? I know no indication wh- 
ich permits a reply to these questions by hypotheses more or | 
less specious. It was only yesterday that me knen the Laconiar 
WorkSnOp. 

Note 1.p.863. Histoire de L'Art, VOLuIX. p.508-508. 

It nas not entirely the same for Sicyon and Argos, whose pagt 
in the art movement of tne Peloponessian schools was even more. 
important thar that of Corinth. fhertErritortescofstie=tnoscit- 
ies are contisuous to that of Corintn. When Pliny sketches the 
history of the commencement of painting, he divides the honor 
of first progress accomplished and of the first works of the 
brush worthy of memory between Sicyon and Corinth.1 Butades, 
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“ho passed as having inventefñ the procedures of modeling in 
clay, was à Sicyonian established at Corinth.2 The relations 
of Argos with Corinth couid not have been less close. Particu- 
larly statuary made the glory of Aréos; the founders of Corin- 
th borrowed from the Argive sculptors the types which they me- 
de common in the figures with which they ornamented the luxur-. 
ious furniture and the wrought wirross that they distributed 
in all Greec. 

Note 41.p.884. P\inye He Ke XXAV. 15-16. 

Note 2.p.664. The Same. He Ne KXXXVe 154 

An observation made by an epigraphist bermits one to suppose 
thet Sicyon under tits Orthegorides princes, then very flouri- 
shiné, had ceramists that workeë in the same taste as their n 
neighbors of Corinth, and lannched on the Italian narket vases 
that bave been taken till now for products of Corinthian shops. ? 

At Otympia on many sbones which entered into the construction 
of the tressury of Sicyon, * have been found workmen’s marks m 
made of some letters. Now in those marks that appear to be most 
ancient is founû the epsilon represented by the character X%. 
This is not found in tne Corintnian alphabet, which givès to 
the same letter the form B. Thisesign X would then be there as 
the mark of the Sicyonian potter. Now on theccratera found at 
Caere and on which is represented the combat of Achilles and 
Memnon, in the names of the tro neros inscribed on the ciay, 
the epsilon has the form proper to Sicyon.? This same letter 
is found again at the Heraeum of Arégos on a fragment of a vase. ? à 
These is no reason for surprise, that in a city where the pain- 1 
ting of history nas cultivated by famous grtists, that there 4 
had been skilful painters of vases. The matter further nas only 
a very secondary importance. The vases ir question are distin- 
guished neither by the themes nor by the execution of the deco- 
ration of taose nhich are certainly of Corinthian origin. The 
Workshops of Sicyon must have been onjy branches of Corinthian 
workshops. Æ 

Note 3.p.6604. Pur$sold. Inschriften ous Olympia. p.174-179, 4 
(aron. Zeit. 1881. pe. 169-495. 

Note A.p.684. Histoire de L'Art. nl. VIL,p.284, 411. 

Note %.p.664. Furtuënéler. Beschretouné der VasensannmLuné im 


Antiovarium, Mo. 1147. This vose was published in Mon. de L'Inst. . 
arch. Volu 11, pl. 38 BR, described Lin Annali. 1836.p.310. On 
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On the Sicyonion alphabet, see Kretschmer. Die Srtechische Ya=. 
sen inschriften etc. Sect. 35. The chargcter in question okeso 
appeurs omong the few Letters of à mutilated inscription trace 
with à brueh on à fragment of the neck of à pithos at Theron. | 
a Btolia (Proctitko,Soc. orche of Athens. 1899.pe84)e 
Note 6.p.664. The Aréive Kergeumn. Vol. LE, pe. 185, F16. 104, 
Tne case is a little diféerent for ârgsos. The only psainted 
vase on which has Deen mentioned the form of letter peculiar 
to Argos is a plate found at Rhodes: it resembles too much in 
all points the otner vases from the sage cemetery, its style 
is too frankly Ionrian, that one could dream of seeing in it a 
product of some Workshop overseas. l When Aréos sent colonists. 
to Rnodes, they perhaps made use of the Argive alphabet for a 
certain time, or indeed that legend was placed there by some 
workman of Argive origin, who then found himself working in 
Ionia. | À on | 
Noïe 1.p.665. fistoire de L'irt.Vol. 4X. pe. 433, Fi6.224. 
However 146 1s certain taaë the industry of the ceranist for 
several centuries occupied many men in Aréolis, who knew Bow 
to prepare clay there with great care and to decorate it witn 
taste. Proof of this has been made by the excavations of the . 
Heraeum of Argos.2 By thousands were taken from the trenches 
fragments of vases, most of which core traces of painting? 
Tuis accumulation of rubbish is explaïned by a custom already 
made known by the excavations of Naucratis. If the rich conse- 
cratea to the deity in the sanctuaries steles or statues, the 
figure of terra cotta or vase of clay was ne offerins of the. 
poor. * Unfortunately the érounû of the Heraeum has been distur- 
bed more in the course of time than tiat of Naucratis, end the 
stony earth of Argolis is less suited to preserve these frasi- 
le objects than the clay of the Delta. There have been four 
indeed a thousand vases intact or scarcely injured; but these 
are pieces of very small Gimensions, alabasters, aryballas or 
pyxis. Some. sixty others bave been restored entirely or in 
part by the aid of fragments; but it has not beeu possible to 
restore a single vase of great height. Not a cratera, amphora 
or hydria; not ever an entire cup. 
Note 2.p.6065. Aréôtue Heraeun, by C. Noldstein with cooperat— 
ton of G.ñ.Chose, H. Fletcher de Cou, etc.1902, 1905. 
In Vol. IL, pe. 97-184, ve found the Ghopter devoted to the 


Ti ) ; Ci | \ Hat . Nu, 
ons sf SA ER s70 nogaw nt indé pee DARAUSRU 100 Par 
ss Ent .FEL<8B:g ssonnmrsEsHel LEE sseuc ses ebtaoi cl 
s50 Fo rsoumuva sit 000,08. 0 setonidaé n#9408 .538.q.8 STOK 
| sntusaos bne snoñth of bsfrrbs API ET LE sn gd PAPE 
l-Jor 8 ro À of seos ono efauco 94! FPT éfs18os 70 sbsvénun nf 
|. à 80800 sd Ÿo deoë .sorsbios noo ef of Anfbrooon WOK 88m 
Do thèjn août Fo guox .sdid JJfoms of És2y5sr rss0 Sao Que 4 

» heteou éd er © son nojtoJ/vodbo sit noûT .sbroïs CS 10 CL a 
FAR PTT 0 Wa (18 8 IT .JoV .nuosoro# ovfèra) 
es bosr sve sfnsmbont sesnit ?o ynos n0 .888.g.} s70k 
VDO s(dssTo).euat boodsonos Gao dnfog sit nffd bouorèins 8n6 
| -ddtossevte viosusvni bofiates viosunim 519 asthuie eng genW : 
D ht: jasssio ons to sta) odt ao bayoïi sdnenosTi bas ee8sv'end 
D aspgigress o1sai 187 noû 2052 54 Send seliqios S0odiin don 2% 
| mesd on eed srsat .godedion narsioi 8 To Niss 690 Tesd, ann 
| “ovedi 2nisiimr2g notdstonsh to slvis To osmesTt 8 benotrios® 
D -euet smos vire :qodelron astaot vas 10 dovbo1g 8 19 soi is20s 
D. lsonoenyg9 To aguo edf lo säsm 541 vijusierf [{eser aquo 19 en£ 
. .refdiae0 ed veu Ji San esdon2eri nesob ond vino s18 Je0m À : 
noféeoirdai geitnéaiio0 vin0 .wraite c13dÀ Yo eessv où 195187 08 
L : 128 ,esasnasit to 1sdann valdersbrencs Viov 8 v0 Delasee1qet. 884 
| blues: austioa ati to edton sud deut soï1h vson 008 agn dfsiro) 1v4 
} etasmaent agi o2oûdt to doN sededé vausostbs sû oùai Onetxs +0%, | 17 
Mo dusg Süñitle s yino.mtot vedoesedo aidf.yvliselo vrev Sntves 1,108 
ET edf .su2oleiso 2idt at bessdnug ssostq sad 0 gisritas edf 


À 


aie, À pans 
“+ PM À] EL 
Ces PIRE 


Ka TE SU 5 
een PS RE 
ne LL 5 OUR, 


er 


on Eos 


+ 


à 


4 3 
A, qe 


a se CRE ER 
J A ma 
en 


CO CD 


L''syvronit To viiéasuo Jaotessa adt Taï vd bsdeiniut viéssbni so 1: 
-geb ett bus auosish sdt mi begsen ben vyiortq 1s{0gq0o0 aotdx ase W3 
1 Lévégoda ai 10 2oètA de Mean DsssROoTug {piofset où .2510a8bas F 
PTE EE .ofgmel eùÿ 1890 o2og1ug tent 101 bouerldetee d 
dde n ut CTI COL .Q LT OV MusoNsE SOS TA .568.q.1 SION Ÿ 


lo seodi yo es .ençiiT lo bus esneovu to Golf evsoxs sdi vé 
Do edit: to-s21uos sine où Barsvb nod anoud ei fr ,muse1es end | | 
ETS bsdeiinolt bed esesv boïntez to vitesbai eûr 938 g6onsogh 100 
4 + ssé sed“ baderubaitze ed, fon bivoo anlits esoud [ia .mit{oask | 
Les rrodsi of bouaituoo ssuiton ause sùT .[ist astilsuos metañoë 
to engiotevos non .màaff aeitod beysdo tenr 6fgosg ont soi 
| bergobs bas.s189 aasl din velo 1rsn8 bers3s14 voa dpi <aowrA 
| Latedpuonss noiesvar nsitoQ ouf nstts beliisvesg dotan s[vie out 


| -enss ji 9211130082 : Bowzed MA 4 edf ,902019 26940151 Lie 36e 


LE 


De 4 


e { ü L 
4 
: 
? 
1 
rl 
ra 


1 j | | VY À - { LA (La " s l É (à | 4 
OA a RU HA PET Lt 20 PR UT ‘REA NC 


< 


La: 
PE 


F, 


279 
voses ou J.C.lloppin, and that Lin which are explaïned the dasc— 
riptions of these voses by F.K.Hermance, p.185-187, 

Note 3.p.6065. foppin ëstinotes ot 50,000 the nunber of voses 
represented by the frosnents corries to Athens anà contained 
in hundreds of boskets. But he counts one vose to 4 or 5 fras- 
ments. Now accordin$é to his own evidence, most of the voses 
have been reduced Lo small bits. Many of them might have Siven 
45 or 20 shards. Then the colculation hos à defective bosis. 
Karéive Heroeum. Vol. IL, p. 61). 

Note 4A.p.665. On nany of these froëments are reoë inscripti- 
ons enéroaved with the point and conceïivea thus.(Greek}). 

When one studies the minutely detailed inventory given of'#t 
tue vases and fragments found on the site of the Heraeum, it: 
is not without surprise that ke sees Bow rare there têe pieces 
wnich bear the mark of a foreign workshop. There has not been 
mentioned a fragment or style of decoration permittiné the re- 
cognition cf a product of any ionian workshop; only some rema- 
ins of cups recall distantly the make of the cups of Cyrene. 
At most are only tno dozen fragments that it mey be possible. 
to refer to vases of Attic origiu. Only Corinthian fabrication 
“as represented by a very considerable number of fragments. À 
Corinth "was too near AÂr£gos that the works of its potters could 
not extend into the adjacent State. Yet of these the fragments : 
having very clearly this character form only a slisht part of 
the entirety of the pieces numbered in this catalogue. The: lo- 
cal industry furnished by far the éreatest quantity of the va- 
ses which popular piety haû heaped in the Heraeum and its dep- 
endencies. The faithful purchased them at Argos or in shops € 
established Tor that purpose near the temple. | 

Note 1.p.668. Aréive Keroeum. Vol.ILl, p. 165-173, 

By the excavations of uyycenae and of Tiryns, as by those of 
the Heraeum, 15 is known how during the entire course of the 
Mycenean age the industry of pçainted vases had flourished in 
_Aréolis. Al1 those kilns could not be extingsuished when tte 
Âchaian royalties fell,. The same workmen continued to labor f 
for the people that obeyed Dorian kings, new sovereigns of 
Armos; but they prepared their clay with less care and adopted 
the style which prevailed after the Dorian invasion through- 
out all European greece, the style termed geometric. The rema- 
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remains of this pottery abounded in the trenches. Most of the- 
se pieces appeared to come from vases, that in dimensions and . 
forms were entirely similer to those known under the name of. 
vases of the Dipylon. As at Athens, on many of these pieces, 
tre motives of the decoration only consisted of combinations 
of lines; but on others are found those figures of men, horses,_ 
chariots and aqguatic birds, which cover the field on many: AGE | 
ic vases, those appearings most advanced, figures which her as 
there having the thinness and stiffness entirely schematic. z 
Then at first.signt, one can ask if these vases were not made 
at Athens and imported into Argolis; but it is affirmed that . 
toere are sensible differences in material and fabrication be- 
teen the vases of this category, whose fragments were collec- 
ted around the Heraeum, and those taken from Attic tombs. In 
Argolis the paste is coarser and the nalls of the vases are t. 
thinner. Tre black of the designs is less brilliant.l All then 
concurs in sugsestingé the hypotnesis of a native industry con- 
tinued thére in place, that of the artisans of the preceding 
period. Given the narrowness of its conception and the poverty 
of its resources, the Seometric style. does noh comprise there” 
Érom.on8:norkshop to another a very marked diversity. That. will 
only be produced later, when it will be necessary to. mi da 
the living form of its infinite variety. 

Note 1.p.667. Aréive feraeum. Vol, IL, pe 102. 

The vases calleë protocorinthian are still more numerous at 
tbe Beraeum than the vases cf the geometric style. By their 
small size they have better escaped the chances of fracture.2 
They have then furnisbed most of the pieces intact or nearly 
80. Fragments of this kind also form the bulk of the collecti- 
on and occupy most space in the plates of the work. The proto- 
corinthian of the Heraeum do not differ from those found at 
Corinth, Egina, Syracuse, in Italy and elserhere. Same forms 
and deccraticn. There is reason to admit, that like their con- 
geners they were destineë to contain perfumes. Nothing is more 
natural than the thougnt of offeriné fragrant essences to those 
Sods delighted by the odor cf sacrifièes.: 

Note 2.p.667. Aréive Heraeum. Vol. IL, p.119-120, 

Isere is no reason to suppose thabt these vases were made els- 
where than iu this Argolis, where from very remote times men 
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577 | 
had not ceased to work, decorate and fire clay; but it is nec- 
essary not to hasten to conclude 4ith surprisins assurance , | 
that Argolis inaugurated the manufacture of vases termed prot- 
_ocorintniau., For this name it is Gesired to substétute another, 
that of Ar£give vases. ? It was not at Corinth but rather at Ar- 


gos, it is claimed,. that the ceramist painter begen to renoun= 


ce the dryness of geometric design, and by the intermediary of. 
motives borrowe from oriental art, he prepared himself to be 
inspired directiy from the human figure as well as by tnose of 
animals and plants. None of the reasons alleged for the‘ support. 
of this conjecture seem to us able to justify 16.07. io give it 
3 certain degree of probability. Ne persist in believiné that 
the term protocorintbäan, understood as we have done, is also 
that best suited to designate the vases 1n question. Nearly'e 
everynhere and for a century or more, vases Of this type aboun- 
de on the potter’s wheel: but ne believe it was at Corinth 
that the ceramist was stimulated by the requirements of a ‘pat- 
ronage, #hich extended from year to year and that 16 held vo 
retainins, making the effort necessary to extend its style by 
returning to. the grand forms of precediné ages, to those offer 
ing fields with an acplitude suited for the introduction of 
scenes borrowed either from scenes of daily life, or from the 
tales of the voets and the rich treasure of the mytbs wbich 
they had popularized. 

Note 3.p.687. Aréive Reroeum. Vol. 11,0.181-160h, PL. O7. 


. LA ' ” hu j 44 F. 
Tne Argive workshops, where there was not the same stimulant, 


do not seem to have conceived the same ambitions nor realized 
tre same progress. In this enormous mass of fragments that ca- 
me from the excavations of the Heraeum, vases with figures and 
mytnological subjects cannot be said to be represented. :It is 
most if two or three groups of fragments can be cited, en which 
it is believed are divined the remains of paintinés of taat k 
kind. On the vase which appears to have been a sort of lerge 
cup borne on a high base were represented on superposed bands, 
the combat of warriors around 2 corpse and tne abduction of 
Dejanira by the centaur Nessos with the pursuit of tne monster 
by Hercules. Elseshere are some fragments of a great vase on 
which seems to be recresented the chariot race, with the indi- 
cation cf the tripod enû the metal basin proposed as the prize 
of the ninners. To judée by the specimens that ne are given 
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578 " 
of tnis kiné of all tais booty, the activity of the morkshops 
of Argos was arrested at the time when they produced vases of 
the style called oriental Argive by the author of the invento- 
ry, of tne style that filled its bands with sphynxes, griffins, 
lions, stags and ibexes, witn palmatiuns more or less complex. 
Wien in centres like Corinth or Athens, art pernaps HuCR more | 
advanced among the potters, whose shops mere frequented by vis- 4 
itors to tne Herseum, they continued to make by routine and by 
tre dozen these little vases, which were of easy execution and 
current sale. | 

Kote 1.n.668. Arétve Herogume ns 164, pl.60, 19 g=h. 

Hoxever,it is very probable, that in the great city like Âr- 
£os, there were in the 7 th and 6 th centuries some norkshops 
in which sere attempted more elevated tasks. If believins Eer- 
odotus, a real customs prohibition then prevented Attic vases 
from enterin£g argolis, 1 there were models in the Corinthian | 
vases #hich found numerous purchasers in Arégolis. To Some one 
of tnese Argive sorkshops, by conjectures often very Specious, 
are referred many vases to which it is not too mell known mat 
origin to assign. More or less slignt indications support tbe 
possibility of the Argive Source. 

Note 1.p.869. Heroëoïus. V. 88.(Greek). 

In this list can be placed in the first line the great Cup 
with two handles on which is represented tne combat of Hercuil- 
es against the kydra of Lerne (Fis. 364). L 

Note 2.p.669. Gonze. Drei bemulte Thongefnsse ous aréostaron. 
Leit. 1859, pe 83-37, pl. 125). "RS 

Tt has been desired to place this vase to the credit of Cor- 
inthian manufacture: ? but it is ellowable to regard as very @ 
doubtful tre justice of tnis attribution. This vase, has found 
at Aréos with two others of tbe same character Dur cf less in- 
terest, and this is saneArgive myth nhich is rerresented there. 
As for tne techuics, it doubtless approaches that of the Corin- 
thian vases, of the more ancient on nbick the theme of the dec- 
oration is taken from mytnology. Same pale yellow ground on LÉ 
which the figures are detached in brown with violet and white 

retouches on the clothing anû accessories. Yet there is a dif- 
A pse Bere are no éroups of points, of those rosettes and 
adventitious ornaments which corinthian painters scatter 185 
profusion between the persons to fill the fiela. That 1s nere 
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free and bare. Two subjects divide it, separated by the handl- 
es (Fig. 365). On one side is the combat against the monster 
by Hercules assisted by his faitnful companion Ipnites. On the … 
Otoer is again Hercules folloned by feraes, that in spité 01 0 
the dog Cerberus has passed the égates of £loony abode and £0es 
to disturb Hades. The drawing is awkward and heavy: but in both 
scenes, the composition is pernaps borroned from Some painting | 
that ornamented the temple of the god and evidences a certain 
art. Tnere will be noted the care which the artist nas taken 
to vary the movement of the heads of tie nydra. Three of these 
bave already been attacked by tne sickle that the nero uses in 
nis left hand; they lie inert with éroopiné tongues. It is fur- 
ter time for Hercules to complete his work of destruction; f 
for opposite bim the boûy of Ipaitos is held in the coils of 
tnese serpents, which be vainly tries to repulse and throw off. 
Tro women enclose the group; perhaps it is necessary to see t 
tnere repeated and doubled the figure of Athena, the divine p 
protectress od the son of. Alcmene. In what remains of the void 
space, beninà a palmatium with the raised pole and the wbip 
resting against the body, then the tro horses detached, one of 
#hich gibbles tbe branches of the tree, nnile heslowers éts h 
head to a manger. There is a curious care for the picturesque 
detail, and in the arrangement of the other scene will be found 
some trace of the same preoccupation to a lesser degree. 

Kote 1.p.870. Histoire de L'art. IIL, Fiés. 78,415,416,547. 

Here again is another group of vases concerning which has D. 
been spoken the name of Argos on presumptions of a different 
nature. It concerns pieces collected in tne island of Egina, 
whcese inhabitants appear to have derived from outside at least 
their luxurious vottery.1 Near the ruins of an edifice believ- 
ed to bave been 2 temple of Aphrodite were discovered in cons— 
iderable quantity fragments of painted vases, that have been 
studied with great care, then classified in chronclogsical or 
er and according to their origin, as far as rossible.2 They 
were from all times of all workshops, at least from tnose of 
Peloponessus and of central Greece. In this mass of shärds, 4 
what dominates by far is the protocorinthian, at Egina as at 
the Feraeum. Here as there mere fragments to represent aff the 
times of evolution, all the phases through waich the style had 
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passed, abstractions of geometric design nith ingenious efforts 
by which the still inexperienced artist attempted to render &t … 
the realities of tne worid of life. On both are bthe same tyves, 
decoration and:cCiay. Non we know that about the time to mwnich ; 
is referged the fabrication of these vases, i.e., about the be- 
ginning of the 7 th century, Egina was closely united to Argos ; 
under the sceptre of Phidon.? Conqueror of the Spartiabes, Phi- L 
don then reigned not only over Arégolis, but also over the seigh- 
boriné islands; he menace Corinth. At Eéina were made those | 
didrachmas, those turtles in which it is agreed to recognize 
the earliest coins struck in western Greece. In these conditi- 
ons, as it not from the workshops of Aréos that the Eginetans 
must then have demanded the vases needed by them, and are not 
all tne probabilities ferrthe nypothesis which would give cred- 
it to those ”workshops for neerly all the pottery called propt- | 
corinthiau, wnose remains have been collected at various poin- | 
ts of the island? h 

Note 41.n.871, This oppeored to result for Lee the 
sivdy thot he mode of vases known Lo hove been éothered at E6— 
no ot different Lines (Athen.Miti.1897. p. 284). There hove: 
been collected ot EBéino nunerous frobments of Noucrotic potte- 
vy, that cannot be surprisiné since we known thot the Béinetons 
noë an: agency at Noucratis. These relotions with the Ionion 
colony of Eéupt also explain the presence in the island of some 
frosnents, Lhot oppeor to come from voses made gt Rhoûes or at 
Gyrene.(Furtuänéler. Eéina. p. 479. 

Note 2. pv. 671. Pallot. Ein Vosenfund aus negina.(athen. Hitt. 
1897. p. 285-293, P\s. VIL, VIII, wiin 42 fiés. in text}. 

Xote 8.p.8741. On the date of Paidon, see Curiius. Histoire. 
érecove.(@&ronslation of Boucher-Leclera). Vol. L, po2929, note 3. 
On the faitn of tnis hypothesis it has been proposed to att- 
ribute an Argive origin to the vase, that by its dimensions and 
form as by the scene represented on it, seems to no longer be- 
on£ to the category of protocorinthian. We speak of the great 

oenochoe with greatly expanded body, which could be restored 
in great part (Fig. 366).1 By the subject represented on the 
shoulder, the painter seems to have desired to recall the aû- 
verture of the companions of Ulysses leaving the érotto of the 
Cyciops, each concesled under the belly of a ram (Fig. 367). 
Tne awknarûness of the artist nas something amusiné. To give 
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281 | 
more interest to the image, he has held to show the man’s form. 
in its entire lengtn, and for that purpose has given to the fu- 
gitives an attitude which they could not have retained for some 
instants, and that would further have exposed them to be at o 
once discovered by Polyphemus. He has shown them as entiréiy "10 
detached from the fleece with Bands fixed on the horns of tue. À 
ram, the feet resting on one of the hind legs. Also likewise | 
ne badly calculated the use of the space at nis disposale He . 
coulé only show the forebody if one of the rans. The artist à 
ras well seized taere the entirety of tre form and the pose of 
ne head. Like tne painters of the primitive age, he is quite 
a skilful handler cf animals. This is further not the only tr- 
ait by waicn he arouses the memory of his distant predecessors. 
As it has been noted, the men here have their bair hanging on 
their shoulders, siender and elongated proportions, the belt 
agound the waist given them on the cups of Vaphio and other 
monuments of the same kind. It is ten tne Mycenaean ceramics 
ratner than that of Corinth tnat is recalled by the decoration 
Of the vase of Egina. On the fiééd nere are indeed some rose- 
ttes and some éroups of points; but these fillings motives are 
here more scattered than on the true vases of Corintn.…. 

Ât the Heraemu are but very fin remains nf vases with black 
figures, of the kind that the Attic workshops produced about 
the end of tne 7 th century and during the course of the 6 tn. 
As for fragments of vases #äth red figures, they are still more 
rare.” In à general way it may be affirmed that there is no t 
trace, so to speak, in this deposit, of vases that may be lat- 
er than the Median wars. The entirely free art of the 5 th cen- 
tury theré is only represented by the fragment of a cup sith 
nhite ground in #nuich 1s thought to be recognized the style of 
some pupii of Euphronios, ? It is possible that the custom of 
consecratings vases at the Heraeum may have în time fallen into 
disuse, and that the sorkshops of Arégos, depriveë cf buyers, 
then nearly ceased to make painted vases. They rorked especial- 
ly in vien of the local sale. 

Note 1.p.6/3. Aréîive Heraeun. Vol.’ IL, p. 178-4178. 

Note 2.p.673. The same, p. 178-179, 

Noke 3,.0.078. The same, 0. 179, Dh.: 68% 

Egine had been the last patron of Arégos, when this witn tne 


Temenides hela tne first rank in Peloponessus: but during tne 
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582 | 
bal? century precedin£g tre Median wars, KH£gine had become a rich 
and ponerful State; its opulent citizens purchased where they. 
tleased the wares for which they had a taste. There mere. coll- 
ected several beautiful Attic vases,? Later and after 417. Egi- 
na was no more than a land subject to Athens, where were prov- 
isioneë tte clerouques with which the ground had been divided. 

Note 4.p.673,. Aron.Beit. 1882. PL.1X, X, p-197-208. Benndorf. 
Griechiseche una Sikilische Vasenbilèer. PL. Lix, Le 

From facts which ne have collected, it man be conciuded tast 
the industry of tae painted vase furnished et Argos, at least. 
during the first period of the erchaic age; but if we believe 
that we can point out tne products op these Argive worksbops,. 
we shall not come to give a definition of the style of this . 
fabrication, thet distinguishes those of other Greek workshops. 
y many indications 16 is believed, that is divined that cert- 
ain traditions of Mycensean art have been more vivacious, than 
in the rest of European Greece. But still, so small is the num- 
ber of vases nitn figures to wnich can be assigne an Argive 
origin, with all probability, that this is merely a conjecture. 
Nat is certain is, that the activity of the workshops of Ars- 
os did not end in original creations, and did not turn to exp- 
ortation. This activity relaxed early, woen there increased & 
that of tne norkshops of Ionia, Corinth end Athens. Argsos had 
no commercial navy and did not undertake to compete with mork- 
shops that disputed with each'other the foreign markets. From 
the time, wnen to respond to the taste of the Gay, it nes nec- 
essary tüat tüe brush of ceramic painters sbhoulG interpret: tbe de 
fictions of epic poetry, the Argive artisans abandore the contest. 

What results from these observations is, that in this book 
in wpich the study of the different trades and of tie develop- 
ment of their tecnniCcs has a great place, that cannot pass àc- 
écs in silence, when ne treat of inventions and creations of 
ceramics, but 1f Argive Cceremics hâäG a right not to be forgot- 
ten in the nistory of the industry of tbe Vases, it could cla- 
im only & very brief mention. Îts progress was arrested toc 
soon, anû 15 had not sufficient originality for one to say 
tnat it counts in tue nistory of Bellenic art. In the nistory 
oi Greek ceramics, Corinthian pottery is alone so far, and ac- 
cordin£é to all appearance except for very unforeseen discover- 
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583 
discoveries, it will remain alone to represent the ettorts ef 
contributions of the artists of Pelcponesses. 


Âdditions and Corrections, 


p.174. We have forgotten to mention in the course of Chapter 


XVII the monument tüaat serves as a vignette of tbe chapters m ; 
This is a little perfume burner(?) in the form of a cup suppor= 
ted by 4 caryatids. Pottier. Vases antiques. A. 396. ue 
p. 190, Note 1. Instead of rikade, read oikade. 
p.195, line 7. Insteaû ofteikeron, read Teichesi. 
p.245, third line from the last, Instead of Tomonidas, reaû 
Timenidas. | one 
p.254,line 11. Instead of 119, read 114. 
p.256, note 1, line 2. Instead of andiphonou, reaû andiophono 
p.258, line 28. Insteeë of 120, reaû 119; instead of 121, read. 
p.291. We adhere to say älitthat we have in this study of ce= 
ramics in which we begin in this Chapter to continue it in the 
succeeding volume, of the beautiful work undertakin and unfort= 
unately left unfinished by the great archaeologists: A- Furtwäz 
nglier. It has for title:- Griechische Vasenmalerei. Auswabl LE . 
Lervorragender Vasenbiläer by Furtwängler unä K.kReichhold. Un- 
changeable phototypes by F. Bruckmann. Great foliio. Text in 4to. 
The work is divided in series of 60 plates. Commenced in +900. 
it non comprises two complete series. A first part of à ihira | 
series appeared iir1 10 plates in 1910. After the death of Furt- 
wängler, the direction of the work was entrusteë to his pupil : 
and friend F. Hauser. The choice of format which caused a rise 
in the price of the work to be regretted has permitted the re 
production of all tbe paintings in their real size. Té may be 
said that these paintings have never been studied with more j 
minute Care anû been more faithfully reproduced than there by 
the conscientious and skilful draftsman Reichhold. To each pl- 
ate is added à double notice. On one the archaeologist explains 
the subject of the painting anû defines its style. In the other 
his collaborator gives very useful data concerning the technics. 
of the painting. We. have made many borrowings from these noti- 
ces. Those of the archaeologist as far as plate 80 bear the in- 
itials of Furtnängler. Then the signature of Hauser alone is 
read at the bottom of the pages. In the explanations, vheliste 


ter in the publications that he gives and in the judgments that 
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584 
aod continues with honor the tradition of his master. Furtw#%n- 
gler was äoubtless pressed to hasten to other labors and had 
further announced the intention of entrusting to Hauser the p 
preparation of taese notices for the rest of the work. : 

Me, have also made use of à book of a different kind:- Histo- 
ry of ancient Pottery, Greek, Etruscan and Roman, by H.Be Wal- 
ters, based on the work of S. Birch, 2 vols. 1905. The two vol- 
umes contain 800 illustrations in black anû 8 plates in color. 
Tne author has not Cclaimed originality; but attached for years 
to the Gepartiment of antiquities of the British Museum and one 
of the authors of the precious catalogue, which that establish- 
ment published of this admirabla collection of vases, he is f 
fully acquainted with all the literature of the subject, and 
he has given an excellent summary of the works of the contemp= 
orary ceramographs, adding theréto frequent,; observations sugg- 
ested to him by the same monuments of which he has charge. 

Finally, it is almost useless to state here that our safest 
guide and most frequently consulted in these researches has b 
been our colleague and friend, M. £E. Potties, conservator of 
the department of ceramics and oriental antiquities at the 
museum of the Louvre. There will be found here on almost every 
page traces of the borrowings from the two works that be has 
devoted to the collection of which he has the care, | 

Musee du Louvre. Catalogue des vases antiques de terre cuite. 
Etudes sur l’histoire de La peinture et âu dessin dans l’anti- 
quite. 3 vols in 12. Moëteroz. 

Part I. Les origines, 1896, 
Part 2. L’ecole ionienne. 1899. 
Part 8. L’Ecole attigue. 1906. 

As may be divined from the subtitle, this catalogue gives m 
much more than it seems to promise. The paintings of vases be- 
ing only a reflection of the sorks of grand art, of painting 
and of monumental statuary, M. Pottier with regard to the vases 
sketched there with brilliant ease ën entire history of the a 
arts of design for the period that he includes. | 

In a way, pieces justifying his ideas and views are present- 
ed in the two albums that he published under this title:-- 

Vases antiques du Louvre. Photoghaphs and drawings of J.Dev- 
illard. Hachette. 


Series 1. 1897. Halls A and E. Les origines. -- Les styles 
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primitifs. Ecoles Rhoâien et Corinthienne. 51 pls, 
Series 2. Hall E. Vases de style ionien trouves en Italie. Hall 


Hall F. Vases attiques a figures noires throves en Italie. | îé 


Hall G. Vases attiques a figures rouges trouves en Italie. 51 pis 
These albums present types of vases selected in the halls m 


mentioned above. The text preceding the plates, besides the à 


detailed description of the vases represented here for the fir- 
st time, contains that of all others prevéously published, wh- 
have appearea ÿto M. Potties particulasly worthy of being brou- “| 
ght to the attention of visitors to the museum, and for each 4 
of these vases the notice refers to a reproduction formerly & 


given. To facilitate the publication of a great number of types, 


M. Pottier has nearly always had recourse to the process of f 
facsimile engraving. As he recoggized himself, this process has 
one defect, that Le gray appearance of the figures; but he has 
furnished the means of giving a very accurate facsimile of the 4 
forms, ornaments and the subjects represented, while permitting ‘2 
the albums to be Gelivered at a verir moderate price, which per- 


mits acquisition by isolated workers, which is not the case t 


for the collection of Furtwängler and Reichholid, that more than 
one library will perhaps hesitate to ensure its possession. 
We are happy to seize this occasion to tnank M. Potties for 


the courtesy with which he has opened to us and to our ârafts- 


men the glass cases of the galleries of the Louvre, and for the É 


earnestness he has coused us to profit by his conversation in 


these halls, where we have spent many hours, and by all the r ‘A 
resources of his so accurate epudition and the refinement of 
nis taste. There are many archaeologists that wwith their ent- 
irely bookish science, have no taste or very little . 

P. 293. The lecythe that we give as type of vases with black 
‘figures (Pl. XVI) is at the Louvre, Hall F, 159. Its height is 
8.4 ins. The oenochoe that represents vases with rei. figures 
is 8 /ins.(P1L. XVIIV and is found in! hall. CO, 248, 

P. 307, Note 1.Instead of prochoridio, read prochoid@io. 

P. 314. On the subject of the onos or eginetron, I also eite ‘4 
two Articles, unknown to me until after the printing of this : 
part of my book:- 2 QE À 

Xanthoudidis. Epinetron (Athen. Mitt. Vol. 35, p.823-834, 4 
figs. in the text), end C. Blinkenberg. Epinetron und Webstuhl 
Athen Mit t.. Vol. 36,:.p 1452859, 
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Xanthoudidis demonstrates, according to the spinning of wool 
transmitted from generation to generation for centuries among 
“he countrysomen in Crete and in the rest of Greece, that the 
back of the onos served to flatten and smooth the thread, as 
it was believed. #fhat was placed on that convex and rough sur- 
face were locks of crude wool, which the women workers took f 
from the basket that the painting reproduceë by us (Fig. 165) 
shows placed near her. On this piece, placed on her knee that 
was inside the half cylinder, she formed and carded in the âi- 
rection that she looks! She made rolls of it which she attach- 
ed to the distaff. Cretan women still for this purpose use 2. 
portable tile that they place on their knees (Fig. 8 of the 
Article). Blinkenberg admits on the whole the explanation gi- 
ven by Xanthoididis; he oniy believes that he could affirm that 
the use of tnis utensil was not exteneû throughout all Greece, 
that it was peculiar to Attica and Rhodes, whence came all the 
objects of the kind which have been found. What especially oc- 
cupies the author in this essay is the trade of weaving siéh 
the warp stretched vertically. 

P. 3816. Among the secondary forms that ? have described, 1! 
have neglected to cite the cothon mentioned by Atheneus (XI, 
480). What appears to characterize the cothon is its flattened 
form with a lip bent inside like that of those inkstands, where 
by this means the ink is prevented from running out in case of 
the fall of the vase. On the subject of this type, see R.N.Bur- 
_rows and P.N.Use. Kothons and vases of allied types (Jour.Hell. 
Studies. Vol. 31, p.72-99), The authors found many of these y 
vases at Ritsone in Beotia, and incline to think that they did 
not all serve for the same uses. Some might have been incense 
burners; others perhaps were lamps. | 
... P. 818. Ke were mistaken in attributing to Thera with. Férster 
(Annali. 1869, p.172) and with Rayet (Histoire de la ceramique 
grecque, p. 52) the oenochce with eagle’s bezak reproduced from 
the latter (Fig. 168), After inquiry, Léschke believed that he 
could affirm that this curious vase was not discovered at Thera 
but at Egina.(Athen.MIii.1897. p. 199-200). 

P. 890. It would seem from certain indications, that the pot- 
ters of Naucratis in the 6 th century may have exported some 
of these vases which then made. It is believed that there “ere 


found at Mycalessos in Beotia fragments of polychrome vases 
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587 | ù 
that came from Naucratis (Jour.Hell.Siudies. Vol. @6€96, p. 308- 
353, Pls. 23-26). | 

P. 406, Within my knowledge, no excavations have been made. 
on the site of Teos, which is very near that of Clazomenes; : 
but a verse of Aliceusupermits the belief that Teos was one of 
the centres of the most active fabrication of Ionian ceramics. 

(Atheneus. XI, p.481,A). Re appears to have there an allusi- 
on to the game of cottabus. Without stopping to explain it, 
all that we retain of this fragment is, that in Asian Greece, 
cups from the workshops of Teos were particularly desired for 
certain purposes at feasts. On what those cups might be, see 
BBhleu. Die ionische Augenschalen (Athen-Mitt. 1900, p. 40-99), 
The author has given for the epigraph of his essay the vase of 
âlceus just cited. The cups of Chios were also praised. “The 
cup of Chios,” said Hermippos, a comic writer, “hangs on à nail 
at the top of the wall” in the festal hall. Atheneus, p.480. 

P. 413. We believe that there is reason to attribute to Rho- 
des and to some Ilonian workshop of the 8 th century as proposed, 
the oenochoe #ith low and wide body discovered at Phanagoria, 

a city founded by étolonists from Teos @n the eastern coast of 
the Cimmerian Bosphorus.(Comp.rend.ârcha de l’acad.ëe S. Peter- 
sburg. 1870, Pi.iv. Part of this decoration is in Rayet-Gollig- 
non, p.51). As Rayet has felt (p.46),the animals are treated 
there in an entirely conventional manner, which is not that of 
lonian painters. This must be the product of a local workstop, 
that awkwardly copied oriental fabrics. This lion has almost 
the air of one of the motives found on Sassanian fabrics. 

P, 414, Perhaps we was not sufficiently insistent on the pro- 
longed sojourn that the Phoenicians made at Rhodes as at Cyprus. 
The Phoenicians were established on some point of the shore a 
and doubtiess Baû scarcely penetrated into the interior of the 
islanû, which was then covereû by thick forests, more remains 
of which have been preserved by Rhodes than by any other island 
of tne Archipelago. For a certain time, perhaps during one or 
two centuries, the. Phoenicians and Greeks lived side by side 
in the island, the former retaining their fortified agencies, 
the latter building their cities there and gradualiy making 
the soil valuable. When the Greeks were constantily recruited 
by new swarms of immigrants, were sufficientiy numerous and 


strong enough to hold anû occupy the country, the Phoenicians 
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must give place to them; but as proved by many objects collect- 
ed in the excavations, they continued to visit the island as 
merchants, and they brought there the products of their indus- 
try in abundance, 6 

Even the Onomastie of the island retains traces of that joint 
habitation of the two peoples. The highest mountain of -Rhoëes 
(5021 ft.) still bears the name of Tairos, derived from the an- 
cient name of Atudirios, Atadeiros. Now this name is identical 
with the Tabor of ;Palestine, which Polybius and Stephen of By- 
zantium also call Atadinos, a word derived from the Semitic r 
root expressing the idea of height. 

The literary texts and inscriptions agrée in showing the ef- 
fect that the Phoenicians establishéd in the island exerted on 
the Greek colonists. According to Diodorus (V, 58), Gadmus hav- 
ing dedicated a temple to Poseidon, left some Phoenicians.to 
take care of it, and these united in a single community with 
the Ialysians. The priests of Ialysos carried back their gen- 
ealogy even to the Semitice founders of the local cult,. Thisvra 
assertion must have been borroweëd by Diodorus from a Rhodian 
historian Ergeias, who appears to have occupied himself much 
with the antiquities of his native islanda According to him'as 
cited by Atheneus (VIII,p.3209, the chief of the first Greek 
colonists, Iphicles, only obtained possession after a long'si- 
ege of the fortress, taai the Phoenicians had built on the site 
of Ialysos. What confirms this statement of Dioûorus or tne re 
lation connecting certain cuilts of the Greek island with the 
Phoenicèau cults is an inscription published by Newton (Trans- 
ctions. XI, part 3, 1878), which treats of a cult of lalysos, 
that of the solar goûdess Alectrona. Thisccult seems a remnant 
of the Phoeniciau cult of Baal. In the rituail preserved for us 
by this marble, there are certain arrangements thèt seem of S 
Semitie origin, for example those excluding from the precincei 
everything impure, anû which prescribe walking only with naked 
feet. Exodus, III, 5; “Draw thy shoes from thy feet, for the 
place where you are is holy ground.” 

P. 414, To Salzmann is due the knowledge of this cemetery of 
Camiros, which has added to much to the little known until then 
of the first Ionian art. We believe then that there should be 
inserted here some statements concerning this person, so much 


forgotten todan, but whose discoveries made much noise in their 
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time and contributed so much to enrich the museums of London, 


Paris and Berlin. We owe them to à conversation Wiëb M. Frêhn- 
er. Salzmann was an Alsatian painter, who went to the Orient 
to make paintings and photographs there. He begen at Jerusalem 
in 1854 and made a sojourn there from which he sent the first 
photographs that had been made of the monuments of that city. 
He then formed a collection that he sold for 1200 francs ($240); 
then ne returned to the Orient anû came to Rhodes, where he "m 
married. Settled in the island, he began excavations there on 
his own account and obtained many beautiful objects, that he 
took to Paris, and then finally transported to rondon. The 
museum of the Louvre bad purphased from him à certain number 

of vases; but it had refused to acqguire the polychrome vase of 
Thetis and Peleus, one of the most curious monuments of Greek 
ceramie painting. Salzmann asked 4000 francs ($800) for it. N 
Newton paid 8000 francs ($1600) for it for the British Museum, 
which ackuireû nearly all the rest of the coliection of vases, 
statuettes and jenels. 

After having terminated that sale, Salzmann returned to Rho- 
des to excavate at Camiros and Ialysos on account of the Brit- 
ish Museum, and this campaign also procured manr: interesting 
monuments for the establishment for which he vas agent. One  c 
condition had been imposed on him, that he should keep a jour- 
nal of the excavations, a Labor to which he did not confine à 1 
himself in his first undertakings. À copy of this journal was 
sent to the British Museum, and many extracts from it have been 
published by Furtnén'tler anû Léschke in their Mykenische Vasen. 


The fournal appears to have been carefully kept. M. Frêhner p 


A —- 


possessed the original, which is more detailed than the Copy 
sent to Newton. He also holûs other papers of Salzmann. 

After having fulfille his mission, Salzmann engaged to exca- 
vate anew for the account of M.A.Parent, who desired to empioy 
the fortune acquired by nis father, one of the contractors en- 
gage in cutting the isthmus of Suez, to found a museum entire- 
composed of objects: of known origin, found in systematicailly 
conducted excavations; but the ardor of the seeker mas lesseneû. 


Salzmann was spoiled by the freedom left to him and by the very 


large sums placed at his disposal. Fhom the excavations made 
for Parent not much resulted. The mine of Camiros was exhausted. 


The fragment of a journal of the excavations contained in the 
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single part that appeared from the muesum Parent merits no gr- 
eat confidence, During the last years that he passed in the 
Orient, Salzmann excavated less than he purchased from the de- 
alers in Rhodes, Smyrna and of the Lycian coast. Salzmann ret- 
urned to settle and die in Alsace about 1874. Some pieces that 


he kept were left in the hanûs of his family. Those were given 


after his death to the muesum of Colmar (Revue Arch. 1903? p 2418400) 


The only work that Salzmann published has the title:--\1: 

A. Salzmann. Necropole de Gamiros, ile de Rhodes. Journal des 
fouilles executees dans cette necropole, pendant les annees 
1858 a 1865. Large folio. Detaille. 

The title is very pompous; it has not a line of explanatory 
text, not à word of the journal of the excavations: but the 60 
plates composing this album are executed with care. It is a m 
meüley of lithographs, lithocromes and of photographs transfer- 
red to stone by the Poitevèn process, which preceded the inven- 
tion of phototypy and heliogravure. The vases not reproduced 
in this fashion are well drayn by Massias,. Y 

Those vases belonging to the Louvre are found in the album, 
whose publication was commenced by Longperier unéer the title 
of museum of Napoleon III (4 th, Guerin, no âate). The.images 


were placed in color on stone by the aiä of photographs, By à 


very skilful and faithful artist, G.Regamey. Better copies çco-. 


ui not be desired. 

Salzmann had associated in his excavations of Camiros:a con- 
sular agent Biliotti, who until about 1885 continued at Rhodes 
excavations, whose product hessold in London. From him the mus- 
eum of Beblin acquired in 1885 an entire collection of Rhodian 
vases of which Furtwängler gave a summary description in Jahrb- 
of 1886, p.182-156. The statement is enriched by numerous fig- 
ures and on the sources contains indications taken from the: 
memoranda of Biliotti; but these indications are very little. 
Lt is very regrettable, that we possess no connected deseript- 
ion and plans of these Rhodian cemeteries, from which came so 
many interesting pieces. Sèalzmann, whose labors at Jerusalem 
had placed in relations with De Saulcy, urote to him at the -t 
time of nis first excavations,lébéers taat were often communi-: 
cated to the Acadeny, and then reproduced in Revue archaeolog- 
igque; but he never had the idea of making a plan of the ground 


which should fix the relative situation of the different ceme- 
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cemeteries that he exploited. He has nowhere furnished dranings 
that would give the form of the tombs, and which would indicate 
the manner in which were arrenged there the objects which he 
coliected taere. Nowhere has he marked by what characteristics 
are âdistinguished the contents of the different groups of tombs. 
He could have dipesseëüwith erudition; but the misfortune was, 
that he had no taste for accuracy. This is how À. Maury descri- 
bes him, who as director of the Revue archaeologique had been 
in relations with him; he was a desuléory person, a basket #ith 
a hole in it, who had gained much money, but had always spent 
in in advance. In 1878, finding himself at London, A. Maury in- 
quired of Newton wher Salzmann died.“I don’t know,“ he repield, 
“he was an odd fellow.” He was à strange person. | 


The excavations made at Rhoûes a dozen years since at the © 


cost of the Carlsberg foundation were very systematically con- : 4 
ducted by M.M Blinckenberg and Kinck: but they have so far ad- LA 


âed nothing to what "ne possessed and knew of Rhodian ceramices. 


The Danish explorers devoted themselves to Lindos. They excava- 


teë the citadel; they uncovered there the temple of Athena Tin- 


dian and gathered a very rich epigraphic booty; but not having 
opened tombs, they collected no vases.(Brief reports ‘in Bulle- ji 
tion of royal academy of Copenhagen. 1903, 1904, 1905, 1906,1907k. 

P. 415, In the report on the collection aëquired at London ‘1 
for tne museum of Berlin, a report cited in the preceding Note, 
Furtwängler in using indications carried on the memoranda of 
Biliotti, attests that vases entirely similar have been found 
in the two groups of jtombs exploited in the places, one of wh- 
ich is called Fikelloura and the other Siama. Likewise B8ülau 
in the catalogue of vases coming from Rhoûes given by him. (Aus 
ionischen und Italischen Nekropolen, p.53-54). It is then ent- 
rely chimerical to desire to establish for Rhodian ceramics a 
classification based on the place where found. 

P. 418. On the £geometric vases of Rhodes, see the figures © 


contained in the Article of Dümyler. Jahr.1891. p. 288-269, 


P. 431, On the Eginetan origin of the motive of the eyes in 

tne decoration of Ionian vases, see the observations of Furtw- 

éngler in Griechische Vasenmalerei. Series I, p.218-219; text. 
P, 434, Prinz (FPunde aus Naucratis, Pl. III, a) refroduces 

a plate of the museum of Berlin of unknown origin, whose deco- 


ration by its arrangement recalls in a strikiug manner that of 
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several plates found at Camiros. The énternal surface is like= 
wise divided in two segments Of unequal size. On the larger of 
the two is a man on horseback turned to the right. On the smal- 
ler segment are radiating stripes. 

P. 4388, In the small lot of vases contained in the Kireher 
museum at Rome is a plate that indeed séemns Rhodian. Around a 
central rosette are three covered by marching animals. Same 
choice of species, refinement in drawing and same attitudes as 
on the Levy vase. One would say that the two plates came from 
the same workshop. Like the Levy vase, tnis plate must have 
been acquired in Italy.(Paribeni. Vasi inediti del museo Kirce- 
heriano, in Mon. ant. Vol. XIV. p.269-308, 14 figs. in text, 
Pl, XXVI in color). 

P. 439, The Louvre was enriched à few years since by à eoti- 
ection of vases formed at Rhodes by M. Arapidis. Besides Corin- 
thian and Attic vases, it contains several entirely Ilonian pie- 
Ces, similar to the best of the Salzmann finds. Only to avoid 
repetition have we omitted to reproduce a great oenochoe that 
very much resembles that represented in our Fig. 219, Its sur 
face is likewise divided in bands supperposed from shouléer to 
foot; but on the Arapidis vase are 5 bands instead of 4. Sée 
how they are filled. Band 1, water birds, ducks, Band 2, \asses 


and griffins. Band 3, deer} Band 4, swans. Band 5, budsandf 


flonwers of the lotus. On tne foot. The presentation is excellent. 
ADI the pieces of the Arapidis are still unpublisheds:\There 
will be much to use from them. l 
P. 457, A.C.Reinach, (Apropos de l’himation de Alkimenes de 

Sybaris, in Revue.Phil. Vol. 35, p. 449) discusses and opposes 
the conjuecture of Dugas. He shows that Zodia in all examples 
found to cite, seems to apply only to animateë figures, ‘human 
or animal. The conjecture of Heyne seems to him to lead to few- 
er objections. In stead of Zousois, it is necessary to read Su- 
siois. The top band would bave represented Susians, that of t 


the,.bottom.Persians. Each of the two sèpies of persons had been 


represented with its national costume. On certain oriental and 
Greek monuments, Persians are âistinguished from Medes and oth- 
er people of tne empire both by the type of their faces and à 

difference in costume, If there be difficüulty in admitting that 
tnese differences were known at Sybaris in Italy, Reinach ins- 


ists on tne close relations that existed between Sybaris and 
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| 593 
Sybaris and Miletus, by the evidence of bhistorians. Itwas kn- 
own at Miletus by all Tonians that Eädrmède the journey to Bab- 


ylion or Susa how to hold this difference of appearance.  It'wo- 


uld be possible that ÿihe himation of Alkimenes was embroidered 
at Miletus and sent to à rich inhabitant of Sybaris. 

P. 461. In regard to the divergent rays that decorate the £ 
foot of so many ITonian va ste tab o considers this motive as b in 
borrowed from Egypt..It was suggested to the Greek potter by : 
those Egyptian vases without feet that were thought to come * 


PARIS 


from the iotus flower. The motive loses this primitive meaning 
on the Greek vase that has a foot. It is no longer purely ora- 1 
amental there. (Note on the origin of the double rays as an di 
ornament, in Jour.Hell.Studies. 1899, p. 183). 1 
P. 471, On the vase of Melos that shows us Apollo escorted 
by two muses (Fig. 285), a lyre with 7 strings is held än the 
hand of the god. As already noted, is it then later than the FA 
time when the reptachord was substituted as the specéal greek. 4 
instrument and the accompaniament of all lyric poetry for the 4 
tetrachordä, tne olû instrument of the epic temple: but this 
Change was already completed from the first half of the 7#%h 
century and it appears difficult to carry back to then the mo- 
ment when the island ceramics flourished. This vase then does 
not give us even an approximate date. 
P. 515. Prinz (p.122-135) enumerates the sites where were # 
found vases of Ionian make. 
p.518, Note 1. I cite as tBe most complete list that has been 
given of ÿihe hyürias of Caere, that drawn up by Pottier ‘in 
1892. Another wiil be found, richer by two numbers, on p. 1. 
of the Essay of J. Endt, Beitrage zur Ionischen Vasenmalerei. 
Prague. 1899. This essay contains interesting observations and 
several unpublished vases are represented there. What is lack- 
ing there ère general views, 
P. 522. The coiffure of Egyptian kings, with the uraeus on 
the brow and the flap of cloth falling behind, is more correct- 
ly represente only on the vase of Busiris on &ufragment of ÿ 
tbe vase of Naucratis, that will be found represented in Jour. 
Hell:Studéèes. 1905 .n.1814, P1.1V, 4. 
P. 543, note 1. There were also collected at Eleusis fragme- 
nts of vases on whicn the figures recall the cup of Phineus by 


the colors employed and the style of the drawing. Rhomaios. V 
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Vasenscherben iu Eleusis (Athen.Mitt.1906,p.186-204,P1. XIV 
B.551. On the vases that were fabricated in Italy bydlonien 
painters established in that country, see the observations anû 
conjectures of Furtwängler. Briechèschische Vasenmelerei. Ser- 
ies I, Notes and pl. 81» 
P. 558. Lines 12-14. The stater of electrum mentioned there 
made à part of the Jameson coilection. We reproduce it at dou- 
ble the actuai size, as the ornament on the title of this vol ue. 
P.:658.:1In the fragments of vases gathered at Empurias on the 
eastern coast of Spain, where Massalia had founded a colony of . 
Emporion, there has been founû no trace of Ionian potiery; but 
there have been collected fragments of Corinthian and Attic v 
vases with black and red figures. Institut d’estudios catalan- 
as. 1908, p.150-240, Les excavations d’Empurias, p. 195-240, 
A. Frickenhaus,. Griechische Vasen aus Emporion. 
On the places where fragments of Corinthian vases have been 
collected, see H. Prinz, p. 74. They have been found as far E£ 
East as Gordion in Phrygia. 
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ALPEABETICAL INDEX. (F#-204, FRS 
ic coins, 128-129, | | | To 
Abeille, “Bee”; . on coins, 83-84. | Lo 
Acanther.its. coins, 85, 128-429, una, cé 


Acheloos; (river); cn coins, 136-127. | à 
henilles: cursuin£ Troilos, 404, 501, 526: drassiné the body. 
of Hector. 624: funeral, 645, rr Lt 240008 
Acier: “Steel:” amoné the ancients, 56. : sie MAR 
Aneas, vevsician: 232. s La 8 0408 
Aérigente: coins, 141. Rod. srionf 0e 
Aigle: “Eagle:on coins. 113. 122. 130. 140: on vases.) 892. 501. 
iles: “Kines:”? arrangements trat Creek artists adorted for 
drawiné wings on factitious beings, 9-10. sa, 6 à TA 
hiax: suicide: 619-620: combat witn Eneas, 624. SES DRON 
Alebaster,; 312-313; protocorinthian, 575, 577:-5852586. 
Llabastrotneoues: 9585. à rest 
Alexanders: gold coins, 71. Te 
Alkimenes of Svbaris: his himation, 457-458, 682. 
Alphabet. Corinthian: 573-574, 655 Note 1. 
hmmon (Zeus): on Crpriote coins, 1086: on those of Cvrene, 130. 
Amphiareos and Erivnvlie: 637-638. 
hmphitrite: on clav tablest, 238-240. | 
ämpnora- 299-301: lonian: 411: of Melos, 470, 474, 490: false, 
kndokides: rerhars inventor of red figures, 334. | 
Animals: files of vases rith reliefs. 167: on oenochoes of Kho- 
des. 424, 682: on those of Corintau, 607-608. : 
Antimenidas in Bebvlonia: 11. 
Antichanes: steie of, 229-2230. 
Ârtelles:; 201. 
Aphrodite: on coins, 105: at Naucratis, 296. 
Apollo: anû the stags, 27-28: in various atiitudes on intaglios. 
28: pursuin£ Titvos, 36427: on coins. 81. 83, 84. 85, 105. a 
129, 134, 136: on vases, 471. 
Arapidis: collection at the Louvre. 681-682. 
Arcadia: coins. Sé. 
Arcesilas: cure of. 494-496. 
Archers: popular name of derics. 71: on norseback, 169: rinsed. 
559: kneclins, 634-635. 4 
Âregon: 218. 
Arethusa: 82, 120. 
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Argent: “Silver: 52-53, 99 

Aréos: coins, 84, 122: Excavations of Heraeum, 581, 665: pro 
Æforinthian pottervy at Arcos, 581-582, 607: ceramics at, 665. 

Ariansa: on a vase, 540. : 

Aridikes: 216. 

Arigtotle: his exvrlianation of tie invention of coins, 47, Note 

nis mention of steel, 58: on Phidon cf Argos, 112. 

Arms, centin£: on coins, 88-69. 

Artemis: on intaslios, 28: on coins, 83-84: on vases, 382, 47 
so-called Persian ârtemis, 267, 271, 112. 

Arvballa: 313: mouth formed of a head modeled in clay, bo 
protocorinthian, 575, 585-586. #éi 

äscos: 310. 

Asbendos: coins, 107. 

Athena: on intaglios, 29: on coins, 82, 107, ‘115-120 ,423, 

Atherneus: on names of vases, 295: on Naucratis. 388. 

Âtnens: coins, 114-120. 

Auriol: treasurv, 148, note 1. 


Babelon: works on glyvtics, 21, note 4: catalogue of collection 
Pauvert, 233, note 1: Traite des monnaies grecoues et romaine 

. 44, note 1. 

Bacehiades: 56. 

Belier:“Raw:” in slyotics, 23: on coins, 108. 

Beotia: protocorinthian potterv, 582. | 

Bes; in Greek £glyrtics. 38-39. 

Betvle: “idel stone:” on coins. 107. 

Biliotti: 650. 

Pénleu: excavations at Samos and hypotneses, 404, note 2, 415. 

Boreas: on a vase, 382: Boreades, 536-538. 4 

Bouclier: “Buckler:” Beotian. 86: painting on shielà. 233. 

Boularchos: his painting, 219. 276, 281. nu 

Bououetin: “Ibex:” in glyvtics., 13. 23: on coins, 107: on vase 
381, 440. 462-463, 546-547. 

Bractee: Bracted: 62. 

Bronze: 92. 

Bucchero: Nero, 154. 

Busiris: vase of. 521-524. 


Cachet: “Seal:” witn rectansular base, 13: of circular foræ, 13 
acorn sbave, 17: law on use of, 19. 
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Camus; and the serpent, 502. Ps 

Cados; 302. St: pit 

Caere, nvydrias, 384, 517-529. ea protocorinthian vases 
found there, 583. : 

Calliphon of Samos: 219. 

Calymna; coins, 105. | vi +5, 47 0 

Cameres: vases, 566. 

Camiros; cemeteries, 414. 

Cantaarus; 30S. { ; sus. A6 

Caolin; Kaolin;” perhaps the wbite coating on vases, 236 

Carpathos; coins, 85. , are, CD 

Carre; “Square; sunk on afchaie coins, 60-61. 

Carystos: coins, 113-114. 

Catagrapha: 2, 3-224. 

Catania; coins, 142-143. 

Caülonia; coins, 134. | 

Cauteres; “Hot irons” for encaustics, 199. 

Cayeux; certifies no good clay at Delos, 487, note 2. 

Centaur: on intaglios, 8-9, 14, 25, 126: on painted SAP 
uses, 268: on vases, 622-623, 649: winged, 25-26. "5 

Cerf: “£Stag:” in glyptics, 23: near Apollo, 28: on coins, 79, 
83; on vases, 635, 

Chaicis; coins, 113. 

Chaloue; 74, ; 

Chevlain; data furnished by, 53-54. 

Chares: painter of vases, 616. 

Charge cf cavalry: on sarcophagus, 268, on vases, 642. 

Chars: “Chariots:” race on paintinés on bn pec 268; on 
vases, 639. FES 

Chasse; “Eunt:” on clay plagues, 242-243, 261; in painting Re 
sarcophaguses, 273-274! on Vases, 518-519, 524, 526, 545, 635. 

Chaton: “Bezel:” intaglio on bezel of riné, 14, 36. | 

Cheval: “Borse:” in £slyptics, 3, 23, 35: wingseë, 7: on coins, 
87, 113: on vases, 474, 570, 

Chevre: “Coat:” on coins, 227. 

Chien; “Dog:” in élyptics, 23: on coins, 142: beneath bellies 
of horses on painted sarcophaguses, 276: on vases, 463: Cer-. 
berus, 525-526, 660: of the table, on 646 à 

Chigi; vase, 545-548. | | “ulur For 

Crimera: on intaglio,8:; on vases, 382; 424-425, 453. 
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Chios; coins, 103, 104; onps, 678. | le 

Chorus: on vases mitn reliefs, 165-166: ùn painted vases, 608 

Chouette; “Owl;” popular name 6£ coins of Athens, 71;: on coi 

Chytra: 305. | 

Cimmeriens: invasion of, 269. 

Cimon of Clileones; 223-225, 228, 187. 

Cistophores: 72. 

Clazogenes.: sarcuaphaguses, 262-278: fragments of vases found 

there, 404-485. 

Cleanthes; 215, 218. | : 24 

Cleomenes; potter, 317. pue it 

Cnidos: coins, 105. 

Cnossos; coins, 130. 

Coiffure; of driver of chariot cn painted sarcophagus, 273; of. 
Egyptian kings on lonian vases, 522, 683, 

Coins; 53-54; Antique, 57; materials, 59. 

Comos; 274, 428, 438, 536,.625-626, 644. 

Corne; in Creek glyptics, 12, 

ne first to mention the vases of Nelos, 468. art 
2; “Cock; ? on coins, 138; ç0n funerary steles, 231; on rases 
| 392: on shield, 625. ‘as 0 

Corcyra; coins, 121. 

Corintn; coins, 93, 120-121; part taken in first advance of 
painting, 215-217: Proenician origin, he 

Corbone: muse of, 206. 

Cos; coins, 106. | 

Cotnon, 677. | 64% 

Coupes: “Cups? metal, Assyrian and Phoenician, 422, 426, 453-. 1 
454, 458-459 NE PER 

Crabe; “Crab;” on coins, 106, 141, 147. 

Craton; 218. 

Creseides; 46,.71, 97. 103-104. Le | | 

Croix ansee: “Fylfot;” on coins, 108. Ne in dE TON 

Cros and Henry; studies on antique painting, 199, note 3,204. 

Crotona; coins, 95, 137, 

Cuneiform charaçters; employec as Dcshic eut motives by Ionian À 
ceremists, 452, 459. Te ni ;£ me 

Cylinder; in Greek glyptics, 11. 

Cyprus; coins, 107-109. | 
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Cyrene; coins, 89, 130; Dean CEN LU nypl, 1% 4984 
Cyzicus; coins, 71, 90-61, 100, 103, 105. si 


Dains mouchetes: “Spottec ne on sarcorhaguses, 274; ‘. 
vases,. 395, 439, 462-563, 518, ; 

Danois; “Danish; ” explorers of Rhodes, 681, 

Dariques;.“Darics;” 71, 

Dauphin; “Dolpain;” on coins, &5, 29, 140; on vases, 560, 6os 
635-636, $ ; 

Delos; coins, 129-130: ceraimcs, 479-482, 486-487: festivals, 
492-493. - 

Demaretion; 67, TES ‘4 

Demeter; on coins, 122; on vase with reliefs, 167-168. 

Demons; marine on intaglios, 8; of the kiln, 348; “inés, 25. 

Denys of Halicarnassus on arcnaic frescos, 290. À : 

Departure of marrior for combat; on vases nith reliefs,162, 172. 

Derronians; 125-126. 

 Despoina; on coins, 122. 

Detrempe; “Distemper paintins:” 197-198, 209-211. 

Didrachma; 72. 

Dinos: employed as ossuary, 578. 

Diopolus; 73. 

Dionysos; on Coins, 61, 13S; with Tnracians, 124: con vases, 
539-540. T0 

Dicscures:; on an intaglio, 32 

Dolonia: on painteé sarcophaguses, 268, 270. 

Donner; studies on technics of autique paintiné,187,note 1. 

Drachma; proposed etymology, 72. 

Draco: did not know coins, 114. 

Droit; “Right of coining;” 69-70. 

Duel of warriors; on vases witb reliefs, 162-163, 168: on 
painted sarcophaguses, 270; on vases, 432,471,624,634,642. 

Dugsas; interpretation of text on nimation of Alkimenes of 
Sybaris, 458; researches on ceramics of Delos, 479, 486, . 
note 1; studies on pottery of Cyrene, 49S, note 1. 7 


rp 


Ecrhantos; 216; 1: 247, # 

Egina: history, 111-112: coins, 111-113; vases found den “ 
582, 671-672, 678. 

Egypt; imitation in form efdodecoration of painted sarcophaguse 
274; 1x detorationnof vases, 382, 394, 453, 460-461, 496, 5 
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521-522, 683; perfume vases int 586-587, 
Électrum; 51-52, 97, 683. 
Elis; coins, 122. 
Enporion:. Creek vases. founû. there, 683. 
Encaustic; paintiné, 198-268, 211-212. 
Eneas; on än intéélié, ‘32; ‘on Clay Plagne, 244; on hé 624. 
‘Eprebe: on inteélios, Re NE à ie 
Épnesus: coins, 83, 102, 
Epineton: 314, 677. 
Hretria; coins, 113. 
Eros: “Cupid:;” on intaglios, 31. 
Etruria; mural paintinés, 185, 268-269; #orkshops founded there 
. by Creek painters, 548-550, 628-630, 683. 
Fucratides; gold coin, 67-68, 
Eumanes of Atnens; 221-223, 247, 287. 
Euprnonios; dedication by, 379. 
Europa and bull; on an intaglio, 32; on a vase, 525, 559-560. À 
Eurystheus; fear of, 559. ‘Ji 
Euthymydes; defiance of Eupnronios, 376. 


Face of a coin: 69. 

Fecersals; coins, 97-99, 134. 

Feast; scenes of, 373-374, 632, 643-644, 

Fillet; witn figures on necks of vases, 381-382, 504, en 

Fin; “End: ” od coinage, 71. 

Flinders Petrie; excavations in Delta, 379, 387, note . 

Fourrees; “Thickets;” coins, 63. 

Fresco painting; 187-196, 

Frêhnrer; anthropology of Creek vases, 300, note 1; data on 

. Salzmann supplied, 679, 680. 

Funerailles; “Funeral:” representation of plaques, 248, 260; 

| on vases, 480-481. | 5e à 

Furträngler; sork, Die antique Cemmen, 3, note 2; suspects qe 
authenticity of vase of Cleomenes, 218, note 1; beilieves not 
in Argive origin of plate of Euphorbos, 434, note 1; shows 
importance oï cup. of Phineus, 536, note 5: work, Griechische - 
Vasenmalerei, 675-676; his report on a collection of Rhodian 
vases, 680, 681. | | 


Érabee on intaglio, 22. 
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à A? 601 a Fi 
Cärdnér:; Excavations at Naucratis, 387, note 1. 
Gardner; 76, note 7. 
Cela; coins, 87, 142, 143: Rhodian colony, a16. 
_Gelon;: 130-131. 
Gerhard: on names of Creek vases, 296, note 2. " 
Girard; La peinture grecque, 197, note 1; drawing on stone âis- 
discovered at Sanos,. 234-236, ee 
Goréon; on intaglios, 11, 25, 27; on coins, 76, 104, 113: .02 E 
| vase with reliefs, 168: on clay plaque, 261; on vases,382, 640. 1 
Cräf; collection, 205. 
Craffites; “Scratches:” on vases, 367-370. | 
Grenade; “Pomegranate;” on coins, 107, 129. on pottery of Cyrene 
493, 507. 
Griffin; on intaglios of Velos, 9: on later intaglios, 27: ou 
coins, 85, 104, 106, 129; on vases, 439; winged on intaglio, 
24, 439. 
Cutters; 316. 


Halicarnaseus: coins, 105. 

Harpy; on intaglios, 25; on vases, 95236-538. 

Eartwig, on brush of painters of vases, 338, note 1; colored 
reproduction of emprore from caere, 528, note 1. | 

Hauser; continuator of Furtwängler, 675-676. 

Hector; on vases fighting Ajax, 635: departiné forwnis lést 
combat, 636, 646. 

Hemidrachma; 72. 

Hepnaestos’ geturn to Olympus, 559, 622. 

Hercules; ou pm 8, 30-31, 40, 41; on coins, 81,150 
108-109, 129, 130; on clay plaques, 243, 256; on vases,472,  ! 
501, 502, rt 525-526, 536, 559, 622-623, 631-636, 649, 669-670) 

Hermes; on intaglios, 28-29; on coins, 79, 109, on clay plaques, 
239; on vases, 472-473, 526. 

Herodotus; opinion on invention of coinage, 45-48: evidence on ; 
Phidon, 49-50; on Threcien nation, 124: on tablet of Vandrocles 
and evacuation of Phocea, 219: on establishrents of Creeks 1 
in Egypt, 361, 383, 386. 

Himera: coins, 128. 

Hippocampus: on coins, 136. 

Hippopotamus; on back of seal, 17. 

Hirondelle; “Swallos:” in legend or vase, 365: ornament of 
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enien vases, 440, | PER 
Leur te excavations at Neucratis, 387, hote : essay on civili 
zation of Ionia, 451, note 1. 0 
Horai; 538. 
Hydra; “Serpent;” of doens on vases, 669-670. 
Eydris; 296, 302-303. . ; RÉDÈSTESR 


Ibis; on intaglio, 7. 

Incision; lines incised on vases, 344, 383, 394: Corintnians 
probable inventors, 436; process, adopted in Ionia, 445-446, 
_ 503; use in Corinthian. ceramics, 594-596. au 

Incuse coins; 61-62, 133-134, ne 

Inscriptions in mural paintingés; 216-217, paintec on vases, | 
353-366, 388, 618; noneon Ionian pottery, 555-556; why. 
Corinthian potters multiplied .theml. 616, 659. | 

Tole: opposite Bercules, 472, 631-632. 


Jason: on coins, 86, 123. 
Jaubin:; study on sarcopnaguses of Clazomenss, 263, note 3. 


Kalos; epithet on vases, 361-363. 

Kelenderis; coins, 107. 

Kestios; 199-200, 

Kircher; vases of museum, 681. 

Klein; norks, 358, note 1; 363, note 1. 
Kyathos: 306-307. 

Kylix; 309-310. pan 
Kyme; of Holia; fragments of yases tnere, 407. 
Kypselos: “Cypselos:” coffer, 219, 638, 653. 


Labyrinto; oz an intaglio, 4: on coins, 130. 

Laconia: céramics, 506-514. 

Lampsacus; coins, 103. 

Lenkuettes; “Radiatin£g triées.” 504, 577. 682. 

Laos; coins, 136. 

Lebes: 305. 

Larissa; coins, 86, 7 

Lecythe: 312; arabtellésque, 314; on this word, 312; note 1; 
at Rhodes, 442, 

Legends; on coins, 93-94, 

Lenormant; La monnaie dans l’antiquite, La, note 1. 

Leontion: coins 126. 
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603 
Bebe coins, 126. 

Letronne;.on antique paintiné, 189: note “ie on names efrbatl 
vases, 296,note 2; on scratcheë inscriptions of vases, 365, 
vaute À: | 

Levy; vase, 438-440, 567. 

Lezaré; “Lizard:” on datation 7; on vases, 295... + 
Lievre, “Hare;” on coins, 136, 138; man with hare’s head, 428, 
hunting hares on vases, 428, 502, 545, 559, 575, 623, 635; 
reason for this motive and its oriental origin, 603-604... 
Lindos; excavations at, 414, 416: offering cf Amesis to, 456! 

Lion; in glyptics, 13, 11 22-23; on coins, 85, 142, 143: on 

sarcophaguses of Clazomenes, 266; on vases, 452, 480, 461, 
526-527, 545, 604-605, 608: lion and bull, ss A 266: winged, 
7-24: man with lion’s head as mouth of lecytne, 548. 

Litra; 74. 

Longperier; his museum Napoleon III, 680. 

Lotus; flomers and buûs in lonian ceramics, 430, 452, 461, 489: 

in Corinthian ceramics, 601, 602, 605. | ; | 

Loup: “Nolf:” on coins, 85, on vases, 382. 

Lyre; on coins, 83, 106, 129-130, 135-136. 

Lyseas: stele of, 226-228, 


Hacodonia; coins, 127. 

Hacmillan; lecytne, 545-548, 

Yallos; coins, 107. 

Mandrociles, his tablet, 219, 220, 281: 

Marteau; “Hammer;” of coiner, 53-54. 

Mask; on back of seal, 17; on intaglios, 36, in tottom of cup, 53 

Massalia; coins, 147-148. 

Hedais: 66-68. 

Megara; so-called cups, of , 173. (Sa a 

Melos; Intaglèos féund there, 5-7, coins, 88, 129: vases,468- 
491,. 482, 

Mensas; on coins, 126. 

Messana; coins,i38, 142; first nage nas Zancie, 88. 

Metaponte: coins, 88, 126, 137, 

Metnydrion: coins, 123. 

Metaymwne; coins, 103, 195. 

Metopes; similar decoration on vases, 535, 644, 

Michel; what GCreeks made of coins, 48, note o. 
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608. 
Miletus; coins, 85, 91. 95, 101-102, 104: little Fe 0 
fragments of vases collected there, 403-404. K: 
Milonidas; painter of Greek plagues, 618, note 1. . 809 
Miniatures; paintingés of vases to which name nas given, 56) 
647-649. 
Minotaurr on coins, 130. 
Mitylene: coins, 100, 102; widely scattered on coasts of reste 
Mediteranean, 1485. fa 
Mnesarchos; engraver, 20, 42. ‘. 
Konsters; on intaglios, 24-27: on coins, 103, 107, 108: . On Clay 4 
plaques, 240; in paintingés of sarcopnaguses, 266, 268; on 
vases, 112, 114. | 
Muses; on vases of Melos, ai. 
Myrina; fragments of vases founû vhere, 410-422. 


Naucratis; pottery of black paste, 158: hastory of painted 
vases, 384-402, 678. 

Navires; “Snips;” representation of, 106-107, 413. 

Naxos; coins, 138; cup attributed to, a LU 

Naxos of Sicily; coins, 128-130. 

Negro; nead on back of seal, 17, on coin, 105: on vases, 394. 

Nicosthenes; form of his agphoras, 301, 504: perhaps inventor 

of red figures, 3934; represented at Naucratis, 398. 

Nike; on intaglios, 31; on coins, 79, 86, 107, 122, 140, on a 
marble shield, 233; on sarcophagus of Clazomenes, 267, 2741. 

Naudity; febale in glyptics, 35; of male body on coins of restern | 
Creece, 135. 

Nympbs; 539. 


Obolus; 72-73, 75. 

Oeil; “Eye:” ornament of necks of vases, 431, 681; difference 
between representations on Ionian and Corinthian vases, 465. 

Oenochoe; 2307;-at “Énodes, 421, 426, 441: Corintnian, 607. 

Offeriné; rite of, 485-486. 

Qies; “Ceese;” under festal tables, 633, note 1. 

Oiseau; “Bird;” on coins, 79; flying in field over chariots or 
horsemen, 346; seateû on mane of horse, 489-490, À 

Oiseau aquatiques; “Water birds;” in élyptics, 7. on vases, 381, 4 
426, 430, 604, 607: preditection for them by Ionian ceramist, 
437, 462-471. 

Olpe; 307. 
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Qu 605 a: 
Olynine; coins, 128. | | ten 0 
Onos,. 309-310, 677. 

QrcifGoid:?7 52,:898, 

Orreskions; 125-126. 

Ours; “Bears; ? on coins, 122, : 


Palmettes’ pd tue: ? Tonian, 430, 452: Corintnian, 601. 602. 

Palm; on vase, 538-540. 

Panache; . “Plumes;” of certain sphynxes, 395, 449-450, 472, 504, ‘4 
505, 547. De. 

Pandosia; coins, 94. 

Panofke: on names of Greek vases, 296, note 1. 

Panther; on cup, 495. 

Panticapea; coins, na 5 Le PTE ; 

Paris: judgment of, 530-532, 545-546. 

Pauvert de la Capelle; anse eNAR. Note 1, 

Pegasus: 86, 120, 168. 

Pelias; funeral of, 638-639. 

Pelike; 302. 

Perseus and Cor£gon; on ina 11: on vases with reliefs, 
168; on clay claque, 261; on vases, 432-433. 

Phanagoria; oenochce thére, 678. 

Pnanes; coins, 95-96. 

Paagssalus; coïns, 123. 

Phaselis; coins, 106-107. à 

Phoenicians; borrowings by ITonians for decorating products, ‘4 
454-456, 458-459; perfune industry, 586-587; textile industry, 
598; sojourn and influence at Rhodes, 678-679. 

Phiale: “Jar:” 310. 

Phidon of Argos: 49-50, 111-112, 671. 

Philips: of gold, 71. 

Philocles:; tne Egyptian, 215, 218. 

Philoctetes; on intaglio, 32. 

Phineus:; his cup, 536-542... 

Phocea; coins, 88, 100, 102: abundance on coasts of nestern H 
Hediterranean, 148: departure of Phoceans into exile, 219: ‘1 
Eypothesis atiributingé to Phocea a part io making anf exporting 1 
Ionian vases, 466, 528-529. à 

Phoca; “seal;” on coins of Fhocea, 88, 104. 

Pierre; “Stone;” drawing on at Samos, 235. 
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pile: sRenersé-” of. a coin,. 60, 69. 

Pinax; 341; At Rhoges, 419-426, 432, 442, 182-484, 681. 

Pisistratus; influence on conage of Atnens, 115-116. 

Pitane; painted vases found there,407-—408, 

Pitnos; 298, employed as ossuary, -578, 

Plant; interpretation of Ionian ceramist, 461-462. 1 

Plaques; of clay mith painting; at Corinth, 237-250, 349, 570 
at Athens, 248-260: at Tnermos, 260, 262. 

Pliny; on processes of painting, 190-191; 195, 197, 204: on à" 
history of paintiné, 214-225, 286: on red color mixed it 
clay by potters of Corinth, 322, note 1. 

Plume; “Painters”? feather;” 339-340, 

Poincon; “punch; ” 53-54, 

Poissons; “Fisnes;” in glyptics, /; on coins, 80; on vases,42f. 

Poiledrara; pottery, 550. 

Polycrates: bis rings, 20. 

Polygnotos; 180, 190, 193, 201, 217, 288. 

Pompeii; paintinés at, 185, 193-196. 

Pontiques: so-called vases, 530-532, 

Poseidon; on coins, 81, 86; on clay plaques, 238-240. 

Poseidonia; coins, Se 

Pottier; Cataëogue des vases, etc. 290, note 1,. 676- 677: proves 

authenticity of vases of Cleomenes, 318, note 3; does nit decide 
nature of,brush of painters of vases, 311, note 5: affirus 
that Rhodes was a centre of ceramic fabrication, 417-418. 

Poulre: “Octopus:;Ÿ o1 Corinthian vases, 605-606. | 

Pouisen:; researches on ceramics of Delos, 479. 

Prinz;: study on Naucratis, 387, note 1: hnypotheses, 300, note2. 

Prizes of ganes; represented in peintinés of sarcophaguses, 

ras LU | 

Prometbeus; on an intaglio, &8, ©, 

Proprietaires, “Owners;” names on intaglios, 19-23. 

Protomes;of animals on éintagslios, 24. 

Psexkier, 305-306. 

Pythios; of Sardis, 48. ne 

Pyxis; 314, 575, 577, 582, 614-615: with heads in relief,607. 

Quadriga; on coins; 80, 86, 140. 


RaouléRochette: opinions on antique paintiné, i 189, note 1. 


0 a LOEE ste rues PEU. RPM Se seu | 
| .ORE .seesv To egntiareg lo dodeie no anordevieedo :hloddorsf | 
2 asy to siotnfsg to deué To nontot sd Ssdd sebs :l sion à 

à 30 aoiSeutd go 104 ston :Ÿ8€ .aitstonsl ao :.L.4 :dosntef 


Le. 


0 tn, 1h  206À cataes fi 0 
; | Nes M TL TT EX TT «ni esntl :sviouss ©: 
El FAT .20 «Hi02 0 :8219V9A "MCE 
1e dEL.N8 ,autos::ueiäedt 00 
NN PTE TT : RVR-DTS senoiteveoxs :eisnedf UN 
HAE .Isè use HRAÈ-5 08 .Botnsieo :86 ,2ai0o :6eboûf 


D'AQIE tié-OIC snodvdf 
| D ont to sougxiooaou io snorsouhosgel ;.9,719d0f Ë 
ne. a | | -i séon 4 


PE Détets oo ao :hOC ,Bbb ,8ee8v tie) so “:esidsecñ" :es2s2of 
OMNTUROS faq; ::. 2 Ve «Sd .25a8v. 


ENS Tru SOI ,#n109 :2919%9 To sniüslse 
41, CRIE d-OT3 STE ,usboïf s8 edoiséveoxs :nssmslse 
D oies 40819 to. Lis OI EC .enioo :0S ROSqyis :20288 


Do «CIN DOS .aotusmeo :CIS .Bariatsg :8êi | L 
D der “AOL .enioo no :€S .N ,aostquia ak “iasod DIiN* :xot[äneë Ji 
D. -b0r PO ,2S .bssnin :00S ,ssuomossfO T0 221881909188 do | d 
_ das "to-nio 00e Se SC .nsinobwls0 113 
re 136 Qi .HES+:S0S :2sn8m0$819 To 252026105182 | y 
DOUBS ,1uise Yo miot at esusy :8S1 SL ,@V:,ssioo ao :etuiss 0 
700 vé ch | .Ceè-gnà nn 
V0 | | .\8S. OLIS ';souse To astigez n: 
(4 | FT VE SE .aottqufh less nt :081808 "0 
Di 4e Hu tr LANE ÆRST ,aottquis 199179 :n0: broedszs9ë ” Eu 
: RCE Ju FA | .ŸS soifastni no :8[[yoE: | 

De k «ÉDI-SHI ,enfoo :steeës2 0 
1 Wu | LOI .agtos :eals8 9 


.IbT .CR ,88 ,a2nto9 s:stnonilse 
da .2988v #0 :SSE .Baioo ao :tasqie® 
18 "RMISREL «ëut09 :vÜtois 
» 019 eiS-cis .3aitaisq Îo ssuavhs derit ai nolsf drsg 2200 LE 
Ro .hd0” PAT 186 ,usedtog maidiuitosos 4 

, ttes Al ANR: 1aat0: tobré | 700 
euros Jo assvsiane Ÿo BE Site so assvsrdus To ;cs1rds0gi8 | 
-12E-80€ .Beasv to sto/a2ag" bus a34d30 hoc 


d k vu pti * À pu Es ! LA € Les L NAN … £ Hi F | 42 
RC OR PRET CE SAR |: SR a 


607 io 

Rayet; recognized sketch under painting of vase, 330, note 1. 

Reichhoid; observations on sketch of paintings of vases, 390, 
note 1; idea that he formed of brush of painters of vases, 340. 

Reinach; A.J.; on Naucratis, 387; note 1.; on himation of Alias. 
menes, 682. 

Reserve; lines in, d44-445. 

Reverse; on coins, 69, 

Roegium; coins, 87, 1236. 

Rheneis; excavations, 474-479. . 

Rhodes; coins, 88; ceramics, 402-413, 413-440, 681. 

_Rhyton; 310-311, 319. 

Robert,C.; Reproductions of monochromes of Bercy ae 185, 
note 1. 

Rosaces; “Rosettes;” on lonian vases, 448, 504: on Corinthian 
vases, 662, | 


Salemina of Cyprus; coins, 108. 

Salzmann; excavations at Raodes, 378, é79- 681. 

Samos; g£glyptics, 20; coins, 103, 104 pottery of black paste: 
158; painting, 219: ceremies, 404, 415. 

Sanglier; “Wi1G boar;” in £élyptics, 7, 23; on coins, 105, 106: 

on sarcophaguses of Clazomenes, 266; winged, 24, 104, 106. 
Calydonien, 524, 525, 559, 614-615. 

Sarcophaguses of Clazomenes: 262-284, 

Satyrs; on coins, 79, 126, 128; vases in form of satyr, 318, 
649-650. 

Saurias of Samos; 219, 287. 

Scarab; in Creek glyptics, 12, 17. 

Scarabeoid; on Greek glyptics, 12-13, 17, 

Scylla; on intaglio, 27. 

Segeste:; coins, 142-143, 

Seige:; coins, 109. 

Selinonte: coins, 88, 95, 141. 

Serpent; on coins, 122; on vases, 392. 

Sicily; coins, 137-147. 

Sicyon; part taken in first advance of painting, 215-218; pro- 
tocorinthian pottery, 581; alphabet, 664, 

Side; coins, 107. 

Signatures, of enÉravers on stone, 18: of engravess of coins, 
64-65; of potters and painterse of vases, 358-2361. 
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| , 608 | 
Silenus; on intaglios, 26; on vases, 539-540, 
Silphiur; on coins, 89, 130, 497-498, 
Singe: “Ape;” on vases, 495, 547. 
Sinope: coins, 105. 
Sipanos: wines, 98; coins, 129. 
Siren; in glyptics, 17, 26-27: on vases, 608, 621. 
Siris; coins, 136. 
Stiula: 302; at Dapnnae, 380. 
Skypbos; 152; 1n Jonian ceramics, 442: in protècorinthian and 
Corintnian ceraimics, 577. RS oi 
Skythes; painter of clay claques, 258. 
Smicros; vase on which be represents hinself at a feast, 373-374. 
Solon; his monetary, reform: 114-115. ; 
Sondros: Athenian ceramist, 395.. 
Sphynx; on intaglics of Melos, S; on otner intaglios, 13, 24, 
26, 27; on vases 395, 439, 449-450, 545, 220; on neck of 
nandie of iecytne, 220. 
Stamnos; 301. 
Stater; 73-74. | 
Stavropoulos: excavations at Reeneia, 475-479, 
Sybaris: coins, 136. | 
Syracuse; coins, 82, 88, 138, 139-141, 143-146, 153; protocor- 
inthiau vases, 576. 


Taille: “Heignt of coins:” 71. 

Tapisseries; “Tapestries:” oriental, 451-455. 

Taras: 81, 94, 136-137. 

Tarente; coins: 135, | 

Taureau; “Bull;” in élyptics, 23; on coins, 85, 106, 114, 128: 
on wases, 425; with human face, 79, 137, 141-142, 558-, 583; 
wingeo, 518, 

Telephanes, 216. 

Tenedos, coins, 105. 

Teos; coins, 104; cups, 105, 

Ternera; coins, 105. 

Tetradrachma; 72. | 

Teucer; on intagiio, 33; on clay plaque, Z44. 

Textile industry; at Corintb, 596-599. 

Thasos! mines, 98-99; coins, 128. 

freodoros of Sanos- engraver of intaglios, 20-21. 
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There; coins, 129: vases, 467-468, 482-484; oencchos oh bb 4 
by error, 678. | 4 

Thermos; temple and painted clay plaques that served as ee 

260-262. 

Theseus; with Minotaur and Ariena on an intaglio, 32. 

Fhessaly; coins, 123. : 

Thon; on coins, 91-103. 

Timonidas; painter of clay plaques, 245; of vases, 617-618. 

Titre: “Standard; ””in coins, 70. 

Tonks; Researches on composition of the black of Gresk vases, 
3235, note 1’ on nature of the brusnh, 341, note 5. 

Tortue: “Turtle;” on coùns, 106; 112-113; pobular nama of coins 
of'Egiva, 71: 

Tour; )heel of Potter;” 224-326. 

Touret; “Drill;” employed in Mycensean epocb, 7; nn äs 
having been invente by Theodorcs of Sanos, 21; his role in 
engraving dies of coins, 58. 

Treflees; “Trefoils;” coins, 59. 

Trepied; “Tripod;” on coins, 83, 137. 

Treesury of Tarsus; 60. 

Trousseau; Equipment; ” in coinage, 60, 61. 

Triobolus; 73, 75. 

Triskele; 406, 107. 

friton; on coins, 103. 

Tydeus eñd Ismene; 645. 

Typhon; on a vase, 382. 


Ulysses; on intaglios, 32; on vases, 5090; present at suicide 
of Ajax, 619-620; resists song of sirens, 620-621; with 
Polypnemus, 672. 


Ussiné: on names of Greek vases, 206, note 2. 


Vache: “Cow; ” suckling her calf in élyptics, 23; on coins,114; 
con on coins, 113, 121, 

Veau; “Caif;” heaë on coin, 105. 

Velia: coins, 136. 

Vernis; “Claze;” 201. 


Walästein; excavations at Heraeum of Aréos, 665, notes 2, 3. | 
Walters; classification of vases, 297-298; history of re 676.1 
Willisch; study of ceramics of Corinth, 570, note 3. 
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I. Engraved stones in archaic style- - - - - - - - - - 6 
IT. Engraveë stores in archaic style- - - - - - - - - 8 
III. Engraved stones in archaic style- = - = = = = + 10 


IV. Coins of Thrace and northern Greece - - - - = = = 100 
.V. Coins of central Greece anc isiands of Egean sea- 110 


VI. Coïns cf Magna Crecia end of Sicily - - - - + + + 130 
VIT. Coins of Asia Minor and of Thrace - - - - + - - - 140 
VIII. Coins of central Greece and Peloponessus- - — - : 199 

IX. Coins.of Magna Grecia and of Sicily - = = = = = = 154 

.X. GCreco-Egyptian portrait on #ood - = - = - - = = + 204 

XI. Muse of Cortona. Painting on slate- - - - - - - - 206 
XII. Fragment of decoration of Attic tomb.on clay- - - 251 
XIII. Attic painting on brick - - - - - - - - - = + - = 258 

XIV. Metope of temple of Thermos - - - = - - - - - - - 260 
XV. Sercophagsus of Clazoments. Details ot paintiné- - 264 
XVI. Vase with black figure- - - - = -  - - - = - - 292 
XVII. Vase nitn red figure- - - == = = = L 204 
XVIII. Restoration of worksnop of Attic ceramist - - = - 352 
XIX. Rhodian called Levy vase. Museum of Louvre- - - - 416 
XX. Cup of ârcesilas- mm mm mm = = = = — 494 
XXI. Vase of Busiris = + ie D'OR 522 
XXII. Corinthian amphore= == = = = — 596 


II. Vignettes. 
Flower on title page. Stater of electrum, tnice actual size. 
Chap. XIV. Intaglio. Discobolus. 
Chap. XV. Stater of.Cyzicus. 
Chap. XVI. Coin of Samos. 
Chap. XVIT. Perfume burner in form of cup anû four caryatids. 
Chap. XVIIT. Corinthian plague of terra cotta. 
Chap. XIX., Carchesion. 
Chap. XX. Cup of Arcesilas, exterior. 
Chap. XXI. Corinthian jugé. 
Additions and Corrections. lonian dinos apode from Italy. 
Index. Reverse of hydria from Caere. (Fig. 256). 
Table of plates witaout text. Fragment of decoration of vase. 
Table of figures in text. Rhodian oenochoe. 
Table of subjects. Corinthian ocenochoe. 
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. Table of figures inserted in the text. . pPage, L 


1» Intaglio. Ceometric.cesign. Brown. serpentine. Athens. .3 1 
2. Intaglio. Tno men. White marble. Melos - = = = = — - -4 4 
3. Iétaslio. Tbex. Steatitew we De Ur dis Rd | 
4. Intagiio. Wild boar. Steatite - - — — RE 1 
5. Intaglio. Bird. Steatite. Melos- UT DE EU RSR L: 
6. Intaglio. Chimera. Soft stone. Melos = -- 8 L 
7. Intaglio. Hercules wrestliné with marinecéod. Steat. 8 
8. Intaglio. Centaur. Steatite. Melos. = - = = - = 8 

9. Intaglio. Prometneus. Light steatite. Crete -.- - - -9 . 

10. Intaglio. Winged horse. Steatite. Melos- = - = - - - 10. 

11. Perseus slayiné the Gorgon. Steatite - - - - - - - - 11 

12. Profile of scarabeoid - = - - - - - - -122 

13. Intaglio. Silver ring--------- ee - 15 

14. Profile of scarab - - -------- - - - = - = - 17 

15. Variant of scarab. Hippopotamus - = - — — — im = - -17 

16. Variant of, tro masks- - - = - - 1 

17. Variant of. scarab, Crouching lion - = = + = 47 
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22. Scarabeoid. Bull. Cornetian.- - - = = = = — — 23 

23. Scarab. Demon with human legs and torso of lion. Opal24 1 
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29. Scarabt. Siren. Cornelian= = == == — 27 
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36. Scerab. Hercules nunting wild beasts. Cornetian- - — 30 | 
37.-Searab,. Cupid flyins se em mem 0 + aie 31 


38. ScarabeoiG. Cupid abductinés soman. Cornetiap - - 5% 
39. Scarab. Theseus and the Minotaur - —- — - = _ _ _ _ 32 
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40. Scarab. Boplite. Green jasper - - - - - - - - - - = - 34 
41, Scarab. Armed ephebe. Chalcedony- = - = = = - « « = - 34 
42. Scarabeoid. Ephebe puttèng on greaves. Crystal- - - - 34 
43. Scarabeoid. Ephebe playing with dog. Chalcedony - = - 34. 
44. Scerabeoid. Ephebe scraping legs. Yellow stone- - = - 35. 
45. Scarab. Nude woman before fountain. Agate Tres eee - 
46. Bezel,of gold rings. Boubled size = — = — —_— - - = - 36 
47. Vase painting. Apollo pursuing Tityos. full size. = - 37 
48. Scarab. GCorgon holding mask of Bes- - — — _ de 39 
49. Scarab. Hergules fasteniné his sandal. Cornelian- - - 41. 
20. Bezel of gold ring. Crouching man. full size- - - - - 41 
51. Pompeian painting representing à mint - - - = = - - + 56 
2. Coininé die of Pnilip of Macedon. Side and face- = = - 57 
93. Coininé die of Berenice. Side and face- - - - - - - - 58 
24. Coin cf Eucratide. Cold. Face anû reverse - - - - - — 69 
55. Decadrachme où Syracuse. 4 tn century. Face and back= 80 
56. Coin of Phanos-i= - = = + = = TT 0 
57, Primitive coin. Électrum- = - + = = - - - - - - - - -101 
58. Primitive coin. Electrum= = = = = = -102 
59, Coin:of Hiletus =1+ =. 2e miarete Shère sl -102 
6Q. Coin1of.Hiletas.-.+ sue cite + ee 
61. Coin of Teos. Electrum- = = - - - - - - - > — = ES 
62. Coin of Cyzicus.-Eteetsum - - - — - —  u — - - 103 
63. Coin:of Cysicus:dEiodtegnis:. ue rene fc :103 
64. Coin of Cyzicus.-Eteeteus - - - = - - - = _ - _ _ _ _103 
65. Coin of Cyzicus.-Eteeteur - - - ne = - —- - - - -103 
66, Coinrof Craicus.-Ebeeteun 15 -Nernéns ste) 0 -103 
67. Coin:of Besbos. Silverss <iei- -Oenèneie. + + 105 
8. Coin of Calymna. Silver - - - = = - + - = - - - - - -105 
69, Loin:of CalymnascStaters-eversez = «= = = -106 
70, Stater of Phaselis- - - - - - - - - - - - - - - - - -107 
71. Coin:of Aspendos and Selger - = » + = = = + + » +É07 
72. Coin of Side- - - nn 2 = = 107 
73. Tetrobolus of Cyprus- - - - - - nn he ls RES 109 
F4. Coin of Carystos- - - —— - - - “Chemie isiror æ m0 414 
75. Corcyre. Face of stater - - - - - - - - - - - - - - -121 
76. Corcyra. Reverse of stater- - - = 121 
77. Cepnallonia. Face enû reverse- - - - - — — -- - 123 
78. Coin of Seriphos- - = = num me mm = — 130 
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Bucchero vases found at Samos - - = - - - - - - - - -159 


Fragment of vase wibn reliefs. Band 2.4 ins. hign - -163 
Fragment of vase nith reliefs-- - - - - — — - - - -164. 
Fragment of vase nith reliefs - = —- — - - — — - — - -165. 


Beotian vase witn neliefs. Helgnt 9.91 fte— — = — n -167 
Upper band of vase with reliefs. Band 9.2 ins hign- -168. 
Beotian vase witn reliefs. Height of upper band 9.67-169 
Beotian vase witn reliefs. Middle band 8.9 ins. - - -171. 
Leaf of betony- - - - -- ==. -199 
Cestros restored- = - + +200 


Tools found near Falaise- - - - - - - - - - - - - — -201 
Spatula in wuseur of S. Jonn Lateran- - - - - = + - -202. 
Painter’s tools found at S. Medard near Paris - = = -203 


Painter”’s tools found at S. Kedard near Paris - - - -205 


Creco-Egyptian portrait, Florence museum- - - = = = - 213 
Stele of Lyseas - - = = = > =x=295 
Fragment of painted stele - - - - = - - - ee -230 
Fragment.of painted stele = - - = = = = - - = = = + =291 
Fragment of painted shield- - - = = - - - + - - - - -233 
Drewiné on stone. Height 14.4 ins.- - = - - - = = = -285 
Terra cotta plaque hung on nail of sanctuary- = = = - 238 
Corinthian terra cotta plaque - - = = - - - - = = - -239 
Corintnian plaque of terra COtta- = = = = — = — - 240 
Corintaian plaque of terra .cottas = = = == + e COURS 
Corintnian plaque of terra cotta- - - - = = = — = — - 241 
Corintaian plaque of terra cotta- = = = = = — = = - -242 
Corintaian plaque of terra cotta- - = = = + - = - - -242 
Corinthian plaque of terra cotta- = = = = = = = - -243 
Corinthian plaque of terra Cotta- = = = = = — _-243 


Corintnian plaque of terra 
Corinthian plaque of terra 
Corinthian plaque of terra 
Corinthian plaque of terra 
Corintnian plaque of terra 
Corintnian plaque of terra 
Painting on terra cotta plaque 
Painting on terra cotta plaque 
Painting on terra cotta plaque 
Paintiné on terra cotta plaque 
Painting on terra cotta plaque 
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Paintiné on terre cotta plaque- - = = = — -258 


Painting on terra cotta plaque- - - = — = - 258 
Painting on terra cotta plaque- - = = = — — 259 
View of borders of coffer of sarcopnagus- - = = - - -265. 
Fragnent-of: decoration: of. lies = 267 
Fragment of chariot race- - == ièie 269. 
Single combat - = — mm mm mn — — - -.-'-271 
Preparation for race and warlike dance- - - - - - - -273. 
Hunting scene mm mm mm = — — 275. 
Hyâria on Francois vase - - - - - - - + - - - - - - -297 
Pitnos from Cnossos - = - = - - - — - - - - - - - - -298 
Ordinary auphoras - mm mm mm = = — 299 
Panatnenaic amphora. 6 th century - - = = - - - - - - 300 
Awphora of Nicosthenes- = — = me um = = = — — 201 
Amphore Of 4 th Century - = — = — - - - - -302 
Stamnos re mme me - - - - - -302 
Pelike- = — - - - 202 
Eydria- - ---------— — — — — - - - 302 
Calpis- = = = = = 303 
Cratera nita little colunns —- - = = = - _..— 304 
Cratera with volute handles - - - - - = - - - = = - -304 
Cratera with bell shape - - - - - - - - - - - - - - - 304 
Beilshaped cratera- = 2 mm 304 
SaphOr EE DÉC OEROSET eee + — — = = = = — = = 304 
Dinos on tripod = = = - +. = 01e -305 
Peykter - - mm mm = — 306 
Psykter plunged in a cratera- - - = = - — - - — — - 306 
Cyathos —--- mn mm mm — = = 306 
Corinthian oenochoe - - - - - - - - - - - - - - - - -307 
Oenochoe of 5 th century- - - - - - - = - —- — - - 307 
Oenocioe called prochoos= = = mn mm nm = = 207 
Skyphos. Vase known as Burgen vase- - - - - - - - - - 308 
Cantharos — 1e nie iaimieie eme te Mon 
Kylix. First form = - = = - - - — - ue ue dé 1 de TO 310 
Kylix. Later form - - -- mu nn = — 310 
Phiale din 8 painting- = mm mm mm = = — 310 
Young man Grinkiné frou 8 rhyton- 310 
Rayton- mm = = = — - 311 
Âttic lecythe of 5 th century - - = = — 312 
Alabester - ------ = - - - 313 
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161. Corinthian. Arphnl ba té de (ei medion deb baie ue one ee VO a — — 313 


162. Lecythe like:angdballa - = 0. — — — — — _ _ ce DE 
163. Pyxis - - ne = = pui pe es om om | int ie | - SE 
164. Decorated onos- - - - - - — - + -- - - - 314 
165. Second: iside :Gf (QuOS He et le be de ne ve ve ue van ce Le 315 
166. Naseoalled :ancos ie mitesie lee Le ve jen non 1e de eine 316 
167. Vase called guttus- - = - = — LE ne on SR 
168. Oenochoe- - = - = - — - — on non une con Vo an TS 318 
169. jheyvballassdeont «and back Me Le Le ue Le de M US 319 
170. Drinking satyr. À Surprise vase - — = = — = 320 
171. Vase of Cleomenes - - = = = = un — - ete 
172. Spbynx with neck and handle of lecythe- - - = - — - 323 
173 Fotter’s wheel from a vase painting — = = - - = - = 324 
174. Wheel turned by helper, from a vase painting- - - - 325 
175. Mandrel, from e paintiné- - - 325 
176. IPORMDARÈRE 00 ie de den ve eee de me de ee lee elle lie et OS 327 
177. Sketch of painting- = - nu nu = = = 297 
178. Sketch nith Apy point me -— ne mme 333 
179. Sketch. and. painting compared- - -- 335 
180. Creek ceramic painter holding the brush - = = = - 337 
181, Painter decoratiné exterior of cup- - - - - — — - — 338 
182. Painter preparings to Gecorate interior of cup - —- - 339 
183. Potter”’s workshop on hydria from Ruvo moe ie Me en 343 
184. Outiines of reserved figures- - - = = = - - — - - - 345 
185, Interior of potter”’s. kila - - - — — …e » 1e mi 349 
186. Banquet scene. Smicros as painter and guest - - - - 375 
187. Situla:of Daphnae, Ceneraglvien - - - 380 
188. Decoration of other side of situla- - - - - - - - - 380 
189. Amphora from Daphnae- - = = = à — 382 
190. Fragnent of vase from Daphnae —- - - - - — — _ — — - 382 
191. Fragment of vase from Daphnae - - - - - - - — - — 385. 
192. Naucratis. Interior and exteriozr of cup - - - - - - 389 
193. Naucratis. cratera- - - — - - ————-—---- --392 
194, HaporatlbsiGrasere - nee “ess: el VOS ES 393 
195. Naucratis. Figures of negroes - - = = — — - - — - - 394 
196. Nauchatis. Profiles of bonls- - - - - - — - - - - - 394 
197. Neucratis. Fragment of crabera- - - - — - — - - - - 397 
198, Fragment found at Clazomenes- - - = - - — — — — - - 495 
199, Fragment found at Clazomenes- - = = = = — 405 


200. Fragment found at Kyme- = = = = — 498 
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